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EDITORIAL AND NEWS
This issue opens with a seasonal story from Rudyard Kipling himself.
In ‘My Christmas Caller’ (1885), the most discontented man in India
discovers the spirit of Christmas thanks to a visit from a benevolent
daemon with aspirations to become a graded Goblin with ‘the pay and
allowances of a Robin Goodfellow.’ In his teasing conversation and
ability to conjure up visions of distant people, Kipling’s ‘Asmodeus’
might very well be regarded as a talkative Gallic forerunner of his Puck.
The Kipling Journal is very pleased to present some new contributors from Ukraine, where Kipling’s writings have in recent years
become increasingly popular and influential. In October 2014 a
successful conference on ‘Translating Kipling’ was held in Kyiv, as
reported by John Walker in this year’s March issue (No. 359). Three
of the conference papers were chosen to appear in the Kipling Journal.
Mikhaylo Nazarenko’s essay ‘Mapping the Secondary World’ examines the Land of Dreams in ‘The Brushwood Boy’, including the hero’s
map of it drawn by Kipling, in relation to fantasy literature for children
and children’s fantasies in 19th century England, arguing that Kipling’s
story breaks new ground by creating a place which is a ‘dreamworld’
and yet ‘extra-subjective’. In ‘How Kipling’s Books for Children
Became Ukrainian Best-Sellers’, Yuliya Dzhugastryanska describes the
story of Kipling’s reception and translation in Ukraine in the 20th and
21st centuries; while Yan Shapiro in ‘Russian Translations of Kipling’
writes about the Russian translators of Kipling’s work between 1893
and 2014. Dzhugastryanska and Shapiro both emphasise how translations of Kipling in Ukraine and Russia have multiplied and sold in
large numbers since the fall of Communism in 1989. Both also show
that translators in these countries have concentrated principally on the
Jungle Books and the Just-So Stories (although Shapiro also imparts
the slightly chilling information that the sole translation from Kipling’s
works into Russian in the USSR during 1942, the second year of the
‘Great Patriotic War’, was of ‘Mary Postgate’, re-titled The English
Woman). As Editor of the Kipling Journal I am delighted to publish
this new material, and I warmly thank Dr Chernyshenko, the director
of the Kyiv conference, for making this possible. Dr Chernyshenko
himself reports on the results of a recent competition, sponsored by the
Kipling Society, for the best new translation of a poem by Kipling into
Ukrainian; he also announces the launch in Kyiv of Seven Seas, a new
book of Ukrainian translations of Kipling’s poetry.
I would like to draw readers’ attention to other notices, principally
Andrew Lycett’s obituary of the late Peter Hopkirk, author of The Quest
for Kim; also the forthcoming sale of items from the Kipling Society’s
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Library in January 2016. There are four reviews of new books: two
new critical studies of Kipling’s works (one in German), and two of
Kipling’s wartime non-fiction books, which have been reissued this
year by Uniform Press. Another important notice from our Treasurer
about the rise in Membership Fees from 2016 is in the flyer enclosed
with this issue.
The good news for our readers is that, as members of the Kipling
Society, they are the fortunate first audience of a series of hitherto
unknown letters from Rudyard and Carrie Kipling during the halcyon
early years of their marriage, to Mr and Mrs Hunt, whom they met
as fellow passengers during their honeymoon voyage to Japan. These
letters emerged thanks to an unexpected and most generous donation to
the Kipling Society from Mrs Valentine Cadell, whose late husband was
the Hunts’ grandson. Written from 1892 to 1907, the letters are delightfully relaxed and friendly in tone, and the warmth of Carrie’s invitation
to the Hunts to come and stay at Bliss Cottage disproves some received
wisdom about her supposed unsociability. Transcribed and edited by
Alastair Wilson, the letters are being published in the Kipling Journal as
a three part serial. Part I, published in this issue, contains Cdr. Wilson’s
introduction to the ‘Cadell Hoard’ together with the letters of 1892, up
to and including a telegram sent early in 1893, announcing the birth of
Josephine Kipling. In March 2016 the letters of 1893 will follow, while
the June 2016 issue will carry the letters from 1894 to 1907, including a
letter from Mrs Hunt to her husband which describes the Kiplings’ visit
to the family’s English home in July 1894.
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NEWS AND NOTES
INCREASE IN SUBSCRIPTION RATES FROM 2016

In order to cover the increasing costs of running the Kipling Society,
Council has regretfully concluded that it is necessary to increase
subscription rates by £5 per annum from renewal dates in 2016. This is
the first increase in rates since 2007.
Full details are set out on the flyer enclosed with this edition of the
Kipling Journal.
Members are requested to ensure that they enclose the correct
payment when they renew their subscriptions in 2016, or to make
arrangements well in advance to change the amount of their standing
order.
JOHN SLATER MEMORIAL PRIZE

The late John Slater’s bequest of £10,000 to the Kipling Society to
promote knowledge and appreciation of Kipling among schoolchildren
has for some years funded an annual Essay Competition for sixth form
students. Entries were initially quite numerous, but in recent years they
dwindled (there were just two in 2014, from the same school). Given
Kipling’s genius for enchanting children, it was decided to change the
John Slater Competition for Schools to a creative writing competition,
aimed at younger pupils. Council agreed in September to fund a pilot
competition in 2015–2016 for ‘Creative Writing inspired by Kipling’,
run in co-operation with Year 5 teachers of six primary schools in Essex,
Northamptonshire, Sussex and Walthamstow. We hope to publish the
winning entry in the Kipling Journal.
‘ADVENTURE AWAITS’: KIPLING AT NAULAKHA HOUSE

To celebrate Rudyard Kipling’s sesquicentennial anniversary,
the Landmark Trust hosted a two-day event at Naulakha House,
Dummerston, VT, 13–14 November 2015. ‘Adventure Awaits: Rudyard
Kipling Reading Retreat’, focused on Captains Courageous (with a
screening of the 1937 film starring Spencer Tracy), the Jungle Books
and Kim, ending with an ‘Indian Dinner and Celebration of Life’. We
congratulate the Landmark Trust on this splendid initiative.
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MY CHRISTMAS CALLER
OR, THE PRESCRIPTION OF
SIEUR ASMODEUS
By RUDYARD KIPLING

(First published in Civil and Military Gazette, 25 December 1885)1
‘I am strictly proper now’ said a voice from behind the big almirah2
which forms the principal ornament of my bachelor dining-room.
Now it couldn’t have been the Bearer, because in the first place he
doesn’t speak English; and in the second, if he did, even he dare not
utter so huge a fib. This was on Christmas eve, yesterday – a day of all
days in the year I detest because it makes me homesick, and morose
and irritable. That’s why I always keep within doors and reflect on all
the unpleasant things I know – the disgusting ingratitude of the Punjab
Government to an able and efficient officer among others.
‘Strictly proper, and immensely improved since Le Sage’s time’
repeated the voice from behind the almirah. ‘May I come in?’
‘Come in’ said I shortly, for my thoughts were not pleasant ones. As
a rule, I dislike men dropping in uncalled for.
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‘Thanks many. Will you make room for me at the fire – your almirah’s rather draughty.’
It was Le Diable Boiteux.3 I recognised him even before I read the
card which he presented. As he said, he was wonderfully improved
from Le Sage’s inimitable but somewhat coarse original. A neat dress
suit, studs, a rose in his button-hole, and a pair of immaculate pumps
had converted him into a very pleasant gentleman of the nineteenth
century, with a slight – a very slight – limp. He pulled an arm-chair up
to the fire, and stretched out his feet to the blaze.
‘Hope I haven’t inconvenienced you in any way, Smallbones?’ he
said.
‘Not in the least I assure you mon ami. I’ve had the pleasure of
knowing you so long by name, that it’s almost like meeting an old
acquaintance.’
Le Diable Boiteux did not seem pleased: – ‘You knew me at once
then’ he said. ‘On my honour I shouldn’t have thought it. I’ve changed
so – improved I may fairly say – of late years.’
He adjusted the rose in his buttonhole with a look of ineffable
complacency. ‘Le Sage – old Alain René you know – evolved me in the
first instance; and since then I’ve been marching in the van of progress.
I hope you understand that my moral improvement is on a par with my
physical. I’m a reformed character. One of these days I may even lose
my tail!’
He must have tucked it into his inexpressibles,4 for never a sign of
a tail could I see. ‘You were much nicer as you were, I think,’ said I
judicially. ‘Reforms are bad things.’
‘Don’t generalize. In your department perhaps. In mine, never. Just
conceive me if you can, knocking about the back streets of Madrid with
a vagabond student! I wonder how I could ever have been so low. But
I’ve used my opportunities well, haven’t I?’
‘I don’t know. It seems to me you’ve spoilt, if you’ll pardon my
saying so, a really superior – ahem – Devil to make a very every-day
English gentleman.’ ‘Spoilt!’ retorted Le Diable Boiteux, ‘I’ll show you
whether reform has curtailed my executive powers. By the head of the
great God Mammon I can strip off a roof as neatly as ever! Would you
like to see me do it?’
‘I beg your pardon a thousand times’ I said ‘but I really thought
from your appearance you had taken your place permanently with
us.’
‘Say no more about it’ returned my guest courteously. ‘I’m of an
excitable nature – easily roused, but over in a flash, you know. And it
was hard to call my powers in question, just when I’m going to give you
a sample of them – a first class séance in fact. I’ve toured all over India
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to see if there was a more discontented man than yourself in the country,
and there isn’t. Consequently – me voici. Can I take a cigarette?’
‘By all means. But my dear Devil, it is hardly necessary to remind
a man of the world – I may say of both worlds – like yourself, that to
call your host discontented, after hiding in his almirah and toasting your
shins over his fire is not good form.’ ‘True’ said Le Diable Boiteux –
‘but I’ve been attending a meeting of a Bombay Cotton Mills Company,
and there’s nothing so democratic as shareholders in bulk. Still the fact
remains that you are the most discontented man in India, and I’m going
to spend an evening with you for your benefit and my amusement.’
‘One moment though, my dear Sir! If I’m to go careering about on your
back through this frosty night all over the station, I must really put on
my ulster.’ My guest sprang to his feet, and addressed me oratorically: –
‘Hastings Macaulay Elphinstone5 Smallbones! I ask you as a sane
and sober man, do you think that I, a self-respecting gentleman, so
advanced that I’ve almost forgotten the use of my wings, shall deliberately expose myself to rheumatism and bronchitis by flapping from roof
to roof of this particularly chilly station with you on my back? Why you
must ride nearly fourteen stone!’
‘Thirteen-seven to be strictly accurate, Devil. How am I to guess
how you are going to manage your séance, except after the approved
fashion of Le Sage? You really ought to stick to it, you know.’
‘What a fine old crusted Conservative it is! Besides I’m not a devil
any longer. I’ve been promoted to the place of a benevolent imp, first
class, third grade, sub. pro tem. In time I shall be a graded Goblin, entitled to draw the pay and allowances of a Robin Goodfellow. Ha! Ha! Le
Sage never contemplated that! Conduct my séances after his bungling
manner – not I! Science has done wonders since his death; and I avail
myself gratefully of her aid. Come my friend, let us begin!’
‘I don’t quite know what you’re going to do; but give me your word
there’s nothing wrong about the business – no writing in blood or any
lunacy of that kind.’ Le Diable Boiteux laughed merrily: – ‘Blood and
parchments and sulphur are relics of an effete and outworn generation. They served their purpose in life; and in death you use ’em for the
Christmas magazines. I dropped them – let me see – a hundred and forty
years ago or thereabouts. No, my methods would make old Le Sage stand
aghast with horror. Look here.’ He lifted delicately between his finger and
thumb a pair of pince-nez, that had till then been reposing unobserved on
the ample contours of his waistcoat, slung from his neck by a cord.
‘Ever used a telephone?’ said Le Diable Boiteux airily. ‘Sometimes’
I answered; the telephone in my office being the bane of my daily life.
‘That’s all right’ said Le Diable Boiteux. ‘You will see when you put
them on, that this pair of glasses is to the eye exactly what the telephone
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is to the ear. One hundred and fourteen years hence similar instruments
will be invented by your kind, when you shall have brought electromagnetism to a higher pitch of perfection. Let me slip the cord over
your head and adjust the nippers on your nose. It’s an improvement on
roof-lifting. What do you want to see?’
I reflected for an instant. Le Diable Boiteux nudged me in the ribs.
‘I know what you are thinking of mon ami. What you are pleased to call
home. Be it so. You shall see it.’
Even as he spoke, I found myself staring at the bustle and confusion
outside the Criterion. The fog hung heavy over Piccadilly, and there
came to my nose, or seemed to come, that delightful composite odour
of gas, orange peel and hot asphalt so characteristic of Babylon the
mighty. I am a Cockney by birth and education, and both sight and
smell were inexpressibly delightful to me. ‘Oh for a glimpse of my own
people!’ I sighed aloud.
The scene shifted in a flash, and I was staring at my two brothers,
my sisters and a host of relations gathered round a mid-day dinner in the
old brown house in West Brompton.
‘Hideous notion, eating a heavy meal in the middle of the day’
murmured Le Diable Boiteux in my ear. ‘It would kill me in a week.
Your people seem to be enjoying themselves though: listen a bit and
see how much you are in their thoughts.’ I listened attentively for about
ten minutes, before it dawned upon me that Le Diable Boiteux was
speaking sarcastically. I heard much – the babble of fifteen tongues over
turkey and beef and ham and all manner of dainties; but for any reference to myself I might have been dead and buried a century back.
Stay, though, when the dinner was at end, and everyone was toasting
every one else, a small, curly-locked boy brought down his pudgy fist
on the table with a bang, and gravely swallowing a wine glass full of
water cried: – ‘Uncle Djimmy! He gived me my bwicks.’ So my health
was drunk in water by a baby unnoticed in the general uproar.
‘What can you expect?’ said Le Diable Boiteux soothingly. ‘You
never “gived” the others “bwicks” my dear fellow. Just face the fact
that the best and kindest of one’s own people drop you out of their
lives as much as you drop out of theirs. Unpleasant notion I admit; but
it is so. You haven’t been home for eight years, and that youngster’s
“bwicks” only came a month ago. However, try some more, and see if
any one remembers. The nippers will work as fast as you can think.’ I
tested their powers exhaustively, and found that Le Diable Boiteux had
spoken the truth in both instances. They enabled me to see and hear as
quickly as I could think, and also to understand that Hastings Macaulay
Elphinstone Smallbones had disappeared from the thoughts of all the
great family of Smallbones as well as from the minds of his friends.
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Eight years’ absence is a long time, I am willing to allow; but still I
expected that I should have heard my name mentioned at the Christmas
gatherings of our clan.
‘Human nature all the world over’ murmured Le Diable Boiteux
once more. ‘Didn’t old Alain René make me show Don Cleofas something of the same kind? You know his works better than I.’
Le Sage was the last person in my mind as the visions flashed past.
I was penetrated with a deep sense of my personal insignificance – a
wholesome but unpleasant experience which some men go through life
and miss. I made no answer, but continued to gaze steadfastly through
the magic pince-nez. Sisters, cousins, aunts – I have two – old and once
dear friends at home, had all alike forgotten me in their Christmas feastings. And here had I been nursing my heimweh6 over my solitary fire,
and hungering for the sight of their faces – aye, even for a glimpse of
the surliest and least loveable among them!
Le Diable Boiteux broke in once more upon the current of my
thoughts and his pictures.
‘Haven’t you seen enough yet?’ he enquired. ‘Take my word for
it – in the multitude of their occupations and interests and desires they
have naturally enough forgotten you. What else would you have? See!
Your elder sister has six, and your younger four children – ten good and
substantial reasons for forgetfulness. Blisworth is gone to Australia;
Billiter is engaged; Von Downiski gone to the dogs, Pawson of your
college going, if my old insight is what it used to be; and Teague so
superbly successful in the things of your penny-farthing world, that
he’d cut you if you spoke to him,’
‘But – but – these were all my oldest friends!’ stammered I, still
glaring at the pictures as they fled past.
‘I know it – ’ returned Le Diable Boiteux composedly. ‘(Can I have
another cigarette. Thanks.) That’s why it does you good to look at ’em.
Old Alain René himself couldn’t have improved on the notion!’ (Le
Diable Boiteux seemed to relish referring to his creator in this flippant
way – just as a shop-boy might snatch a fearful joy from calling his
employer by his surname unadorned.) He gently tweaked the pince-nez
off my nose, and patted me familiarly on the shoulder.
‘It’s unpleasant, but it is also necessary. The memory of you isn’t so
indispensably necessary to the comfort of your extensive family circle
as you would like to believe. You have all gone your own ways in the
world, and you naturally lose touch. Do you mean to say that you’ve
been eating your heart out all these eight years through sheer homesickness and dislike of your surroundings?’ ‘I’m afraid so,’ I murmured.
‘Skittles!’ retorted Le Diable Boiteux scornfully, flicking the ash
off his cigarette. ‘It’s your morbid vanity. You don’t see a maravedi’s7
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worth of good – I mean a pice8 worth of good in the whole of this
country, do you?’
‘I’m – blessed, if I do’ I responded fervently. ‘Don’t swear,’ said
Le Diable Boiteux. ‘It’s not good form. Only Doré’s imps9 do it with
us, and they are reckoned very low in the social scale. His anatomy
always was most queer you know. Well, as I was saying, it’s your
morbid vanity that makes you a dull, discontented, commonplace,
unsocial man. Why can’t you accept the conditions of your life?’ ‘You
are rude, Asmodeus,’ I retorted, calling him by his (un)Christian name.
‘How often am I to tell you that I’m no more related to the genuine
Asmodeus10 than you are? Old Alain René gave me that name, but I’m
only one of his creations all the same – just like Guzman D’Alfarasche
and the rest. Homilies aren’t much in my line, or I’d read you one as
long as my ta – hum, as long as my arm. There’s a deal of good in
this “Land of Regrets”11 as one o’ your fools of songsters called it.
An enormous amount of good. Just look here!’ He slipped the pincenez on my nose, and stood behind me like a lecturer before a magic
lantern.
‘Here’s old Battlesby of the Commission. You know him and hate
him, don’t you? Screw, cold blooded old reptile and all the rest of it?
He’s in his duftar12 now, spending Christmas Eve in a way that would
startle you. Look over his shoulder!’ I peeped, and saw, to my unutterable surprise, that old Battlesby was writing cheques, and no meagre
ones either, in favour of five or six charities I’d never heard of. I hate
charities – specially for. whitey-brown little boys who snivel and wear
magenta comforters and sing hymns on state occasions in tuneless
falsetto. Battlesby, however, seemed to appreciate them as much as he
did soldiers’ children, drunken mariners, widows, or hospitals. The way
that grey headed old skinflint squandered his cash in the ten minutes that
I looked over his shoulder was sinful! ‘Bad going over the Chedputter
race course, Smallbones, when you were stationed there I fancy?’ said
the Devil. ‘But there’s a first class thing in the way of Christmas dinners
for loafers to come out of it. Pity Battlesby didn’t subscribe, isn’t it?’
‘Go on to the next picture, Devil,’ I said sharply. ‘Ha! Ha!’ chuckled Le
Diable Boiteux. ‘You didn’t know him, wouldn’t come out of your shell
to know him; believed the worst you heard – and lost a good friend.
Bravo Smallbones! Let me introduce Mrs McStinger – another person
you don’t love.’ ‘Tongue set on edge by the fires of’ – ‘Hush!’ interrupted Le Diable Boiteux. ‘Not in my presence. She’s a tongue of her
own I admit, but here she is in camp.’
Mrs McStinger was seated in a double-poled tent with McStinger
by her side, addressing Christmas cards – some fifty at least. ‘What a
wicked waste of time and money’ I growled.
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‘Not in the least’ said Le Diable Boiteux. ‘She uses the ones she
receives to send on, being a thrifty soul; but there isn’t a man in the
Commission who knows her, who doesn’t worship her. Look at young
Sapless, he’s sent her a ten-rupee card fit for a girl of eighteen. Who
pulled Sapless through his go of typhoid by sheer nursing? Who lent
Crane her own shawl-wrap when the boy was coughing himself dead on
a frosty night after a Cinderella? Who looked in on the quiverful of kids
when their governess was down with diptheria? I’ve the whole world
to see after, and you’ve only got about three hundred people to know
and like; and yet I know more about the McStinger than you do. That’s
another case where you wouldn’t take the trouble to know; would take
the trouble to dislike – with the usual result. Come, I haven’t half done
yet. Shut your eyes a minute, while I see if I can work a panorama of
the province on this size of lens. The instrument’s as good as they make
’em; but it mayn’t stand the strain.’
I closed my eyes obediently, while he whipped off the pince-nez,
did something to them, and resettled them upon my nose. There then
appeared a perfect miniature picture of the province in which I have the
honour to serve, from Peshawur to Delhi – all as clear and as finished
as if I had been merely looking down from the top of the Ghor Kathri
on to the city below. It was a most curious sensation to watch this tiny
struggling world, and to catch the clamour that came up from it.
As I looked, I saw that my brothers were filled – for a time at least
– with that peace and good will which for my part I do not pretend
to understand. I gazed and gazed and gazed again, and saw and heard
English men and women exchanging good wishes and congratulations;
saw the letters that bore these flying north and south and east and west in
the trains; heard the arrangements for dinners, ‘weeks’, picnics, dances
and all the amusements that bring together our scattered bands from
Khaibar to the sea being canvassed and discussed; saw old estrangements and misunderstandings, petty spites, small envies and jealousies
die away under my feet as the hoarfrost dies when the sun shines; saw
hand meet hand in friendly grasp, and in one station – wild horses shall
not induce me to say where – lip meet lip behind the sheltering shade of
a clump of bougainvillea.
I chuckled audibly at this last. ‘Never mind’ said Le Diable Boiteux
cheerily, ‘I’ve got my eye on ’em, and I think I shall personally interest
myself in seeing that that little business runs smoothly. Now just take a
look at yourself. Morbid vanity is of use at times.’
I looked, and wherever I looked, I saw myself a figure of enormous
proportions ‘out of it’. There is no other way to describe the manner
in which it was brought home to me that I had neither part nor lot in
the general mirth around. No letters save of the most business-like
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nature were borne to me by the flying mail trains; for me no telegraph
clerk clicked out a message of good cheer from some far off friend; in
arrangements of balls and ‘weeks’ I stood outside all the arrangements,
alone and unconsulted. The very subscription papers for these merrymakings flew every way but mine; and gigantic and grotesque in the
foreground loomed my dinner table laid with dinner for one, and decorated by my khitmagar (butler) with a few frost-nipped roses.
‘Cheerful sight isn’t it?’ said Le Diable Boiteux. ‘By the way you’re
the only man in the province to-night who dines alone from choice and
not from necessity. One bottle Bass, one tumbler, one chair and one
lamp. Very pretty arrangement indeed!’ Le Diable Boiteux fell back
a step, and contemplated the panorama in the pince-nez with an air of
critical satisfaction. While I gazed on the huge presentment of myself,
that stopped now like a cloud on the hills by Peshawur; anon stepped
over the Indus at Attock; rested on the Dharmsala peaks and blocked
out the view of the Simla range, I began to grow uneasy. I was utterly
alone in the province. ‘Devil’ said I shuddering, ‘I am frightened.’
‘Oh it’s all right. You’re not so big in everybody’s eyes you know.’
‘It isn’t that, Devil,’ I replied. ‘Can’t you see that I am alone in the
whole panorama? It’s awful – Here roll it up or take the jugglery away.’
‘Can’t I see? Of course I can. But you might ha’ seen it any time
this eight years if you’d cared to look. Magnificently your chin comes
out against the sunset by Mooltan, doesn’t it? Yes, you are completely
alone on this Christmas Eve in the year of grace 1885 – after eight years
passed in the country. What do you think of it?’
‘Devil, I don’t like it at all. It’s very horrible! Can you get it altered?’
‘It rests with Monsieur alone, as old Alain René would have said.
Which life would you prefer? Eating out your heart after a life you can’t
get, and which wouldn’t be the faintest pleasure to you when you’d got
it: let alone the fact that it doesn’t want you in the least; or coming out
of your shell, taking some trouble to know the people you’ve cast in
your lot with, and finding this “Land of Regrets” (I should really like
to pay the man who wrote that nonsense a visit), a country of charity,
and kindly offices, and good will, and broad thought and honest human
helpfulness and – Well, homilies aren’t in my line, but you can fill in the
rest from what you’ve seen.’
‘There’s no choice about the matter, Devil. My mind’s made up. But
how am I to set about it?’
‘So bad as that, is it? Go round and mix with your fellows to begin
with; though it’s too late for any one to ask you to their Christmas
dinner now. Where was I? Yes, mix with your fellows and – by the great
Alain René himself – I had nearly forgotten the most important part of
the prescription! Bend low and I’ll whisper.’
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‘But that’s nonsense Devil’ I said. ‘She’ll never accept me!’
‘Try and see! I can’t say I’m fond of grumpy recluses of your kidney.
But there’s no accounting for tastes.’
He fell to reckoning up my table-gear as before while I laughed
aloud out of sheer comfort of heart at the prospect he had opened to me.
‘Well, I’m off. Goodnight, Smallbones’ said Le Diable Boiteux
settling himself into his ulster.
‘Oh Devil, Devil!’ I cried ‘I’m afraid you’re an awful imposter. Is
this the end of your homily?’
‘I wish you wouldn’t call me Devil” ’ said Le Diable Boiteux, as
he pushed the chick13 aside preparatory to stepping into the verandah.
‘Don’t you know my other name?’
‘No, indeed!’
‘ “Le Dieu Cupidon: car les poètes m’ont donné ce job nom et
ces messieurs me peignent fort avantageusement”14 – Queer French
perhaps, but old Alain René never wrote a truer word.’
He dropped the chick with a bang, and I woke up. My Le Sage and
Dickens had tumbled on to the floor from the reading table. ‘Bearer!’
quoth I, ’Mi aj rat nautch kojaiga Larens Hall men. Khana ki kupra
thaiyar karo’ [‘Tonight I will go to the dance at the Lawrence Hall. Get
my dinner clothes ready.’] There’s nothing like taking a prescription on
the spot.
H.M.E. SMALLBONES
NOTES
1

2
3

4

John Radcliffe kindly sent this item from Kipling’s ‘Sussex Scrapbooks’ 28/1, p. 41,
and also contributed the illustration of ‘the lame devil’. The ‘Sussex Scrapbooks’
are Kipling’s own scrapbooks in which he pasted cuttings of his own work.; they are
now in the Special Collection at Sussex University. According to Thomas C. Pinney,
‘the very last ones continue after his death. The ones that cover the Indian years are
the most important. After that he did very little anonymous or pseudonymous work.
The scrapbooks are referred to in RK’s letter to Kay Robinson of 30 April 1886
(Letters, I, 126)’. TCP, email to JR, 27.9.2015.
almirah: chest of drawers.
Le Diable Boiteux – the lame devil – is from the romance of that name by Alain
René Lesage, published in 1707, in which Asmodeus, a mischievous but goodnatured demon, performs for Don Cleophas the hero of the novel the same sort of
services – showing visions that save him by revealing his shortcomings – that he
does for Kipling’s narrator. The ghosts in A Christmas Carol (1843) by Charles
Dickens, play a similar role for the misanthropic miser, Scrooge. The discontented
Smallbones has Dickens as well as Lesage on his table as he dreams, and the story’s
title also nods towards Dickens.
inexpressibles: breeches or trousers (O.E.D.).
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Smallbones is christened after famous colonial figures: Warren Hastings, GovernorGeneral of Bengal 1773–1785, Lord Macaulay, Indian lawmaker 1834–1838 and
author of the 1835 Minute on Indian Education, and Lord Elphinstone (13th Lord),
Governor of Madras 1837–1842 and Bombay 1853–1860.
heimweh: home-sickness.
maravedi: old Spanish copper coin, discontinued 1840.
pice [pais] a small Indian copper coin, in Kipling’s time worth one sixty-fourth of a
rupee.
Allusion to Gustave Doré’s engravings illustrating Dante’s Inferno (1866).
Asmodeus ix the name of a demon who is put to flight in the apocryphal Book of
Tobit.
‘The Land of Regrets’ is the title and refrain of a poem by the Indian civil servant,
Sir Alfred Lyall.
duftar: office.
chick: blind.
‘Cupid, the God of Love, for the poets have given me that workname, and those
gentlemen have painted me very flatteringly’.

December 2015

KIPLING JOURNAL

19

OBITUARY: PETER HOPKIRK
(15 December 1930–22 August 2014)
By ANDREW LYCETT

As an unassuming man, Peter Hopkirk, the distinguished author
and foreign correspondent on The Times, would be surprised to be
remembered for his influence on Kipling studies. But with his extraordinarily readable Quest for Kim (1996), as well as his other books
about Central Asia, he certainly inspired many, including myself, to a
greater understanding of Kipling and his world. Indeed, without Quest
for Kim, I might never have embarked on Kipling’s biography. I recall
reviewing Hopkirk’s book enthusiastically in The Times. He contacted
me and, learning of my intention to write about Kipling, offered me
a selection of the books which he had used as background material
for his own work on the man and which proved invaluable in helping
me too.
By then I had known him, off and on, for over ten years, having first
met him in the 1970s when I was freelancing for The Times in Africa
and the Middle East. When I was back in London and used to call in on
the Foreign Desk, he was always the most friendly and attentive person
there, certainly so far as this young reporter was concerned. We kept in
touch as I continued to work for The Times. I read his books and became
interested in his histories of the Great Game. After Quest for Kim was
published I invited him and his wife Kathleen to lunch, and I recall
how, without his being domineering in any way, his vitality and sense
of fun won over everyone and stole the show. I asked him to address the
Kipling Society, but he never did. He claimed simply that he didn’t like
public speaking. It made him too agitated. Indeed I am not aware that
he gave a talk anywhere in his life.
Peter Hopkirk was born in Nottingham, the son of a prison chaplain.
At the Dragon School and later at Marlborough, he read Kim, which
became his favourite book, and which nurtured dreams of his own
future adventures in distant lands. But by then the sun was setting on the
British empire, so, after National Service in the King’s African Rifles
and still keen for a life of excitement, he joined the Sunday Express
as a journalist. After a short spell in television with ITN, he moved
to the Daily Express as its bureau chief in New York. In those days
the Express was a proper newspaper and its owner Lord Beaverbrook
revelled in its worldwide influence. He was able to call on his contacts,
for example, when Hopkirk was jailed in Cuba, accused of being an
American spy, at the time of the Bay of Pigs invasion.
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After joining The Times in 1966, Peter Hopkirk worked for six years
as the paper’s chief reporter, before becoming a roving Middle and Far
East correspondent. While travelling on various assignments, he began
reading about the history of Central Asia, visiting the places involved,
and collecting books by and about earlier travellers to those parts. His first
book on the region – Foreign Devils on the Silk Road: The Search for the
Lost Cities and Treasures of Chinese Central Asia was published in 1980.
It chronicled the efforts of Western archaeologists to discover hidden
artefacts and lost cities along the old trade routes. Warming to his subject
and encouraged by a helpful publisher in John Murray, he followed this in
1982 with Trespassers on the Roof of the World: The Secret Exploration
of Tibet, which told how Western explorers had competed to reach the old
Tibetan capital of Lhasa. This book developed the concept of the great
game between Britain and Russia for control of central Asia (and thus
access to India). It also revealed the role of the pundit mappers-cum-spies
who passed through Captain (later Colonel) Thomas Montgomerie’s
Great Trigonometrical Survey Offices at Dehra Dun.
Two years later came Setting the East Ablaze: Lenin’s Dream of
an Empire in Asia, and in 1990 perhaps Hopkirk’s crowning achievement The Great Game: On Secret Service in High Asia, which together
drew the various strands of the story for control of Central Asia. In
1994 he wrote On Secret Service East of Constantinople: The Great
Game and the Great War, about German efforts to push from Turkey
into Iraq and further east. And then two years later Hopkirk penned
Quest for Kim: In Search of Kipling’s Great Game, which adopted the
form of a travelogue to explore the places, from Lahore to Simla, and
the personalities associated with Kim. He came up with real-life models
for the book’s Colonel Creighton in Captain Montgomerie and Hurree
Chunder Mukherjee, ‘the Babu’, in Sarat Chandra Das.
Hopkirk was fascinated, if a little chastened, to learn that, while
taking refuge from the Taliban in the UN compound in Kabul in 1996
(shortly before his murder), President Mohammed Najibullah, the last
Afghan leader of the Soviet era, had been translating The Great Game
into his native Pashto.
Around that time Hopkirk sold his collection of travel books in
a much trumpeted two-day sale at Sotheby’s, which realised over £1
million. He talked about using some of the proceeds to buy a house
somewhere in Central Asia like Baku.
Hopkirk was married three times, latterly (from 1970) to Kathleen, who
wrote her own book, A Traveller’s Companion to Central Asia (1993)
and who bore him two children. He also had a son and a daughter from
his previous marriages.
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THE KIPLING LIBRARY
SALE OF SURPLUS BOOKS
Each time we offer surplus Library stock for sale, we go to some lengths
to make sure that members who are not internet users, or who live in
other countries, are not disadvantaged.
Our third list will be published in January 2016, giving a full description of each item, with a suggested price. Members may request the
list, by post to the Honorary Librarian, John Walker, at 72, Millbank,
Headcorn, Ashford, Kent TN27 9RG, or by email to jwawalker@gmail.
com. Correspondence received will be acknowledged before 12th
January, to ensure that no requests are missed.
Lists will be posted or emailed, on 14th January, and sales will be
made based on orders received by February 14th, with allocation by lot
where there is more than one order for a book.
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MAPPING THE SECONDARY WORLD:
‘THE BRUSHWOOD BOY’ AND
NINETEENTH CENTURY FANTASY
By MIKHAYLO NAZARENKO
[Dr Mikhaylo Nazarenko is an assistant professor of Taras Shevchenko National University
of Kyiv, at its Institute of Philology, History of Russian Literature department. Ed.]

Rudyard Kipling’s place in the history of fantasy has yet to be fully
analysed and understood. Since the appearance of the anthology Kipling’s
Fantasy Stories (1992), literary criticism has presented no holistic view
of the poetics of the fantastic in his works. I hope to redress this critical
omission by examining the mapping of dreamland by Kipling in relation to the depictions of imaginary lands by fantasy writers in the 19th
and the first decades of the 20th century. For in the very first publication
of ‘The Brushwood Boy’ in The Century Magazine (December 1895),
the story is accompanied by Kipling’s own map of the ‘Sea of Dreams’
and the nearby lands, which commentators have largely ignored. John
Clute and John Grant’s The Encyclopedia of Fantasy briefly mentions
the story’s ‘vivid and plausible geographies of recurring, shared dreams’
and point out that it offers ‘what is specifically a dream geography’1
but do not mention the map, while The Dictionary of Imagined Places
(Manguel and Guadalupi, 2000) completely ignores Kiplimg’s dream
world. J. B. Post’s Atlas of Fantasy (1973) does pay tribute to Kipling,
but without contextualising him among fellow cartographers of dream
lands. Gurdip Panesar in Worlds Elsewhere (2003) makes the useful
point that ‘although this particular realm which begins at the point of
the brushwood is accessible only through the medium of dreaming, it
is not easy to dismiss it just as a “dreamworld”. George is mystified by
the “permanence” of this continual undercurrent of his life. The dreamworld of “The Brushwood Boy” then, baffles in its continuing solidity,
giving rise to the feeling that it is an actual other world, running parallel
to the daylight realm.’2 But Panesar does not develop this promising
approach.
Kipling is an outstanding creator of what J. R. R. Tolkien called the
‘secondary world’ of fantasy, which has flourished since the early 19th
century.3 Although the imagination of the great Romantic poets could not
be and was not mapped, gifted children in the early to mid 19th century
invented elaborately imagined countries (doubtless inspired by contemporary colonial explorers like Captain Cook), which have been recently
examined by scholars such as Sally Shuttleworth and Joette Harty.4 Thus
Hartley Coleridge, son of the great poet, invented the country Ejuxria at
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George Cottar’s map of the Dream Country

the age of 10;5 Thomas Malkin invented Allestone Island. These countries of course were children’s games, never intended for publication; it
was only due to the tragic early death of Thomas Malkin (1795–1802)
that his father published the map and records of Allestone Island.6 The
African colony Angria and the Pacific island Gondal, imagined by the
four Brontë children, stayed wholly unknown to their admirers for more
than a century.7 Such worlds might be completely independent of ours
(Malkin) or lie at distant parts of empire (Brontë); there was no fundamental difference between them as children’s fantasies.
The depiction of faraway, little known lands was fruitful for late
Victorian writers, as witness Treasure Island (1881–1882) by Robert
Louis Stevenson, King Solomon’s Mines (1885) by H. Rider Haggard,
The Lost World (1912) by Arthur Conan Doyle. Both Haggard’s and
Doyle’s texts are distinctively ‘colonial’; these writers (and successors
like Edgar Rice Burroughs) depicted worlds that were ‘lost’ from the
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point of view of white Europeans. In such colonial texts, maps are part
of the fantasy of ‘owning’ such lands. (By contrast, Haggard’s novel She
[1886–1887] includes no map, for the mystic kingdom of Ayesha could
not be claimed by anyone.) In Treasure Island, however, the drawing of
the map preceded the text itself. The map signified neither a land to be
conquered nor the route of daring travellers: it was larger than the plot
demanded, a game-board where any kind of adventure was possible. (It
is telling that Jim Hawkins clearly expresses his unwillingness to return
to the island: the pirate realm would have no place in his real life.)
Kipling’s highly stylized ‘inciting map of the Turbid Amazon’
illustrating ‘The Beginning of the Armadillos’ in the Just-So Stories
(1902), which as the writer honestly admits ‘hasn’t anything to do with
the story’, is self-sufficient like Stevenson’s. ‘The inciting part are the
adventures that happened to the men who went along the road marked
in red.’8 This is definitely a colonial sensibility, though the travel was
deadly dangerous and ultimately futile. Obviously Kipling was here
much more interested in putting the maximum number of adventures
on the small map than in historical or geographical accuracy, and the
map itself is only a game for children about South America (though it is
telling what aspects of the children’s imagination Kipling encourages.)
These ‘exotic’ maps belong to the Victorian era of colonial exploration, which has recently been examined in geo-critical studies such as
Literary Cartographies (2014).9 Conversely, Thomas Hardy’s Wessex
was mapped (though not by the writer himself) in 1902. It is relevant
that Hardy, in his preface to the 1895 edition of Far from the Madding
Crowd, described the Wessex of his novels as ‘the dream-country
[which] has, by degrees, solidified into a utilitarian region which people
can go to, take a house in, and write to the papers from’ (italics mine).
It was in literature for children that fictional maps appeared in
Victorian literary culture. The first maps of entirely made-up worlds
were created by the logician and mathematician Lewis Carroll. And
yet the chess board in Through the Looking-Glass (1871) and the
‘perfect and absolute blank’ map in The Hunting of the Snark (1876)
are disconcerting, in that they are exact models of their imagined
worlds but do not claim to confirm a fictional ‘reality’. (Carroll was
without a doubt interested in the problem of cartographical semiotics:
in Sylvie and Bruno [1889–1893] he mentions a map with a scale of
1:1 coinciding with the territory represented.) G. K. Chesterton astutely
pointed out the difference between Carroll’s and Edward Lear’s worlds:
whereas the former’s are based on logic, Lear created an imaginary
world based upon language, thus enabling his reader to ‘recognize’ the
world of his nonsense poems as already known – including its geography, although this is not clearly outlined anywhere in his verses.10
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The Gromboolian Plain and the Land of the Jumblies continue from
one poem to other, creating a whimsical yet holistic world. It seems
curious that its geography should have been left undefined, since Lear
himself was a landscape painter. The reason is suggested by other
fantasy texts of texts of the late 19th and early 20th century, notably the
novels of George Macdonald (a close friend of Carroll), whose action
largely took place in a semi-chaotic world of dreams which determined
the structure of texts and worlds alike. Tellingly, Macdonald quoted
Novalis in the epigraph to his novel Phantastes (1858): ‘Ein Märchen
ist wie ein Traumbild ohne Zusammenhang. Ein Ensemble wunderbarer
Dinge und Begebenheiten: ‘A fairy-tale is dreamlike, without context.
An ensemble of miraculous things and happenings...’ Chaos makes
mapping impossible. The chaotic Alice in Wonderland cannot have
a map, although the world of chess rules necessitates а diagram for
Through the Looking-Glass, duly printed at the beginning of the book.
The alternative to somnambulistic misrule in Victorian fairy-stories
was stylization, either as romance or northern saga (as in the fictions of
William Morris). Lord Dunsany’s oeuvre signified a new developmental
stage of the fantasy genre, since his books combine dreams, for example
in The Book of Wonder (1912) with stylized myths, as in The Gods of
Pegāna (1905). In this cycle, Dunsany created a mythology of the lands
not entirely unlike our own: ‘There be islands in the Central Sea, whose
waters are bounded by no shore and where no ships come – this is the
faith of their people’, and the god Umbool lives in ‘his waste in Afrik’11
– a Central Sea, not the Mediterranean, and Afrik rather than Africa.
But since myth exists outside time and space, Sime’s static pictures of
the gods are more important than his (impossible) maps. ‘Nothing come
easier to me than inventing names (except, perhaps, myths)’, Dunsany
remarked;12 but in his works, names create myths, not geography. Thus
in the ‘little adventures at the Edge of the World’ in The Book of Wonder,
the Edge exists in the lands of human imagination; you can get there
from modern London (‘we have new worlds here’13), but the kingdom of
Romance, which is a land in one of the stories, cannot be mapped, only
told of. Even the later ‘tourist guides’ to Dunsany’s worlds in the story
cycle Beyond the Fields We Know (1919) contain no maps. Conversely,
Dunsany’s illustrator Sidney Sime created his own map of the ‘Land of
Dreams’ (1905), which resembles Kipling’s ‘inciting map of the turbid
Amazon’ in existing independently of storytelling. Like Kipling, Sime
depicts and elaborately labels imagined locations – the Plain of Flying
Dreams, the Ogres’ Cave, the Sea of Peril – which prompt the reader’s
imagination. We are asked to become dreamers like the artist, as Sime
hints in the inscription in the lower-left corner, ‘Ultima Thule where
few dreamers dare venture, here be dragons’.14
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The integrity, inner coherence and total realism of the imagined
world (what Tolkien calls ‘secondary belief’15) are major features of
modern fantasy, which could develop only when it lost its somnambulistic quality. It is for this reasons that the last great representatives
of such ‘somnambulistic’ fantasy, Lord Dunsany and James Branch
Cabell, became unpopular in the middle of the 20th century. Ursula Le
Guin wrote of Cabell: ‘He doesn’t believe in his dreamworld, but he
doesn’t believe in us, either.’16
Combining fantasy with cartographic literalism, the map in Kipling’s
story signified a break in the development of an as yet unnamed genre.
Kipling continues Carroll’s experiment of establishing an inner logic of
dreams that would be absurd for the conscious mind, in a more radical
and thoroughgoing manner, whose relationship to Carroll’s classic is
actually emphasized when the boy hero makes friends with a little girl
‘exactly like the girl in the book called “Alice in Wonderland” ’,17 whom
he then meets in his dreams (and later, of course, in adult ‘real life’.). An
important passage explains the strange consistency of this dream world:
So thoroughly had he come to know the place of his dreams that
even waking he accepted it as a real country, and made a rough
sketch of it. He kept his own counsel, of course; but the permanence
of the land puzzled him. His ordinary dreams were as formless and
as fleeting as any healthy dreams could be, but once at the brushwood-pile he moved within known limits and could see where he
was going (p.381).
George Cottar’s Dream Land is as illogical as it can be, but unlike
his ‘ordinary dreams’ it is not formless. The continuity, stability and
periodicity of his dreams make it possible to make a map; as he says,
‘I’m gettin’ the hang of the geography of that place’ (p.377) Thus the
dream world is established as an ‘objective’ reality that exists outside of
individual consciousness. The dates of George’s night-time travels are
noted on his map (though as annotations, outside the main diagram),
just as he might have recorded walks in the waking world.
The map’s significance is enhanced by the fact that a part of Dream
Land is a geographical atlas with a corresponding legend:
When his feet touched that still water, it changed, with the rustle
of unrolling maps, to nothing less than a sixth quarter of the globe,
beyond the most remote imagining of man – a place where islands
were coloured yellow and blue, their lettering strung across their
faces. They gave on unknown seas, and Georgie’s urgent desire was
to return swiftly across this floating atlas to known bearings … he
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found himself utterly lost in the world’s fourth dimension, with no
hope of return. Yet only a little distance away he could see the old
world with the rivers and mountain-chains marked according to the
Sandhurst rules of mapmaking’ (p.376: italics mine).
Here lies a paradox that Kipling, I believe, was well aware of.
George, like Kim in the later novel, is a skilled map-maker, educated
for the colonial service. But his map of the Dream Land cannot serve
any practical purpose. Even the Hong Kong of his dreams has nothing
to do with the real city. George represents a tiny part of ‘the regular
working of the Empire’ (p.368), but his duties and, in fact, his whole
existence seem to be only a ‘miserable wakefulness’ for him (p.368)
when he travels in the Dream Lands. His map-making thus ceases to be
an instrument of conquering the world, but it is still a way of learning,
the only way he has of shaping his experience. George’s dreams gain
the Empire nothing, but the way he deals with them is, as Kipling
emphasizes, the product of his imperial education.
As in Kipling’s ‘The Bridge-Builders’, the opening story of the
collection The Day’s Work, which ‘The Brushwood Boy’ closes, the
dream reality is shared by two characters, establishing its ‘extrasubjective’ status, so that it becomes a border between two worlds,
not only on the level of plot but of genre. On the one hand, Kipling
maintains a vacillation between the possibility and impossibility of
the narrated events, which according to Todorov constitutes the basis
of romantic fantasies.18 On the other hand, a ‘realistic’ reading of
Cottar’s dreams as mere subjective fantasy would be simply wrong and
inadequate, just as with the vision of the Hindu Gods in ‘The BridgeBuilders’. In a dream world, the presence of logic, however whimsical,
and geography, however absurd, is one of the first steps in the creation
of ‘secondary worlds’ which, in spite of all their fantasticality, correlate
with our experience of reality.
Kipling’s experiment in cartographic fantasy was not continued by
his contemporaries, even Dunsany. Its significance can be measured
only by taking into consideration the genre’s evolution in the next
century, particularly the development of maps in Tolkien’s writing, from
the crude sketches in the posthumously published Book of Lost Tales
(1983–1984), written between 1916 and 1920 and heavily influenced
by (among others) Dunsany, to his son Christopher Tolkien’s highly
detailed maps of Middle-Earth in The Lord of the Rings (1954–1955).19
Similarly, the maps drawn by Ursula K. Le Guin for her Earthsea cycle
are real and symbolic at the same time. Yet the map of ‘The Brushwood
Boy’ still remains unique as a borderline phenomenon, combining
fleeting dreams with the reality of fact.
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There is insufficient space in this paper for more than the briefest possible sketch
of the history of European maps of imaginary countries. This would start with the
unverifiable medieval maps of unexplored countries (‘Here be dragons’) or maps
of Hell as imagined by Dante, which circulated from the 15th century onwards
(Padrón, 2007, p. 261), and then the map of a fictional but ‘realistic’ country in
the first edition of Thomas More’s Utopia (1516). Joseph Hall’s Menippean satire
Mundus alter et idem (1605) maps an obviously impossible southern continent, and
the bucolic utopia of Schlaraffenland was mapped by Johann Baptist Homann in
1694 (Silantyeva, 2006, pp. 161–165). In the same way, the countries in Jonathan
Swift’s Gulliver’s Travels (1726) blur the borders of actual and fictional places;
Lilliput is located near Australia, Laputa near Japan. Swift mocked contemporary
cartographers in his other works (Padrón, 2007, p. 270).
See Shuttleworth, The Mind of the Child (2010), pp. 75–87; also Joelle Harty
(2007).
See Andrew Keanie, Hartley Coleridge (2008).
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The first account of the Brontes’ juvenilia was given by Fanny Ratchford in The
Brontes’ Web of Childhood. London: Oxford University Press, 1945.
Kipling, Just-So Stories (1902), Judith Plotz (ed.). London: Penguin Classics, 2013,
p. 63.
See R. T. Tally (ed.) Literary Cartographies: Spatiality, Representation and
Narrative. New York: Palgrave Macmillan, 2014.
G. K. Chesterton, The Defendant (1904), pp. 46–47.
Lord Dunsany, The Gods of Pegāna (1911), pp. v, 35.
Dunsany quoted in Frank Harris Contemporary Portraits (1919), p. 150.
Lord Dunsany, The Book of Wonder (1919), p. v.
Details of Sime ‘Map of the Land of Dreams’ (1905) can be seen at https://www.
pinterest.com/pin/396598310905416448/ (visited 26 September 2015).
Tolkien, On Fairy-stories (2008), p. 61.
Le Guin, The Language of the Night (1979), p. 92.
Rudyard Kipling ‘The Brushwood Boy’, The Day’s Work. London: Macmillan,
1898, p. 364. Subsequent page references in the text are to this edition.
T. Todorov, The Fantastic (1975).
Fritz Leiber’s stories set in Nehwon (‘Nowhen’ reversed), written from 1936
onwards, were mapped by his fans only in 1960s.
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HOW CHILDREN’S BOOKS BY RUDYARD
KIPLING BECAME UKRAINIAN
BEST-SELLERS
By YULIA DZHUGASTRYANKA
[Dr Yuliya Dzhugastryanska, a literary critic, was awarded her PhD in Philology by
Boris Grinchenko University, Kyiv in 2009. She is the author of the first Ukrainian
translation of Kim (2015). Ed.]

The children’s writings of Rudyard Kipling have been popular for the
last 100 years in Ukraine. Kipling’s prose began circulating in Ukraine
in 1905, when the printing house of the Shevchenko Scientific Society
published Kipling’s In Jungles translated by Kyrylo Verbin (the pseudonym of K. Kahnikevitch). In 1908, the Kyiv printing house Chas
published Kipling’s story Moti Guj – Mutineer, anonymously translated. In 1909, the Lviv printing house Lan, founded by Olexander
Grushevsky, published Tales of Rudyard Kipling, translated by Y.
Tyschenko (Siry), a writer, publisher, co-founder of the publishers’
union Dzvin, translator of Seton-Thompson’s animal stories, and author
of books on plants and animals for children. Tales included ‘The Cat
That Walked’, ‘Rikki-Tikki-Tavi’, ‘The Elephant’s Child’ and ‘The
Beginning of the Armadillos’.
In the following year 1910 Kipling’s works were in the spotlight,
with the publication by the first Kyiv Printing Union of translations by
N. Romanovych of ‘Without Benefit of Clergy’, ‘The Children of the
Zodiac’, ‘In the Rukh’, ‘At Twenty-Two’, ‘In Flood Time’, ‘Bertran
and Bimi’, ‘Dray Wara Yow Dee’, and ‘The Judgement of Dungara’.
Kolomyia publishing house published V. Trachkevitch’s translations
of ‘The Elephant’s Child’, ‘How The Whale Got His Throat’, ‘How
The Camel Got His Hump’, ‘How the Rhinoceros Got His Skin’, ‘The
Beginning of The Armadillos’ and ‘How The Leopard Got His Spots’
in a story collection named Just So Pages, which also included ‘The
Story of Muhammad Din’. In 1911, Lan publishing house issued the
first full Ukrainian translation of the Mowgli stories, Mowgli’s Wild
Brothers: Stories about a child’s life among animals, translated by
Yuriy Tyshchenko. This was reprinted in Vienna in 1920 in a (nowadays
unbelievable) print run of 20,000 copies, with illustrations.
Tyschenko and Grushevsky, the co-directors of Lan, paid a great
deal of attention to the upbringing of young Ukrainians who ‘not
having access to published material in their native language, were
denationalized’.1 In 1913 Tyschenko was driven into emigration, and
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in 1919 founded the printing house Dzvin in Vienna, which had been
an important centre of Ukrainian culture since the days when part of
Ukraine was a province of the Austro-Hungarian Empire. Later in the
20th century, Vienna kept its status as the alternative cultural capital
of Ukraine, since massive wars, poverty and finally the rise of Soviet
regime in Ukraine, all made normal cultural processes impossible, or at
best complicated.
Unlike the Kyiv editions, which were printed in the ‘kulishivka’
version of Ukrainian spelling, close to the version used today, the
translators in Lviv and Vienna used phonetic spelling, which makes
them somewhat strange for modern Ukrainians, particularly for
geographic names and names of characters. But this did not prevent
the story about a boy who grew up with wolves from finding readers
in central Ukraine.
There was a large gap in translating Kipling’s works, and in the
work of Ukrainian literary translation in general, from the 1920s to the
1960s. This was caused first by the huge wave of political repressions
during the 1930s when many talented writers, poets and translators
were condemned to death or imprisonment by Stalin’s regime on fabricated charges of ‘anti-Soviet activity’, and then after World War Two
by the Soviet Union’s policy of assimilating the Ukrainian language
with Russian, impoverishing Ukrainian vocabulary and limiting translations of world literature into Ukrainian, other than works from Soviet
republics.
The boy Mowgli returned to contemporary Ukrainian readers in
1967 as Mowgli: From The Jungle Book, in which V. Prokopchuk
and P. Gandzura translated the stories and L. Solon’ko translated the
poems. This edition was re-published in 1979 and (without the translators’ names) in 1986. Several generations of readers remember S.
Artyushenko’s 1967 illustrations, which reappeared in the later editions.
From the very beginning, there was a Ukrainian tradition of understanding Mowgli stories as a cohesive system, incorporating poems
and illustrations. Artyushenko’s illustrations are similar to those of the
Macmillan Jungle Book (1894), although there is no evidence that he
knew that edition.
Kipling’s stories for children continued to be popular. In 1979
a book that included translations of the Mowgli stories and Just So
Stories by L.Solon’ko was published in 200,000 copies. No doubt this
level of attention to this book was supported by the first cartoon films
based on The Jungle Book by the Walt Disney studio (1976), and an
animated Adventures of Mowgli directed by R. Davidov, USSR, in
1967–1971. In 1989 a cartoon film Mowgli was made from a scenario
by M. Illyenko.
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Kipling’s shorter prose has its own history of Ukrainian translation carried out in America. Yuriy Tyschenko continued his work
of educating Ukrainian youths with translated world classics after
emigrating to the USA. In 1948, Kipling’s books appeared in a series
of books for children by UWCL (Union of Writers of Children’s
Literature). This Union was founded in Munich, Germany but operated mainly in Toronto, Ontario and New York, publishing books
under the motto ‘Beloved books are weapons in the fight for the soul
of the Ukrainian child’. UWCL publications include Rikki-Tikki-Tavi;
a tale of a brave mongoose (cover by P. Andrusiv, illustrations from
the London Macmillan edition), and Tyschenko’s translation of Just So
Stories, published on New York, 1952 with illustrations by P. Kholodny
Jr. All these editions aimed to educate young Ukrainian children in the
USA. The number of Ukrainians who entered the USA and Canada
from the end of the 19th century, grew to 1.5 million in 1980, and it is
important to note that Kipling’s works were among the first chosen for
educational editions.
There was a resurgence of public attention to the Mowgli stories of
the Jungle Book in Ukraine at the beginning of the 21st century. From
2002 to 2013, 10 editions of stories about Mowgli were published.2
This shows that Kipling’s legacy is in demand and also demonstrates
the importance of formulating and preserving already existing versions
of the book and of its heroes, with whom a child or adult reader can
identify. We must agree with M. Strikha’s observation that in Soviet
literature there was a long-standing tradition of understanding Kipling
as the ‘bard of imperialism and singer of exploitation of colonized
people’.3 This is why out of all Kipling’s works, the most ‘neutral’ ones
about animals and fairy tales were first translated, both in the USSR and
in the Ukrainian community overseas. Remarkably, both factions maintained a policy of illustrating the books in close accord with the ‘culture
of colonized peoples’4 with their mythopoeia and deep psychological
symbolism. This makes available to readers the universe of the tales
in which realistic details interlace with fantastical, introducing specific
ideological principles to the reader such as such as love of freedom,
self-assertion and the equality of all living things. The fictional layer
in Ukrainian translations helped this process by distancing them from
the official understanding of ‘instructed’reading’ as offered in early
Russian editions trying to achieve ‘total translation’.5
The City of Dreadful Night (1979),6 a selection of Kipling’s stories
for adults together with ‘Rikki-Tikki-Tavi’, translated by Yu. Lisniak
with a preface by N. Mykhal’ska, clearly displays the phenomenon of
‘instructed reading’, reflecting what we would now call the specifics of
reader reception. Mykhal’ska shares M. Kouprin’s opinion that ‘even
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though the reader is charmed by this magician, still between the lines
he can see the true cultural son of the cruel, covetous, merchant contemporary England, a jingoist who mercilessly mocked natives’ to increase
British prestige all over the world. Kipling is, however, allowed some
grudging credit for unintentionally demonstrating the contradictions of
his own bourgeois-imperialist ideology. ‘Subjectively trying to prove
the civilizing mission of “white people”, Kipling objectively shows the
irreconcilability of interests of colonizers and oppressed Indians. This
is where the great value of Kipling’s stories lies.’7 The book was illustrated by the Ukrainian artist O. Nikolaetc in the plot-narrative style
which was then traditional for Soviet graphics.
Constrained by the word limits of this article, I will not try to review
the body of separate publications of Kipling’s stories and tales in the
USSR. It should be noted, however, that almost twenty short and easy
books, each containing a story or two for children and teenage audiences, display the active production of a writer’s ‘countenance’ in the
reader’s perception. The Soviet publishing system based such edited
texts on ideologically determined concepts, a fact now recognized in
literary studies. The Soviet system of book distribution directed by
centralized economic planning provided wide access and stimulated
readers’ interest, enabling what might be called ‘artificial best-sellers’,
but this phenomenon is yet to be studied in detail.
Attracting readers is the goal of contemporary publishers, who
often berate the downfall of bookstores, the smaller numbers of readers
and the all-round declining interest in reading. And yet market forces
ensure both the formation and the satisfaction of readers’ demand for
quality Ukrainian and translated literature, including Kipling translations. The most recent editions are issued by Bohdan Educational
Books, a publishing house in Ternopil: Just So Stories, translated by
N. Dyomova, I. Sav’yuk and V. Chernyshenko (2009), Legends from
the Jungle Book, trans. V. Chernyshenko (2010), a selection of tales
and poems: Tales For Every Taste, trans. V. Chernyshenko (2013), and
Stalky & Co. trans. B. Stasiuk and S. Stets’ (2013).
All four books share certain characteristics of editing and book
production which enable a new type of taste formation for readers. On
the one hand, the translators of Ternopil’s ‘Kiplingiana’ have continued
the classic style of Ukrainian editions of Kipling’s writings; the mythopoeic style of their illustrations is consistent with the Macmillan Jungle
Book and with the 1967 drawings of S. Artyushenko. At the same time
they have instituted a tradition of emphasising the author, opposing
the Soviet ideological Kipling with a ‘live Kipling’ who has a real
personality, family, relationships and habits. Moreover, Kipling’s own
subjectivity is newly recognized in the latest edition of Just So Stories.
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As in the first edition of 1902 and subsequent British editions, the 2009
translation includes Kipling’s own illustrations and his commentaries
on them, which had been omitted in all previous Ukrainian editions of
Just So Stories.8
Some of Kipling’s poems have recently been translated for the first
time, and not only published on paper but also recorded for audio. Eight
poems translated by V. Chernyshenko and M. Strikha were recorded by
the frontman of the ‘Sun Shadow’ band, Serhiy Vasyliuk. Each copy
of Legends from the Jungle Book contains a disk of recordings, adding
even more individual character to this collection of all the Jungle Book
stories except those about Mowgli. This is a new departure from the
traditional strategies of Soviet and post-Soviet editions.
The collection Tales For Every Taste is illustrated with photographs
of Kipling and his family, Kipling’s own photographs of his son, and
the sights that inspired his work. Furthermore, the editor reveals the
prototypes of the book’s characters: Taffimai Metallumai is the writer’s
daughter Josephine, and the inquisitive Punch’ of ‘The Potted Princess’
is Rudyard Kipling himself in childhood. Thus V. Chernyshenko,
following the concept of meta-translation and including Kipling’s
cultural context, built a new strategy of understanding Kipling’s works,
furthering a new ‘countenance’ for the author.
A similar emphasis on contextualising Kipling’s work can be seen
in the latest edition of Stalky & Co, designed in an old-fashioned
schoolbook style, with sketches of the true prototypes of the boy heroes
and their noms de guerre. Combined, these create a chain ‘author –
character – reader’, helping the latter to identify himself both with
the ‘live’ author Kipling by knowing his personality, friends, habits,
weaknesses, and with the character Beetle, who despite his differences
feels recognizable emotions and invites our sympathy. Together, these
components evoke trust in the reader. These multimedia components,
the originality of design counterpointed by the continuing traditions
of the best Ukrainian Kipling editions, have transformed this series of
Kiplingiana, producing best-sellers of the new kind, one that meets the
reader’s needs for self-identification.
The main feature of Kipling’s stories and tales for children is the
idea of equality and value of all living things: boy and mongoose,
snake and butterfly. In Soviet times this was wilfully ignored, and the
works of Kipling reached readers in simplified versions as mundane
tales about animals. A more satisfying and complete image has been
achieved by the use of visual components such as the illustrations of S.
Artyushenko cartoons and by multimedia, metatextual approaches. This
variety transforms the readers’ understanding of philosophic meanings
of Kipling’s prose in modern Ukraine into visceral knowledge.
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1913. See Annals of Lviv Scientific V. Stephanyk Library, 2008, vol. 1, no. 16, pp.
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The Kharkiv publishing houses Ranok, Tornado, and Prapor published translations
and adaptations by S. Sulyma (2004). The publishing house Shkola reprinted a
‘classical’ translation by Prokopchuk, Gandzura and Solon’ko, with an afterword
by M. Slaboshpytsky (2011). The publisher Pholio issued a bilingual edition (2010)
and a new translation by D. Radiyenko (2013).
M. Strikher, cited by R. Miller-Budnitskaya in ‘Poetry by Rudyard Kipling’,
Khudozhestvennaya Literatura. Leningrad, 1936, p. 272.
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Kipling’s own illustrations did appear in What Stories!, a selection of Just-So
Stories translated into Ukrainian by Y. Tyschenko. New York: Svoboda, 1948, but
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RUSSIAN TRANSLATIONS OF KIPLING
1893–2015
By YAN SHAPIRO
[Yan Shapiro, who lives in Sevastopol, has worked as a freelance translator from English
into Russian. He translated part of the 2013 Just-So Stories published by Octopus
Publishing House (Moscow) to which he also contributed detailed annotations. Ed.]

Kipling is one of the most popular foreign writers in Russia, where his
admirers sometimes contend that the ‘Russian’ Kipling1 is more popular
with Russian readers than the ‘English’ Kipling with English-speaking
ones. His popularity has grown exponentially since Russian translations
first began to appear in the late 19th century, and even more in recent
years. From 2000 to 2012, central and provincial Russian publishers
produced 278 Kipling titles;2 328,900 copies of his books for children
were printed in 2009.3 It is hardly possible to calculate an exact total for
Russian ‘Kiplingiana’, but it is safe to say that this runs to hundreds of
translations, thousands of editions, several hundred million copies.4 Yet
the different aspects of Kipling’s heritage – prose, poetry and children’s
books – vary widely in popularity and numbers printed.
In the Russian Empire before the Revolution of 1917, Kipling’s
work was translated and published from the 1890s on, at first in magazines. In 1893 ‘My Own True Ghost Story’ was published in Zvezda
(Star) magazine, owned by Soykin Publishing House as ‘A Real
Ghost’, translated by ‘A.B.’ (translators were often represented by their
initials). ‘The Man Who Would Be King’ was published twice in three
years, in the magazines Vokrug Sveta (Around the World) in 18965 and
in Russkoye Bogatstvo (Russian Wealth) (1899).6
Most early Russian Kipling translations are paperbound books
containing single short stories, sometimes as magazine supplements.
Thus the Kharkov Society for the Dissemination of Literacy in 1901
printed the booklet Kotuko: Novelette from the Life of the Eskimo
[‘Quiqern’].7 Wee Willie Winkie was printed as a booklet in 1904 by
Shokoladnaya Biblioteka (The Chocolate Library)8 in the typography
of S. Vasil’ev Steam-Driven Confectionery and Chocolate Factory
(who declared that good reading matched their good confectionery).9
In 1912, the Partnership People’s Library of the Vyatka (population
then 30,000) published The Miracle of Purun Bhagat translated by
L.Khavkina, which was at least the third Russian translation of this
story. The 1899 Catalogue of Literary Works Authorized for Parochial
and Ministry of Public Instruction in Schools, People’s Libraries and
People’s Theatres10 included three Kipling titles: Stories from the Life of
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Children and Animals in India (1895),11 Kipling’s Stories in the series
‘Library of Childhood Reading Magazine’ (1896),12 and The Miracle
of Purun Bhagat13 in a translation by the Academician S. Ol’denburg.14
In the first decade of the twentieth century, Russian publishers
had at their disposal enough translations to print collected editions
of Kipling’s prose. In 1904 the well-known St. Petersburg publisher
Soykin issued The Collected Works of Rudyard Kipling in fourteen
illustrated volumes. The same publisher in 1914–1915 issued another
fourteen-volume edition, almost identical but with a few additions:
Vol. 1. The Jungle Book; Vol. 2. The Second Jungle Book; Vol. 3.
Kim; Vol. 4. Soldiers Three and other stories; Vol. 5. The Naulahka;
Vol. 6. In Mountainous India [Plain Tales from the Hills]; Vol. 7.
Captains Courageous; Vol. 8. The Light That Failed; Vol. 9. Tales and
Legends; Vol. 10. The Day’s Work; Vol. 11. ‘The Finest Story in the
World’ [together with other stories from Many Inventions]; Vol. 12. Old
England [the ‘Puck’ stories], Vol. 13. The Phantom Rickshaw and other
stories; Vol. 14. Indian Tales. During this period, translations from
Kipling were not infrequently published as supplements to magazines,
as pamphlets, usually thin, which were later bound up into hard-bound
volumes. The famous Soviet translator Nora Gal’ wrote in her book
on literary translation, discussing the merits and demerits of different
translations of The Jungle Book: ‘Collected works of Kipling were
published in single brochures, to be later bound up in volumes. I recollect, from a very early age, that beloved booklet [of The Jungle Book]
with paper binding.’15 It seems that translations published in Soykin’s
magazine Nature and People provided the basis for his Collected Works
of Rudyard Kipling.
In 1909 Sytin Publishers issued the collected works of Kipling in
fourteen volumes16 on the basis of their magazine Vokrug Sveta, which
had frequently published translations from Kipling. A year earlier, in
1908, four volumes of Selected Short Stories, translated by ‘N.P.A.’
(Nikolai Pavlovlich Azbelev)17 and edited by the eminent poet and
novelist Ivan Bunin, were issued by the Partnership of Russian Writers.
This prompted the great children’s writer Korney Chukovsky to write
indignantly to the poet Valery Bryusov, also an iconic figure: ‘As to
[this] felonious edition of Kipling, it is the most infamous thing in
Russian literature.’18 We know little about the Sytin and Bunin editions,
but readers should be aware that Chukovsky was at the time about to
publish a book of his own translations of Kipling, with four tales for
children and four adult stories.19
Soykin’s multi-volume issue in 1915 of Kipling’s Collected Works,
translated by E. Tchistyakova-Ver, A.Repina, V.Pogodina, E. Kisel’ov,
E. Nelidova et. al., has formed the basis for most subsequent editions of
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Kipling’s collected stories, such as the 5-volume (1991) and 6-volume
(1996, 2007) Collected Stories20 produced by Terra Publishers, and the
reprint edition by Logos Publishers (1994).21 The 1915 edition also
established the baseline for the post 1989 electronic texts of Kipling
Russian translations, which are available online.22
During the 70 years of Soviet rule, publications of Kipling’s work
in Russia were predominantly of his books for children, albeit in
formidable amounts, and no edition of Kipling’s collected works was
published. The World War II Memorial section of the National Book
Chamber website records that 32 Kipling titles were printed between
1939 and 1945, with detailed information available for 25 entries.
There are eleven editions of The Jungle Book and nine of the Just
So Stories, sometimes in full, sometimes as individual stories (5 of
Rikki-Tikki-Tavi and 3 of The Elephant’s Child); a selection of Indian
Short Stories, intended for schoolchildren,23 Kim (in Lithuanian),24
Captains Courageous and The English Woman, of which more below.
Only nine of these titles were translated into Russian; the others are
in the languages of the newly annexed Baltic and Finnish states and
territories (seven titles), Kirghiz (1), Kazan Tatar (1), Chechen (3) –
all presumably translated into these national languages from Russian.
11 Kipling books were printed in 1939, 5 in 1940, 5 in 1941. In 1942,
only one Kipling story was issued in the USSR: The English Woman
[Mary Postgate], nothing in 1943, only Captains Courageous (in the
‘Red Navy Man’s Library’)25 in 1944; and 2 in 1945, ‘The Cat that
Walked by Himself” and ‘Rikki-Tikki-Tavi’. Post-war Soviet editions
of Kipling were scarce, but later increased decade on decade, peaking
in the 1980s. In 1985 Pravda Publishing issued 3.5 million copies of
the children’s compendium Mowgli; Karlsson-on-the-Roof; Winniethe-Pooh.26 Nowadays, the biggest bookshops advertise up to 250
different Kipling-connected items, including out-of-print and printon-demand books, e-books, audio and musical discs, and de luxe
numbered editions of The Jungle Book and Selected Works27 bound
in leather and decorated with gold leaf, priced £426 and £469 respectively28 (although only about half of these are in stock). Moscow
Books offer a little over 200 Kipling-related items, ‘The Labyrinth’
about 250.29
Translations of Kipling’s work can be grouped in five categories:
novels, short stories, non-fiction, poetry, and children’s books. All of
Kipling’s novels were translated by 1917, and several were frequently
re-translated. Some of these translations are of high quality and are still
circulating. There are at least three pre- and post-revolutionary Russian
translations of The Naulahka30 and four of The Light that Failed.31 Of
Kim there are two old translations and two relatively new ones.32
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The situation with the short stories is much worse. Only the first
authorized collections of Kipling’s short stories up to The Day’s Work
(1898), were translated almost in their entirety. Later collections were
translated selectively, often in a random manner. The reason is probably
that, although short stories were the source of Kipling’s early fame,
in the 1890s he published only two short story collections for adults
and was actively developing other genres such as novels and children’s
books, which stole the attention of his Russian audience; furthermore,
during stormy periods of Russian history, publishers preferred more
ideologically neutral works. But in addition to Soykin’s multi-volume
1915 Collected Works, mention should be made of the 20 short stories
translated by acknowledged masters of the Soviet school of translation,
especially for the 1976 Wilde & Kipling, Vol. 118 of the famous Soviet
200-volume Library of World Literature.33
Little of Kipling’s non-fictional prose has been translated into
Russian, although From Sea to Sea and Something of Myself have
appeared in the past decades.34
All in all, although much of Kipling’s prose for adults was translated into Russian and is still being published, it is not too popular with
modern Russian readers, apart from the best-selling Kim.
Several hundred poems by Kipling have been translated into
Russian, although few people know more than two or three dozen at
most. Some of Kipling’s poems are extraordinarily popular, notably the
much-translated ‘If – ’ and ‘The Gipsy Trail’, a translation of which
by Georgy Kruzhkov35 was memorably set to music by the composer
Andrey Petrov for the film A Cruel Romance (1983), which drew audiences of 21 million in the Soviet period. But I will not discuss the poetry
at length here, so as to avoid duplicating the information on poetry
translations and other aspects of Kipling’s reception in Russia and the
Soviet Union which has already appeared in the Kipling Journal in in
Natalia Ischenko’s recent essay ‘The Bard of Imperialism’ (no. 348).36
Books for children have long been the most popular and developed
segment of Kipling’s heritage in Russian, with hundreds of translations and illustrated sets, thousands of editions, and millions of copies
sold (to say nothing of animated films, stage plays, audio books and
educational materials). Of these, the ‘Mowgli’ stories are by far the
most often published. Tellingly, on 3 July 1920, in the midst of the
post-revolutionary civil and Polish–Soviet wars, the Communist state
newspaper Izvestia37 issued a panegyric article dedicated to a full-dress
rehearsal of the stage play Mowgli, the very first play of the newly
organized State Theatre for Children, which had specially commissioned an adaptation.38 The article, written by Anatoly Lunacharsky, the
People’s Commissar of Enlightenment, states: ‘[This] short story, as
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is well-known, is the acme of Kipling’s creative work... [and] at once
became a favorite story of all children.’ The next sentence refers to
the ‘breathtaking dramatic effect and splendid idea of nobleness of
man ... expressed in non-imperialistic humane form.’39 [Italics added].
Although Mowgli stories remain pre-eminent, the verses and the ‘nonMowgli’ stories and ‘Rikki-Tikki-Tavi’ have also been repeatedly
translated and published.
Next in popularity come the Just-So Stories. These were first translated into Russian in 1902, the year of their first appearance, and further
translations were published in the following two decades. The most
famous is Tales of Kipling (1929) translated by the renowned Korney
Chukovsky, still the indisputable leader of the children’s book publishing
industry in Russia. Widely published and read during the Soviet era (in
1953, 127 Chukovsky titles were in print), he is even more popular
today. 147 of his books titles are in print and 2,194,000 copies were sold
in 2013.40 His Just So Stories, with 7 associated poems translated by the
renowned poet and translator Samuil Marshak, became the ‘canonical’
Russian version.41 Yet the Just-So Stories, although widely published
in Russia, have hardly ever appeared with Kipling’s own pen-and-ink
illustrations, illuminated capitals and commentaries. Modern drawings are not in harmony with Kipling’s own illustrations, but Machaon
Publishers published the collection in 2013, with numerous drawings by
a well-known Australian illustrator Robert Ingpen, who offered almost
all of Kipling’s drawings in his own manner.42 In the same year, Octopus
Publishing House published the collection in full, furnishing the tales
with classical illustrations from early Soviet editions; Kipling’s drawings and accompanying commentaries are grouped separately.43 This
Octopus edition has met with great approval from connoisseurs and
collectors44 and Machaon’s has become a bestseller, reprinting twice in
two years.
Kipling’s other books for children are less popular but have also
been translated and published over and over again: Thy Servant a Dog
told by Boots (three relatively new translations),45 the young readers’
novel Captains Courageous (three old and two relatively new translations)46 and Stalky & Co. (three new translations).47 There are at least
four translations of Puck of Pook’s Hill and Rewards and Fairies,48
including a very good new translation by Georgy Kruzhkov and Marina
Boroditskaya (2000).49
It can be concluded that Kipling is extremely popular with the
Russian public. It must, however, be admitted that the circle of
Kipling’s poetry devotees (including numerous amateur translators) is
fairly small, while his prose for adults is even less popular. The Russian
Kipling is definitely the creator of ‘The Wild Female Cat That Walked
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On Her Own’ and ‘The Curious Elephant Child, and above all, of the
Mowgli stories.
NOTES
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UKRAINIAN TRANSLATION OF KIPLING’S
POEMS: COMPETITION RESULTS
By VOLODYMYR CHERNYSHENKO

To celebrate Rudyard Kipling’s sesquicentenary in 2015, the Ukrainian
publishing house Navchal’na Knyha Bohdan (Bohdan Educational
Books) held a competition, supported by the Kipling Society, for the
best Ukrainian translation of a poem by Kipling.
The competition’s rules specified that the winner must translate
a poem by Kipling which had not previously been translated into
Ukrainian. The prize fund of £100 was donated by the Kipling Society,
and could be awarded to one poem or several, according to the judges’
decision.
The chief judge was Maksym Strikha, a distinguished translator and
scholar who edited the first representative collection of Kipling’s poems
in Ukrainian. The other judges were: Natalia Tysovska, a writer, literary
editor and translator who has translated poems from the ‘Mowgli’
stories; Natalia Diomova, a poet and translator, who has translated
selections from the Just-So Stories; Yuliya Dzhugastryanska, bibliologist and translator of Kim; and Serhiy Vasyliuk, a rock musician, leader
of the band ‘Sun Shadow’, and composer of an album of songs based
on Kipling’s ‘Songs from the Jungle Book’.
The competition was open from February 1 to July 1, receiving
more than 60 entries from 35 translators. The poems ‘For All We Have
and Are’, ‘The Hyaenas’ and ‘Blue Roses’ were the most popular, each
attracting 3 or 4 different translations.
After the competition closed in July, each judge chose up to 10
translations, out of which they agreed a final short list. Their selections included translations by: Olga Smolnytska (‘Hymn Before
Action’, ‘Smuggler’s Song’, ‘Sons of Martha’); Oksana Samara (‘The
Sea and the Hills’, ‘We and They’); Taras V’yents (‘Fuzzy-Wuzzy’,
‘The Winners’); Halyna Myhailovska (‘The Anvil’, ‘My Father’s
Chair’, ‘Mary, Pity Women!’); Zoryana Lisevych (‘Pink Dominoes’,
‘The Press’, ‘The Prairie’); Viktor Marach (‘Zion); Nadia Hayetska
(‘The Love Song of Har Dyal’); Olena Galytska (‘The Virginity’); Ivan
Kharitonov (‘Rimini’); Dmytro Semchyshyn (‘The Sons of Martha’,
‘The Press’); Natalia Kostushevych (‘The Oldest Song’); Valeria
Olondar (‘You Mustn’t Swim’); and Olena Balera (‘The Storm Cone’).
In August, the chief judge Maksym Strikha had to make a difficult
choice from a very strong and diverse short list. The winning translation had not only to reproduce the original reliably, but to be significant
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to the Ukrainian reader and faithful to the British poet. He awarded the
first prize of £70 to Dmytro Semchyshyn, aged 25, a doctoral student
of ‘The Theory of Literature’ at Petro Mohyla University, Mykolaiv
City, for his translation of ‘The Sons of Martha’ which had succeeded
not only in rendering the poem in a complex metrical form, but also in
conveying the subtleties of the author’s language and his themes.
Three runner-up prizes of £10 each were awarded for the translations: ‘We and They’ by Oksana Samara; ‘The Press’ by Zoryana
Liesevych; and ‘Fuzzy-Wuzzy’ by Taras V’yents.
The award ceremony and poetry readings will take place on
December 30th, the day of Rudyard Kipling’s 150th anniversary,
in Kyiv (time and place to be announced). It will be followed by the
launch of Seven Seas, a new Ukrainian collection of translated poems
by Kipling, chosen and edited by V. Chernyshenko and published by
Navchal’na Knyha Bohdan. Impressively, the translations selected for
Seven Seas include two dozen of the competition entries.
Navchal’na Knyha Bohdan and the Kipling Society of Great Britain
congratulate the winners and all the participants, and wish them encouragement and inspiration in their work on new translations.
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MEMBERSHIP NOTES
December 2015
NEW MEMBERS

Mr Gaby Morgan (London)
Mr Charles Pickrell (Tennessee)
Mr Michael Shankland (East Sussex)
Mr John Dearing (Berkshire)
Mr Raymond Kay (Essex)
Mr Christopher Burwash (East Sussex)
Mr Peter Hall (Buckinghamshire)
Mr Stephen Evans CMG OBE (Surrey)

BACK NUMBERS OF THE KIPLING JOURNAL

Members may wish to know that I have a vast selection of back numbers
of the Kipling Journal. Please contact me with any requests you may
have.
PAYMENT OF SUBSCRIPTION FEES

Members are requested to check that they are paying the correct amount
for their subscription fee, be it by cheque or Standing Order Mandate,
etc. by referring to the information on the back cover of The Kipling
Journal.
Members are also reminded of the due date of their subscription
on the address label when they receive The Journal. The date given as
01/08/15 refers to 1st August 2015.
If you are in any doubt please contact me by the methods also given
on the back cover.
Please advise me of any changes of address, including e-mail if
applicable, as I do like to keep in contact with members. Please ensure
Kipling Society e-mails do not go to your SPAM box.
John Lambert
Hon. Secretary

December 2015

KIPLING JOURNAL

47

THE CADELL HOARD
LETTERS FROM MR AND MRS KIPLING TO
MR AND MRS HUNT 1892–1907
PART I
Transcribed, edited and introduced
by Alastair Wilson
[Cdr. Alastair Wilson, R.N., was given a set of the brown leather pocket-sized
Macmillan edition by his father on his first birthday. Stalky & Co. went to school with
him every term from the age of eleven, and later to sea in every ship. He has been
privileged to contribute to the New Reader’s Guide from the outset, and regards it as
one of the Kipling Society’s ‘jewels in the crown’. Ed.]

In January this year (2015) the Kipling Society’s Secretary received,
out of the blue, a bundle of letters, all in the original handwriting, from
Rudyard Kipling and his wife Carrie to Mr. and Mrs. Hunt (Henry
and Clara), who had befriended the Kiplings on their ill-fated honeymoon trip to Japan in April–June 1892. There were thirteen letters in
all, plus the text of a telegram, a carte de visite-sized photograph of
Rudyard fastened to one of Carrie’s visiting cards, and an unused dance
programme with the poem “To the Dancers” on the reverse. Six letters
are from Kipling himself, five are from Carrie, and one was begun by
Kipling but completed by Carrie. The thirteenth, from Clara Hunt to
Henry Hunt who was away on business, presumably in Japan, describes
a visit by Rudyard and Carrie to the Hunts’ home in Bedford in July
1894, while the Kiplings were spending the summer in England.
The letters, many in their original envelopes, have been donated by
Mrs. Valentine Cadell, daughter-in-law of Margaret Cadell, née Hunt,
the youngest of the Hunts’ six children. They have been deposited in
the Kipling Collection at the University of Sussex, where they may be
studied alongside the other papers in the Collection. It is also intended
to publish them on-line with detailed annotation, as part of our New
Reader’s Guide compilation. We are immensely grateful to Mrs. Cadell,
whom we were able to entertain at our 2015 Annual Luncheon in May,
and to Mr. Sam Hunt, great-grandson of Henry Hunt, who has given us
many details of the Hunt family. (He also tells us that he suspects there
may be other Kipling memorabilia in the possession of other members
of the family: we are waiting with bated breath!)
The letters cover the period September 1892 to October 1907, as
tabulated below, although they were presented to the Kipling Society in
a slightly different order.1
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Date

Writer

1. September 1892 Carrie
2. Oct. 16 [1892]
Carrie
3. Oct. 30 1892
Rudyard

Recipient

December 2015

Sender’s address

Mrs. Hunt Brattleboro, Vermont
Mrs. Hunt Brattleboro, Vermont
Mr. Hunt Brattleboro, VT

4.	Jan. 7 1893. Telegram from Brattleboro to the Hunts in Bedford,
announcing Josephine’s birth.
5. Jan. 29 1893
Rudyard Both Hunts Brattleboro, VT
	[Letter about Josephine’s birth. First paragraph by Rudyard, who
then broke off to correct proofs; finished by Carrie.]
6. Mar. 14 1893
7. Apr. 24 1893
8. Oct. 28 1893

Rudyard
Rudyard
Carrie

Mrs. Hunt Brattleboro, VT
Mr. Hunt Brattleboro, VT
Mrs. Hunt	Naulakha, Brattleboro,
VT
9. July 3 1894
Mrs. Hunt Mr. Hunt	12, Linden Road,
Bedford
	[In this letter to her husband who is evidently in Japan, Mrs Hunt
describes the Kiplings’ visit to their home.]
10. Feb. 7 1896
11. Oct. 4 1897

Rudyard
Carrie

12. Jan. 18 1898
13. Oct. 14 1900

Carrie
Rudyard

14. Undated, 1907

Rudyard

Mrs. Hunt Naulakha, VT
Mrs. Hunt	‘The Elms’,
Rottingdean
Mrs. Hunt SS Dunvegan Castle
Mrs. Hunt	‘The Elms’,
Rottingdean
Mrs. Hunt	On the train between
Field and Laggan, BC,
Canada

Mrs Cadell says that Clara Hunt, née Hartland, was “a Quaker originally
from Bristol, linked to Fry’s chocolate”. Of Henry she says that “he was
a tea merchant who travelled to Japan, Nagasaki and Yokohama and
built up a large collection of artefacts which were later dispersed around
his family.” The Nagasaki house he lived in “is still standing and has
become a museum” (it was a brick-built house).2
Henry Hunt was born in 1841, Clara in 1852. They married in 1873
and had six children, of whom five are mentioned in the letters. The five
oldest were all born in Japan: Edith, 1874; (Henry) Reginald (‘Regie’
or ‘Reggie’), c. 1875; Winifred, 1878; (Edward) Geoffrey, 1879; Cecil,
1880.3 (Clara) Margaret, Mrs. Cadell’s future mother-in-law, was born
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‘Abode of Bliss’, Nagasaki
(by courtesy of Mr Sam Hunt)

in England in 1894. Another young person mentioned in the letters is
the Hunts’ niece Lily (Lilian), the daughter of Henry’s sister, Annie, who
had married a man named Hill in 1870, and gone to live in Canada.4 Most
of what else is known about Henry Hunt comes from Catharine Morris
Wright’s interesting article ‘How St Nicholas Got Rudyard Kipling And
What Happened Then.’5 Wright relates how Kipling first sent a poem for
publication to St. Nicholas, a well-known monthly children’s magazine
published in New York, while he was still a schoolboy. She charts his
later relationship with the editor, Mary Mapes Dodge,6 from 1892 when
Kipling asked her to publish his friend Hunt’s poem “Polly Cla”.
As regards Mr. and Mrs Hunt (as Kipling and Carrie addressed them
throughout the correspondence), Wright describes how the couples first
first met on board the Canadian Pacific liner Empress of India, en route
for Japan: “Conspicuous as always, the Kiplings met other Empress
passengers as the voyage got under way, and sifting them to come up
with congenial friends, they discovered a Mr. and Mrs. H. J. Hunt, also
headed for Yokohama, also British. Mr. Hunt was the British representative of a London importer, Alt & Co, who, like all representatives
of foreign firms, was making his annual visit to the source of supply.
Hunt had begun life twenty years earlier in Alt and Co’s Nagasaki office
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… By 1892, the firm had changed name and personnel … and expanded
to Kobe, Yokohama, Shizuola and Chicago. It was a large and important business and Hunt was by this time no longer young; but he wrote
mild and amusing verse which appealed to Kipling and, being generally
compatible, before arriving in Japan on the 20th of April, the Hunts had
invited the honeymooners to stay with them in Yokohama.”7 If Mr Hunt
travelled to Japan every year, he would have been away from home
for a great part of each year. In 1892, he and his wife must have left
England in mid-March, and appear to returned in mid-October – seven
months away, of which a minimum of seven weeks would have been
spent in travelling to and from Japan. Given good connections, it would
be possible to reach Japan in three-and-a-half weeks from Britain,
crossing the Atlantic to New York, thence by rail to the Pacific Coast,
then across the North Pacific. (Travelling east-about from Britain would
have taken at least six weeks for the one-way trip.)
Since the Hunts’ five older children were born in Japan, it seems that
the couple lived there for at least the first eight years of their marriage,
much as Lockwood and Alice Kipling lived in India. As the children
grew up, Mrs. Hunt presumably took them home to England for their
education, and she may have stayed with them rather than accompanying her husband on his trips to Japan (the Hunts evidently retained
a house in Yokohama). By the spring of 1892 when they met the
Kiplings, it would seem that Mr. Hunt was based in England, making
annual visits as Catherine Wright’s article states, and on this occasion
Mrs. Hunt travelled with him. She seems from Letter 5 to have travelled
with him again in 1893, though not of course in 1894 when her third
daughter was born. In 1892 Cecil, the Hunts’ youngest child, would
have been 12, old enough to be left in charge of another relative. (The
1891 census shows that Mrs. Hunt’s unmarried sister, a retired primary
school head-teacher, was living at the address in Bedford which appears
to have been the family home.)
The Kiplings’ friendship with the Hunts, which began on board the
Empress of India, was reinforced when they stayed as the Hunts’ guests
in Yokohama.8 It must have been of enormous help to have friends who
knew the language and the country, and have smoothed the honeymooners’ path, not least when the New Oriental Bank Corporation,
which held Rudyard Kipling’s savings of £2000,9 ceased payment and
left the young couple seriously embarrassed for funds. The tone of their
letters to the Hunts is friendly and confidential.
As the total Kipling–Hunt correspondence is over 11,000 words,
its publication in the Kipling Journal will be spread over 3 issues. Part
I, nos. 1–4, comprising three letters (1892) and one telegram (1893),
appears below. Part II, nos. 4–8,will appear in March 2016, and Part III,
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nos. 9–14, including Mrs Hunt’s long letter to her husband about the
Kiplings’ visit in July 1894, will appear in June 2016.
The first letter, written by Carrie, is evidently a reply to one from
Mrs. Hunt, which enclosed some photographs. Carrie is earnestly
inviting the Hunts to come and visit her and Rudyard in Bliss Cottage,
since the Hunts will be passing through New York, presumably on their
way home from Japan (via Chicago?), and will pass within visiting
distance of Brattleboro. Carrie’s offer is full of warmth; she suggests
that the Hunts must be tired of travelling, and that the Kiplings will
make them “a little comfy” (though there would not have been much
room in Bliss Cottage). “Polly Cla”, mentioned in the letter, is a poem
by Mr. Hunt.
LETTER 1 (September 1892)
Brattleboro Vermont
September 1892
Dear Mrs. Hunt,
I am starting a letter though it’s not of any use sending it for a
few days yet.
It’s so nice to think of you as so near and we are wishing and
longing to see you when you come nearer still. What wouldn’t I
give for a long gossip. We simply must know how each other’s
children are and what you have in your mind for them for next
year. Regie entering for Oxford settles one great point, does it
not? but it’s dreadful for you not to have him with you. The
tennis lawn looks as if you were expecting to have one or both
of the girls and that would be a great joy.
Oh please can’t you spare us a few days and come up and see us
in our cottage?
We should be so happy over it and small as it is there is plenty
of room to make you a little comfy when you are just off railway
trains and steamers and have their comforts only as a [illegible].
You can leave N.Y. at 4 in the afternoon and be here at ten at
night and there are several trains down a day. If you only have to
wait a few days for a steamer. I am so in hopes you will come.
The photographs came and delight us. How very good they are!
And Rud as usual has come out so well.
It’s so nice having that slice of the Yokohama garden to look at
when in [flower ?].10
We are settled and most comfortable after a new fashion – A
Swede woman servant attends pretty well to our household
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wants and we are by way of getting a man to attend to a very
nice horse we have which Rud can ride.
It’s a nice feeling to have a house of our own and we are both
most happy in it.
Rud is living outdoors most of these days because they are fine
and bright with a brace (?) in the air which cannot fail to do him
good, he is so well but what is far more astonishing so am I.
I have been able to do endless things about the house settling
and walk half a mile any way each day. It’s such a comfort to be
myself again and get about – say nothing of [sic] being able to
be with Rud
There has been one story finished and sent off and three11
‘Times’ letters. The latter you will be seeing as they come along,
the story I am sending you in M/S in the rough, it may amuse
you enough to repay the bother of posting it back. It’s gone to
Watt12 and so has The Visitation of the Sick but we have not heard
where they are to be placed yet.
At present the young man R. is doing an article for the Idler
promised ages ago on his first book. These are some nice verses
which you must see going with it. The sea poem had gone when
Mr. Hunt’s luminous title “Restored!” came but we hope it’s not
too late to use it.
We have sent “Polly Cla” to Mrs. Dodge who is the editor of
St. Nicholas and hope to have some word from her as a guide
for later operations. We have read it to half a dozen different
persons and it finds great big applause. It’s only to get it to the
notice of the right people but it’s been no use to start the subject
until folks have returned from their holiday. If only she could
be dressed to suit her high position, what a sensation she would
make.
We have no news from India except about Rud’s aunt.13 She
has been ill ever since his mother went to Simla and the trouble
whatever it was ended in a fever from which they feared she
would not recover. The last news was of her being out of danger
so we are feeling relieved. Mr. Kipling was safely through the
hot weather and in Simla at that writing and making a brave
try to be a good [? illegible] with sickness anxiety in the house
and a dreary rain outside. Our American friends the de Forests,
who are old friends of the Kiplings are sailing from [for?] India
next month and we shall hope to hear from them news from the
outside.
Rud just here reminds me that these same de Forests are sailing
on the Teutonic October 3 and we think you may be going that
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steamer also. Let us hear for we should so like you to know
each other. Lockwood de Forest is a most delightful man much
beloved by Rud and his father and you might find them amusing
and would be a Godsend to them. Poor Mrs de Forest is leaving
two small children behind and is not finding it easy to face the
six month’s separation.
Rud has written home about the baby but it’s not yet time to hear
their thoughts about that subject. The sister writes she has a hope
of joining her husband in December. It seems his station is not
so bad after all and she can be made quite comfortable. It’s only
ten hours from Rangoon.
We talk long and often of our dear Hunts, as you are called in
the family and things are constantly reminding us of you and our
life together.
If you have not read The Naulahka14 here is one for you in its
most convenient form for travelling. I wish we had more books
to send but we are badly off ourselves in that line at present.
There are no very interesting new books as far as we know.
Our best love and cordial greetings to you and have us in mind
if you can spare a day or two.
Rud would like so much to come to see you but the present
uncertain state of the city is not alluring and he can’t be made to
think I could get on without him.
Affectionately
Carrie Kipling
[Crossing up the right hand border] Rud says “I must have a talk
with Mr. Hunt” but so must I.
[Crossing up the left hand margin, also in Carrie’s writing], We
have made the changes in Polly Cla.]
LETTER 2 (October 16 1892)
No year is given, but 1892 is evident from the references to Carrie’s
pregnancy and the progress of “Polly Cla”. No address for the recipient,
but Carrie is clearly sure that her friends are now back in England.
Brattleboro Vermont
October 16th
My Dear Mrs. Hunt,
The day after you sailed came the first word about “Polly Cla”
and since Rud has been in constant communication with Mrs.
Dodge, who is the editor of St. Nicholas about it. Matters are
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settled by this morning’s post and Polly is to be published in St.
Nicholas for February and to be illustrated by the best man that
can be found. Book rights are reserved and Rud is putting out
feelers in that line now,
The St. Nicholas compensation is about $100 but not yet decided
upon exactly.
Mrs. Dodge wrote upon the first reading of “Polly Cla”
“The Lament of Polly Cla is charming full of dramatic yet
natural feeling, graceful, vivid and terse in the telling – it has
gone direct to the editorial heart”.
We were so pleased to have found such a knowing person as
Mrs. Dodge, so sympathetic and only hope you and Mr. Hunt
will approve what has been done. We feel it a great honour15 to
be published in St. Nicholas but then we have both been brought
up with the magazine and have the childs exagerated [sic] notion
of its importance. At any rate it does no harm as the books rights
are reserved to “H.J.H.” and we can do what we like with these
later.
All this is from Rud to Mr. Hunt, or by way of being, Rud
himself is up to his eyes in a South African tale. I am sending
you a rough draft of a story he calls “The Potted Princess”, he
is sending it to St. Nicholas and if they approve it’s to go into
the January number and there is (sic) just been finished a story
with the naughty misleading title of “The Legs of Sister Ursula”.
Rud heard my sister tell a fire escape yarn and at once after the
fashion well known to [sic] made the outline of a story of it with
the above title. Then he wrote the story to fit the title but it’s fit
for babes in [? illegible]16 It’s gone for the Idler but when it will
come out is beyond me.
Rud never works more than two hours a day but he gets through
a good deal in the week. For the most part he is out doors
walking or riding or driving with the brother. He gets up early,
we breakfast at eight, and goes to his bed tired with outdoor
exercise by ten he thrives under it so I am well content. There
are no interruptions and he does his thinking in the woods when
he is walking about. It’s been good enough to do its raining
at nights so we have only lost one day in three months. You
asked for the mother and Josephine. I should have told you of
them but we hoped to see you and have you see them. They
are both with us now but go to New York next month for the
winter.
They are so pleased about the baby and the dear mother has
managed all about the child’s clothes for me up to now, the small
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wardrobe grows and I find even keeping to my strict desire for
absolute simplicity and no more than is necessary for comfort
that its quite a formidable affair.
I am starting to do the flounced petticoats this week.
Josephine is better but its slow work when one was as far down
as she was and we are a little impatient because she is not her old
healthy self. She was so much interested in our tales of your girls
and I am looking forward to her meeting them.
Baby Marjorie, the brother’s child is our chief delight. She and
her uncle Rud spend hours alone together. She has been learning
to walk this last fortnight and today does it quite as if it had been
her practice all her life so to get to places.
It is a good quite [sic] life and I feel happy and safe that Rud’s
health is gaining under it. The world wants us to visit it but it
gets on quite well without us, so we don’t feel the need to bother
our selves.
Mr. Watt, the English agent man writes he is coming over to
America directly and so Rud has given up going over himself
with a sigh of relief, I think because he dreads the darkness and
the fogs. He plans a little to go over to see his father in the spring
if the father gets leave and comes himself, but there is much
talk of their leaving India for good either next summer or next
summer a year. In the latter case we might go but before their
return. But its all uncertain.
We thought of you every day or so on your homeward trip and
then of the real homecoming. Do write us how you found each
of the family and how you liked your new ship.
There seems to be a quantity of excitement for us in Atlantic
ships so you will doubtless have a new one for each trip.
With best love to you and Mr. Hunt and don’t forget we are
always anxious for news
Affectionately
Carrie Kipling.
Don’t hurry to send the story, any time you are writing will do
CK
Mr. Hunt will have a beautiful chance for improvement in “Polly
Cla” when he gets at it in live (?) type.
LETTER 3 (October 30 1892)
Once again there is no address for the recipient, but the letter is annotated “Arrd. 12 Nov. `92”, which suggests that the Hunts were by now
in England. The Atlantic eastwards crossing took eight days on average
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at this time, and allowing for the need to catch the foreign mail on the
right day, 12–13 days seems right for mail from Vermont to England .
Brattleboro Vt
Oct. 30 92
Annotated “Arrived 12 Nov/92”
Dear Mr. Hunt,
Herewith enclosed cheque for $125 (one hundred and twenty
five dollars) in payment for the magazine rights of “Polly Cla”
which will come out in the Feb. St. Nicholas, well illustrated.
It was the best I could do so far: for the Century Co. who own
St. Nick could not see their way to bringing it out in book form
on the grounds that it was too slight in size. However with the
St. Nicholas stamp on it I should have no difficulty in pulling it
through as a book on the English side and as soon as it is out I
will try to engineer it.
Mrs. Mary Mapes Dodge, the editrix of the magazine said that
it was short, terse and delightful. They seem well pleased with
it all round. I suppose that as the illustrations will cost something they have gone slow on the price but I argued that the said
dollars were of no special value to you. Was that right?
In Feb. then prepare to see yourself as a member of the Holy
Army of mart17 – I mean authors.
Mrs. Hunt’s dear letter came in yesterday. We’re both rejoiced
to hear of Reggie’s coming out to you. As they say in India, “A
colt is best under saddle and a son in his father’s house.” The
calm way Mrs. H talks of shifting house rather staggered us even
when we remembered her marvellous powers of management. I
suppose she will do it some day between breakfast and tiffin &
see callers all the afternoon. But it is bad for us. We know as it
were the house at Bedford and think of you as there, but how
shall we think of you now. Let us know when you come to an
anchor, and for goodness’ sake get out of the pestilent English
climate & down to the south (Scilly Islands or Spain or Nice) as
soon as may be.
Our little shanty here has come into shape & Carrie orders it
about and fusses over it like a hen with one chicken. It’s vastly
comfortable for all its smallness – now that our furnace works
and the girl condescends to stay on.
From day to day Babie Marjorie who is an angel in red flannel
shows us the light of her countenance. I wheel her down in
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her pram between the houses and she is made much of. She is
beginning to talk and shouts “Yud” at me in a reprehensible and
flippant manner. I’ve take one or two good Kodaks of her which
we will send along as soon as they are printed.
The regular tale of work goes on from day to day but I have
nothing in the nature of samples by me. I’ve done (By Jove! Yes,
I forgot that) a child’s tale for St. Nicholas which may perhaps
interest you. It’s Anglo-Indian and I hope it will take. If I find
there is time, as there should be, I will send you a duplicate proof
of “Polly Cla” for the last last touches and bind you by severe
oaths not to correct without imagining me at your elbow in the
verandah.
I hope to get out a new book of collected stories in a few months
and you shall have your copy.
By the way, I am horribly stuck for a title for a ghastly story
about body-snatchers. It’s too long to put down here, but if you
were by, we could settle it in half a cigar.
Carrie, tell Mrs. Hunt, is keeping wonderfully well and brisk
and takes her daily drive as regular as clock work. Her mother
and sister Josephine have been staying with us for some time
but have gone down to New York. We are thus alone for really
the first time since we kept house. It’s nice, though at times we
would give much to get them back.
The stone work of our new house begins tomorrow. We’ve had
no end of work about it and I am somehow the owner of two
yoke of big red cattle. It’s queer to own so much beef and to
see it going about on four legs but it brings up lime and cement
and things and there I do not yearn to eat it just now. Everybody
who has seen our site is much impressed with its beauty and
so will you be when we catch you on the wing on your return
journey. Unless you drop your trunks into the stoke-hold of the
steamer there will be no excuse for buying things in New York
and you will come straight here and be made ever so much of.
I am getting a Burgundy which ought to be good and there are
cerbanie [?] cigars18 but somehow they don’t build good cigars
in this country.
Give my best salaams to Miss Edith when she returns from the
land of the Teuton.
What is the use of a Teuton?
My child, to wipe your boot on.
And remind her that whenever she has anything she would like
me to look at I am here for that purpose and no other. If you
are in town, I wonder if you’d ever come across my aunt Mrs.
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Poynter 28, Albert Gate, Knightsbridge. I know she’d be glad to
see you and hear from us and she knows all you have done for
us too.
The Pater writes blessing you from India. He’s very busy on a
book about the Indian workman but there has been awful trial
and tribulation in my family over there in the way of sickness
and worry. Oh it is a sweet life this Anglo-Indio [?] business.
Now he’s tired and wants to retire and I can’t quite tell when
he will definitely chuck the whole accursed show and get away.
With affectionate regards from Rud and myself
Sincerely
Carrie Kipling
PS, You know Rud never gets a letter further than almost to
the end – he left this to write a story.
TELEGRAPH FORM (January 7 1893)
This telegram was delivered from Bedford Telegraph Office, Jan. 7
1893, 8.20 pm. It had been handed in at Brattleboro at 9.20 a.m. the
same day. Given the date, the text is self-explanatory.
HUNT LINDEN ROAD
DAUGHTER TWENTY NINTH BOTH DOING FAMOUSLY LOVE
End of Part I
Part II of the Kipling–Hunt correspondence, Letters 5–8 (29 Jan to 28
Oct 1893) will follow in our next issue (no. 363, March 2016.) Ed.
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The order in which the ‘Cadell Hoard’ was presented to the Kipling Society is: No.
1 (Oct 1892, Carrie to Mrs Hunt); No. 2 (Oct 1892, Carrie to Mrs Hunt); No. 3 (Oct
1892, Rudyard to Mr Hunt); No. 4 (Jan 1893, Rudyard to both Hunts); No. 5 (March
1893, Rudyard to both Hunts); No. 6 (April 1893, Rudyard to both Hunts); No. 7
(July 1894, Clara Hunt to Henry Hunt); No. 8 (Feb 1896, Rudyard to Mrs Hunt);
No. 9 (Oct 1897, Carrie to Mrs Hunt); No. 10 (Jan 1898, Carrie to Mrs Hunt); No.
11 (Oct 1900, Rudyard to Mrs Hunt); No. 12 (1907, undated, Rudyard to Mrs Hunt);
No. 13 (Oct 1893, Carrie to Mrs Hunt); No. 14 (telegram announcing Josephine’s
birth, Jan 1893).
Letter from Valentine Cadell to Alastair Wilson, February 2015.
Reginald and Cecil were born in Hiogo and Osaka respectively; Edith, Winifred and
Geoffrey at Nagasaki.
The Hill family evidently lived in Canada, since the 1891 census shows that Lily,
aged 18 in 1894, was born in Ontario.
Catharine Morris Wright, “How St Nicholas Got Rudyard Kipling And What
Happened Then”, Princeton University Library Chronicle, Volume XXXV, No. 3
(Spring 1974). I can be consulted at www.libweb5.princeton.edu/visual_materials/
pulc/index.html.
Wright gives the sources of her article as “a selection from the correspondence
between Mary Mapes Dodge (1830–1905) and Rudyard Kipling” (p. 265). She cites
the letters she discusses in full.
Wright, op. cit., pp. 265–266. Further details of Alt & Co. may be found at www.nfs.
nias.ac.jp/page019.html which shows that this firm had roots in Nagasaki, where the
company had been formed by William J. Alt in 1859, the year that Nagasaki was
opened to foreign trade.
“With the Hunts as hosts, the [Kiplings] enjoyed a sociable few days in Yokohoma
and Tokyo.” Andrew Lycett, Rudyard Kipling (London, Orion Books, 2000), p. 338.
Lycett, ibid.
MS seems to say “when in phase”.
Possibly “those” Times letters.
A. P. Watt, Kipling’s literary agent.
“Rud’s aunt” is Edith Macdonald, who seems to have paid a long visit to Lockwood
and Alice Kipling in India at this time. R.K. wrote to his Aunt Louisa Baldwin on
29 Nov. 1892: “Edie should be with you by this time almost. I’d give a good deal to
hear her experiences of a year in the Gilded Orient.” Letters of Rudyard Kipling vol.
2: 1890–1899, ed. T. Pinney (London, Macmillan, 1990), p. 73.
The Naulahka, A Tale of East and West by Rudyard Kipling and Wolcott Balestier
(Macmillan 1892).
Carrie spelt “honour” in the English fashion.
MS has “babes in ency”– possibly a slip for “infancy”.
Kipling alludes, not quite accurately, to line 9 of the Te Deum anthem in the Book of
Common Prayer: “The Noble Army of Martyrs: praise thee”.
MS: “cerbanie cigars”: possibly a misspelling of “Sobranie” ?
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BOOK REVIEWS
Rudyard Kipling’s Fiction: Mapping Psychic Spaces by Lizzy Welby,
Edinburgh University Press, 2015, ISBN 978 0 748698 55 4, hard
cover, 246 pp., £70.00
Lizzy Welby’s book opens an entirely fresh perspective on Kipling’s
fiction. I do admit that is a large claim. But it’s a wonder that no one
thought earlier to try the approach she has chosen. Perhaps bringing
together Kipling with the very particular psychoanalytic theories developed by French feminists didn’t strike previous scholars as a likely
match. It took a woman with Welby’s specific combination of intellectual project as a doctoral student and concurrent experience as the
mother of young children to see this would work.
There’s no denying that the language of French feminist theory,
Welby’s chosen terms of reference, can be tiresome. In spite of that the
insights such theory offers turn out to be simple and humane. The critical
moment in human development is taken to be the child’s acquisition
of language, a moment which involves grievous loss but is essential to
the ordering of its inner life. Before language the child can only babble
and depends on a familiar carer to be understood: entering the world of
language, with its rules, its grammar, involves the painful loss of that
intimacy while offering the only path to becoming an autonomous being.
In the language of theory, the child moves between two worlds, from the
realm of the ‘semiotic’, associated with the maternal, to the realm of the
‘symbolic’, associated with the father and paternal authority.
This transition however is never completed: the tug of the maternal,
with its attendant threat of being absorbed and lost, overwhelmed,
endures in the inner world of each of us. We live, even as adults, in
tension between the claims of two ways of being, two ‘realms’ that seek
to govern our being. Hence the topographical note of Welby’s subtitle
‘Mapping Psychic Spaces’.
The model is a good fit for Kipling, with his particular history. It
allows Welby to develop readings of Kipling’s childhood, his loss of
India followed by his iron subjection in Southsea, that are mercifully
fresh. What is more, these readings offer a convincing foundation for
her argument. By her account the fiction offers a window onto the
ongoing co-existence of the two realms within Kipling’s inner world.
Through his imaginative writing he at once explored and inadvertently
revealed his own lifelong process, his struggle for a viable relation to
both realms.
Welby’s study traces the trajectory of infancy into adulthood as
manifest through his fiction. Viewed through her lens, familiar texts
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from The Jungle Book to Stalky, Kim and the Puck stories reveal configurations that are unfamiliar. Unexpectedly, these allow us to address
long-standing difficulties. Certain elements in Kipling’s imagination
that have remained troubling—a pleasure in a brutal form of masculinity, an attitude to race that is ambiguous at best—are redefined and
make sense at last. No longer to be understood as unpleasant personal
characteristics of the writer, they now present themselves as the shadow
play of an inner world.
Mary Hamer
Rudyard Kipling oder die Welt als Maskenball by Christine MüllerScholle, Heidelberg, Mattes, 2015, ISBN 978 3 868090 92 5, 135 pp.,
€18.00.
The title of Müller-Scholle’s monograph may be translated as ‘Rudyard
Kipling, or the world as a masked ball,’ introducing the metaphor of the
masquerade which will pervade the entire book. The express purpose of
the volume is to introduce Kipling to German readers, who are generally
aware only of the Jungle Books (often in the shape of the Disney film) or
of Kipling’s reputation as the bard of the British Empire. As the author
points out in her introduction, her study fortunately coincides with (and
usefully complements) a new translation of Plain Tales from the Hills
by Gisbert Haefs that appeared in 2014. In order to rehabilitate Kipling,
Müller-Scholle proceeds to establish his oeuvre as ‘world literature’,
pointing out various parallels and cross references to writers as diverse
as Dante, Gogol, Horace, Kleist, Montaigne, Sartre and Schopenhauer.
The approach of the book hence is deliberately inter- and transcultural,
trying to discover anthropological constants in Kipling’s work that transcend historical and geographical boundaries. In this respect, the study
is definitely at odds with the trend of ‘cultural studies’ currently dominating English Literary Studies in German academia.
The second chapter of the book tries to establish Kipling’s
“philosophy of life” which Müller-Scholle finds in the epigraph from
Ecclesiastes that introduces ‘A Wayside Comedy’: ‘Because to every
purpose there is time and judgment, therefore the misery of man is great
upon him.’ The next chapter, ‘Anglo-India as Masquerade’ takes its cue
from Berger and Luckmann’s seminal study The Social Construction of
Reality (1966) which argues for the stabilizing function of institutions.
This concept is applied to the short story ‘A Friend’s Friend’ from Plain
Tales from the Hills, which remains Müller-Scholle’s principal reference point for the following chapters: 10 of the stories she discusses
are from this collection, while five are from Wee Willie Winkie. Under
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the title of ‘Focus on the Army’ (all chapter headings translated by me),
the author discusses ‘The Madness of Private Ortheris’ and ‘The Arrest
of Lieutenant Golightly’. Two ‘digressions’ shed light on two more
general questions concerning Kipling’s short fiction. Müller-Scholle
discusses Kipling’s general practice of introducing his stories with an
epigraph in the context of baroque emblem literature and considers
the detached attitude of Kipling’s narrators that remain uninvolved
while witnessing danger and catastrophe in the lives of others. The
fifth chapter sketches the sources of ‘Wressley of the Foreign Office’
in Gogol’s ‘The Overcoat’ – here the author’s background as a Slavicist
proves fruitful. The sixth chapter, entitled ‘Love Stories “on the Edge’”,
analyses ‘Beyond the Pale’ ‘By Word of Mouth’ and ‘False Dawn’ from
Plain Tales from the Hills and ‘A Wayside Comedy’ and ‘At the Pit’s
Mouth’ from Wee Willie Winkie. In ‘A Wayside Comedy’, the author
claims, the characters are reduced to marionettes, just as Dumoise in
‘By Word of Mouth’ is a ‘clown’, although this is a term Müller-Scholle
does not use derogatorily, since she spots a relationship to the figure of
the artist prominent in Kipling’s later oeuvre.
One of the longest chapters in the book is devoted to ‘Social
Outsiders’, an umbrella term the author applies to drug addicts, artists
and psychotics. Again, the stories are taken from Plain Tales (‘The
Gate of the Hundred Sorrows’, ‘To Be Filed for Reference’ and ‘The
Story of Muhammad Din’) and Wee Willie Winkie (‘The Strange Ride
of Morrowbie Jukes’ and ‘The Phantom Rickshaw’). Müller-Scholle’s
analysis of ‘The Strange Ride of Morrowbie Jukes’ is a particularly
characteristic example of her approach of contextualising Kipling’s
fiction within the canon of world literature. Here, the author spots parallels to Dante’s Divina Commedia, Poe’s ‘The Pit and the Pendulum”’
Kafka’s ‘Ein Landarzt’ [‘A Country Doctor’], Marlen Haushofer’s
Die Wand [The Wall] and Kobo Abe’s Woman in the Dunes. Equally
characteristic is her decision to resolve the ambiguity of the story
by clearly identifying the ‘strange ride’ as a psychotic episode. (In a
similar vein, she dismisses the supernatural element in ‘By Word of
Mouth’ as negligible and the apparition of Mrs Wessington in ‘The
Phantom Rickshaw’ as a hallucination induced by Pansay’s feelings of
guilt.) Artist figures singled out in this chapter are McIntosh in ‘To Be
Filed for Reference’, Pansay in ‘The Phantom Rickshaw’ and, perhaps
most surprisingly, the child protagonist of ‘The Story of Muhammad
Din.’ In her eighth chapter, ‘The White Man’s Burden in a Distorting
Mirror, Müller-Scholle departs from her previous practice of picking
her examples from Plain Tales and Wee Willie Winkie by analysing
‘The Bridge-Builders’ (from The Day’s Work) and ‘In Flood Time’
(from Soldiers Three).
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In her longest penultimate chapter, the author finally gets round to
discussing The Jungle Books and Kim, two of Kipling’s best known
works in Germany. This chapter is entitled ‘Something of Myself’, and
accordingly, Müller-Scholle considers Mowgli and Kim self-portraits of
Kipling. Neither man nor animal, Mowgli is an example of unsuccessful
socialisation in the sense of Berger and Luckmann. Kim suffers from a
similar sense of a split identity, but what is more important to the author
in this case is his gift for impromptu acting. Drawing on Heinrich von
Kleist’s essay ‘Über das Marionettentheater’, Müller-Scholle argues
that while natural acting on impulse alone is graceful, any reflection
will immediately destroy this unconscious grace. In her conclusion,
Müller-Scholle returns to the motto from ‘A Wayside Comedy’, arguing
that already as a young man, Kipling was a radical pessimist whose
philosophy of life recalls Montaigne and Schopenhauer.
For German readers, this book may provide a useful introduction
to Kipling’s oeuvre besides Kim and The Jungle Books, though the
study’s deliberate limitation to his early works fails to present the full
picture. The quotations from the stories themselves are all rendered
in German; they are not taken from Haefs’ new translation but from
the German Collected Works edition published by Paul List Verlag in
1978. Müller-Scholle’s appendix contains a biography of Kipling, but
no bibliography of the secondary criticism cited; the reader needs to go
back to the respective footnotes if (s)he wishes to consult a source. This
is a remarkable oversight in a scholarly work, but the volume seems in
any case to be intended for the general reader rather than the specialist.
Beatrix Hesse, Bamberg
Sea Warfare by Rudyard Kipling,150th Anniversary Edition, Uniform
Press, 2015, ISBN 978 1 910500 13 2), hard cover, 153 pp., £8.99.
Amidst the meticulous analysis of the life, times and works of Rudyard
Kipling that are recorded in these pages, it would be interesting to know
if anyone has calculated how many days he spent at sea in a lifetime of
intercontinental voyages without benefit of aeroplanes? Surely much
more than anyone alive today, save for the professional seafarers.
Evidenced in many of his tales, Kipling’s interest in and familiarity
with the Royal Navy was widely acclaimed. The thirteen newspaper
articles collected in Sea Warfare (2016) were written in 1915 and 1916
in response to a request by the Admiralty, the British public increasingly wanting to know what the ‘silent service’ was doing.
The articles are organised into three chapters. Fringes of the Fleet
(1915) lauds the unsung work of the auxiliary vessels pressed into
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naval service – fleets of fishermen, trawlers, tugs, harbour-boats, small
merchantmen, steam yachts – all now fitted with guns and manned by
reservists. Kipling describes the dangers of minesweeping and antisubmarine patrols – in those days, gallant groping in the dark against
new technologies. It’s a North Sea chapter and ends with the thought
that world-wide trade routes had by now been purged of an enemy
whose battle-fleets have been bottled up in the east for a year and four
months ‘in order that civilisation may go about its business’.
Tales of ‘The Trade’ (1916) deals with submarine operations in the
Baltic and Sea of Marmara. Four of the five Victoria Crosses awarded to
submarine captains in the Great War were won during the melancholy
Gallipoli campaign; the names of Boyle and Nasmith appear here with
descriptions of their hair-raising patrols amid the Dardanelles minefields. Kipling avoids any mention of the inept and catastrophic failures
of the land campaign, the final evacuation from which was in December
1915.
In Destroyers at Jutland (1916), Kipling opens with a potted
history of the principal manoeuvres of the two battle-fleets during the
evening of 31st May, carefully failing to mention Admiral Beatty’s
loss of three battle-cruisers (a fact which was by this publication date
well-known to the British people). He likewise passes over the British
Grand Fleet’s failure to maintain contact with von Scheer overnight,
despite the noisy actions astern as the German High Seas Fleet slid past,
making for the Horns Reef. These actions, colourfully described from
written reports and interviews, mainly involved destroyers. A chaotic
night resulted in the loss of seven destroyers and a flotilla leader to add
to three armoured cruisers and the battle-cruisers mentioned above.
The Germans lost a battleship, a battle-cruiser, four light cruisers and
one destroyer.
Although Britain still held the gaoler’s keys, to a nation expecting
another Trafalgar these figures were initially something of a public
relations disaster. Among ‘lessons learnt’ was the formation of a
Naval Publicity Department. Andrew Gordon records in The Rules of
the Game (1996) that the Chief Naval Censor, Captain Sir Douglas
Brownrigg, in search of writers for this purpose, felt that John Buchan’s
ignorance of the sea ruled him out, and suggested the notable historian Julian Corbett for the ‘serious stuff’ and Rudyard Kipling for the
‘lighter’. Hence the articles collected in Sea Warfare. Written for propaganda purposes, these sketches tend slightly towards de haut en bas
over-explanation. The sketches are vividly written and the book itself is
beautifully produced, but this is not Kipling at his best.
Guy Liardet
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The Eyes of Asia by Rudyard Kipling, 150th Anniversary Edition,
Uniform Press, 2015, ISBN 978 1 910500 11 8, hard cover, 80 pp.,
£8.99.
During the Great War, Kipling had first hand experience with Indian
soldiers, and wrote about them in The New Army in Training (1915).
He was also familiar with the Indian wounded, having visited some of
them in Brighton. Having been given access to the censored letters of
Indian soldiers, Kipling started drafting composites of the letters into
small narratives. In total, this initial output resulted in three sketches of:
(1) a Sikh landowner; (2) a young ‘sweep of a Pathan without morals’
and; (3) a ‘raffish native officer’. From these letters, Kipling stated that
he had imagined hundreds of thousands of men ‘who have gone abroad
and discovered the nakedness of their own land—as well as the gravity
of war then waged in earnest by Sahib-log.’ While Kipling admitted
that he took ‘large liberties with the material’ in creating these sketches,
he simultaneously insisted that much of what he borrowed was only
tenuously related to his fictional versions, given the way they amplified
‘what I thought I saw between the letters.’
The Eyes of Asia first appeared in the American Saturday Evening
Post in six parts, and was later published in book form by Doubleday
in the United States in 1918. Though three of the stories appeared in
the Morning Post in London, there was no British book publication
until they were collected in Kipling’s posthumous Sussex edition. The
Uniform Press has now reissued the stories in a handsome small volume,
with a dust jacket displaying a fine painting of a ward in Brighton
Pavilion, temporarily converted into a hospital for Indian soldiers.
The book consists of four stories, which are narrated as letters home
from non-British soldiers in 1915 and 1916. ‘A Retired Gentleman’ and
‘The Fumes of the Heart’ are both fictionalized letters written from the
perspective of wounded Indian soldiers, a Rajput and a Sikh, to their
families. The second is cast as a letter by a Sikh soldier dictating to
his brother, and has dramatic asides and digressions from the injured
soldier punctuating the text. ‘The Private Account’ is presented as a
scene showing an Afghan family reading and responding to a letter
from their son on the Western Front. The final story, ‘A Trooper of
Horse’, takes the form of a letter from an unwounded Muslim soldier in
France to his mother. The stories are not up to the standard of Kipling’s
best imaginings of Indian characters and voices, which is probably why
the volume has not been very popular. However, this small book will be
of interest to anyone considering Kipling’s war writing, especially his
access to and reconfiguration of censored letters from Indian soldiers.
Anurag Jain
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LETTERS TO THE EDITOR
BRUCE BAIRNSFATHER

From Tonie and Valmai Holt
We were delighted to read in the September edition of the Kipling
Journal Brian Harris’ enjoyable article Strange Meeting. The issue
brought together, in an interesting and entertaining manner, two personalities whose biographies we have written.
The first is our book My Boy Jack? The Search for Kipling’s Only
Son with which, we are aware, many members are familiar. The second,
about which we hope Brian Harris’s article may have inspired readers
to find out more, is our Biography of Captain Bruce Bairnsfather:
In Search of the Better ’Ole. First published in 1985, updated and
reprinted in 1995, 2001, and 2014, the book relates both the brief meetings between Bruce Bairnsfather and one of his great heroes, Rudyard
Kipling, and the interesting coincidence of both men’s schooldays at
United Services College, Westward Ho! in much greater detail than was
possible in a short essay.
Brian Harris’ article finishes by mentioning the struggle to get
Bairnsfather (‘BB’) official recognition for his outstanding contribution
to morale during the Great War. He mentions the Blue Plaque which
we managed to persuade the GLC to erect on one of BB’s studios in
London in 1980, and the V & A Exhibition to which we lent our prized
possession, the original of BB’s iconic cartoon, The Better ’Ole. This
Exhibition went on to tour in the USA. We also loaned the cartoon to the
Museum’s prestigious exhibition of A Century of British Cartoonists in
1999, which went on tour to the London Press Club, the Cartoon Art
Trust and the University of Kent. In 2003 we also funded and inaugurated a Plaque on the rebuilt cottage near ‘Plug Street’ where BB
scribbled his first cartoon on the wall.
The beginning of the commemorations of the Centenary of the
1914–1918 War again put the spotlight on BB and we did a series of
radio broadcasts, TV pieces, lectures and loans of items from our collection to venues such as the old Regimental Warwickshires Museum, the
Cartoon Art Museum, Stonehenge Visitor Centre (‘BB’ was stationed
on Salisbury Plain when he drew the famous cartoon), the new Plug
Street Interpretation Centre and the National Army Museum. However
our biggest drive was to launch a petition, supported by BB’s family
(see http://www.ipetitions.com/petition/the-captain-bruce-bairnsfatherrecognition-2) to get a statement made in the House of Commons of the
nation’s recognition and gratitude to this extraordinary man. Our cause
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was taken up by Lord Faulkner of Worcester, who wrote to Lord Astor
of Hever, the MOD’s Under Secretary of State and official representative in the House of Lords. On 25 January 2015 Lord Hever replied:
I have no doubt about the contribution Bruce Bairnsfather’s work
made to the war effort a hundred years ago... Bruce Bairnsfather
was a popular and successful artist when this country was involved
in the First World War... after nearly a century later, Bruce’s
cartoons, captions and illustrations remain entertaining and in some
instances current. I am pleased to offer my own recognition that
Bruce Bairnsfather made by his work.
Our 30-year struggle to obtain formal recognition for Bruce has finally
paid off!
Tonie and Valmai Holt
Woodnesborough, Kent
‘THE VAMPIRE’

Kevin Brownlow in his essay ‘Kipling and Early Hollywood’, published
some years ago in the Kipling Journal (no. 342, June 2011), discusses
Kipling’s poem ‘The Vampire’ in relation to the film A Fool There Was
(1915), starring Theda Bara, and the concept of the ‘vamp’. Readers
may be interested to know of a later echo of this poem in the final scene
of the film musical The Band Wagon (1953), – a ballet called ‘Girl Hunt
– a Murder Mystery in Jazz’. The detective, clearly modelled on Philip
Marlowe or Micky Spillane, sees a murder, looks for clues, and remarks
‘Nothing left of the guy – except a rag, and a bone, and a hank of hair.’
The clues, of course, lead to Cyd Charisse, playing the ‘vamp’.
Andrew Turner
Bromsgrove, Worcs
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ABOUT THE KIPLING SOCIETY
The Kipling Society is for anyone interested in the prose and verse,
and the life and times, of Rudyard Kipling (1865–1936). It is one of
the most active and enduring literary societies in Britain and, as the
only one which focuses on Kipling and his place in English Literature,
attracts a world-wide membership. (Details from the Society’s website and membership forms from the Membership Secretary, Kipling
Society, 31 Brookside, Billericay, Essex CM11 1DT. The forms quote
the minimum annual subscription rates. Some members contribute a
little more). The Society is a Registered Charity and a voluntary, nonprofit-making organisation. Its activities, which are controlled by a
Council and run by the Secretary and honorary officials, include:
•
•
•
•
•

maintaining a specialised Library in the Haileybury, Hertfordshire, and Special
Collection, Sussex University
answering enquiries from the public (schools, publishers, writers and the media), and
providing speakers on request,
arranging a regular programme of lectures, and a formal Annual Luncheon with a
Guest Speaker,
running the web-site at www.kipling.org.uk for members of the Society and anyone
else around the world with an interest in the life and work of Rudyard Kipling,
and publishing the Kipling Journal, every quarter.

The Journal of the Society aims to entertain and inform. It is sent to
subscribing paying members all over the world free of charge. This
includes libraries, English Faculties, and ‘Journal – only’ members.
Since 1927, the Journal has published important items by Kipling, not
readily found elsewhere, valuable historical information, and literary
comment by authorities in their field, following Kipling, whose own
diverse interests and versatile talent covered a wide range of literary
writing – letters, travel, prose and verse. For the serious scholar of
Kipling, who cannot afford to overlook the Journal, a comprehensive index of the entire run since 1927 is available online to members
or in our Library. Apply to: The Librarian, Kipling Society, 72
Millbank, Headcorn, Ashford, Kent TN27 9RG, England or email
to jwawalker@gmail.com
The Editor of the Kipling Journal publishes membership news,
Society events, the texts of talks given by invited speakers, and articles
on all aspects of Kipling and his work. She is happy to receive letters
and articles from readers. These may be edited and publication is not
guaranteed. Letters of crisp comment, under 1000 words, and articles
between 500 and 5000 words are especially welcome. Write to: The
Editor, Kipling Journal, 36, St Dunstan’s Street, Canterbury, Kent,
CT2 8BZ, U.K., or email jem1@kent.ac.uk

