March 2017

KIPLING JOURNAL

1

2

KIPLING JOURNAL

March 2017

March 2017

KIPLING JOURNAL

3

THE KIPLING SOCIETY
Registered Charity No.278885
PRESIDENT
Lt-Colonel R.C. Ayers, O.B.E.
PAST PRESIDENT
Field Marshal Sir John Chapple, G.C.B., C.B.E., D.L.
Joseph R. Dunlap, D.L.S.
Mrs Rosalind Kennedy
Professor Thomas Pinney, Ph.D.

VICE-PRESIDENTS

Mrs Margaret Newsom
J.H. McGivering, R.D.
David Alan Richards

COUNCIL: ELECTED AND CO-OPTED MEMBERS
John Walker, M.A. (Chairman)
Dr Angela Eyre
Dr Lizzy Welby
Cdr. Alastair Wilson, R.N.
Prof Sandra Kemp (Vice Chairman)
Robert Bantock
Bryan Diamond M.Sc.
COUNCIL: HONORARY OFFICE-BEARERS
John Lambert (Secretary & Membership) 31 Brookside, Billericay, Essex, CM11 1DT
e-mail: john.lambert1@btinternet.com
Mike Kipling (Treasurer)
Dr Alex Bubb (Meetings Secretary)
John Walker, M.A. (Chairman & Librarian) e-mail: jwawalker@gmail.com
Prof Janet Montefiore (Editor, Kipling Journal) e-mail: jem1@kent.ac.uk
(her postal address is 36 St Dunstan’s Street, Canterbury, CT2 8BZ)
John Radcliffe (On-Line Editor & Publicity) e-mail: johnrad@btinternet.com
Robin Mitchell (Bateman’s Liaison Officer)
Andrew Dodsworth (Independent Financial Examiner)
THE SOCIETY’S ADDRESS
Post: 31 Brookside, Billericay, Essex, CM11 1DT
Website: www.kiplingsociety.co.uk
THE SOCIETY’S NORTH AMERICAN REPRESENTATIVE
David Alan Richards, 18 Forest Lane, Scarsdale,
New York, NY 10583, U.S.A.
Tel: (212) 609-6817. Fax: (212) 593-4517, e-mail: drichards@steptoe.com
THE RUDYARD KIPLING SOCIETY OF AUSTRALIA
David Watts, Box 4068 Wyongah, NSW 2259, Australia
Tel: 02 43927180. Fax: 02 43511109. e-mail: drsa@bigpond.net.au
Website: www.kiplingsocietyaustralia.com

4

KIPLING JOURNAL

March 2017

FORTHCOMING MEETINGS
OF THE KIPLING SOCIETY
Wednesday 12 April 2017, At 5.30 for 6 pm in the Mountbatten
Room, Royal Over-Seas League: Richard Maidment on
‘The Man Who Would Horsewhip Kipling: the story of
Andrew Hearsey, the Pioneer and the Indian National
Congress of 1888’.
Wednesday 3 May 2017, at 12.30 for 1 pm in the Hall of India
and Pakistan, Royal Over-Seas League: Annual Luncheon
of the Kipling Society. Guest speaker: Lord Williams of
Oystermouth, former Archbishop of Canterbury on
‘Rudyard Kipling and Dreams’.
Wednesday 12 July 2017, 4.30 pm in the Mountbatten Room
Royal Over-Seas League: Kipling Society Annual General
Meeting. 5.30 for 6 pm: Dr David Sergeant, topic to be
announced.
March 2017
ALEX BUBB
(Meetings Secretary)

THE KIPLING JOURNAL

published quarterly since 1927 by the Kipling Society
(31 Brookside, Billericay, Essex, CM11 1DT)
and sent free to all members worldwide
Volume 91

March 2017

Number 367

CONTENTS
THE KIPLING SOCIETY: OFFICERS, ETC.

3

FORTHCOMING MEETINGS

4

EDITORIAL6
LOCKWOOD KIPLING AT THE V&A 

7

‘THE PROVOST OF ORIEL AND OTHER PUZZLES OF
THE HOLLOWAYS’ by Mike Kipling

8–24

‘R.B.S’, A POEM by Rudyard Kipling
with an introduction by John Walker

25–27

‘WHERE DID HE LIVE?’ by Thomas Pinney 

28–32

MEMBERSHIP NOTES

33

‘WHAT RUDYARD KIPLING CAN DO FOR YOU’
by Harry Ricketts

34–46

‘NATURAL THEOLOGY’ by Rudyard Kipling
with commentary by the Editor

47–49

VIOLENCE AND POLITICS IN ‘THE TREE OF JUSTICE’
by Mark Paffard

50–59

REVIEW by Andrew Lycett

60

‘MAILBASE REPORT’ by Alastair Wilson

62

ABOUT THE KIPLING SOCIETY

64

Rudyard Kipling Copyright by The National Trust for Places of Historic Interest or
Natural Beauty.
Cover Image with Acknowledgements to Macmillan & Co Ltd
All rights are reserved. No part of this publication may be reproduced,
stored in a retrieval system, or transmitted in any form or by any means,
electronic, mechanical, photocopying or otherwise, without prior permission
in writing from the Kipling Society, London.

6

KIPLING JOURNAL

March 2017

EDITORIAL
The March 2017 issue of the Kipling Journal has unusually varied
contents, beginning with a reminder of the Lockwood Kipling
Exhibition at the Victoria and Albert Museum. This is illustrated, by
courtesy of the V&A, with a delightful drawing by Lockwood Kipling
of an Indian woodcarver, and the bookplate he designed for his son
Rudyard in 1909. In a ground-breaking new article, our Treasurer
Mike Kipling, in his role as genealogist, then unfolds the story of the
Holloway family at whose house Lorne Lodge in Southsea Rudyard
Kipling and his sister Trix were fostered (and in Rudyard’s case abused),
revealing new material about Sarah Holloway’s Oxford origins, Pryse
Holloway’s naval experiences, and what later became of Rudyard’s
tormentor Harry. Thomas Pinney contributes a short article about the
rooms in Villiers Street which Rudyard Kipling occupied in 1889–91,
and the varying descriptions of these by Kipling himself, by contemporary reporters, and by his biographers. Harry Ricketts’ illuminating
2015 Stamers-Smith lecture ‘What Kipling Can Do For You’, delivered
in celebration of Kipling’s sesquicentenary, follows. I am delighted
that Kipling Society members who were not able to hear him at the
Keep in Sussex are now able to enjoy this splendid appreciation. Mark
Paffard dissects ‘The Tree of Justice’, that ‘dark and twisty’ story which
concludes Rewards and Fairies, unpicking both the tragedy of Harold
and the story’s political implications.
Sandwiched between these articles are two poems by Kipling. The
first, a previously unpublished treasure, addresses the teenage Richard
Brinsley Sheridan, photographs of whom as a child at Bateman’s
with Kipling appeared in the December 2016 issue, by kind permission of their owner Lady Roche. We are most grateful to Lady Roche
for generously allowing us to publish this affectionate and delightful
poem, illustrated by the MS and its accompanying illustration of R.B.S.
dancing a jig (?). ‘Natural Theology’, a satire that seems no less apt
today than in 1919, is accompanied by a short commentary by your
Editor.
New books on Kipling keep coming. Brian Harris’ anthology of
stories The Two-Sided Man, reviewed here in September 2016, has been
followed by two monographs: Alex Bubb’s Meeting Without Knowing
It: Kipling and Yeats at the Fin de Siècle, and Andrew Selth’s Burma,
Kipling and Western Music: The Riff From Mandalay. Thomas Pinney’s
new edition of Kipling’s letters to his agent A.P. Watts is reviewed by
Andrew Lycett in this issue. Reviews of the monographs will follow
later this year.
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LOCKWOOD KIPLING AT THE V&A
The Victoria and Albert Museum is holding an exhibition of the life
and work of John Lockwood Kipling the artist and father of Rudyard
Kipling, from January to April, 2017. This represents a unique opportunity to see the amazing versatility and richness of Lockwood Kipling’s
artistic achievements in many genres. Kipling Society members who
have not already seen this once-in-a-lifetime exhibition still have nearly
two months to visit.
Below are reproduced two of Lockwood Kipling’s artifacts: his
drawing of a highly skilled Indian wood carver (note how the man
manages without a workbench or vice, holding his block steady with
his own feet) and the splendid bookplate which Lockwood designed
for his son.

Lockwood Kipling: ‘A Wood Carver’.

Bookplate by Lockwood Kipling.

8

KIPLING JOURNAL

March 2017

THE PROVOST OF ORIEL AND OTHER
PUZZLES OF THE HOLLOWAYS OF
SOUTHSEA
By MIKE KIPLING
[Mike Kipling, Treasurer of the Kipling Society, has researched the history of Rudyard
Kipling and his connections. His ‘Naulakha after Kipling’ appeared in Kipling Journal
353 (September 2013) and ‘John Kipling’s Pals’ in Kipling Journal 360 (September
2015). Ed.]

Much has been written about Sarah Holloway, the woman who fostered
the young Kipling and his sister Trix in England whilst their parents
remained in India. This information has mainly been based on the
reminiscences of Kipling, autobiographically in Something of Myself
and fictionally in Baa Baa Black Sheep. Trix provided corroboration
via a number of biographical notes and in Through Judy’s Eyes. Some
Kipling biographers, particularly Roger Lancelyn Green, Andrew
Lycett and Harry Ricketts, have successfully raided primary sources for
additional information about Sarah, her husband Pryse Agar Holloway
and their son Harry.
Shortly after Kipling’s death in 1936, an article appeared in the
Melbourne Argus by Ada Annie Wheeler, recollecting a visit to her
home by Kipling when he was in that city in 1891.1 She mentions that
her cousin was Stephen Wheeler, Kipling’s first editor at the Civil and
Military Gazette in Lahore, and that the visit to the Wheeler house had
been arranged by Stephen’s younger brother, a junior reporter for the
Argus. What particularly caught my eye, though, was Ada’s statement
“I remember distinctly when Kipling first came to our house in East
Melbourne and we discussed the family connections that he told us that
Mrs Jennett, the tyrannical character in the beginning of ‘The Light
that Failed’, was the elderly Sarah, whom my father knew well and
heartily disliked ”.
Kipling does not seem to have mentioned (or Ada Wheeler did not
recall him doing so) that Sarah Holloway was also the model for Aunty
Rosa in Baa Baa Black Sheep. She may not have known that story and
was in any case probably far more interested in The Light that Failed, as
it had recently been published and she reports that Kipling had personally inscribed her copy.
Ada added that Sarah was actually a relative of her father’s. As
a genealogist, I found this latter statement to be quite a remarkable
coincidence and worthy of further investigation. The resulting study,
which I hope readers will enjoy, wanders far and wide, always keeping
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Lorne Lodge, Southsea, at its centre but visiting such diverse topics
as Burne-Jones’s Oxford circle, the Battle of Navarino and Pepper’s
ghost.
Some simplified family trees can be found at the end of this paper
to assist the reader in understanding the various relationships described.
THE WHEELERS OF OXFORD

As Kennedy and Pinney discovered, Ada Annie Wheeler, the author
of the Melbourne Argus article, was the daughter of David Dickinson
Wheeler, himself once a reporter for the Argus. Further research shows
David Wheeler was the son of Oxford bookseller and publisher, James
Luff Wheeler. One of David Wheeler’s brothers was James Talboys
Wheeler, Indian Civil Servant and historian, Stephen Wheeler’s father.2
The eagle-eyed student of Kipling’s family background will have
recognised that Talboys was also the surname of Alice Kipling’s brother
Harry Macdonald’s Oxford fiancée, Peggy.3 Mary (‘Peggy’) Talboys
was a daughter of David Alphonso Talboys, another Oxford bookseller
and publisher. James Luff Wheeler had begun his career in partnership with David Talboys and had later, in 1824, married Talboys’ sister,
Anne Ophelia. The previous year, David Talboys, then a widower, had
married Wheeler’s sister, Mary.4 A search of the Kipling Journal online
revealed an extract of a letter to the Society from Stephen Wheeler in
1930, mentioning that he first encountered Kipling as a child in 1871
as “Mrs. Lockwood Kipling, his mother, had been a friend of an aunt of
mine and went to see her at Clifton when I happened to be visiting the
same aunt ”.5
The aunt was Annie Wheeler, who at that time ran a small school
for girls, Westfield Park, at Clifton.6 How did Alice know Annie? Quite
possibly, they met when Alice and her sister Georgie visited Oxford
in 1857 and 1858 to meet their brother’s fiancée.7 The sisters stayed
with Archibald and Gertrude Maclaren. Maclaren ran a gymnasium in
Oxford frequented by Harry Macdonald, Burne-Jones, William Morris
and other of that circle. Gertrude Maclaren was Peggy Talboys’ sister.
(Incidentally, she was the second Talboys daughter Maclaren had
married. He had first married Charlotte Wheeler Talboys in 1844, who
died of a fever just three months later. In 1851 he married her younger
sister.8)
Annie Wheeler was born in 1828, and her cousins Gertrude Maclaren
in 1833 and Peggy Talboys in 1835, so Annie might well have been an
older peripheral figure around the Burne-Jones Oxford circle of that
time. That she was known to the Macdonald sisters is confirmed by the
report of a visit by Louie Macdonald to Clifton in 1861, where she spent
some of the time with “a school-mistress called Miss Wheeler”.9
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Incidentally, Stephen Wheeler’s early life had many similarities
with that of Kipling. He was born in Cambridge in 1854 and was looked
after by an aunt in London when his parents went to India when he was
four. Later he boarded at Queen Elizabeth’s Grammar School in Kent.10
A younger brother, John, had meanwhile died in India at less than
two weeks old. Stephen later worked as a journalist in Allahabad and
Lahore. By 1891, Wheeler, like Kipling, was back in England. Unlike
Kipling though, he married in India (to Therese Claude at Allahabad in
1878) and had three daughters there, the first two in Allahabad and the
third in Lahore in May 1882, when Wheeler was editor of the Civil &
Military Gazette.11 The younger brother who worked for the Argus was
Fordyce Wheeler, born in Rangoon in 1870 and later a director of Sun
Newspapers Limited in Sydney. He was living in Melbourne in 1891.12
HOW DID ALICE FIND THE HOLLOWAYS?

It is commonly assumed that the Holloways were unknown to the
Kiplings and that, following Pryse Agar Holloway’s retirement as
Chief Officer of Customs at Sizewell, Suffolk in 1869, he and Sarah had
moved to Southsea and advertised their services as foster-parents, Alice
and Lockwood responding to one of these. However, let us examine the
parties’ movements in more detail.
Firstly, the Holloways did not immediately move from Sizewell to
Southsea. The 1871 census, taken in April, shows them, and son Harry,
living in Iffley Road, Oxford. Pryse Agar was also involved in a court
case answering a minor accusation of assault in Iffley in 1870 (the case
was dismissed). Southsea records also show him only paying rates for
the first time in 1872.13
It can therefore reasonably be concluded that the Holloways
were still living in Oxford when Alice and Lockwood left Bombay
for England in April 1871, and so the Kiplings having already made
arrangements with the Holloways before leaving seems unlikely. Also,
to my knowledge, no advertisement placed by the Holloways has ever
been found, either in English or Indian newspapers. That belief that they
did respond to a newspaper advertisement probably comes from Trix’s
uncertain note “Mrs Holloway at Southsea was no relation. Mother, I
think answered her advertisement ”.14
However, when Alice visited Annie Wheeler in mid-1871, might it
be the case that Annie had heard that Sarah Holloway, newly-moved to
Southsea, was looking for a source of income and told Alice of this?
Might Alice even have visited Clifton in the hope that Annie Wheeler
might take on Ruddy and Trix, as Annie was at that time looking
after her own Indian-born niece Edith, the daughter of James Talboys
Wheeler?15 – and that not proving possible, the Holloways were the
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only remaining option, the time left before the Kiplings’ return to India
rapidly running out? I wonder if Annie Wheeler shared her brother
David’s poor opinion of Sarah Holloway? And what she told Alice?
Further evidence is provided by Kipling himself, writing to Trix in
1931, when he refers to “… the Hope of the Katzikopfs. A woman called
Annie Wheeler gave it to us in the year I ”. In Something of Myself, he
says that a visitor to Southsea gave him the book. If Kipling’s recollections sixty years on are correct, then this means that Annie Wheeler
visited him and Trix at Southsea, possibly on behalf of Alice to see how
they were settling in. Of course, he may simply have been given the
book during the visit to Clifton.16
It hardly needs to be said that Sarah Holloway was not of the
Burne-Jones Oxford circle. Indeed, Edith Plowden recalls Alice
Kipling telling her that as she was taking Trix away from Southsea,
Sarah Holloway objected on the grounds that “Mrs Burne-Jones is not
religious and never went to church”. “The best woman in the world ”
was Alice’s reply.17
THE SLATTERS OF OXFORD

Was Sarah Holloway related to Annie Wheeler? As Ricketts records, she
was born in 1822, daughter of Oxford tailor Thomas Slatter. The 1841
census shows the Slatter family, including wife Ann (generally known
as ‘Nance’) and Sarah, living in the High Street next door to James Luff
Wheeler’s house and bookshop. Thomas Slatter died in 1849 but the
1851 census shows that Nance and son John continued the business,
most probably assisted by Sarah and her sisters, Jane and Harriet.18 An
1854 directory of Oxford confirms James Luff Wheeler, bookbinder
and bookseller, at 106 High Street and both N. Slatter and Co, tailors
and robe-makers and Henry Slatter, jeweller and watchmaker, located
at number 107 (Henry was another of Sarah’s brothers). 106–107 can
still be found today on the south side of the High Street, just to the east
of King Edward Street.
Thomas Slatter was the son of John Slatter, a saddler. I have investigated the Slatter and Wheeler families in some depth and cannot find
a relationship between them, so maybe Ada Wheeler’s recollection of
that part of her father’s story was mistaken. However, there is no doubt
that Sarah Slatter and Annie Wheeler were next-door neighbours for
many years.
By 1861, the Slatters had given up tailoring. Sarah had married
Pryse Holloway (in 1859), Nance was living with her married daughter
Harriet in Holywell Street and John had taken up occupation as a winemerchant’s clerk.19 Harriet had married Henry Kilbee, who in 1861 was
the Butler of Oriel College. It will be recalled that Kipling wrote in
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106–107 High Street, Oxford (Google Earth May 2016).

Something of Myself of being taken to “a town called Oxford and a
street called Holywell, where I was showed an Ancient of Days who, I
was told, was the Provost of Oriel ”. He had earlier used the name in
‘The Brushwood Boy’, “ ‘I am not afraid, truly’, said the boy, wriggling in despair; ‘but why don’t you go to sleep in the afternoons, same
as Provostoforiel?’ Georgie had been introduced to a grown-up of that
name, who slept in his presence without apology. Georgie understood
that he was the most important grown-up in Oxford ”.20 This comment
was made when Georgie was attending a performance of Pepper’s
ghost, having previously visited a college buttery where he was given
bread and cheese.
This section of the story is thought to be autobiographical, so it
seems likely that Kipling accompanied Sarah Holloway on a visit to
her sister, who remained at Holywell Street until she died in 1880, and
was taken into Oriel by or to meet Henry Kilbee. There was a week of
performances of a touring Pepper’s ghost show in Oxford Town Hall
in mid July 1875, so this could possibly have been the date of the visit,
although at that time Oriel was under the charge of the Vice-Provost,
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the elderly Provost Edward Hawkins having retired to Rochester at the
end of 1874.21

If the visit had been earlier, it seems somewhat unlikely that Kilbee
would have taken young Ruddy to meet Hawkins in person. But it is
just credible that the boy might have been allowed to peer at him whilst
he dozed.
And did Kipling also recall the Loggerheads, Mesopotamia and
Charley Symonds’ stables in Holywell Street, in ‘To be Filed for
Reference’ from ‘Oxford-on-a-Visit’? Or might these have been embellishments suggested by Alice from her rather longer and more adult
experience of Oxford in the 1850s – or even, as Wilson suggests,
directly from Janey Morris who was born and brought up in Holywell
Street and whose father, Robert Burdon, was a groom at the stables?22
Sarah’s brother John had died in September 1871, leaving the
unusual but generous amount of nineteen guineas to his nephew Harry
Holloway. He wrote “I hope that the rest of my relations will not feel
aggrieved at my leaving the residue of my property to my said sister
Harriet as I consider it only a duty to her and her husband for their
many acts of kindness to me and to many dear relations”. Perhaps this
explained some Sarah’s dourness; and also I wonder how much of his
legacy Harry got to keep?
Sarah Slatter married Pryse Agar Holloway at Dunwich in Suffolk
in August 1859, when Holloway was Chief Officer of Coastguards
at nearby Sizewell.23 Sarah’s eldest sister Anne had married George
Wellington Andrews in Oxford in 1851.24 Andrews, a former mariner
also born in Oxford, had joined the Coastguard in 1853 and was later
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posted to Suffolk. In 1855, his and Anne’s first child was born in
Dunwich.25 George and Ann must have been instrumental in bringing
Sarah and Pryse together.
PRYSE AGAR HOLLOWAY

As Lycett and Ricketts both note, Pryse Agar Holloway was one of the
many children of Benjamin Holloway, Esq. of Lee Place, Charlbury, a
member of the Oxfordshire gentry. Pryse Agar seems to have received
his first name from Pryse Pryse, MP for Cardigan Boroughs 1818–1849,
second cousin to Benjamin Holloway; the two had been fellow officers
in the Berkshire militia in their youth. Pryse Pryse was also, for a time,
a nominated executor in Benjamin Holloway’s will, although in a
codicil, he was replaced by Benjamin Whippy, son-in-law to Benjamin
Holloway (who, as Lycett identified, was Pryse Agar’s brother-in-law).
Pryse Pryse’s first wife was the Hon Harriet Agar.26
As a number of Kipling biographers have recorded, Pryse Agar
Holloway joined the Navy as a youth and served as a midshipman on
HMS Brisk, a 10-gun brig-sloop, at the Battle of Navarino, and left the
Navy when the Brisk returned to England in 1829. The Brisk, like other
brig-sloops, had two masts and a single gun-deck, unlike the ship which
Kipling drew in the margin of a copy of Edmonia Hill’s manuscript of
Baa Baa Black Sheep.27 The only illustration I have been able to find of
the real Brisk is Scipion, Dartmouth and Brisk at the Battle of Navarino
held by the National Maritime Museum, Greenwich, in which she is
shown partially obscured by gunsmoke and against the background of
a larger ship.28
Kipling, in Baa Baa Black Sheep, describes ‘Uncle Harry’ (Pryse
Agar) singing the song of the battle of Navarino:
Our vanship was the Asia –
The Albion and the Genoa
And next came on the lovely Rose,
The Philomel, her fireship, closed
And the little Brisk was sore exposed
That day at Navarino!
This song has never been identified. However, as Roger Lancelyn
Green notes, there were a number of songs written in the aftermath
of Navarino. Two, not mentioned by Green, deserve further scrutiny.29
One, sung to the tune of the ‘British Grenadiers’, contains the lines:
The vanship was the Asia, her men of courage true
Commanded by brave CODRINGTON, Vice Admiral of the Blue.
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Scipio, Dartmouth and Brisk (centre) at the Battle of Navarino
(by permission of the National Maritime Museum).

Another, ‘The Battle of Navarin’ (sic) contained the lines:
The Albion, Genoa and Glasgow sent destruction on their foes.
The Philomel and the little Brisk, Mosquito, lovely Rose.
Could Kipling’s song be a composite of partially recalled fragments?
I doubt he would have had the time or ability to do any research when
he dashed the story off at the Hills’ bungalow in Allahabad in time for
Christmas 1888. None of the songs I have found include the phrase
“That day at Navarino”, although there was an article in the Cornhill
Magazine in 1909 with that exact title.30 It was a largely narrative
account of the battle which could of course have taken its title from
Kipling. But it does leave open the door to the possibility that Uncle
Harry’s song is still out there somewhere to be discovered.
Pryse Agar, incidentally, was later awarded the Naval General
Service medal with the Navarino clasp, which was given in 1847 to the
survivors of those present at the battle. Pryse Agar was not wounded at
Navarino, and in fact, the Brisk suffered only one death (the purser) and
three wounded (two sailors and the surgeon).31 If it was “sore exposed”
then it certainly got off lightly.
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Benjamin Holloway died in 1832 and Lee Place was sold under the
terms of his will. Pryse Agar is not specifically mentioned in the will,
but the major part of his father’s estate was to be monetised and shared
equally between his children when they reached 21 (which age Pryse
Agar reached that very year).He seems to have returned to Oxfordshire
and taken up the life of a country gentleman. In an account of a run of the
Heythrop hunt in April 1837, it is reported that “Only two persons that
I saw attempted the large brook (which was barely practicable); one
of these, Mr Pryse Holloway, on his gallant grey, charged it in a most
sportsmanlike and fearless manner. The opposite bank being rotten, his
horse fell backwards into the stream, but he himself alighted without
injury on terra firma – his nag was soon liberated from his chilling
situation and pursued the tenor of his way.” Heythrop is an Oxfordshire
village near Charlbury and the hunt was in 1845 the subject of Tarwood
by R.E. Egerton Warburton which contains the lines:
“And Holloway, with best intent,
Still shivering timber as he went;”.32
These lines were quoted by Kipling in a 1933 letter to Guy Paget, who
managed to obtain a copy of the poem for him. Kipling mentions having
learnt the poem from Pryse Agar.33 Tarwood also refers to Benjamin
Whippy, Pryse Agar’s brother-in-law, and purchaser of Lee Place from
Benjamin Holloway’s estate:
“When younger men of lighter weight
Some tale of future sport relate,
Let Whippy show the brush he won,
And tell them of the Tarwood run”.
At the time of the 1841 census, Pryse Agar was living with his brother
Thomas and his sisters Georgiana, Margaret and Constantia at Ivy
House, Charlbury. Later that year, he entered his grey gelding, Grimace,
in the Shipston Steeple Race; he did not win.34
As Ricketts noted, he was elected Inspector of Weights and Measures
for Oxfordshire in 1844. However, he resigned the position after less
than six months, claiming that the remuneration of £3 per week, from
which he had to meet all his expenses, was insufficient.35 In 1846, he
was appointed a Captain in the Oxfordshire militia, at the same time as
Benjamin Whippy was appointed a Deputy Lieutenant for the county.
So his rank was a genuine military one and not an informal one of the
merchant marine as has hitherto been thought. He does not appear to
have held the rank for too long though, as he is absent from a list of
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officers published in October 1852 and his resignation was noted in the
London Gazette in January 1853.36 This may be because, at the time of
the 1851 census, he was lodging in London, listing no occupation but
describing himself as a gentleman.37
As Ricketts notes, Pryse Holloway joined the Coastguard service
in 1855 from London. The Coastguard around this time was manned
largely by former naval officers and men but the Crimean war saw
many of these rejoin the navy. The Coastguard looked to replace
them with qualified older men. Whether he joined out of patriotism or
simply needed the income may never be known. However, his register
entry states that he was “former midshipman, RN”, so his time on the
Brisk stood him in good stead.38 I have found only one reference to his
Coastguard work, and that is to a rescue in 1862, when it was reported
that “The schooner Port Glasgow… drove on shore at Sizewell, and,
being opposite the Coastguard station, the mortar apparatus was at
once put in requisition, under the direction of Lieutenant Holloway, and
at the first discharge a line was cleverly thrown over the vessel and the
crew rescued.”39 It is interesting that he is referred to as Lieutenant, this
being considered the Naval rank equivalent to Chief Coastguard Officer,
the Royal Navy having taken over the running of the Coastguard in
1856.
Whether he really did go whaling after leaving the Brisk will probably never be known but I wonder if his rope-scarred ankle really did
result from being dragged down by a harpoon line. Or might it have had
a more mundane origin – perhaps from operating the mortar apparatus
at Sizewell or even riding to hounds – and later been fictionally embellished as a tale to entertain Ruddy?
Pryse Agar had been appointed an executor and trustee of the will
of Francis Grace, a Charlbury farmer and innkeeper who died in 1848.
Pryse almost certainly visited Oxford in late July 1859, as he was
granted administration there of the will (as the sole surviving executor)
by the probate court on July 30th, an earlier application in 1848 having
only been partially effective.40 This was less than two weeks before his
marriage to Sarah Slatter, so he may have been there to bring Sarah and
some of her family to Sizewell for the wedding, at which Sarah’s sister
Jane was a witness. In 1866, as the remaining trustee of Francis Grace’s
will, he was granted copyhold of the Rose and Crown in Charlbury,
formerly owned by Grace, in trust for certain of the beneficiaries under
the will. Lycett and Ricketts appear to have been mistaken in suggesting
that he had acquired this in a personal capacity.41
Kipling speculates on a “sordid intrigue” concerning Sarah and
Harry Holloway and one of Pryse Agar’s brothers who lived near
Havant. Previous biographers have identified the brother as General Sir
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Thomas Holloway and the intrigue did indeed involve a legacy, which
Angus Wilson outlines.42 In General Holloway’s original will, written
in 1872, £1,500 was bequeathed to Pryse Agar or, should Pryse Agar
die before his brother, £1,000 to Harry (who was christened Henry
Thomas Pryse). However, following Pryse Agar’s death and only a few
months before his own death in 1875, the General revoked the legacy
to Harry in a codicil.43 Clearly he had formed his own opinion of Harry
and Sarah!

THE HOLLOWAYS AFTER RUDDY AND TRIX

The only other children known to have been looked after by Sarah
Holloway were Flo Garrard and, for a while, her elder sister Maud. The
1881 census shows only Sarah, Harry and Flo in residence at Lorne
Lodge (Trix being recorded at Warwick Gardens and Kipling, along
with Dunsterville and Beresford, at Westward Ho!).44 As Andrew Lycett
identified, the Garrards were related to Pryse Holloway (Flo’s paternal
grandmother being the sister of Benjamin Whippy), so it also seems
likely that Sarah had kept in touch with her husband’s family after his
death for more than just the possibility of being in the will of General
Sir Thomas Holloway.45
Harry Holloway continued to live with his mother at Lorne Lodge
for some time, still being there at the time of the 1891 census, when he
described himself as an accountant. 1888 and 1893 newspaper articles
report him as working at the Landport, Portsmouth branch of the Capital
and Counties Bank.46 The maidservants at Lorne Lodge evidently
continued to need replacing, as advertisements appeared in local newspapers in both 1892 and 1894.47 Harry was subsequently promoted to
be manager of the bank’s branch at Lymington in the New Forest. Sarah
Holloway moved with him and she died at the Bank House, Lymington
in September 1900.48
Harry was admitted to the masonic lodge of Lymington in 1896 and
to the Capital and Counties lodge in 1900. In 1899, he was co-executor
of the will of William Wykeham Holloway, one of his father’s younger
brothers, who had joined the Oxfordshire militia in the same year as
Pryse and was for many years its Paymaster and Quartermaster.49 Perhaps
finally freed of the need for maternal approval, or possibly deprived
of maternal control, Harry married an American, Dora Berkeley, in
October 1901 at Millbrook, Southampton. He left the bank and took up
the lease of the Globe Hotel in Road Weedon near Northampton.
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In 1902, there occurred an episode which is pure motoring Kipling.
Whilst being driven back to the hotel in a trap, Dora Holloway was
passed by a Panhard travelling at excessive speed, the occupants
waving and shouting, disturbing the horse.50 The car was being driven
by the owner’s chauffeur, accompanied by Lord Annaly’s covert lad
and another gentleman’s groom on their way to Weedon to meet their
employers who were out hunting. To her surprise, the car was in the
yard at the Globe when she arrived home. She allegedly gave them a
piece of her mind “Get out of my yard you rotten swine; next time you
pass a lady perhaps you will know one”. Evidence for the prosecution
came from a police sergeant whose house the Panhard had sped past, a
variety of other solid locals and one Captain Clarke who explained how
the 12mph speed limiter could be bypassed. The Bench was convinced
and fined the driver 20s with 18s costs.
Harry had invested £300 of capital into the business, probably from
a small legacy he had received in 1899 from his uncle William, but was
declared bankrupt after five years, able to pay out only four shillings
and elevenpence-farthing in the pound to his creditors.51 Readers may
now enjoy a tingle of schadenfreude!

Dora died the following year and Harry returned south, where the 1911
census found him in lodgings at Brockenhurst, described as a retired
bank manager. He died of a stroke in March 1936, barely two months
after the child he had once tormented, who was now mourned by an
Empire.52
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APPENDIX: FAMILY TREES

(Note: These family trees refer only to people mentioned in the essay.)

March 2017

KIPLING JOURNAL

21

WORKS CONSULTED
Earl Baldwin of Bewdley, The Macdonald Sisters (London: Peter Davies, 1960).
Rudyard Kipling (edited by Thomas Pinney), Something of Myself and other
Autobiographical Writings (Cambridge University Press, 1990).
Roger Lancelyn Green, Kipling and the children (London: Elek Books Ltd, 1965).
Lorna Lee (editor), Trix: Kipling’s Forgotten Sister (Peterborough: Forward Press Ltd,
2004).
Andrew Lycett, Rudyard Kipling (London: Wiedenfield & Nicholson, 1999 reprinted
2015).
Thomas Pinney (editor), The Letters of Rudyard Kipling, Vol. 6 (Basingstoke: Palgrave
Macmillan, 2004).
Harry Ricketts, The Unforgiving Minute: A Life of Rudyard Kipling (London: Chatto &
Windus, 1999).
Angus Wilson, The Strange Ride of Rudyard Kipling (London: Penguin Books, 1979).
NOTES
1

2

3
4

5
6
7
8

9

10

The Argus, Melbourne, 25 January 1936, p. 6, col. 1. The article is quoted, unsourced,
in Rosalind Kennedy and Thomas Pinney, Kipling Down Under (XLIBRIS, 2000).
Ada Wheeler, known as ‘Bunchie’, was a journalist on The Argus (obituary The
Argus, 4 August 1956, p. 6, col. 6).
D. D. Wheeler: Register of Births and Baptisms at George Lane Independent
Chapel in the parish of Oxford, Oxfordshire from 1831 to 1836, 30 August 1835
(thegenealogist.co.uk). J. T. Wheeler: Dictionary of National Biography (ed. Sir
Leslie Stephen, Oxford University Press, 1922) vol. 20. pp. 1351–2. This entry
attributed to “S.W.” (probably Stephen Wheeler).
Earl Baldwin of Bewdley, The Macdonald Sisters (London: Peter Davies, 1960).
David Vaisey, ‘Talboys, David Alphonso (1789/90–1840)’, Oxford Dictionary of
National Biography (Oxford University Press), online edition, May 2015.
Marriage registers of St Clements, Oxford (transcriptions, Oxford Family History
Society).
The Kipling Journal, No. 15. October 1930, p. 86.
England and Wales census 1871, Piece: 2568; Folio: 38; Page: 22; She also advertised the School in the Bristol newspapers (e.g. Bristol Mercury, 11 June 1870, p. 5,
col. 2).
Earl Baldwin of Bewdley, ibid, pp. 68–72.
England and Wales census 1841, Piece: 891; Book: 16; Civil Parish: St Peter in The
East; County: Oxfordshire; Enumeration District: 2; Page: 1; Line: 23.
Oxford University and City Herald, 06 July 1844, p. 3, col. 3.
Ibid, 12 October 1844, p. 3, col. 5.
Marriage registers of Christ Church, London, 27 August 1851 (ancestry.co.uk).
Marriage registers of St Peters in the East, Oxford (transcriptions, Oxford Family
History Society).
Ina Taylor, Victorian Sisters (Bethesda, Maryland: Adler & Adler Inc., 1987), pp.
46–50.
England & Wales registrations of birth, Chesterton, Cambs,. Jan–Mar 1854, vol.
3b, p. 429. England & Wales census 1861, St Botolph without Aldgate, Middlesex,

22

11

12
13
14
15
16

17
18

19
20
21
22

23
24
25
26

KIPLING JOURNAL

March 2017

Piece: 274; Folio: 49; p. 30. England & Wales census 1871, Cranbrook, Kent, Piece:
949; Folio: 45; p. 34.
Parish register transcripts from the Presidency of Bengal, Ref. N-1-102, Folio 9;
Ref. N-1-102, P. 9; Ref. N-1-166, Fol. 177; Ref. N-1-172, Fol. 3; Ref. N-1-176, Fol.
3; Ref. N-1-184, Fol. 52 (Findmypast.co.uk).
1891 census of England and Wales, RG12; Piece: 457; Folio: 67; p. 13.
Parish register transcripts from the Presidency of Bengal, Ref. N-1-134, Folio 58
(Findmypast.co.uk). Obituary, Sydney Morning Herald, 27 February 193, p. 18,
col. 4.
Oxford Times, 08 October 1870, p. 2, col. 4.
England and Wales census 1871, St Clements, Oxford, Piece: 1435; Folio: 66; p. 31.
The Kipling Journal, No. 139, News and Notes (by Roger Lancelyn Green), p. 4.
Edith Plowden, Fond memories, Kipling Papers, University of Sussex Special
collections, SxMs-40/3/2.
England and Wales census 1871, Piece: 2568; Folio: 38; p. 22.
Parish register transcripts from the Presidency of Bengal, Edith Maud Wheeler, Ref.
N-1-108, Folio 37.
Thomas Pinney (editor), The Letters of Rudyard Kipling, Vol. 6 (Basingstoke:
Palgrave Macmillan, 2004) p. 15. Rudyard Kipling (edited by Thomas Pinney),
Something of Myself and other Autobiographical Writings (Cambridge University
Press, 1990), p. 7.
Kipling Papers, University of Sussex Special collections, SxMs-38/3/3/2/4/4.
Ricketts, op. cit., p. 17.
England and Wales census 1841, St Mary le Virgin, Oxford, Piece: 891; Book: 9; p. 3.
England and Wales census 1851, St Mary le Virgin, Oxford, Piece: 172; Folio: 93;
p. 37.
Oxford Journal, 10 March 1849, p. 3, col. 2.
England and Wales census 1861, Holywell, Oxford, Piece: 893; Folio: 113; p. 15.
England and Wales census 1861, St Martins, Oxford, Piece: 893; Folio: 4; p. 6.
England & Wales registrations of marriages, Oxford, Jul–Sep 1845, vol. 16, p. 135.
Kipling (ed. Pinney), op. cit., p. 8. Rudyard Kipling, ‘The Brushwood Boy’, The
Day’s Work (London: Macmillan, Pocket Edition, 1908, reprinted 1919) pp. 363–5.
England & Wales registrations of deaths, Oxford, Apr–Jun 1880, vol. 3a, p. 409.
Oxford Journal, 10 July 1875, p. 1, col. 4. Dictionary of National Biography, 1885–
1900, Volume 25 (en.wikisource.org).
These are all places in Oxford mentioned in ‘To be Filed for Reference’ in Plain
Tales from the Hills (London: Penguin Classics, 2011, p. 243). Wilson, op. cit.,
p. 30; Margaret Fleming, Journal of the William Morris Society, Winter 1981,
‘Where Janey used to live’ (www.morrissociety.org). Oriel College, however, is not
located in Holywell Street.
England & Wales registrations of marriages, Blything, 10 August 1859, vol. 4a,
p. 975.
Marriage registers of Holywell (St Cross), Oxford (transcriptions, Oxford Family
History Society).
The National Archives, ADM 175/98, p. 2. England, Select Births and Christenings,
1538–1975. Gertrude Jessie Andrews, Dunwich, August 1858 (Ancestry.co.uk).
D. R. Fisher (editor), The History of Parliament: The House of Commons 1820–1832
(Cambridge University Press, 2009) (historyofparliamentonline.org). Benjamin

March 2017

27

28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43
44
45
46
47

KIPLING JOURNAL

23

Holloway’s grandfather, the Rev. Benjamin Holloway, had married Elizabeth Ryves,
whose sister Margaret was the grandmother of Pryse Pryse. The London Gazette,
8 Mar 1794, issue 13630, p. 215 and 1 Aug 1795, issue 13801, p. 803. Pryse Pryse’s
commission was gazetted under his former surname of Loveden (which he changed
in 1799). The National Archives, Prerogative Court of Canterbury and Related
Probate Jurisdictions: Will Registers; Class: PROB 11; Piece: 1808.
https://en.wikipedia.org/wiki/Cherokee-class_brig-sloop. Darwin’s Beagle was also
of this class, although a third mast had been added some years after construction.
Kipling’s sketch is reproduced in Thomas Pinney’s edition of Kipling ‘Something
of Myself ’, p. 145.
Scipion, Dartmouth and Brisk at the Battle of Navarino, 20 Oct 1827’ NMM
Greenwich, PAF4810.
The Kipling Journal, No. 139, News and Notes (by Roger Lancelyn Green), p. 3.
http://ballads.bodleian.ox.ac.uk/search/?query=navarino.
John Barnett, Cornhill Magazine, May 1909.
The National Archives, Class: ADM 171; Piece: 8 (ancestry.co.uk). Exeter and
Plymouth Gazette, 17 November 1827, p. 4, col. 2.
The New Sporting Magazine, Vol. 12, 1837, pp. 335–6.
R. E. Egerton Warburton, Hunting Songs (Chiswick Press edition c.1870, reprinted
by Amazon 2016), p. 74.
Pinney, Letters of Rudyard Kipling, vol. 6, pp. 153–4.
England and Wales census 1841, Charlbury, Oxfordshire, Piece: 873; Book: 3;
Folio: 37; p. 23. Oxford Chronicle and Reading Gazette, 17 April 1841, p. 4, col. 7.
Ricketts, op. cit., p. 17. Banbury Guardian, 27 June 1844, p. 3, col. 1.
Berkshire Chronicle, 31 January 1846, p. 3, col. 4.
Oxford Chronicle and Reading Gazette, 23 October 1852, p. 4, col. 5.
The London Gazette, 14 January 1853, Issue 21402, p. 99.
England and Wales census 1851, St George Hanover Square, Piece: 1478; Folio:
354; p. 27.
The National Archives, ADM 175/9, p. 243.
Windsor and Eton Express, 25 October 1862, p. 2, col. 3.
HM Courts and Tribunal Service, Will of Francis Grace proven at Oxford, 30 Jul
1859.
Oxford Record Office, B5/9/D/3-4. On Pryse Agar’s death, the trusteeship passed
to Harry. He only finally passed on the copyhold of the inn in 1884 (Oxford Record
Office, B5/9/D/8-9).
Wilson, op. cit., p. 25.
Kipling (ed. Pinney), op. cit., p. 8. HM Courts and Tribunal Service, Will of Sir
Thomas Holloway, KCB, proven at Southampton, 23 Aug 1875.
England and Wales census 1881, Portsea Island, Piece: 1161; Folio: 90; p. 13.
England and Wales census 1881, Kensington, Piece: 24; Folio: 53; p. 20.
England and Wales census 1881, Bideford, Piece: 2260; Folio: 46; p. 15.
Lycett, op. cit., p. 99.
England and Wales census 1891, Portsea, Piece: 874; Folio: 118; p. 1.
Hampshire Telegraph, 4 February 1888, p. 3, col. 6.
Hampshire Telegraph, 21 January 1893, p. 3, col. 3.
Portsmouth Evening News, 12 October 1892, p. 4, col. 2.
Portsmouth Evening News, 14 June 1894, p. 4, col. 2.

24
48

49
50
51
52

KIPLING JOURNAL

March 2017

England, United Grand Lodge of England Freemason Membership Registers,
1751–1921, New Forest Lodge, Lymington, 1896; Capital and Counties Lodge,
1900 (resigned 1902) (ancestry.co.uk).
Hampshire Advertiser, 12 September 1900, p. 4, col. 2.
The London Gazette, 24 February 1846, issue 20577, p. 732. Oxford Journal,
19 January 1856, p. 5, col. 4. HM Courts and Tribunal Service, Will of William
Wykeham Holloway, proven at London, 23 Mar 1899.
Northampton Mercury, 5 December 1902, p. 3, col. 5.
England & Wales registrations of marriages, South Stoneham, 16 Oct 1901, vol. 2c,
p. 140. The National Archives, BT 221/1131.
England & Wales registrations of deaths, Northampton, 18 Dec 1907, vol. 3b, p. 54.
England and Wales census 1911, Lymington, RD94 SD1 ED12 SN75, Piece: 5794.
England & Wales registrations of deaths, Southampton, 17 Feb 1936, vol. 2c,
p. 110.

March 2017

KIPLING JOURNAL

25

RICHARD BRINSLEY SHERIDAN
By JOHN WALKER
[John Walker is Chairman of the Kipling Society. Ed.]

For the December Kipling Journal, we were very grateful to Lady
Alexandra Roche for permission to include the delightful photographs of Rudyard at Bateman’s with two of Clare Sheridan’s children,
Margaret and Richard. It had been widely assumed by biographers
that, following her publication of Kipling’s private comments about
the U.S.A. in the American press, Clare was persona non grata at
Bateman’s. Now, thanks to the continued generosity of Lady Roche,
we are able to publish, for the first time, a poem written for the teenage
R.B.S. which makes it clear that he must still have been very well
known to the family, and close to Kipling’s heart.
Lady Roche tells me that the original sheet has a hand-written note:
‘St Valentine’s Day 1932’. Since Richard was born on September 20th
1915, just a few days before his father Wilfred’s death at the battle of
Loos, this would make the young man in the spirited sketch sixteen,
ten years after the happy boy in the photograph at the edge of the pond.
Richard was to die, tragically, of appendicitis, in January 1937 (some
sources give December 1936, but I have checked this date with a visit to
Brede Church in East Sussex, where there is a striking memorial carved
by Clare from local English oak).
Overleaf is my transcription of the text with Kipling’s original
sketch and poem reproduced on page 27:
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‘R.B.S.’
This is Richard Brinsley S.
(Rather more or rather less).
Why he takes so queer a pose
Only Richard Brinsley knows.
--------------Perhaps he’s making an oration
On the use of navigation.
--------------P’rhaps we’ve caught him in the nick
Before he’s violently sick.
--------------Perhaps, in mind, he’s far away
Riding upon some stormy bay;
And then the thought of equitation
Fills him with frantic agitation.
--------------Or possibly he’s trying out
Some fancy step he’s read about –
Or, jilted by some heartless lass,
He’s making of himself an ass.
--------------Oh, hit him one upon the beak,
And make the crazy fellow speak !
If he has any sort of brain
He’ll soon be able to explain.
Ricardus loquitur
Ho ! Go to H… you nuts and barms!
Why can’t a fellow wave his arms,
And strike a curious attitude,
When he has lost his latitude ?
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‘R.B.S.’

Kipling’s sketch and poem, reproduced by kind permission of Lady Roche.
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WHERE DID HE LIVE?
By THOMAS C. PINNEY
[Thomas C. Pinney, Vice-President of the Kipling Society, is a world-renowned
Kipling scholar. He edited the 3-volume Cambridge edition of the Complete Poems
of Rudyard Kipling (2013) and more recently Rudyard Kipling’s Letters to his Agents,
reviewed in this number. Ed.]

All readers of Kipling who have troubled to look into his biography
will know that when he first returned to London from India, he lived in
Embankment Chambers at 19 Villiers Street, off the Strand. His tenancy
began in late October, 1889, and lasted till some time in the spring of
1891, precise date unknown.1 The building, still standing in good condition, is now called “Kipling House” in honor of his residence there.
That much we know. But what were the rooms like, and where,
exactly, were his rooms in Embankment Chambers? These questions
are not of serious biographical importance, but it is interesting to see
how variously they have been answered. Kipling himself tells us in
Something of Myself that shortly after his arrival “I had found me quarters in Villiers Street, Strand. . . . My rooms were small, not over-clean
or well-kept, but from my desk I could look out of my window through
the fan-light in Gatti’s Music-Hall entrance, across the street, almost to
the stage.”2
That bare statement is amplified a bit in a letter of 25 October 1889
to Mrs. Edmonia Hill, written just after Kipling had engaged the rooms.
After a muddled inspection of my rooms (bed, couch and wardrobe, and most of Evans’s things had arrived) I kited over to Evans
and didn’t find the red down pillows so I cussed and went away. I
must get it tomorrow somehow I spose.
Then I caught a fat old man with a dew drop on his nose who
said he was a painter and he’s going to paint and varnish what is left
of the floor of the room for fifteen bob. You know that room goes
so [sketch] and consequently a square carpet won’t fit. I bought for
my sacred toes three yards of matting to lead me safe from mine
little bed to mine little wash-stand. Also the nice and hollowed chair
to w’iggle about in while I works. And now you know all about it
(Letters, I, 350).3
Others have been more expansive in describing the Embankment
Chambers rooms. The earliest and most detailed inventory that I know
of appeared in the London World for 2 April 1890, one of a series of
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“Celebrities at Home”, though, if one account is to be trusted, Kipling
was not yet a celebrity to Edmund Yates, then the editor of the World.
Yates, it is said, had only just heard of Kipling before he sent a reporter
to interview him.4 The World description begins:
The room you have invaded, which is spread with soft-tinted Persian
rugs and ancient prayer-carpets, and is papered in a dull green, with
gold which has lost its pristine brightness, is dim also with smoke,
but as this clears away through the open door, you can see that the
pervading sobriety of hue is relieved here and there by touches of
vivid colour. A tall Japanese screen, with a grotesque design of
dancing skeletons, stands between two windows, and on the sofa is
spread a large poshteen rug, bordered by strachan,5 and embroidered
by rich yellow silks; while on the walls hang large pictures of military subjects, which Mr. Kipling treasures highly….
The look around the room continues by noting a “magazine rifle”
above the mantelpiece, a tobacco jar, a box of Indian cheroots, a
whisky decanter and a siphon of soda water, a rack of pipes, a map
of Afghanistan, and a “bundle of fishing-rods”. The windows in this
room look down on the street leading from the Strand and across to
Charing Cross Station and Gatti’s. From the other room one has “a
pleasant outlook on to the Embankment Gardens”. Beyond the Gardens
are “Cleopatra’s Needle and the river; while farther still lies Waterloo
Bridge”. On a sunlit day one may see St. Paul’s.
An anonymous interview sent, some months later, from London to
Frank Leslie’s Popular Monthly in New York (January 1891) confirms
a few details from the World’s description and adds some others. The
interviewer found
a charming little study….Walls hung with army pictures, reproduced by Détaille;6 a dozen well-used pipes of varying sorts and
sizes occupying a case just above a most inviting sleepy-hollow
chair;7 a couch covered with a tiger-skin, which even in death is
not free from menace and alarm; a great black cat, thoroughly alive
and happy, and much patted by her fond master; the little tea-table,
from which an ascetic repast is snatched when inspiration comes
thick and fast.
Both of these descriptions seem quite authentic: what the writers
saw was, no doubt, what Kipling had in fact provided for himself at
Embankment Chambers – and who knew about the cat? But on one
point in particular the interviewers are silent: on what floor were these
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rooms? I have collected some answers to this question which I now
present in tabular form.
Third Floor
1. Lord Birkenhead, Rudyard Kipling, 1978, p. 108: “He
installed himself in a dingy set of rooms in Villiers Street, on
the third storey, overlooking the Thames”.
2. Charles Carrington, Rudyard Kipling: His Life and Work,
1955, p. 133: “he…found an eyrie from which to survey
London, in two rooms and a landing on the third floor of
a tall house called Embankment Chambers at the foot of
Villiers Street…”.
3. Norman Page, A Kipling Companion, 1984, p. 14: “he
arrived back in England in the autumn of 1889 and settled in
small and dingy third-storey rooms in Villiers Street”.
4. Martin Seymour-Smith, Rudyard Kipling, 1989, p. 23:
Embankment Chambers, “the house the third floor of which
Kipling inhabited”.
Fifth Floor
5. J. P. Collins, “Kipling and Charing Cross”, Kipling
Journal, December, 1939, p. 11: “they ascended to Kipling’s
flat five storeys high above the scurry of Villiers Street”.
6. R. L. Green, Kipling and the Children, 1965, p. 95: “Kipling
found himself rooms on the fifth floor of Embankment
Chambers”. (I echoed this in my edition of Something of
Myself, 1990, p. 237, as “two rooms on the fifth floor”.)
7. Charles Allen, Kipling Sahib, 2009, p. 295: Kipling
“settled in a suite of unfurnished rooms on the fifth floor
of Embankment Chambers, 19 Villiers Street, between the
Strand and the Thames”.
Seventh Floor
8. Frederic Whyte, A Bachelor’s London, 1931, p. 271:
“Far and away the most interesting thing about the house
[Embankment Chambers] was, I discovered, the fact that on
the top floor, the seventh, Rudyard Kipling had spent his first
London winter in 1889–90. Embankment Chambers, in fact,
was the house of ‘The Light that Failed’ ”.
9. R. L. Green, “The Coming of Kipling”, Kipling Journal,
July, 1950, p. 4. Kipling “settled himself in three shabby
and inconspicuous rooms on the seventh floor at 19 Villiers
Street, off the Strand, where Dick Heldar was to take up his
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abode less than two years later in The Light That Failed ”.
Note that Green later changed his position (see no. 6) and
moved Kipling from the seventh to the fifth floor. He seems to
be alone in giving the flat three rather than two rooms.
Both Whyte and Green assume that the rooms described in The
Light that Failed are those that Kipling had in Embankment Chambers.
But all that Kipling tells us in the story is that the building is where
Torpenhow lives and that Dick’s place there is
a large room that took up a third of a top story in the rickety chambers overlooking the Thames. A pale yellow sun shone through the
skylight and showed the dirt of the place. The well of the staircase
disappeared into darkness, pricked by tiny gas-jets, and there were
sounds of men talking and doors slamming seven flights below, in
the warm gloom (Uniform ed., p. 39).
A few pages later we get a description of the large room, now the artist’s
studio:
A dais, a background, and a lay-figure were the only fixed objects in
the place. They rose from a wreck of oddments that began with feltcovered water-bottles, belts, and regimental badges, and ended with
a small bale of second-hand uniforms and a stand of mixed arms.
The mark of muddy feet on the dais showed that a military model
had just gone away. The watery autumn sunlight was failing, and
shadows sat in the corners of the studio (45–6).
It is hard to see any resemblance between this stage-setting and
Kipling’s rooms as described by contemporary visitors.
As to the floor where Kipling’s rooms lay, the only evidence that
appears to me is Kipling’s statement that he could see across the street
and into Gatti’s Music-Hall from his desk. One might do this, I suppose,
from a second or third floor room, but the angle of view from the seventh
floor would surely be nearly vertical, not horizontal. Meryl Macdonald,
in The Long Trail, 1999, p. 58, writes cautiously that Kipling, in
Embankment Chambers, was “three—or was it five?—floors up”. She
had, evidently, spotted the variations in the biographies. She might have
asked “was it three—or five?—or seven?”, as we have seen, though
the question appears unanswerable in either form now. Andrew Lycett,
Rudyard Kipling, 1999, p. 186, says merely that Kipling’s rooms were
“on an upper floor of Embankment Chambers”. I think that he has it
right, at least for the present.
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NOTES
1

2
3
4
5
6
7

Kipling’s parents returned on furlough from India in early May, 1890, and rented
a house at 101 Earl’s Court Road. Kipling spent more and more of his time there
instead of at Embankment Chambers and finally, around the spring of 1891, moved
to the Earl’s Court Road place, where, according to his sister Trix, he had a bedroom,
top floor front, and a desk in a front room downstairs where he could write (Kipling
Journal, December 1942, p. 13).
Something of Myself, Ch. 4; Uniform Ed., p. 79.
The letter is a copy and does not include the sketch. “Evans” is the Oxford Street
store of D. H. Evans.
See Arthur Reed Kimball, “A Story of Rudyard Kipling”, Independent (New York),
17 April 1892, reprinted in Harold Orel, ed., Kipling: Interviews and Recollections,
Totowa, New Jersey, 1983, I, 135–6.
Astrakhan cloth.
“Reproduced by” is presumably a mistake for “reproduced from”. Edouard Détaille
(1848–1912) was a French painter specializing in military subjects.
An armchair with a high upholstered back and a concave upholstered seat; this is
what Kipling meant by a “hollowed” chair in his letter to Mrs. Hill.
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of The Kipling Journal. Please contact me with any requests you may
have.
PAYMENT OF SUBSCRIPTION FEES

Members are requested to check that they are paying the correct amount
for their subscription fee be it by cheque or Standing Order Mandate,
etc. by referring to the information on the back cover of The Kipling
Journal.
Members are also reminded of the due date of their subscription on
their address label when they receive The Kipling Journal. The date
given as such 01/08/16 refers to 1st August 2016.
If you are in any doubt please contact me by the methods also
given on the back cover. Please also advise me of any changes of
address, including e-mail if applicable as I do like to keep in contact
with members. Please ensure Kipling Society emails do not go to your
SPAM box.
John Lambert, Hon. Secretary
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WHAT RUDYARD KIPLING CAN DO
FOR YOU
The Stamers-Smith Lecture 2015
By HARRY RICKETTS
[Harry Ricketts, Professor of English Literature at Victoria University, Wellington,
New Zealand, is the author of The Unforgiving Minute: A Life of Rudyard Kipling and
of numerous essays and articles on Kipling published both in the Kipling Journal and
elsewhere. He is also a distinguished critic of 20th century writing and New Zealand
literature, and a well known poet. Ed.]
This essay is based on the Stamers-Smith Lecture, delivered at The Keep Archives,
Sussex University on 22 October 2015, and sponsored by the Kipling Society to mark
the sesquicentary of Rudyard Kipling’s birth in 1865.

Some might think that the obvious retort to the proposition ‘What
Rudyard Kipling can do for you’1 is ‘Not a lot’. But let’s see. One of my
favourite photos of Kipling was taken in October 1923. He stands bareheaded, cleft chin jutting, blurred right hand raised in acknowledgement.
The famous eyebrows, so memorably described by Harold Nicolson
as ‘curl[ing] up black and furious like the moustache of a Neapolitan
tenor’ are much in evidence, but on this occasion are benign rather
than furious, because Kipling is smiling broadly.2 He is smiling broadly
because he is at the University of St Andrews to give an address entitled
‘Independence’ to a large audience of students who have recently voted
him their new Rector. You can just make out his new gown in the photo
and perhaps that blur in his right hand is his new rectorial cap.
Kipling began his St Andrews address with a model example of the
late style (elaborate, fastidious, arch) that he used on such public occasions and that can also be heard all over the later stories. There is no
recording of the speech, but his delivery was probably a friendly version
of the one he used for his speech to the Society of St George in May 1935,
which Siegfried Sassoon heard on the radio and memorably described
as ‘like [the voice of] a suave precise professor of military law’.3 He
began the address like this: ‘The sole revenge that maturity can take upon
youth for the sin of being young is to preach at it. When I was young I
sat and suffered under that dispensation. Now that I am older I propose,
if you, my constituents, will permit me, to hand on the sacred torch of
boredom’.4 (After 40 years of university teaching, how I sometimes long
to begin a lecture with those words to the receding flotilla of flipped-up
lap-top lids.) Kipling then – this is, after all, an address to a predominantly
Scottish audience – quotes a stanza from Burns’s ‘Epistle to a Young
Friend’ urging the young friend to acquire money, honorably of course:
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Not for to hide it in a hedge
Nor for the train attendant, [Did he pause here? Get a laugh?]
But for the glorious privilege
Of being independent.5
Which, via a few compliments to Scottish thrift, leads him to one of
his trademark just-so history lessons, or more accurately just-so prehistory lessons, in which he pretends to reveal the origins of some
human attribute: in this case the desire for independence. This builds up
through various ingenious, also commonsensical, sub-narratives to the
observation that ‘the power of the Tribe over the individual has become
more extended, particular, pontifical, and, using the word in both senses,
impertinent, than it has been for many generations’ and that owning
yourself is ‘based upon the truth that if you have not your own rations
you must feed out of your Tribe’s hands: with all that that implies’.6
(Yes, I did have to look up ‘impertinent’ in the OED for that double
meaning and found that the original sense of the word is ‘irrelevant,
intrusive, out of place’ before it came to mean as a consequence ‘insolent, saucy, lacking proper respect’. So, in passing, one of the smaller
things Kipling can do for you is increase your vocabulary: a Scottish
word like ‘hirpling’, for instance, used in his autobiography and elsewhere, and meaning ‘to hobble’ or ‘walk with a limp’, is particularly
useful as one gets older.)
To return to Kipling’s speech, its obvious and stated moral is: ‘At
any price that I can pay, let me own myself ’.7 Useful in its way, but even
harder to live up to in our overwhelmingly credit-dependent world. If
that advice sounds all too Polonius-like, what about the earlier wryer,
more Hamlet-like reflection that ‘yourself is the only person you can by
no possibility get away from in this life, and, it may be, in another. It is
worth a little pains and money to do good to him’?8 That sounds as though
it comes from someone one might really want to listen to, someone who
knows about the oppression of the self, someone on close terms with
existential doubt and metaphysical uncertainty, someone soon to write
of the need to use everyday activities to build a ‘bulkhead ’twixt Despair
and the Edge of Nothing’.9 Independence, as defined by Kipling in his
address, can at best only ‘do’ a limited amount of ‘good’ for such a person.
That is Kipling on 10 October at St Andrews. Two days later, he is
at University College, Dundee. Here, at a luncheon, he gives a speech
entitled ‘The Classics and the Sciences’ to the Council of University
College, Dundee. This time he champions the virtues not of independence but of interdependence – a juxtaposition he playfully pretends
to find ‘awkward’. ‘As is usual in such a dilemma,’ he observes, ‘I
defend myself by the time-honoured formula: “I have nothing to add,
and nothing to retract”.’10 From there, he proceeds to recommend
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co-operation between science-based Dundee and classics-based St
Andrews, and, no doubt very popularly, speaks in favour of granting
Dundee full university status. But, again one of his most interesting
remarks goes beyond niceties, university politics, even the classics–
science divide. Kipling digresses, though nothing in Kipling is really
ever a digression, to a pet theme that for anyone’s work to be ‘any
use’ (his own phrase) it needs to ‘take the whole of [you]’, but this allabsorption has the great consequence/disadvantage of cutting you off
from other people’s work. This is a fair point about independence and
interdependence, but Kipling goes on, more fascinatingly:
But there has always been a middle way between the attitude of
Swammerdam, half-crazed at the sight of the marvels his microscope
showed him in a drop of water, shutting his notebook and vowing
such revelations were not to be communicated to mankind; and
of that other extreme of mind which rationalises over phenomena
inexplicable, and because it has given them names would deliver
judgment on the secret springs of life, death, and motive in men.11
Kipling talking about ‘a middle way’: that may, for some, be a bit of
a jolt in itself, but is a reminder, if one were necessary, that he was
always so much more than that famous 1904 Max Beerbohm cartoon,
brilliant, witty and convenient as it is (I apologise if it is so familiar
that ‘the sacred torch of boredom’ flares up once more), whose caption
underneath reads: ‘Mr Rudyard Kipling takes a bloomin’ day aht, on the
blasted ’eath, along with Britannia, ’is gurl’.12 This of course parodies
Kipling’s use of cockney in poems like ‘Gunga Din’ (‘You may talk o’
gin and beer / When you’re quartered safe out ’ere’ / An’ you’re sent
to penny-fights an’ Aldershot it’) and ‘Tommy Atkins ( ‘I went into a
public-’ouse to get a pint o’ beer, / The publican ’e up and sez, “We
serve no redcoats ’ere”’).13 The rather languid Britannia in the cartoon
is of course Britain. She and the diminutive Kipling have swapped hats,
she wearing his bowler, he her war-helmet. Kipling hangs on her arm,
blowing his toy trumpet. She seems uninterested in and unimpressed
by, his imperial tootings – which at the time probably reflected accurately enough a widespread British indifference towards the British
Empire and the recent South African War.
But to return to Swammerdam, whom I confess I had never heard of
before and half-thought Kipling might have made up. Not at all: always
check your references, as Kipling reminds himself and his reader in his
autobiography (good advice which he himself did not always follow,
there and elsewhere). Jan Swammerdam was a 17th century entomologist and doctor, who did indeed look through a microscope at nature,
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particularly insects, before giving up his scientific and medical studies
for more spiritual revelations, which is presumably what Kipling implies
by the word ‘half-crazed’. Apart from reminding us that Kipling, an
avid reader of books like Isaac D’Israeli’s Curiosities of Literature,
was fascinated by odd and out-of-the-way knowledge, his remarks on
Swammerdam confirm that he was already seriously gathering material
for one of his greatest late stories, ‘The Eye of Allah’, first published
in magazine form in 1926 and collected the same year in Debits and
Credits. In this complex, many-layered story set in a medieval English
monastery, the ‘Eye’ is a primitive microscope brought back from Spain
by the artist John, who is trying to transmute his desolation at the death
of his mistress in childbirth into the Magdalene he is creating for a new
illuminated manuscript of St Luke’s Gospel. For this, he uses the shapes
of micro-organisms which the ‘Eye’ reveals in drops of water to revolutionise his depiction of the devils driven out of the Gadarene swine. The
Abbot, while fully appreciating the medical and metaphysical potential
of the tiny brave new world revealed by the ‘Eye’, sees the microscope
as a discovery before its time and destroys it to save himself and his
colleagues from being burnt as heretics.
This is a more complicated clash, you could say, of the desire for
independence and the need for interdependence. I had just worked out
the connection between this speech and Kipling’s story when, consulting
the invaluable online New Readers’ Guide to Kipling, I found that that
Kipling sleuth Lisa Lewis had discovered the link years ago. She had
even usefully added that, on their way back from Scotland in October
1923, Kipling and his wife paid a visit to the ruins of Fountains Abbey in
North Yorkshire, the significance of the visit being that the abbey had a
large infirmary and was one of the religious institutions that succumbed
to Henry VIII’s dissolution of the monasteries. My powerpoints show
a modern photograph of the ruins of Fountains Abbey, and a drawing
taken from Swammerdam’s The Book of Nature, or the History of Insects
which might have offered Kipling a clue to John’s ‘devils’.Another
powerpoint shows what New Zealanders call a ‘Claytons portrait’14 of
Jan Swammerdam – actually a 19th century ‘reconstruction’, deriving
from Hartman Hartmanzoon’s face in Rembrandt’s The Anatomy Lesson
of Dr. Nicolaes Tulp (1631). (According to the infallible Dr Google, no
such contemporary portrait of Swammerdam exists.)
Kipling loved hoaxes, particularly artistic and literary ones; one of
his most memorable late stories is about a protracted revenge involving
a fake Chaucerian manuscript. And he would, I think, have loved the
idea of that ‘Claytons’ portrait of Swammerdam, ‘the portrait you have
when you’re not having a portrait’. A relish for the continual oddity and
gullibility of human nature, and its desire and need to believe, are two
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further things Kipling can do for you. He had learnt this desire the hard
way, blasted by his traumatic childhood years with the evangelical Mrs
Holloway in the ‘House of Desolation’ in Southsea.15 The consequence
of this experience for him was that he desperately desired and needed to
believe in something beyond and above the merely human and so opted
disastrously, some (including myself) would say, for the British Empire.
And the British Empire, as Bonamy Dobrée astutely noted many years
ago, became the equivalent of Kipling’s ‘Catholic Church’.16
But this lecture only occasionally veers in the direction of Kipling
and imperialism about which so much has been and continues to be
written. In passing, however, I shall just reiterate, as others have before
me, that Kipling had ‘two / Separate sides to [his] head’, as he put it
in ‘The Two-Sided Man’, the poem-epigraph to chapter 8 of Kim.17 To
which I shall add, a point not so often made, that having ‘Two / Separate
sides’ does not necessarily mean having these ‘two sides’ in simultaneous operation and in communication with each other. At times, one
side of Kipling’s head does seem overly dependent on words ending
in ‘ic’. These words would include, but not be restricted to: xenophobic (‘lesser breeds without the Law’); misogynistic (‘The female of
the species is more deadly than the male’); and anti-Semitic: (‘all the
course of Time makes clear / To everyone [except the Hun] / It does
not pay to interfere / With Cohen from Jerusalem’). But it is important
to keep reasserting there is always that other (separate) side. This is
the side, for instance, that wrote the light, but not slight, poem ‘We
and They’ in Debits and Credits. The final verse shows that Kipling
knew all about the ‘other’ and ‘othering’, and the need to see, think and
imagine beyond one’s own culture:
All good people agree,
And all good people say,
All nice people, like Us, are We
And every one else is They:
But if you cross over the sea,
Instead of over the way,
You may end by (think of it!) looking on We
As only a sort of They!18
That late story about the fake Chaucerian manuscript, ‘Dayspring
Mishandled’, makes the ‘two-sided’ point in a different way. It is a
revenge story, as a number of Kipling’s most adhesive stories are (the
psychological roots going back to his experiences with the Holloways
in Southsea and probably also to his largely suppressed sense of being
abandoned by his adored parents), but in ‘Dayspring Mishandled’ the
desire for revenge is not allowed to succeed, as it is in earlier stories.
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In this instance at least, revenge, if reluctantly, must be put aside.
Or revenge can be comically transformed, as at the the beginning of
Kiplings St. Andrews speech, where the inevitable envy the old feel
for the young is turned into a joke shared with his audience. It may
have taken Kipling a lifetime to grasp this imaginatively, but we all find
some lessons harder to learn than others. Of course, to be in the grip of
the need for revenge is itself to be dependent, not independent – as to be
in the grip of prejudice, of whatever kind, is similarly to be dependent.
The desire for independence (to own ourselves), the hold of dependence (we cannot let go of certain emotions, states of mind, compulsions),
the need for interdependence (to feel positively bonded to others, to
be mutually co-operative) – these are points on the psychic compass
between which Kipling often oscillated in his life, as in his work. And,
in our own ways in our own lives, do we not also swing erratically
between them? ‘Dayspring Mishandled’ might help us here, too, by
reminding us that, for Kipling, it is one’s work, whatever that may be,
that helps to sustain us, and will even, we are told of the obnoxious but
genuinely scholarly Castorley, ‘try to save the soul’19 of us. And so may
friendship: Kipling is a major fictional explorer of this underwritten
subject, and particularly of the sometimes unexpected ties which bring
and hold people together. These ties may derive from a shared appreciation of someone else’s work (a common theme), of the novels of Jane
Austen (as in ‘The Janeites’), a shared understanding of the harshness
and deprivations of the ordinary soldier in British India (as in the stories
about Mulvaney, Learoyd and Ortheris), or of the ‘Ties of Common
Funk’ (as in ‘The Puzzler’); or, most movingly, the shared journeying in
Kim – which, among much else, is one of the great novels of friendship,
as it is arguably of personal independence within interdependence.20
I was the age of most of that St. Andrews audience when I started
to grasp something of what Kipling might be able to do for me. I was
an English literature student at Trinity College, Oxford. It was the
early 1970s – now a time almost as unimaginably distant as that of
St. Andrews fifty years earlier: long hair, cheese-cloth shirts, a nonrepayable grant, flared trousers, the smell of joss sticks, posters of Che
Guevara and Picasso’s Don Quixote on the walls, The Grateful Dead
and Bowie on the turntable, phrases like ‘really weird’ and ‘far out’
hanging in the air. I had a good degree and no idea what do with myself.
How feckless and lucky that sounds in our own very different economic
times, So I thought I might as well stay on at Oxford and do a B Litt,
a fifty-thousand-word thesis. The only problem was: who or what to
work on? The few people I knew who were doing post-graduate study
in English were either convincing themselves that a minor writer (like
Edward Thomas) had been seriously undervalued or else convincing

40

KIPLING JOURNAL

March 2017

themselves of the importance of a minor, but hitherto underexplored,
aspect of a major writer (like corn in Shakespeare).
Ironically, although I really did pick those two examples at random,
it would have shown far more professional nous than I possessed to
pursue either of those options: Edward Thomas’s literary and critical
stock has risen exponentially in the years between, and 2015 saw the
much-publicised claim that one of the figures on the title page of John
Gerard’s The Herball or Generall Historie of Plantes (1598) is in fact
a contemporary portrait of Shakespeare, holding, yes, a stalk of corn.
Initially, I wanted to do a thesis on nineteenth-century children’s
literature. I had recently discovered George MacDonald and thought
he might make a good central figure, but I was soon informed that
children’s literature was not considered an academically respectable
(or even possible) subject. So I thought of Kipling whom I had been
reading on and off since childhood. Various powerful memories resurfaced. Sprawled, aged nine, on the sofa in my parents’ army flat in Hong
Kong, reading ‘The Spring Running’, the last story in the Second Jungle
Book, and crying because Mowgli was leaving the jungle – and because,
later that evening, I was leaving on a plane back to boarding school in
England. Lounging, aged seventeen, in an English class and confidently
announcing to Mr Curtis: ‘But wasn’t Kipling just a jingoist, sir?’ – sure
that everyone was agreed on that. And Mr Curtis asking me how much
Kipling I had actually read. This, I was forced to admit, was little more
than the Jungle Books, The Just So Stories and a few obvious poems. The
following year Mr Curtis organised a couple of school performances of
some of Kipling’s ‘Barrack-Room Ballads’. I was allocated ‘Tommy’,
which I recited ostentatiously smoking a cigarette – considered rather
daring. Hunched, aged nineteen, after reading my weekly essay to my
tutor (that week Dubliners) and my tutor telling me two things: firstly,
that Joyce had coined the useful adjective ‘scrotum-tightening’ – as in the
phrase ‘the scrotumtightening sea’ – and, secondly, that Joyce admired
Kipling, and that, actually, Kipling was really quite a remarkable writer
though never of course studied at university.
So, three years later, Kipling seemed to fit the bill: he was a children’s writer and he was not so much minor as totally ignored. I put in
my application, entitled ‘What’s Wrong with Kipling’ with no question
mark, but begging the question. Your application went into a central
pool and was passed round until eventually an interested don would
pick it out and agree to supervise you. Or not. My application remained
unpicked for quite a while. Finally, John Bayley (then at New College)
took me on. His methods of supervision would probably not be thought
appropriate now, though they suited me: minimal contact but pithy
comments in the margin of any written work I sent him.
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At the first of our few face-to-face supervisions, Bayley asked me
if I would like coffee. When I nervously said yes, he spooned instant
coffee into a cup and turned on the hot-water tap in the sink. I remember
wondering, as I took a few reluctant sips, whether he was deliberately
echoing an already celebrated Glenda Jackson moment in Sunday
Bloody Sunday (1971). It seemed a plausible theory at the time, but,
looking back, it seems more likely that Bayley, whose culinary and
hospitality practices were famously minimal and idiosyncratic, always
made coffee that way.
Naturally, Bayley knew far more about Kipling than I did and gave
me some useful tips. One was to look for changes between the original
magazine version of a story and the later collected version. Another was
to alter the title of my thesis to the blander but much more capacious ‘The
Range of Kipling’s Short Stories’. I wish I had kept a copy of his annotations. The one I recall most clearly was about ‘The Brushwood Boy’. In
this 1895 story, Kipling tries to individualise an exemplary subaltern,
George Cottar, by giving him a complex and disturbing dream life. I see
in my thesis that I described the story as ‘an interesting failure’ (which I
still think it is). Here is George back from India on his first leave. He is
returning to his parents’ large country house after a day’s fishing:
The moon was strong, and he took his rod apart, and went home
through well-remembered gaps in the hedges. He fetched a compass
round the house, for, though he might have broken every law of the
establishment every hour, the law of his boyhood was unbreakable:
after fishing you went in by the south garden back-door, cleaned up
in the outer scullery, and did not present yourself to your elders and
your betters till you had washed and changed.21
My comment on this passage is closely based on an annotation of
Bayley’s:
One of the refreshing revelations in reading Kipling is to find a
writer who is not obsessed with being scrupulously mature in his
attitude to life and is prepared to explore and celebrate the way that
childhood and ‘grown-upness’ coexist in the individual and this
awareness of the persistence of the often very idiosyncratic and
deeply ingrained rituals of adolescence here lights up the story for
a moment.22
That still makes a good point, I think, though it could be more crisply
expressed. It exemplifies another of the things that Kipling can do for
you: to be aware of, and cherish, the continuing presence within you of
older and younger selves. Also the recognition of the abiding nature of
early personal codes and habits. Kipling would have agreed with C.S.
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Lewis in this, if nothing else: that growing-up should be more a matter
of adding on than of shedding and discarding.23
Which should lead to a neat segue, but does not. Or perhaps it does.
If the proposition ‘What Rudyard Kipling can do for you’ had been
put to an audience a little over a hundred years ago, shortly before the
outbreak of the First World War, it would very probably have produced
rather different responses. Here is one likely reaction from an already
burgeoning constituency: the boy scouts. Robert Baden-Powell made
prominent use of Kim in his 1908 Scouting for Boys: A Handbook for
Instruction in Good Citizenship. He emphasised, for instance, the invaluable potential for scouts and for future servants of the Empire of Kim’s
Game, in which Lurgan Sahib, one of Kim’s spy-trainers, teaches the
future agent how to memorise an array of briefly seen objects in minute
detail. Also underlined by Baden-Powell is the potential usefulness for
scouts of Kim’s skill in disguise, both of himself and others, as when he
rescues agent E.23 on the train in chapters 11 and 12 by turning him into
‘an all but naked, ash-smeared, ochre-barred, dusty-haired Saddhu’.24
Baden-Powell concludes his summary of the novel by spelling out what
he sees as its future (imperial) usefulness: ‘These and other adventures
of Kim are well worth reading, because they show what valuable work
a boy scout could do for his country if he were sufficiently trained and
sufficiently intelligent’.25
So, somehow, back we are with Empire again, that other ‘sacred
torch of boredom’, though Baden-Powell’s idea of what Kipling can
do for you is, I imagine, unlikely to be a popular one now. But, then,
Kipling never did much care for the boy scout and girl guide movements
and the way that Kim and The Jungle Books had been used to supply
names and rituals.26 That said, he understood with absolute clarity that
once you publish you lose control over the uses to which your work can
be put ̶ if not entirely in the present, certainly in the future. The future,
as he observed in ‘Fiction’, his fascinating 1926 speech to the Royal
Literary Society, may well ‘divert’ a writer’s work ‘to ends of which
[he] never dreamed’.27 Which in his own case has proved resoundingly
true. Just to give two examples from dozens: Kipling could never have
dreamed that in the 1990s the left-wing singer-songwriter Billy Bragg
would (approvingly) set to music the words of ‘A Pict Song’ from Puck
of Pook’s Hill nor that, in the 2015 National Theatre production of
Everyman, the senile Kindred, Everyman’s father, would at one point
start automatically spouting ‘If–’:
If you can keep your head when all about you
Are losing theirs and blaming it on you,
If you can trust yourself when all men doubt you,
But make allowance for their doubting too ….
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If you can talk with crowds and keep your virtue,
Or walk with Kings ‒ nor lose the common touch,
If neither foes nor loving friends can hurt you,
If all men count with you, but none too much;
If you can fill the unforgiving minute
With sixty seconds’ worth of distance run,
Yours is the Earth and everything that’s in it,
And ‒ which is more ‒ you’ll be a Man, my son!28
Twenty years ago in a national poll, ‘If–’ was voted the United Kingdom’s
favourite poem. Of the 12,000 votes cast, it received twice as many as
the runner-up. In 1998, after the final of the Football World Cup, the
BBC concluded its televised coverage with an extended sequence of
highlights from the various games to a voice-over of the poem. It is
hard to imagine ‘If–’ drawing so many votes now. Harder to imagine
it featuring as the voiceover to a highlights package of the 2015 Rugby
World Cup (though the famous lines about treating ‘those two imposters’
Triumph and Disaster ‘just the same’ might still have proved useful for
the humiliated England team). All the same, this famous litany of worthy
maxims about growing up must surely still have something to teach us.
I agree it might, but not perhaps what we are all too used to assuming.
(Apologies to anyone who has heard my reading of ‘If–’ before.)29
The problem with the enormous popularity and familiarity ‘If–’
achieved (even Kipling in his autobiography said it had been ‘anthologised to weariness’ – he should be so lucky) is that the popularity and
familiarity come to enshrine a particular meaning:30 in this case, that the
poem is a check-list of good advice about growing up. This makes the
poem almost impossible to read in any other way. It is like the joke about
the person who went to see Hamlet and came out complaining that the
play was full of quotations. ‘If–’ is somewhat the same, particularly for
older readers, so familiar that you read only what you expect to read.
In fact, it is possible to read the poem differently, and more rewardingly, if we realise that a prime model for Kipling’s poem is John
Donne’s ‘The Undertaking’, whose final three verses run:
If, as I have, you also do
Virtue in woman see,
And dare love that, and say so too,
And forget the He and She;
And if this love, though placèd so,
From profane men you hide,
Which will no faith on this bestow,
Or, if they do, deride;
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Then you have done a braver thing
Than all the Worthies did;
And a braver thence will spring,
Which is, to keep that hid.31
All right, you might object, you can see Donne’s verses have the same
structure (if, if, if, leading up to a consequence), but why should we
think this a prime model for Kipling’s poem? Could it not just be coincidence? It could, except that Kipling was an avid reader of Donne and
had used the final verse of this very poem (slightly misquoted – verify
those references) as an epigraph to ‘William the Conqueror’, a story in
his 1898 collection The Day’s Work. (He later told his cousin Stanley
Baldwin’s younger son Arthur: ‘Donne may or may not catch hold of
you. Anyhow, keep him for a bit and see if he doesn’t affect you later.
Anyway, he will teach you words and tropes and such things.’)32 So,
the supporting evidence is there, but how does Donne’s poem help us
to read ‘If–’ differently? It allows us to see an implied parallel between
the child in Kipling’s poem and the lover in Donne’s, and to see that the
child, like the lover, is faced by a tangle of conditions which are simply
impossible to fulfil. To see, in other words, that, if all of these are the
requirements, no one gets to be ‘a Man’ i.e. an adult; this is the test we
all fail. Which in turn allows us to see Kipling’s lines not as a list of
worthy platitudes, but more as a rueful depiction of the ethical assault
course which confronts the child or young adolescent. And that, surely,
is a very helpful thing for anyone to grasp: as a child, the poem offers
worthy things to aim for; later, we realise that these may be worthy, but
they are, taken together (look at the number), only partially attainable.
More a question of interdependence than independence here, you might
say: if we all face so searching an examination.
But let us end on a less sombre note. Kipling offers other more
straightforward tips – about the writing life, for instance. These are
equally helpful, if we can only follow them. After tea at Bateman’s in
October 1922 (‘home-made blackberry jam’ and ‘piles of home-made
cakes’), Kipling gave the nineteen-year-old future novelist and detective
writer Rupert Croft-Cooke the following advice about literary rivalry:
‘Never look over your shoulder at the other man. Paddle your own
canoe and don’t worry about anyone passing you. Keep going in
your own time. If you’re going to do anything you’ll do it; if not,
watching others succeed only embitters failure. And failure in
writing shouldn’t be bitter ….
‘You’ll get a lot of criticism written and spoken, some of it honest,
some not, some careful, a good deal thoughtless. But remember this.
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You and only you who are being criticised will know what is valuable, what is helpful, whether it is praise or blame. Every now and
then someone will say a thing which stops you in your tracks. “He’s
right”, you’ll say, and be the better for it’.33
There is more independence than interdependence here, I agree. Yet, as
Kipling knew well enough, writing itself can become a kind of drug,
thus creating its own forms of dependence. Furthermore, writing, as
Kipling also knew, is always in some sense a collaborative act between
writer and reader. Not for nothing did he dedicate his autobiography
to ‘My Friends Known and Unknown’.34 So, as I hope I have begun
to suggest, a slightly longer answer to the proposition ‘What Rudyard
Kipling can do for you’ might be: ‘More than you think’.
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‘NATURAL THEOLOGY’ 1919
By RUDYARD KIPLING

PRIMITIVE
I ate my fill of a whale that died
And stranded after a month at sea….
There is a pain in my inside.
Why have the Gods afflicted me?
Ow! I am purged till I am a wraith!
Wow! I am sick till I cannot see!
What is the sense of Religion and Faith?
Look how the Gods have afflicted me!
PAGAN
How can the skin of rat or mouse hold
Anything more than a harmless flea? …
The burning plague has taken my household.
Why have my Gods afflicted me?
All my kith and kin are deceased,
Though they were as good as good could be,
I will out and batter the family priest,
Because my Gods have afflicted me!
MEDIÆVAL
My privy and well drain into each other
After the custom of Christendie....
Fevers and fluxes are wasting my mother.
Why has the Lord afflicted me?
The Saints are helpless for all I offer—
So are the clergy I used to fee.
Henceforward I keep my cash in my coffer,
Because the Lord has afflicted me.
MATERIAL
I run eight hundred hens to the acre
They die by dozens mysteriously…
I am more than doubtful concerning my Maker.
Why has the Lord afflicted me?
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What a return for all my endeavour
Not to mention the £.s.d!
I am an atheist now and for ever,
Because this God has afflicted me!
PROGRESSIVE
Money spent on an Army or Fleet
Is homicidal lunacy...
My son has been killed in the Mons retreat,
Why is the Lord afflicting me?
Why are murder, pillage and arson
And rape allowed by the Deity?
I will write to The Times, deriding our parson
Because my God has afflicted me.
CHORUS
We had a kettle: we let it leak:
Our not repairing it made it worse.
We haven’t had any tea for a week. . . .
The bottom is out of the Universe!
CONCLUSION
This was none of the good Lord’s pleasure,
For the Spirit He breathed in Man is free;
But what comes after is measure for measure,
And not a God that afflicteth thee.
As was the sowing so the reaping
Is now and evermore shall be.
Thou art delivered to thine own keeping
Only Thyself hath afflicted thee!
The starting point of Rudyard Kipling’s ‘Natural Theology’ is Robert
Browning’s monologue ‘Caliban upon Setebos: or, Natural Theology
in the Island’, spoken by Shakespeare’s enslaved savage meditating on
the nature of his god, whom he imagines as a more powerful version of
his own brutalized self. Kipling knew this poem well; in Stalky & Co,
‘Beetle’ quotes it while leafing through Browning’s poems in search of
inspirational lines (‘Slaves of the Lamp’ I). His own ‘Natural Theology’
clearly echoes Browning’s Caliban, not only in the title but in the
opening ‘Primitive’ who so regrettably dined on rotting whale-meat.
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But Kipling’s poem takes the ironies of self-inflicted damage much
further, satirising the blindness of pre-scientific thought, the idiocy of
squeezing natural resources for unlimited profit – and, of course, the
self-delusion of liberal disarmers who in 1914 lost their sons in battles
which they had refused to prepare for. In the poem’s ‘Conclusion’, he
speaks in his own voice for the first time, invoking the Word of God
in a medley of biblical and liturgical quotations: ‘with what measure
ye mete, it shall be measured to you again’ (Matthew 7:2); ‘God is not
mocked: for whatsoever a man soweth, that she he also reap’ (Galatians
6:7), ‘As it was in the beginning, is now and ever shall be’ (BCP psalms
passim). ‘Natural Theology’ would be wittier without this hammering
home of its moral, but it is clear that Kipling felt, perhaps rightly, that
his message needed more than a light ironical touch. Certainly his
satire retains its bite after nearly a hundred years. To salute the twentyfirst century, I have taken the liberty of bringing it up to date with one
further stanza.
CLIMATE SCEPTIC
I burn my oil by the millionth barrel,
I throw my garbage into the sea….
The tides are rising above my sea-wall,
Why has the Lord afflicted me?
I have had enough of experts warning
That carbon dioxide poisons the sea.
There is no such thing as global warming.
Look how God is afflicting me!

Janet Montefiore
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VIOLENCE AND POLITICS IN
‘THE TREE OF JUSTICE’
By MARK PAFFARD
[Mark Paffard, Ph D. is the author of Kipling’s Indian Fiction (1989). His essay
‘The Pity of War: Three Masonic Stories’ appeared in the Kipling Journal 361,
September 2015. Ed.]

‘The Tree of Justice’, the final tale of Rewards and Fairies, is dark,
puzzling and surprisingly violent. In this article I will argue that it
explores issues of power, the right to rule, and consequences for the
individual subject with an intensity that both young and adult readers
might not expect.
The tree that the children first encounter is a gallows for the animals
that the gamekeeper, Ridley, has shot. ‘The poor little fluffy bodies
dangled from the branches – some perfectly good, but most of them
dried to twisted strips. “Three more owls”, said Dan, counting. “Two
stoats, four jays, and a kestrel. That’s ten since last week. Ridley’s a
beast.” ’ (311).1 Sir Richard Dalyngridge, the Norman knight who has
been the narrator of three stories in Puck of Pook’s Hill, now appears
and remarks that ‘In my time this sort of tree bore heavier fruit’ (311).
As the terrible tree is repassed, Sir Richard refers again to the hanging of
poachers,2 deliberately pointing out as he does the children’s friend, and
poacher, old Hobden; although, with Puck’s prompting, he confesses to
being more lenient himself (313). The narration continues with reference to the death of William Rufus, and then the hanging of a forester
by a (Norman) ‘Kentish knight’, in revenge for which ‘they found him
pinned to an ash tree, three arrows through his leather coat’ (313–14). In
the next page we learn that the King’s response to this killing, a ‘dread
justice over at Salehurst’ (315), has been to hang twenty-six men.
The casual insertion of these facts into Sir Richard’s laconic, gently
humorous style of narration makes them no less striking. For the ‘adult’
reader Dan’s childlike ‘And did you see him all bloody?’ (314) simply
accentuates the shocking reality.
By this time, were it not that we expect something different from
a series of didactic fables for children (and perhaps, in particular, a
counterpart to the ‘Magna Carta’ story, ‘The Treasure and the Law’, that
concludes the earlier ‘Puck’ volume), the expression ‘Tree of Justice’
could seem bitterly ironic. It is true, of course, that many of the stories
in both volumes eschew straightforward allegory,3 but in ‘The Tree of
Justice’ – both in this accumulation of violence and later, as the story
becomes that of the return and death of the Saxon King Harold – there
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is a more profound sense of unease and uncertainty as to what lessons
can be drawn from history than in any other tale in the series.
In the overall context of Puck of Pook’s Hill and Rewards and
Fairies, and given Kipling’s intention to give children, through history,
a ‘love of one’s fellow men and the lands one lives in’,4 the ‘Tree’ of
the title might be interpreted as the Cross, with the suffering of both
King Harold and Hugh, the Saxon knight, being the ‘price’ paid for the
gradual rise of England into a great power. More simply, it might represent the image of England as a tree whose roots go deep down, where
Norman stock has been successfully grafted onto a Saxon trunk.5 Yet the
repeated linking of a tree in the story’s opening with the violent deaths
of men and animals remains to trouble such readings. Alternatively the
‘moral’ of the tale could be seen as the moral of all tragedy, a thought
well expressed by J.M.S. Tompkins: ‘We cannot judge men for what
they do under duress; nor can we judge the Lord for imposing the
duress by which such actions are enforced’.6 However, the ‘hard lesson’
of tragedy that Tompkins finds in ‘The Tree of Justice’ is, as we shall
see, deeply entwined with political debate.
It is, then, not very clear how ‘justice’ grows on this tree, certainly
compared with the way that the ‘law’ of Magna Carta is explicitly
founded on the sacrifice of the treasure in ‘The Treasure and the Law’.7
Both tree and forest are strongly associated with arrows, weapons
whose ability to kill without warning is emphasised first through the
fates of William Rufus and the ‘Kentish knight’ and again before the
tension rises to its first peak, as the Normans fire a volley over the Saxon
beaters’ heads with ‘a churl’s jibe over hard-fought, fair-lost Hastings
fight’ (317–18). We will remember later when one-eyed Harold appears,
that he too was supposed to have been killed by an arrow, as graphically
depicted in the Bayeux Tapestry.8 These ‘democratic’ weapons and their
potent threat in the story stand in symbolic contrast with the sword in
‘Weland’s Sword’ and ‘Young Men at the Manor’, the first two stories
in Puck of Pook’s Hill, where the sword represents Hugh’s adoption
of the knightly calling, and then the chivalric nature of hand-to-hand
combat between himself and Sir Richard, which in fact inaugurates
their friendship. There is a reminder at the moment of Harold’s death,
when ‘he refuged himself on Hugh’s sound shoulder’ (334), that in the
third ‘Puck’ story, ‘The Knights of the Joyous Venture’, the sword was
laid aside, as Hugh, its owner, could use it no longer because of the
injury to his sword-arm, and that it then passed to Sir Richard.
One further aspect of this long introductory section, and one which
adds to a sense of unease, is the way in which the ‘frame’ that is the
present-day world of Dan and Una, is so woven into the past that
the darker age which Sir Richard lives in seems almost to threaten

52

KIPLING JOURNAL

March 2017

the present. We have already noticed the parallel drawn between the
keeper’s gallows for vermin and the indiscriminate hanging of men in
Norman times, and the way in which Sir Richard gestures at Hobden
as if he inhabited the Norman world, as his ancestors did. Added to
this is the present-day tension between Ridley the gamekeeper, and
Hobden the poacher, Ridley watching Hobden ‘as a cat watches a
mouse’ (312). Even when Sir Richard is well launched on his tale,
Hobden is suddenly heard joining in with the hunting cries (317). ‘Did
your beaters cry so?’ Puck asks Sir Richard. The implication seems
to be that Hobden’s ancestry is wholly Saxon. Indirectly, his conflict
with Ridley thus foreshadows the danger of conflict between Norman
and Saxon which each twist of the narrative seems to hint at, as when
Sir Richard refers to the ‘old rumour’ that Harold is alive (315), and
later Hugh ‘sickens’ at driving ‘Saxon deer all day for a Norman king’
(323). As in some other tales, the innocent remarks of the children
(‘Poor Hugh! Was he so tired?’ says Una (323) – signalling that this is
not the cause of Hugh’s sob) alert the adult reader to the truth, in this
case that Harold is really alive. Conversely, Dan’s comment ‘I think
this tale is getting like the woods… darker and twistier every minute’
(323) has an authority overshadowing Sir Richard’s response that ‘the
end was not all black’.9
After numerous twists and turns the story, under the auspices of
Rahere, the jester, finally issues in a kind of resolution:
‘ “Out! I will have no Norman!” Harold said as clearly as I speak
now, and he refuged himself on Hugh’s sound shoulder, and
stretched out, and lay all still.’
‘Dead? ’ said Una, turning up a white face in the dusk.
‘That was his good fortune. To die in the King’s presence, and on
the breast of the most gentlest, truest Knight of his own house. Some
of us envied him,’ said Sir Richard, and fell back to take Swallow’s
bridle.
‘Turn left here,’ Puck called ahead of them…(334–5)
The time for further debate is closed off, but is Sir Richard’s
attempt at ‘closure’ one that sits easily with what we have experienced? Courteous as he may be, he reveals himself here as specifically
‘Norman’ in outlook; for only a Norman, and certainly not the stricken
Hugh, could say that part of Harold’s good fortune was to die ‘in the
King’s presence’ – the King being the Norman incumbent, ‘hard, dark
Henry’ (328). Harold’s death is a release from his own tragedy; it is
also politically convenient, for in his final words Harold reminds us,
as has Hugh earlier, that the Saxon spirit is still not wholly subdued or
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appeased. Meanwhile, for good measure, Una’s one-word interjection,
‘Dead?’’, like Dan’s comment on the tale earlier, expresses a different
perspective from Sir Richard’s. Although Hobden now almost ceremonially brings the year and the tale to a close, he also reminds us that
he and Ridley remain natural enemies, and the symbolic figure of the
dormouse, who runs the risk of ‘wakin’ up and findin’ himself in a cage
for life’ (336) reminds us again of Harold’s plight. The final ‘Carol’
with its reference to ‘the cry of a single tree/That breaks her heart in the
cold’ (337) is likewise balanced between the closure of a blessing and
a reminder of suffering.
Is Harold a tragic figure? Certainly he has been faced with the
impossible dilemma of Greek tragedy. When he was shipwrecked and
fell into the power of Duke William of Normandy in 1064, either he
must languish as the Duke’s prisoner, or take a sacred oath to give up
England to the Normans, an oath he was bound to break. ‘What else
could I have done?’ is the refrain that runs through the protagonists
of the tales in Rewards and Fairies. As Donald Mackenzie points out,
Kipling himself described it as ‘the plinth of all structures’. The stories,
Mackenzie adds, ‘inflect it through a range of responses: laconic
heroism in the shrill-voiced astrologer Culpeper; despair in Harold;
a histrionic desperation in Elizabeth. The opening story, ‘Cold Iron’,
reaches perhaps deepest in its atonal fusion of choice, even chance and
necessity’.10 One might add the willing generosity of ‘Simple Simon’
to his hero Francis Drake, St Wilfrid’s choice of human integrity over
abstract faith, and Philadelphia’s sense of responsibility as the ‘lady’ of
her house in ‘Marklake Witches’. The presence of choice and necessity
in the opening story of the volume results in a swift transition from
carefree boyhood to the willing service/servitude of the adult, but in
‘The Tree of Justice’ the same combination operates rather differently
after passing through the varied intervening range of responses. Only
here does the question ‘What else could I have done?’ signal a tragic
dilemma, whose absence of real choice is in strong contrast to the
positive choices made in some other tales, notably in the tales of selfsacrifice ‘The Knife and the Naked Chalk’ and of service at the risk
of one’s life in ‘A Doctor of Medicine’, where the question represents
acceptance of a Kantian moral duty to serve the community regardless
of the cost to oneself. Harold’s ‘What else could I have done?’ (328) is,
however, his protest against duress. Like another aged figure, Oedipus
at Colonus, he reminds his audience that his infamous actions were
forced upon him. There are surely echoes of King Lear in Harold’s loss
of sight, and the way that having lost his power and his wits, ‘he can
make shift to bide his doom under an open sky’ (333). Perhaps Lear’s
‘Ay, every inch a king’11 is alluded to in the moment when he says ‘ “I
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did not know I spoke before a King”. He came to his full towering
height – no mean man, but frail beyond belief ’ (328).
Yet Harold’s conflicts lie in the past. It is many years since his defeat
at Hastings, and ever since then he has paced from shrine to shrine
across England in penance for the breaking of his oath.12 Unlike Oedipus
at Colonus, he is not faced with further conflict, nor is he moved again
to anger. More importantly still he is not even his ‘own man’ – he is
‘Rahere’s man’ (318). Rahere has no compunction in describing him as:
‘Witless, landless, nameless, and, but for my protection, masterless…’
(332–3), and it is Rahere who both cares for him and manipulates him.
Harold, childlike, dozing in the warmth, is by implication the dormouse
in its nest that Hobden shows the children at the end. Thanks to Rahere
he has avoided life in a cage, but his abrupt ‘reawakening’ to part of
what he once was brings his life to an end, as the dormouse will die if
woken before the spring. Although Harold can be considered a tragic
figure, it is not his tragedy that the story really enacts, although this
does not prevent the reader from imagining his sufferings with pity. As
Harold sits half-forgotten in Henry’s tent, his tale is intertwined with a
debate over political sovereignty.13
Rahere the jester dominates the second half of the story, and
through him issues both of state power and of spiritual well-being are
raised. From his first appearance, he takes control of the situation, first
defusing Henry’s threat against the unknown ‘old witless man’ (320)
with laughter, and then finally revealing Harold’s identity. Satirical
as Lear’s fool, he is endowed with a power that comes not only from
his ready wit, but from the ‘stark mad courage’ (322) he gets from
his apprehension of human vanities. This last is indicated by his ‘sad
priest’s face…that he could twist like a strip of wet leather’ (321),
an image reminiscent of the ‘twisted strips’ of the dead animals on
Ridley’s gibbet at the beginning of the story.14 He appears almost to
bring on Harold’s death at the climax of the story, where, in an increasingly exalted state, he compels the Normans to say that they neither
mock nor judge Harold. Harold, at the moment of death, finds in this
‘good comfort’ (334), and in one sense of the word the Normans do
Harold ‘justice’ by acknowledging him for the man he once was. Yet
even this is not straightforward, since for Hugh, at least in the present,
the ‘shame’ of finding his King presented as ‘Rahere’s man’ is the overwhelming emotion.
Rahere satirically reminds King Henry that his own right to rule is
based on ‘the strong hand’ (330) by which he has taken England from
his older brother Robert, while Henry’s ‘home-brewed’ bishops (325)
represent his decision to consolidate his own power by ignoring the
Pope’s. But there is no suggestion that Henry is in the wrong here: he
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is a capable king and we are in a Hobbesian world where duty is owed
to the sovereign so long as he can maintain order: ‘There can be but
one king’ as Sir Richard says (319). It is consistent with this political
outlook that Harold in the end is as disposable as the dormouse. Hugh
and Harold are neutralised, and Hugh’s instinctive loyalty serves only
as an example of a loyalty Henry knows his own barons to lack (329).
The ‘Law’ of which Henry speaks in this debate (326) is simply the law
of succession which he himself has blatantly ignored, but which is the
best hope of maintaining the sovereign power and so avoiding civil war
in the future.
If this political aspect alters the tone of the story, what to make of its
spiritual aspect is less clear. Rahere is part ‘priest’ as well as jester, but
conventionally Christian he is not. Around Harold’s neck he has hung a
reference to Minos, ‘a heathen god’, which in the eyes of the clerk who
reads it, ‘denies a man all mercy’ (319). He speaks to Henry and his court
of their ‘souls’, but his point is that they ‘judge not lest they be judged’ in
regard to Harold: there is no clear suggestion of salvation. When Henry
says ‘I think even my father the Great Duke would pity if he could
see him’, Rahere responds darkly: ‘How if he does see?’ (332); and it
seems unlikely that he imagines that William the Conqueror, who, as
we now know, trapped and imprisoned Harold, is simply looking down
from a Christian heaven. While the ‘Lord’ of the Carol is the Christian
god (‘Who did the Ox command/to kneel to Judah’s King’ (337)), the
story itself is less certain. The reference to Minos, ‘When thou art once
dead, and Minos …has doomed thee, neither cunning, nor speechcraft,
nor good works will restore thee’ (319) comes from Horace, in an ode
which contrasts man’s unique capacity to be conscious of the terrors of
death with the blithe renewal of the seasons, encouraging its wealthy
addressee to live for today.15 Rahere’s pity, and ours, may therefore be
encouraged to extend from Harold to all death-haunted men, including
those like Henry with the burdens of power and wealth, but much of the
focus remains on men’s constrained dealings with each other, without
any great confidence in ‘mercy’.
The period in which Kipling wrote Puck of Pook’s Hill (1906) and
Rewards and Fairies (1910) was one in which his own right-wing
political views intensified and hardened. Having now settled in England
for good, he felt bitterness about the aftermath of the Boer War and
the proposals for Irish Home Rule, and a growing certainty, shared
with many others, that a global conflict was not far off. For England
not to be well-armed and well-led was, in his view, an abdication of
responsibility; the country’s overriding priority ought to be military
preparedness. We know that he became more directly involved in politics, and that events prompted him to a number of vitriolic outbursts
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against the ‘enemy within’, chiefly the Liberal government that came
to power in 1906. Incidents such as the House of Commons’ censure
of Lord Alfred Milner, friend and South African statesman in that year,
must have seemed to him an unjust ‘mock and shame’.16 One reason
why ‘The Tree of Justice’ is a fascinating but not a comfortable read
is that Kipling’s own preoccupations with such issues of power and
‘right’ have played a part in the making of this ambiguous tale. Whilst
he is closing the circle of Norman stories that open Puck of Pook’s
Hill, he focuses on a monarch, Henry I, who died without a living
male heir. Ironically, the law of succession failed, leading to fourteen
years of devastating civil war between the barons supporting Stephen
or Matilda. This was a time when ‘it seemed to Englishmen as if God
slept and all his Saints’.17 It may be that in the condition of England
under Henry I, a strong king under constant threat from the barons who
would prevail after his death, Kipling was suggesting an analogy with
Edwardian England, whose firm government was threatened by dangers
within and without.
There is also a more general concern with issues of political
power. ‘The Treasure and the Law’, which is set a hundred years on
from Henry I, reminds us of the words of Magna Carta: ‘To none will
we sell, refuse, or delay right or justice’. It also uses the figure of the
Jew to draw a sharp contrast between rights enjoyed by all citizens in
Kipling’s own time and the abuses of earlier ages.18 The elements of
‘The Tree of Justice’, themselves a ‘wonderfully woven nest’ like that
of the dormouse (335), are hard to disentangle, but its theme seems,
perhaps reluctantly, to be the need for strong rule simply as a precondition of any kind of justice. To an extent, this is consonant with the many
critics who have found in some or all of the stories a coded expression
of Kipling’s political and imperialist views,19 but here any such views
are also hedged with doubt. ‘Strong rule’ is not necessarily pleasant, but
the alternative is civil war which renders ‘the life of man solitary, poore,
nasty, brutish and short’ in the words of Thomas Hobbes.20 Hobbes
himself was a Royalist exile whose political theory in Leviathan could
nevertheless justify Cromwell’s rule so long as it was successful.
Since the governed are de facto protected by the sovereign power, they
have implicitly already consented to being ruled. While Hobbes is the
classic theoretical exposition, Kipling may well have also had in his
mind Shakespeare’s brutal exploration of the issues in the Henry VI
trilogy, where Henry’s weakness allows England to drift into the chaos
of civil war. Whether by accident or design, for Kipling’s craftsmanship and his use of fable does not preclude an unconscious element in
the work, ‘The Tree of Justice’ may also leave the impression, through
its violent opening scenes, that such strong rule, being always tenuous,
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may have to be maintained by some scarcely rightful violence of its
own. In the context of imperial rule in India Kipling had no qualms
about the need for violence as an instrument of rule, and at times he
does appear to relish its depiction. Illegal violence, however, tends to
be indirectly associated with Anglo-Indian rule: through the actions of
soldiers in a poem like ‘Loot’, or the shooting of an Indian deserter by
Private Ortheris in ‘On Greenhow Hill’,21 both suggesting that strict
adherence to law is hardly to be expected in this context; or the violent
acts of the Khusru Kheyl in ‘The Head of the District’ which clearly
imply that ruling over such people requires a strong hand. This in turn
led critics such as Robert Buchanan to accuse him of both ‘vulgarity’
and ‘brutality’.22 In ‘The Tree of Justice’, Kipling took England itself
as his subject, actively wrestling with the implications of a Hobbesian
emphasis on ‘strong rule’ that demands obedience to the state regardless of personal loyalties. De Aquila’s maxim that ‘one cannot build a
house all of straight sticks’ (330) is easily applied to the present as well
as the past.
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This punishment originated with William the Conqueror, as we are told in CRL
Fletcher and Kipling’s collaboration, A History of England (Oxford, Clarendon
Press, 1911): “His one pleasure was hunting, and he was so greedy of it, that he
began to make a series of cruel laws against poachers…It was death to kill a stag
in the royal forests”. ( p. 57). Sympathy with poachers, as elsewhere with smugglers, is another theme running through Rewards and Fairies, perhaps as a general
indication that ‘justice’ is never straightforward. It is the subject of ‘The Ballad of
Minepit Shaw’ which prefaces ‘The Tree of Justice’. It is also part of English folklore well-represented in Thomas Percy’s Reliques (1765), the collection of ballads
that Kipling used as source material and which contains an account of Rahere, as
well as Bishop Corbet’s ‘The Fairies’ Farewell’.
Sandra Kemp develops this point in relation to ‘Cold Iron’ and ‘The Knife and the
Naked Chalk’ in Kipling’s Hidden Narratives (Blackwell, 1988), p. 104.
Kipling, letter to Edward Bok in July 1905. Quoted in Harry Ricketts, The
Unforgiving Minute (Pimlico, 2000), p. 289.
Lisa A. F. Lewis favours this interpretation. See: ‘ “References”, “Cross-References”
and notions of History in Kipling’s Puck of Pook’s Hill and Rewards and Fairies,
Kipling Journal, June 2008: ‘True Justice requires the consent of the governed.
In Kipling’s metaphor there are better uses for trees than an improvised gallows’
(p. 27). On this reading we need to imagine, as Lewis does, that Henry I is influenced
by the story’s events to move away from the brutality he exhibits in its beginning.
The Art of Rudyard Kipling (Methuen, 1959), p. 84. Tompkins is concerned not to
see every detail of the stories as direct reflections of Kipling’s views: ‘The analogies, in fact, are more general and less specific than has always been supposed’
(p. 79). Both Lewis (see note above) and Tompkins offer quite detailed readings
of which I am only able to give what I see as their main points, while Donald
Mackenzie is of the view that ‘the political power-play of Henry and his barons is
transcended by judgement and in the challenge of the jester-priest to all judgement’
(‘Kipling and Northernness’, Kipling Journal 323, September 2007, p. 33).
It should also be noted that: “English Chroniclers called Henry I the ‘Lion of
Justice’, and it was not a bad name for him”. (CRL Fletcher and Rudyard Kipling,
op. cit., p. 59). Of course Kipling’s re-imagining of Henry in ‘The Tree of Justice’
need not accord with this comment.
Perhaps Kipling’s imagination was stimulated by many descriptions of the deadly
power of the archer in Percy’s Reliques: descriptions of Agincourt, Chevy Chase,
The Battle of Otterburn and outlaw ballads concerning Robin Hood and William of
Cloudesly.
Kipling’s own description of his methods in Something of Myself, including how the
‘overlaid tints and textures…might or might not reveal themselves according to the
shifting light of sex, youth, and experience’ is quoted in full and analysed in Donald
Mackenzie’s Introduction to the World’s Classics Edition of Puck of Pook’s Hill and
Rewards and Fairies (OUP, 1993), pp. xxviii–xxix.
See Mackenzie, op. cit., p. xxviii.
King Lear Act IV, Scene 6, line 108.
The battle of Tenchebrai (or Tinchebrai) took place in 1106, so it is forty years since
Harold (and Sir Richard and Hugh) fought at Hastings (or ‘Santlache’).
The way in which the Harold’s inner conflict is partly ‘sidelined’ might serve as
an example of what Noel Annan means when (reviewing J.M.S. Tompkins) he
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maintains that Kipling’s strength is his ‘sociological’ exploration of ‘the dynamics
of culture’ (p. 113) rather at the expense of ‘the conflict within the individual
himself ’ (p. 124). But this is too binary – in ‘The Tree of Justice’ we do not fail
to apprehend Harold’s inner conflict and Hugh’s, while also being absorbed by the
political aspect. It is rather that we can only take in all the complexities by careful
re-reading. See Noel Annan, ‘Kipling’s Place in the History of Ideas’, in Rutherford
(ed.), Kipling’s Mind and Art (Oliver and Boyd, Edinburgh, 1964).
That Rahere may have become a priest was known to Kipling from Percy’s Reliques.
See Mackenzie, op. cit., note at p. 450.
Horace Odes IV, vii. The clerk in the story attributes the words to ‘Virgilius
the Sorcerer’, but is right in recognising that they offer no promise of Christian
salvation.
See Charles Carrington, Rudyard Kipling, His Life and Work (1955) (Pelican Books,
1970), p. 453.
The ‘old chronicler’, quoted in Fletcher and Kipling, op. cit., p. 61.
Puck of Pook’s Hill, p. 296. Although the ‘message’ is clearer in ‘The Treasure and
the Law’, that tale has its own share of darkness, brought out by Daniel Karlin in
‘Jewish jokes in “The Treasure and the Law” ’, Kipling Journal 359, March 2015.
See also Jan Montefiore on the implication in this story that England’s right to rule
others depends on its hard-won values of decency and justice in Rudyard Kipling
(Northcote House, 2007), p. 14.
Critics from e.g. Carrington on the Roman tales (op. cit., pp. 446–7) to Jan
Montefiore on ‘The Treasure and the Law’ (op. cit., p. 14).
Hobbes, Leviathan, Chapter 13 (CUP edition, 1991, p. 89).
‘Loot’ from Barrack-Room Ballads (1892) and ‘On Greenhow Hill’ from Life’s
Handicap (1891).
Robert Buchanan’s ‘The Voice of the Hooligan’ ( primarily an attack on the
perceived moral compass of Stalky & Co and its implications for Imperial rule)
was published in The Contemporary Review in 1899. Collected in R.L Green
(ed.) Kipling: The Critical Heritage (Routledge, 1971). Max Beerbohm’s satires
and caricatures of the 1900s also convey the strong antipathy of those with liberal
sympathies to Kipling’s authoritarian views.
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REVIEW
Rudyard Kipling’s Letters to his Agents, A.P. Watt & Son, 1889–1899 Edited by
Thomas Pinney, ELT Press, 245pp, ISBN 9780944318775, hardback £47.81(Amazon)

A selection of letters from an author to his agent does not sound like
riveting stuff. But these come from the hand of a man, Rudyard Kipling,
who can make anything interesting. So, among the figures of sales,
print runs and advances, this book provides fascinating insights into the
world of a young writer at the height of his energies and esteem.
These particular letters were written by Kipling to his agents A.P.
and A.S. Watt (the latter being son of the first) at the end of the 19th
century. They form the main part of a collection of 319 letters, plus
additional manuscripts and corrected proofs of Kipling’s poems and
stories, which were sold to Yale University’s Beinecke Library by the
Watt family in 2011. They have been meticulously edited by Professor
Thomas Pinney, the doyen of academic Kipling studies.
They cover a decade, but what a decade! After starring in the Indian
subcontinent, Kipling was finding his way in the much more competitive literary environments of London and New York. He scintillated
with works ranging from the Barrack-Room Ballads, through the
Jungle Books and Captains Courageous (during his four-year sojourn
in the United States), to Stalky & Co. And, as he frequently reiterated in
this correspondence, he couldn’t have done this so successfully without
the Watts’ help. At one stage, he crows contentedly from Canada, ‘If a
man didn’t have an agent he couldn’t go salmon fishing in Labrador’.
Literary agency was in its infancy, so the Watts needed to work
hard in the face of hostility from many publishers. Kipling reports back
on authors he meets, such as Mark Twain who ‘does all his business
himself and has been – well, not exactly overloaded with royalties’.
After Kipling suggested he might like to try Watt, a trans-Atlantic business relationship was forged.
For students of Kipling’s professional career, this book is studded
with details, such as his disdain for the deviousness of Emile Moreau,
publisher of the Indian Railway Library. Indeed, he had little time
for publishers in general, remarking on the luxury of Sir Frederick
MacMillan’s house, ‘I begin to see now why authors were created and
where go the profits that should rightly be theirs’.
When first in New York in 1892, Kipling flirted with American
publishers, thinking he might operate independently. He soon repented
of his ways, having realised how much he benefited from putting all his
professional affairs through Watt’s hands. He later found a publisher he
respected, Frank N. Doubleday (whom he famously dubbed ‘effendi’)
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who originally worked at Scribner’s, where he initiated Kipling’s
favourite 36 volume ‘Outward Bound’ edition of his works. This was
taken up by Macmillan in its Edition de Luxe, but Kipling did not want to
include some of his earlier output, such as Departmental Ditties, which
he described as ‘doggerel.....which I have always yearned to suppress,
as the work of a schoolboy’. In such situations, it is useful to have
Pinney at the editorial tiller, reminding us that although these verses
did not appear in the first (eleven volume) instalment of the Outward
Bound edition, they were included in the second in 1900. Overall, it’s
a treat to watch Kipling chivvying and flattering his agent, as he fizzes
through the most eventful decade of his life.
Andrew Lycett
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‘MAILBASE’ REPORT

(RUDYARD-KIPLING@JISCMAIL.AC.UK)
By ALASTAIR WILSON

June–November 2016
This period has seen 69 messages on the Mailbase, excluding John
Radcliffe’s Quotations. We started with two ‘threads’ on the subject
of ‘The Great Game’ and Kim’s travels. The first thread related to
Kipling’s apparent mixing the homelands of the various races/tribes
living in the area north of Lahore. In this context, I have to make a
confession, worthy of a cartoon by H M Bateman in his ‘The Man
Who . . .’, series, which appeared in Punch magazine in the 1930s.
I’ve never read Kim – I’ve got, and have listened to from end to end,
an audio version, but . . . I make this confession, because in another
thread, another member, Kim Klein drew our attention to an excellent
article in the Washington Post (Aug. 2, 2016) by Michael Dirda, who
had been assailed, while on a panel at a literary conference, for saying
that Kipling was a wonderful writer. The audience booed and hissed,
and two of his fellow panellists “nearly shrieked that Kipling was
utterly beyond the pale, being at once racist, misogynist and imperialist”. After further exchanges, he had asked “How much Kipling have
you actually read?” “A short silence followed, and, without any answer
to my question, the discussion moved on to other, less heated topics”.
As our member John Seriot wrote “What do they know of Kipling, who
Kipling haven’t read?”
Changing tack, September also saw a query about a possible connection between the Piltdown hoax of 1912, and Kipling’s tale, Dayspring
Mishandled, first published in 1928, which is also about fakery, though
there is little enough to connect them, other than their association with
Sussex. The suggestion of a connection was shown not to be new and
our eminent late member, Roger Lancelyn Green had been able to
show, in a KJ article in 1953, that there was no proof that Kipling had
any connection.
The October list of messages contained tributes to the late Sir
George Engle, President of the Society from 2002–2008, and also an
interesting query from a non-member who asked about the circumstances of Sergeant Godsoe’s death in ‘A Madonna of the Trenches’.
During the course of genealogical researches, she had found a similar
case recorded on a web-site giving details of a village memorial in
Norfolk, and she wondered where Kipling had got his idea for ‘A
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Madonna of the Trenches’, and whether such deaths were common in
the trenches. The discussion developed with John Walker suggesting
that Kipling might have heard of such an occurrence while researching
for his Irish Guards history, and Tim Connell reporting on his father’s
experiences during World War II. However, all the historic cases of
soldiers on active service who died of asphyxiation in badly ventilated
places heated by charcoal braziers were clearly proved to be accidental
deaths. It was therefore generally felt that, while Kipling undoubtedly made Sergeant Godsoe’s death a planned suicide, the anecdotal
evidence did not support the idea that deliberate suicides by this means
were commonplace events.
Throughout the period, I have been able to rely on Mailbase members
to help me with solutions to queries arising out of our on-going transcription of the Carrington and Rees extracts of Carrie Kipling’s diaries.
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ABOUT THE KIPLING SOCIETY
The Kipling Society is for anyone interested in the prose and verse,
and the life and times, of Rudyard Kipling (1865–1936). It is one of
the most active and enduring literary societies in Britain and, as the
only one which focuses on Kipling and his place in English Literature,
attracts a world-wide membership. (Details from the Society’s website and membership forms from the Membership Secretary, Kipling
Society, 31 Brookside, Billericay, Essex CM11 1DT. The forms quote
the minimum annual subscription rates. Some members contribute a
little more.) The Society is a Registered Charity and a voluntary, nonprofit-making organisation. Its activities, which are controlled by a
Council and run by the Secretary and honorary officials, include:
•
•
•
•
•

maintaining a specialised Library in the Haileybury, Hertfordshire, and Special
Collection, Sussex University
answering enquiries from the public (schools, publishers, writers and the media), and
providing speakers on request,
arranging a regular programme of lectures, and a formal Annual Luncheon with a
Guest Speaker,
running the web-site at www.kipling.org.uk for members of the Society and anyone
else around the world with an interest in the life and work of Rudyard Kipling,
and publishing the Kipling Journal, every quarter.

The Journal of the Society aims to entertain and inform. It is sent to
subscribing paying members all over the world free of charge. This
includes libraries, English Faculties, and ‘Journal – only’ members.
Since 1927, the Journal has published important items by Kipling, not
readily found elsewhere, valuable historical information, and literary
comment by authorities in their field, following Kipling, whose own
diverse interests and versatile talent covered a wide range of literary
writing – letters, travel, prose and verse. For the serious scholar of
Kipling, who cannot afford to overlook the Journal, a comprehensive
index of the entire run since 1927 is available online to members or in
our Library. Apply to: The Librarian, Kipling Society, 56, Chaplin
Drive, Headcorn, Ashford, Kent TN27 9TN, England or email to
jwawalker@gmail.com
The Editor of the Kipling Journal publishes membership news,
Society events, the texts of talks given by invited speakers, and articles
on all aspects of Kipling and his work. She is happy to receive letters
and articles from readers. These may be edited and publication is not
guaranteed. Letters of crisp comment, under 1000 words, and articles
between 500 and 5000 words are especially welcome. Write to: The
Editor, Kipling Journal, 36, St Dunstan’s Street, Canterbury, Kent
CT2 8BZ, U.K., or email jem1@kent.ac.uk

