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FORTHCOMING MEETINGS
OF THE KIPLING SOCIETY
Wednesday 10 September 2014 At 5.30 for 6 pm, in the
Mountbatten Room, Royal Overseas League, the Annual
General Meeting of the Kipling Society, postponed from July
9th, will be held at 5.00 pm. Tea, coffee and biscuits will be
available from 4.30 pm. At 6.00 pm, Dr Sarah Lonsdale
will speak on ‘ “The Village That Voted The Earth Was Flat”:
Kipling and the Birth of Modern Journalism’.
Wednesday 12 November 2014 At 5.30 for 6 pm, in the
Mountbatten Room, Royal Overseas League, Ben Shephard,
whose books about war include The Long Road Home:
Aftermath of the Second World War (2011) and A War of
Nerves: Soldiers and Psychiatrists in the Twentieth Century
(2003), will speak on ‘Kipling and the Boer War.’
Wednesday 11 February 2015 At 5.30 for 6 pm, in the
Mountbatten Room, Royal Overseas League, Professor
Sandra Kemp, of the Victoria and Albert Museum, will speak
on her forthcoming exhibition of the art of John Lockwood
Kipling (exact title to be arranged).
September 2014
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EDITORIAL
This September number begins as usual with the Report of the Annual
Luncheon, including the presentation of the John Slater Memorial Essay
Prize and Hugh Brogan’s Address on ‘Kipling and Schooling’. The
excellent prize-winning essay by Susannah Goldsbrough appears in this
issue, followed by an obituary of our late Vice-President Lisa Lewis
and John Walker’s report of the Library’s move from City University in
London to Haileybury and Sussex University.
Hugh Brogan’s splendid Address with its measured account of the
move by scholars to contextualise Kipling in history, and its praise for
the artist Kipling whose work transcended his sometimes disagreeable
political views, is borne out here in two essays on Kim from Erin Louttit
and Andrew Huxley. In a close reading of Chapter 3, Erin Louttit shows
how in the conversation between the Buddhist lama and the warlike
old veteran of the ‘Mutiny’, the lama’s non-violent perspective not
only holds its own against the old soldier arguing the need to fight,
but succeeds in a Socratic questioning of the other’s beliefs. Andrew
Huxley, on the other hand is clear, detailed and trenchant on the history
behind Kim, including its Masonic subtext, and suggests an original for
‘Hurree Babu’ in the Indian archaeologist Babu P. C. Mukherji. The two
essays bear out Hugh Brogan’s argument that Kipling’s art easily lends
itself to multiple interpretations.
The next essays deal with women, one real and and one fictional.
‘Trix – The Other Kipling is based on a paper given to the Kipling
Society in 2011 by Barbara Fisher, the author of a forthcoming biography of Kipling’s sister Trix. She argues that Rudyard Kipling’s gifted
and beautiful younger sister Trix was even worse damaged than her
famous brother by their childhood years in the ‘House of Desolation’,
growing up brilliant but frustrated, subject to mental breakdowns, and
unable to make full use of her great talents. Mark Paffard analyses
Kipling’s portrayal of a ‘New Woman’ in ‘William the Conqueror
(1895), drawing parallels with other fiction of the 1890s to illuminate
this often undervalued story.
ERRATUM: On p.4 of the June 2014 Kipling Journal, no. 354, dates
and speakers for forthcoming meetings were scrambled. I apologise
for this. Page 4 of this issue gives the correct order. Members living
outside London may like to know that speakers begin at 6 pm. The
paper is followed by questions and discussion, and meetings normally
end at 7pm.
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OBITUARY
LISA LEWIS
(1931–2014)

By SANDRA KEMP

Lisa Lewis died suddenly on 18th February 2014, after a long illness.
She will be much missed by her family and friends, members of the
Kipling Society and the international community of Kipling scholars.
Although never a professional academic, Lisa was one of the foremost scholars of Kipling. She dedicated much of her life to work in
this field, publishing extensively both in print and online. Her characteristically quick eye and fine critical and investigative skills are
particularly evident in her most recent publication, ‘Rikki-Tikki-Tavi
and Indian History’ in the collection In Time’s Eye: Essays on Rudyard
Kipling edited by Jan Montefiore (2013). Throughout her career, Lisa
also assembled an important collection of Kipling’s manuscripts and
letters, a resource which will benefit Kipling research for generations to
come. She donated this collection to the University of Sussex Special
Collections, with the exception of the manuscript of ‘The Maltese Cat’
which she gave to the British Library, in order to make them more
widely available.
Always a voracious reader and writer from an early age (one of her
stories was broadcast on the BBC Children’s Hour), Lisa was educated
at Benenden, and then in Switzerland, where she acquired her near
perfect French. In the difficult post-war period, she was unable to go
to University and so after secretarial training, she joined the foreign
office and in 1954 was posted to the Embassy in Moscow. There she
met her future husband, Peter Lewis, an Assistant Air Attaché, returning
to England in 1958. There followed a series of postings at home and
abroad until they finally settled in London in 1963 where they remained
until returning to Oxfordshire in 1983.
It was during the 1970s that Lisa, always an avid reader of Kipling,
joined the Kipling Society, and became increasingly involved and active
in it, as did Peter, who was Treasurer for some years. After serving on
the Council from 1979, Lisa was appointed Deputy Chairman in 1981,
Chairman in 1984 and was Vice-President from 1997–2014. From more
than a decade, from 1985 to 1997, Lisa was Meetings Secretary, helping
George Webb revitalise the meetings, moving the venue from pub back
rooms to Brown’s Hotel. Those of us who attended these meetings and
presented at them, recall her relentless eye for detail, her encyclopaedic
range of reference, and, in the words of the society’s President Roger
Ayers, her ‘unremitting dedication and flair’.
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Lisa’s generosity and her unassuming but energetic support for
generations of Kipling scholars were also characteristic. She was
always keen to champion young scholars. I first met her when I was
a doctoral student at Oxford and gave my first paper at Kipling 86,
the University of Sussex’s conference in commemoration of the
fiftieth anniversary of Kipling’s death. Our friendship continued until
her death. Over the years, we collaborated on a number of projects,
including editing the anthology Rudyard Kipling: Writings on Writing
(Cambridge University Press, 1996), which demonstrated Lisa’s
extraordinary knowledge of Kipling’s manuscripts and letters as well as
his published writings. She edited and annotated the excellent scholarly
edition of the Just So Stories in the ‘Worlds Classics’ series for Oxford
University Press (1995). A glance at the acknowledgement pages of
Kipling biographies and criticism over the past twenty years shows how
established scholars also consulted Lisa and benefited from her knowledge, including Paula Krebs, who edited the Longman edition of Kim
(2009) with Tricia Lootens, and Andrew Lycett, author of the acclaimed
biography Rudyard Kipling (1999). When he heard of Lisa’s death,
Professor Thomas Pinney, editor of Kipling’s letters (1999–2004) and
more recently of the 3 volume Complete Edition of Kipling’s poetry
(2013), wrote: ‘I owe Lisa a great deal for her help and encouragement
in all my work on Kipling.’
In her last years, Lisa was confined to her bed with a supply of
oxygen. Despite physical duress, she continued to read voraciously,
to give time and generous support to fellow Kipling scholars and to
make valuable contributions to the online Readers Guide. Aptly, Peter’s
memorial for Lisa is a chair in the Weston Library which houses the
Bodleian Library’s special collections in Oxford, inscribed with the
dedication, ‘Remembering Lisa A. F. Lewis’.
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ANNUAL LUNCHEON 2014
The Kipling Society Annual Luncheon was held on Wednesday 7 May
at 1pm at the Royal Over-Seas League, London. The Guest Speaker was
Professor Hugh Brogan. At his table were our President, Lt. Col. R. C.
Ayers, Mrs. Lesley Ayers, our Chairman Professor Leonee Ormond, Mr
Richard Ormond, and Professor Jan Montefiore. The occasion, which
was a great success, was attended by over 50 guests, including:
Admiral Sir Peter Abbott, Col. R. D. Abbott, Lt. Col. Roger Ayers, Mrs
Lesley Ayers, Ms Lydia Bartlett, Mr Ray Beck, Mrs Elizabeth Beck,
A. Blackburn, Mr Bruno Bouric, Ms Lorraine Bowsher, Prof. Hugh
Brogan, H. Brown, Mrs. D. Bonny, Mrs B. Caseley-Dickosn, Ms Gillian
Bull, D. Burnett, Sir John Chapple, Lady Chapple, M. A. Clark, Dr. A.
C. Eyre, M.Fairey, Mr W. H. Fenwick, Mrs R. W. Fenwick, Susannah
Goldbrough, Mr Goldbrough, Mrs Goldbrough, Miss Anne Harcombe,
Mr J.C.Habib, Dr Mary Hamer, Mr Brian Harris QC, Mrs Julia Hett,
Mr Sharad Keskar, Mrs Jane Keskar H B Key, Ms Su-Yeon Kweon, Mr
John Lambert, Mrs Mary Lambert, Dr J. D. Lewins, Mrs J. M. Lewins,
Mr Derek McKenzie, R. Marshall, N. S. Mayhew, W. S. K. Marshall,
Mr C. R. Mitchell, Mrs J. A. Mitchell, Prof. Janet Montefiore, Mr H. H.
T. M. E. Nash, Mrs J. B. Nash, J. Nicholl, Mr Frank Noah, Prof. Leonee
Ormond, Mr R.L.Ormond, Mr Bruce Page, Mrs Anne Page, Mrs Alisa
Pain, R. G. Pettigrew, Mr. G. F. C. Plowden, Mrs R. H. Plowden, Mr
John Radcliffe, Mr E. A. Raisman, Mrs J. M. Raisman, J. Redfern, Mr
Roger Ryland, Prof. S. J. Spurling, Mrs I. E. Spurling, Maj. Gen. C.
G. C. Vyvyan, Mrs E. F. Vyvyan, Mr John Walker, Mrs Pauline Wall,
G.Weekes, Dr E, Welby
CHAIRMAN’S WELCOME
Ladies and Gentlemen,
It is my pleasure to thank you all for coming to the Kipling Society’s
87th Annual Luncheon. As many of you will know, our excellent
secretary, Jane Keskar, has retired since the last luncheon. We are very
grateful to her for her years of service and delighted to see her here today
together with her husband, Sharad Keskar, who is a former Chairman
of the Society. John Lambert has taken over the role, while continuing
in his post as membership secretary and I am very grateful to him for
organizing the luncheon today. I am delighted to welcome our speaker,
Professor Hugh Brogan and our President, Lieutenant Colonel Roger
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Ayers and his wife. Among our other guests are our former President
Sir John Chapple and Lady Chapple.
I would like to thank those members of the Kipling Society Council
who have acted as judges for the John Slater Memorial Prize. The two
prize winners wrote on the three Kipling poems they would wish to
have with them on a desert island. We are delighted that the winners are
here today with their parents and that Miss Emily Hardy is with them to
collect the prize for their school, St Paul’s Girls’ School.
I will ask our President, Lieutenant Colonel Ayers to present the
prizes.
The first prize of two hundred and fifty pounds, together with a
year’s free membership of the society, goes to Susannah Goldsbrough.
The second prize of one hundred and fifty pounds goes to Su-Yeon
Kweon, who is also awarded free membership for a year. Miss Emily
Hardy will collect the prize of five hundred pounds for St Paul’s Girls’
School.
GRACE: BY JOHN LAMBERT

First, these lines from Kipling’s ‘Banquet Night’:
“Once in so often”, King Solomon said,
Watching his quarrymen drill the stone,
“We will club our garlic and wine and bread
And banquet together beneath my Throne.
And all the Brethren shall come to that mess
As Fellow-Craftsmen – no more and no less.”
And now the Grace;
For this good food
For this good wine
And these good friends
We thank you Lord
Amen
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THE CHAIRMAN’S INTRODUCTION: GUEST OF HONOUR

Before introducing our speaker, I would like to say a few words about
the Society. I regret to say that David Page, who had edited the Kipling
Journal with such success, and brought out his final number last June,
sadly died in January 2014. A number of us attended his funeral in
Chichester. Professor Janet Montefiore is the new Editor of the journal.
I should also mention the deaths of two other members, both of
whom were Kipling scholars and authors of articles in the Journal: Lisa
Lewis our Vice-President, and Meryl Macdonald Bendle.
We have enjoyed a number of excellent lectures in a programme
organized by Andrew Lycett, and John Radcliffe has continued with
his sterling work on the website and Reader’s Guide. John, with Janet
Montefiore as Academic Director, organized a splendid symposium
in Vermont last autumn. We were lucky enough to be there in the
fall when the trees were spectacular. Some of us were able to stay in
Kipling’s house, Naulakha, which was a very special experience. The
conference papers included a number by local speakers which brought
Kipling’s days in America very much alive. Janet Montefiore has edited
the papers given at the Vermont Symposium in a ‘Supplement’ to the
Kipling Journal, which will appear in July.
Back at home, we are facing a serious problem with the Kipling
Library. This has been housed in the City University in London, where
John Walker has not only overseen the library itself, but has also
given his help to many visiting scholars and to others with a particular interest in Kipling. Very suddenly the University has told us that
they are reorganizing the space and that we must move our books and
papers. Negotiations are proceeding with other possible locations, and
we would be glad to hear of any ideas which members may have this
in this emergency. Another blow was that John was due to travel to a
conference on Kipling to be held in the Ukraine which, as you will not
be surprised to hear, was postponed.
Looking ahead, next year marks the 150th anniversary of Kipling’s
birth, and plans are afoot to mark the occasion.
It gives me great pleasure to introduce Professor Hugh Brogan, who
is certainly no stranger to the Society. Professor Brogan is Research
Professor in the Department of History at the University of Essex, and
has written on a wide variety of subjects. His particular specialism as a
historian is American history. His Penguin American history is a classic,
as is his study of Alexis de Tocqueville, the French commentator on
American society. One of his books which particularly fascinated me
was his life of Arthur Ransome, the author of Swallows and Amazons.
Having tea with friends as a schoolgirl, I was introduced to two people
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who were, I was told, the originals of characters from the book. Only
later, when I read Professor Brogan’s book, did I realize that this was
indeed true: these were Roger Altounyan and his sister Susan.
Professor Brogan has lectured for the Kipling society on several
occasions, on subjects including Kipling and the Great War, Kipling’s
role as a narrator and Kipling and History. His Mowgli’s Sons: Kipling
and Baden Powell’s Scouts explores the part played by Kipling and
The Jungle Book in the foundation of the Boy Scouts movement. He
is completing a book on Repton, his old school; and having read his
articles on Stalky & Co., I particularly look forward to hearing his talk
today on ‘Kipling and Schooling’.

KIPLING AND SCHOOLING
By PROFESSOR HUGH BROGAN

Good afternoon. It is a real honour to be asked to speak at our Annual
Lunch, especially since I have done it before, and was asked a couple of
years ago to reappear, which I agreed to do, only to fall ill and cancel.
As I said to the Secretary when I accepted the invitation for 2014, I
think the committee is very brave.
At least on this occasion I have turned up.
I am sure we all agree that one of the biggest Kipling events of
the last twelve months was the publication of In Time’s Eye, the book
of essays edited by Jan Montefiore. With one possible exception (the
piece I wrote myself) all the essays seem to me to be remarkably intelligent and useful. Our generation need not be afraid of comparisons with
such contributors from the past as G. K. Chesterton, George Orwell and
Randall Jarrell. Students of Kipling will return to this book again and
again, and even general readers will find it stimulating. This achievement is of course closely linked to the Kipling Society and the Kipling
Journal, where four of the essays first appeared, though the contribution of the University of Kent should also be mentioned. What an
enlightened institution it must be!
Congratulations are due all round. For one thing, In Time’s Eye seems
to me to be the culmination of a movement in Kipling studies – as in
literary studies generally – which has been gathering strength for years.
It is striking how many of the living contributors talk of contextualising
Kipling – that is, of illuminating his work by setting it precisely in its
historical context. Just as no-one can deny these contributors’ success in
their enterprise, so nobody can deny its value. To read In Time’s Eye is
at the very least to learn much of interest and importance about Kipling,
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to see many errors corrected, and to end up with a better understanding
of our author. This sort of work will continue, but here is a benchmark
for future scholars. Kipling studies are thoroughly up-to-date.
But the moment of triumph is the moment when we must be most selfconscious and self-critical. The insistence on contextualisation reminds
me that there are other valid and valuable approaches to Kipling. We are
shortly going to raise our glasses in honour of his unfading genius, and
the blazing fact of that genius explains why there is a Kipling Society
at all, and why it has lasted so long. Contextualisation cannot account
for genius, or even illustrate it effectively. In Time’s Eye instead parades
before us all too many instances of Kipling’s foolish and unpleasant
opinions. They needed to be put on the record and analysed; they have
been put on the record – I think particularly of Bryan Cheyette’s essay
on Kipling and Jews; but now, unless we are historians of Britain during
Kipling’s lifetime, I think that we should forget them again and concentrate on the works of the genius.
What do we read great literature for? And how does it come into
being? As to the second of these questions, I think we should invoke
Marcel Proust in his Contre Sainte-Beuve (Sainte-Beuve, by the
way, may be seen as the patriarch of contextualisation). Proust was
immensely struck by the difference between great authors and their
works; although he loved biography and gossip, he strongly denied
that they could throw any true light on the creation of art; the man
who wrote, he said, was different from the man of day-to-day existence. “A book is a product of a different self from the self we manifest
in our habits, in our social life, in our vices” – nowadays Proust would
surely have added, “and in our politics”. A page or two later he remarks,
“It is the secretion of one’s innermost life, written in solitude and for
oneself alone, that one gives to the public”.* I don’t see how this point
can be convincingly contradicted. The man who wrote Kim was not the
man who wrote angry letters to the Morning Post, but someone deeper,
wiser, creative. I believe that Kipling himself implies as much when he
talks of his dependence on his Daemon.
When in my youth I first came across Proust’s theory I was impressed
by it, but thought it fanciful; I was an ignorant prentice historian; but I
now believe that it is profoundly true, and I speak as one who has been a
published biographer for thirty years. And I am no different from almost
everyone else. Proustian paradox has become critical commonplace.
As to the question, what is literature for ? my answer, after even
more than thirty years’ reading and reflection, is that it is a resource and a
*

See Marcel Proust, By Way Of Sainte-Beuve, translated by Sylvia Townsend Warner
(London, 1958) pp.76, 79.
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solace. Such great books as I have read are for me perpetual companions;
I turn to them for amusement, illumination, comfort, encouragement,
and enlightenment; the authors may drop away. No doubt many of us
remember Auden’s poem on Edward Lear, which ends:
… Children swarmed to him
Like settlers. He became a land.
I would put it even more strongly, though less beautifully: authors
become their books, their oeuvre. We turn the pages according to our
mood and concerns and, like Paolo and Francesca in the Inferno, our
desires (“Galeotto fu il libro, e chi lo scrisse”). We do not need biographies. In the mid-nineteenth century Tennyson thanked God that as
little was known of Jane Austen as of Shakespeare: is it unfortunate that
we cannot say the same? Or rather, that we now know a great deal more
about the lives of both writers?
These observations are hardly novel, but I have recently turned to
Kipling for enlightenment, and I have wanted to justify sharing the
results with you this afternoon. As you have been told, I am writing
a history of my old school, Repton; indeed, I have almost finished it.
Now, Repton is an ancient school (it was founded in 1557), and trying
to make sense of its long story has forced me to think about educational theories and disputes (which seem always to be the same) during
many, many generations. The obligation perhaps grew more pressing as
I neared the twentieth century (I shan’t write about the twenty-first); I
looked for light where I could find it, and of course I re-read Stalky &
Co. – or rather, the Complete Stalky. And already, before I reached the
late nineteenth century, I found myself having to resist a tendency to
quote Kipling again and again. He seemed to be relevant to every age
and every problem.
On reflection, I realised that this was not accidental, and not simply
the consequence of my lifelong immersion in Kipling’s works. Consider
how many of his best tales could bear alternative titles.
Here is one of his major themes. What can we learn from him on
the subject? The answer is, a great deal too much for my short speech
today on “Kipling and Schooling”. I chose this title because it pleased
me, and there is nothing I could talk about more usefully. But although
“schooling” is a rich and ancient word, I must use it here in a severely
restricted sense. In preparing my remarks I have been led on, further
and further, into the works, and made more and more discoveries, often
in unexpected places; but I have realised that the utmost I can do now is
to ask what, if anything, Kipling suggests to us today about wise education, and then toast his memory. I am constrained by time!
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On some matters he has no advice for us at all. He has almost
nothing to say about the particular education of girls. The Just-So
Stories, written for his best beloved Josephine, may be something of
an exception to this remark, but are hardly a refutation. Una (or Elsie)
of course figures largely in the Puck books; but as to her schooling,
we learn only that she shared a governess with her brother. Not even
“Marklake Witches” adds anything on the subject. I am afraid that the
topic did not interest Kipling, and I fear that we can guess why: there is
a dreadful remark in Stalky that “the reserve of a boy is tenfold deeper
than the reserve of a maid, she being made for one end only by blind
Nature, but man for several”. All we can do is shake our heads and pass
on to the vast realm where what our author has to say is not sex-specific.
For instance, in Land and Sea Tales, writing of the Victoria Cross, he
says: “…the honour and glory of it belongs to the wearer; but he can
only win it by forgetting himself, his own honour and glory, and by
working for something beyond and outside and apart from his own self.
And there seems to be no other way in which you get anything in this
world worth the keeping”. Kipling does not seem to envisage women
winning the VC, but there is no doubt at all that this utterance is the
heart of his educational wisdom for all men, women and children. I
don’t need to show you, the Kipling Society, how the belief it expresses
informs a vast number of his writings, but perhaps I may remind you of
its expression in that delightful story, “His Gift”, also in Land and Sea
Tales. Listen to Mr Marsh showing how a vocation, truly served, brings
power as well as honour and glory:
“Everything which a man is depends on what ’e puts inside ’im …
A good cook’s a King of men – besides being thunderin’ well off if
he don’t drink. It’s the only sure business in the whole round world;
and I’ve been round it eight times in the Mercantile Marine, before
I married the second Mrs. M … Three times a day the ’aughtiest
and most overbearin’ of ’em all have to come crawling to you for a
round belly-full”.
Mr Marsh believes in the life of a cook, and wants young William Glasse
Sawyer to believe in it too; Kipling is more concerned that William’s
ambition should be aroused, so that from being the Mark A Ass of the
Pelican Scout troop he shall become its pride. He does, too, and by the
end of the tale has even taken on an apprentice, to all appearances almost
as unpromising as he himself used to be. Both shall be saved by labouring
in their vocation, the best fate that Kipling can wish on anyone. The
same lesson is taught in much the same situation at the end of Captains
Courageous, when another very different but equally unpromising boy,
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having been redeemed by toil on a New England fishing-schooner, is led
to life as a captain of industry by his own father’s inspiring discourse: “It
seemed to him like watching a locomotive storming across country in the
dark – a mile between each glare of the opened fire-door; but this locomotive could talk, and the words shook and stirred the boy to the core of his
soul. “ That is schooling in Kipling.
Character-building was the commonplace essence of the Victorians’
idea of education, and there is something decidedly Victorian about
Kipling’s notions; but has this commonplace become inapplicable? In
our time the blight of tests and written exams lies heavy on the land,
and seems to get heavier every day. Tests are not quite unknown in
Kipling’s world. Even Mowgli is made to learn the Law of the Jungle,
and is tested on it orally. Written exams are comparatively few, in part
because none of Kipling’s young heroes dreams of going to university, except a reluctant Harvey Cheyne, whose father thinks it will pay
(a very modern attitude); but Kim has to pass exams in surveying if
he is to be accepted as a recruit to the Great Game, and most of the
boys we meet in Stalky take the Army exam. It is plain that Kipling
fully accepts the need of such tests; we must be trained for our calling,
and “the College” exists to train future officers; but how does it do it?
Why, by cramming them with literature. “Those were the years when
Army examiners gave thousands of marks for Latin”; examiners also
tested knowledge of Shakespeare and the Augustans. Admittedly, even
in 1880 there was a Modern side for the study of science; but the very
least comment which 2014 can make on these arrangements is that we
do things very differently today.
But do we do them any better? Kipling’s view, in brief, seems to
have been that until the mid-teens what was required was an awakening, a general education in the imagination, in basic intellectual
skills, in virtue, and in citizenship (though we must remember that the
Padre in Stalky doesn’t talk about ethics and moral codes, “because I
don’t believe that the young of the human animal realises what they
mean for some years to come”). Only in the next stage, when a boy
has discovered his calling (writing, if you are Beetle, cooking, if you
are William Glasse Sawyer) does the time of vocational training arrive.
Evidently, those who wished to enter Sandhurst or Woolwich would
have to be examined for suitability, so would those who wanted to go to
Oxford and Cambridge to be trained as clergymen, and so would aspirants to other trades; but even in the late nineteenth century there were
complaints about over-examining and grubbing for marks (Mr King
says something on that subject in “The Propagation of Knowledge”).
Still, there was nothing really comparable to the modern affliction, the
curse of teachers, schoolchildren and undergraduates alike. I found the
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following gibberish in a recent letter to The Independent by a Senior
Lecturer in Accounting:
Too many employers are unforgiving in the requirements for their
graduate jobs. As well as a minimum of a 2:l, they also require 300
or more UCAS points (BBB or higher at A-level). For jobs in IT, to
take an example, TARGETjobs lists employers requiring 300 UCAS
points or more including: Accenture, CHP Consulting, Microsoft,
Morgan Stanley, Ocado, PA Consulting, SunGuard, Tessella, and
TPP.
We could hardly be further, not just from Kipling, but from Matthew
Arnold, who was worried that an illiberally designed system of
elementary education would prepare working-class children only to be
wage-slaves. He could not guess that a century later the middle-class
would wish this fate on their own offspring, or that the only regularly
acknowledged object of education would be to get a child a job, and
to increase the Gross National Product; or that “teaching to the test”
would be such a common problem in schooling.
Kipling, of course, was severely critical of British schooling as it
existed in his day – that was partly why he wrote Stalky & Co. He
looked for the training of an imperial élite of statesmen and soldiers,
but the “Cheltenham and Haileybury and Marlborough chaps” let him
down, so in the wake of the Boer War he wrote “The Islanders”:
Sons of the sheltered city – unmade, unhandled, unmeet
Ye pushed them raw to the battle as ye pricked them raw from
the street.
And what did ye look they should compass? Warcraft learned in
a breath,
Knowledge unto occasion at the first far view of Death?
So ? And ye train your horses and the dogs ye feed and prize?
How are the beasts more worthy than the souls, your sacrifice?
True, he was taking aim at the “flannelled fools at the wicket, and
the muddied oafs at the goals”, who are hardly our chief educational
problem nowadays; but there are plenty of other targets for generous
patriotic indignation (I would like to hear Kipling on our sickening
national obsession, demonstrated in every newspaper and on every
television channel, with corrupt and brutish professional sport). Can I
show that Kipling’s works will guide us right as we in turn take aim?
You will hardly be surprised to hear that I think the answer is Yes,
and I have already sketched my case. But it needs fleshing out with
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some precise references to the text. The obvious thing to do is to argue
from the Stalky stories, which were first conceived, Kipling tells us, as
“tracts or parables on the education of the young”; but I prefer to turn to
Kim. No-one would call that masterpiece a tract, or any kind of didactic
performance; but it is, I think, in one aspect a parable, in which may
be discovered all the points I need to make this afternoon. It is perhaps
Kipling’s deepest work; at any rate, it is a very evident challenge to
modern Britain and many modern British notions of education, and by
way of ending I want to discuss it as such.
It makes what we recognise as Kipling’s usual points about
schooling. Kim is another bright little boy, like Mowgli or Beetle or
Ruddy himself (the model for them all) who runs free for most of
his childhood, learning from India and of India; but eventually kind
friends send him to school – first to a bad, and then to a good, or at
least an acceptable one, where he acquires the skills qualifying him to
be a member of the Ethnographical Survey. We leave him on the very
brink of manhood, knowing him to be at last magnificently capable of
arranging his life.
Such might be the official summary of his educational record, but of
course it leaves out almost everything of real importance: for example,
Kim’s religious training. Kim was the Friend of All The World, and
the World taught him Islam, Hinduism, Christianity and – above all
– Buddhism. By the book’s last chapter he is both an approved secret
agent and a true Buddhist priest: his lama expects him to become a
teacher of the Way. Kipling is very careful not to tell us what choices
Kim will make: we cannot even be sure that he will follow the lama into
the waters of the River of the Arrow and secure eternal freedom from
the Wheel of Life. But perhaps he will, and then combine the life of a
priest with that of a spy: “Let him be a teacher; let him be a scribe”, says
the lama; “what matter?” The important point is that he has been saved.
“He is sure of Nibban, enlightened, as I am”.
There is no point in discussing whether Kim has “really” found
enlightenment. We are reading a novel, a fiction; if its author had said
unequivocally that Kim had been saved (or damned) that would be the
case. Instead, he left us to make up our own minds. Perhaps he had not
quite made up his own mind as to whether the lama and his chela had
or had not attained salvation; but the deeply moving last sentence of the
book surely suggests that the lama was right. His reading of the world
had come more and more to guide Kim’s perceptions and actions by its
evident truth, wisdom and beauty; perhaps his reading of eternity was
equally reliable. What is clear either way is that Kim’s schooling was
a complete success, and that religion – not only Buddhism – was an
essential part of it. It shaped his character by requiring him to consider
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the greatest questions of human destiny. Perhaps this too is a lesson for
us in Britain today.
O Ye who tread the Narrow Way
By Tophet-flare to Judgment Day,
Be gentle when ‘the heathen’ pray
To Buddha at Kamakura!
To Him the Way, the Law, apart,
Whom Maya held beneath her heart,
Ananda’s Lord, the Bodhisat,
The Buddha of Kamakura.
Kipling was not a Buddhist, and Kim is no more a Buddhist tract than
it is an educational one; but it would be a very inattentive reader who
was not tinged, at least, with Buddhism by the time he or she reached
the last page. So it is with a sacramental feeling that I now invite you to
raise your glasses to the unfading genius of Rudyard Kipling.

VOTE OF THANKS BY THE SOCIETY’S
PRESIDENT
By LT.- COLONEL ROGER AYERS, O.B.E.

After the Toast, the President rose to thank Professor Brogan for his
fascinating talk, confessing to having prepared a few notes beforehand,
notes which he had quickly discarded in the face of the originality of
Professor Brogan’s argument. Having been, as a boy, a devotee of those
books that Professor Brogan cited as recording the ‘education’ of some
of Kipling’s major characters, the President had to admit that they had
also played a great part in his own education. Stalky & Co. had been so
influential that when an appropriate occasion had arisen when he was
at school, he too had chalked a large cross and ‘Lord, have mercy upon
us’ on the door of a rival house. He now also recognised that Kim and,
in particular, the poem ‘Buddha at Kamakura’ had greatly influenced
his own approach to other religions. He expressed both his personal
thanks as well as those of the Society to Professor Brogan for stressing
the continuing value of Rudyard Kipling’s writings in a most interesting
and thought provoking talk.
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A NEW HOME FOR THE KIPLING SOCIETY
LIBRARY
By John Walker, Librarian of the Kipling Society

For more than eighty years, our Society has been steadily building an
important collection of books, magazines, cuttings, images and recordings by and about Kipling. It has always been used as a reference
library, rather than material for exhibition, and important and historic
items have been passed on by Council over many years to Special
Collections at the University of Sussex, where they are conserved with
the Kipling Papers.
In the early days, the bulk of the collection was housed in members’
houses, then in the Royal Commonwealth Society’s premises, and in
1992 we were lucky enough to be offered space at the main library of
City University. There we have had excellent co-operation from library
staff, and have built up a very happy relationship. So it was something
of a shock when a letter arrived in early April 2014, explaining that
the University would be needing the space in its Northampton Square
Library to accommodate stock and students transferring from another
site. We were given until 7th June to find a new home for the collection.
With the Easter vacation intervening, this gave us very little time to act.
With much advice and help from members, approaches were made
to many, many possible institutions in London, and even more nearby.
However, suitable space in the capital is at a premium, and both accessibility and security had to be considered. We also wanted to ensure that
every item was retained. More than one University offered to take their
pick of the collection, as an outright gift to their Special Collections,
with the remainder to go on open shelves, or await disposal!
So it is with considerable pleasure and relief that I am able to report
that we have a very suitable new home for the Kipling Society Library.
On the advice of Sir John Chapple, and with his support, we approached
Toby Parker, the Archivist at Haileybury in Hertfordshire. Members
will know that Kipling’s own school, United Services College, became
Imperial Service College, which then combined with Haileybury in
1942. There is thus a clear line connecting Kipling with the present
co-educational independent school. It has a Kipling House, and significant records and material relating to his school days. These include, for
example, the manuscripts for Stalky & Co.
With the blessing of the Master and Council of Haileybury, we
propose to establish a Kipling Studies Room at the College, with the
bulk of the Kipling Society Collection, on loan, stored on glass fronted
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shelves, with facilities for researchers to work in considerably easier
circumstances than were possible at Northampton Square (where the
collection was in a sixth floor ‘silent study’ room). At present, the
Archivist at Haileybury is assisted by a qualified conservator. Access
for members will be limited only by the normal considerations for an
educational establishment, and arrangements for visits will continue to
be handled by the Society’s Honorary Librarian.
As can be imagined, we are enormously grateful to everyone at
Haileybury for this most satisfactory solution to our problem. Though
the Library will no longer be in London, Hertford is close enough
for easy access, and the site seems singularly ‘right’ for our precious
collection.
As space is limited, the Bombay Edition of Kipling’s Works, and the
De Luxe Edition, with a range of other individual volumes by Kipling,
have been transferred to the Special Collections building (The Keep) at
the University of Sussex, where they will be conserved, and available to
researchers visiting to use the Kipling Papers there. The Sussex Edition,
and the Outward Bound Edition will both be at Haileybury, along with
a range of Kipling’s individual titles. We are very grateful to Fiona
Courage and her colleagues at Sussex for this arrangement, which will
ensure that everything in our collection is available to researchers, and
that gifts from members over many years will all be retained.
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‘WHAT PROFIT TO KILL MEN?’ BUDDHIST
NON-VIOLENCE IN KIM
By ERIN LOUTTIT
[Erin Louttit received her doctorate in 2013 from the University of St Andrews. She is
currently a tutor at Radboud University in the Netherlands. Ed.}

In various forms, violence and pacifism appear throughout Kim and
illustrate the moral implications of their originators’ decisions. Mahbub
Ali’s familial revenge, the murderous intentions of the men sent to
kill Mahbub, Lurgan’s boy’s addition of arsenic to Lurgan’s breakfast,
Hurree Babu’s recommendation to Colonel Creighton that the Russian
spies be poisoned, the foreign agent’s striking of the lama, Kim’s
infuriated attack in response, and the Ao-chung man’s desire to kill,
demonstrate some of the novel’s many negative instances of what the
lama might term the Red Mist of anger. At the same time that the novel
amply shows uncontrolled passions and disregard for life, it also shows
nonviolence and an alternative to the conflict so common in many of
the characters’ lives. One particularly nuanced example of this tension
within the novel occurs early in the lama and Kim’s journey as they
take to the road.
The third chapter of Kim finds Kim and the lama passing the night
in a small village. The conversation with the local priest touches on
the lama’s search and Kim’s own quest for his Red Bull. Kim strategically deploys his recently acquired knowledge of the coming conflict
– eight thousand men and guns – to gain honour and position, and his
martial prophecy attracts the attention of an old soldier, who despite
being retired takes a deep interest in military affairs, and questions
Kim closely about the details of the campaign to come. The following
morning, the lama and Kim leave the hamlet which had given them
hospitality. They take to the Grand Trunk Road accompanied by the
old soldier who wishes, he says, to show them a short cut. As they
begin the day’s travel, the lama’s mind turns to spiritual concerns. The
soldier’s interests are very much of this world, as he thinks of his past,
his present and the sons of whom he is so proud.
As they travel, the soldier recalls his role in the Uprising of 1857.
He had “served the Government in the days of the Mutiny” 1, and it is
these events and actions which he recounts. The lama questions and
responds to the soldier’s account, and the exchange illuminates two
very distinct attitudes to the events described. The passage suggests
a sympathetic and nuanced approach to the two men who seemingly
talk at odds with one another, and their dialogue affords the lama an
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opportunity to present a very different view of the “Black Year” (p.54)
In this passage, the Uprising becomes one of a series of violent actions
and events seen and commented upon by an unlikely judge – a peaceable foreign Buddhist2.
As the small party travels, the exchange between the soldier and the
lama does not offer straightforwardly contradictory views between the
two men. Instead, the lama and the soldier highlight subtle differences
in their responses to the soldier’s account of his experiences, differences which culminate in the lama’s full consideration of aggression
and anger. In these exchanges, the lama’s viewpoint carries considerable authority. The discussion is between only two participants, the
lama and the veteran, excluding Kim for much of the debate on hostility
and strife. In focusing so intently on the two old men and their respective versions of the same historical events, the chapter allows the lama
slowly and respectfully to suggest an alternative peaceful understanding
of the soldier’s received wisdom.
Although he and the lama may disagree, the soldier is not portrayed
negatively. For a military man, the views which he articulates seem
only logical. The soldier’s sword seems to imply that he is the more
practical of the two men:
“Truly the police orders are that no man must bear weapons
throughout Hind, but” – he cheered up and slapped the hilt – “all the
constabeels hereabout know me”.
“It is not a good fancy”, said the lama. “What profit to kill men?”
“Very little – as I know; but if evil men were not now and then
slain it would not be a good world for weaponless dreamers”. (p.54)
At this early stage of the novel, the lama might indeed be seen as something of an impractical idealist unable to combat “evil men”. Clearly the
soldier entertains no doubts about the defencelessness of such “weaponless dreamers”. Yet the text allows the lama not only to present his
side but also to do so sympathetically and convincingly. As elsewhere
in Kim, in the encounters the lama has with others he provides an alternate point of view which is gradually shown to be rational and actually
more reasonable than the understanding proposed by his companion.
The lama’s and the soldier’s views of this world are embodied in,
and initially suggested by, their possessions. Both the lama’s spirituality
and the soldier’s warlike worldliness find their physical counterparts
in, respectively, the rosary and the sword each bears at the beginning of the day’s journey. The lama, at the outset, is associated with
his rosary to the exclusion of all his surroundings. As the old soldier
joins them, speaking to Kim, the lama does not take part in their talk.
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He walks “deep in meditation, mechanically clicking his rosary”, and
only noticing the soldier after reaching “the last bead of his eightyone” (p.53) In word and deed, the lama is seen as apart from the world,
unaware of the brief exchange between the soldier and Kim and equally
unconscious of their praise. His devotional focus centres on his rosary
and does not permit his attention to be drawn, as Kim’s is, to the illusion
of the world around him.
If the lama’s rosary signifies his spiritual preoccupations, the
soldier’s sword suggests his rather more corporeal concerns. The old
soldier is seen through his connection to his sword, providing a complex
portrait of a courageous and singular man. His record is emphasised
when he describes his experience:
“In nineteen pitched battles was I; in six and forty skirmishes of
horse; and in small affairs without number. Nine wounds I bear; a
medal and four clasps and the medal of an Order, for my captains,
who are now generals, remembered me when the Kaiser-i-Hind had
accomplished fifty years of her reign, and all the land rejoiced. They
said, ‘Give him the order of Berittish India.’ I carry it upon my neck
now” (p.55).
His life has certainly been extraordinary. The soldier’s bravery is
without doubt, and his history is given extensive consideration in the
dialogue – so much so, in fact, that it occupies more of the discussion
than the lama’s speech.
It is through this connection to the fighting life that the soldier’s
attitude is questioned, and undermined. He is wholly polite, speaking
and acting as he considers himself, worldly. Unquestionably, until the
lama responds to the soldier’s cynicism, the latter’s attitude seems the
more practical. The “weaponless dreamer”, however, alters their positions by calling attention to the soldier’s weapon. The soldier has joined
Kim and the lama on a “little beast” of a pony with a “big sword at his
side” (p.53). Stirred by the scent of “war abroad”, the soldier has come
out with his sword despite the “police orders … that no man must bear
weapons” (p.54.) Despite his years, the soldier’s attitude is one of excitement and attachment to the life he has led. Noticing this, and noticing
the other man’s weapon the lama asks, directly and distinctly “But why
the sword?” (p.54). The brevity of the question is in itself a check on
the soldier’s descriptions of his actions and the mention of the weapon
highlights the possible discrepancy between the courtesy of acting as a
guide and the ferocity implicit in the bearing of arms, past and present.
As in their later exchange, the simplicity of the lama’s question
strikes at the soldier’s pretensions. The “but” juxtaposes the lama’s
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other comments with what the holy man considers the soldier’s unquestionable “good will”, willingness to offer his “courtesy” and his martial
desires, stressing the many incongruities between the two (p.54). The
lama’s form of courtesy in posing his query so simply avoids confrontation but causes the other to question his own actions in some manner.
The kindly old soldier may remain attached to war and conflict in its
various forms, but the lama’s presence and questions have suggested
other forms of desire.
The soldier’s immediate response shows the validity of the question.
He does not defend his conduct in carrying the sword, looking instead
“as abashed as a child interrupted in his game of make-believe” (p.54).
If the soldier’s record of service and fealty are seen as commendable,
his shamefaced answer complicates a straightforwardly imperialistic reading3. The lama’s detachment from the soldier’s life hints at
his otherworldly approach to the tales of conflict, while his resolutely
pacifist perspective appears far removed from the imperialism of the
soldier’s history. Such an ambiguous response also lends support to the
lama’s Buddhist views and his role as a man of peace rather than a
naïve, easily led figure.
The soldier’s response is also one of physical confusion. His subsequent descriptions of his actions suggest a man strong and physically
capable in his youth – he used, he tells the lama, to have “a straight
back”, “a close-clinging knee”, “a quick wrist and a keen eye”, all of
which contributed to his physical strength and valour when earning
his many medals (p.56) When the lama, thinking of higher matters,
tells him “That strength is weakness”, he takes this literally: “It has
turned so; but fifty years since I could have proved it otherwise” (p.56).
Nonetheless, when interrupted in his “fancy”, the former soldier finds
himself “fumbling” his sword. His response “that was a fancy of mine–
an old man’s fancy”, is a startling admission (p.54). It would seem that
when he describes his deeds of heroism to the lama later, his memories are the ones which he has rehearsed and refined through retelling,
filtered through his own martial understanding of the world, rather than
the more honest account he gives when caught off guard.
The lama’s questioning is, as always, gentle but insistent in its
probing of the certainties which the soldier has previously taken for
granted. His responses illustrate an altogether different approach to
the soldier’s narrative of events. The soldier repeatedly emphasises
knowing and knowledge in his speech, particularly when telling the
lama of the Uprising. He does not, he says, “speak without knowledge
who have seen the land from Delhi south awash with blood”, and his
astonishment at the lama’s isolation is asked in the same fashion: “What
manner of life hast thou led, not to know The Year?” (p.54). This certain
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knowledge extends beyond the affairs of mortal men as well. When the
lama asks “What madness was that, then?” the soldier can only answer
that “The gods, who sent it for a plague, alone know”. (49)
The lama, by contrast, is far more circumspect in his statements.
In this exchange, the lama qualifies his responses, reflecting subtly on
the illusory nature of these events as he heard of them at Such-zen.
His recollections are “as I remember” and his knowledge of facts “I
believe”. The “rumour” that he heard many years previously is nothing
more (p.54). Much as the soldier’s past influences his present military
attitude, the lama’s past determines his current manner. The lama’s
distance from world events during the Uprising simply anticipates his
apparent unconcern with the events he witnesses on the Grand Trunk
Road. The two men continue to conduct their lives as they did in their
youth. The lama gives the impression of unworldliness, the soldier, the
reverse. Though he later admits to having in his youth taken part in
a fight between rival monasteries (pp. 260–1), the lama’s reserve as
he travels amongst those bound upon the Wheel in Kim parallels his
previous detachment when hearing of the events of 1857.
Although the lama does not participate fully in the scenes around
him as he converses with the soldier, his pacifism is persistently represented. He will later insist upon nonviolence in the face of physical
assault – when struck by the Russian spy, he insists “I say there shall
be no killing – I who was Abbot of Such-zen”. (p.227) With the soldier,
the lama’s interjections and queries show a very different perspective
on the Uprising than what might be expected after the soldier’s tales
of daring. Though vivid to the old man, these events which were so
dramatic to those who experienced them (“All earth knew, and trembled”), were simply a “rumour” in a country as geographically near
as Tibet. The soldier’s further assertion that “Delhi is the navel of the
world” gently punctures the overarching claims he makes for his own
actions by underscoring his provincial perspective. (p.54). Compared
with the lama’s view of history, “Our earth never shook but once–upon
the day that the Excellent One received Enlightenment” (p.54), the
events of the Mutiny seem insignificant
Although the deeds of the soldier undoubtedly represent an historical moment, the lama’s comments on the subject show them from a far
wider, and wiser, perspective. While avoiding rudeness in his response
to the grander claims of the soldier, the lama manages nonetheless
to convey a sense of proportion and of the unreality of things as the
soldier saw them. Moreover, the soldier takes his cues from the lama.
In this scene, the Uprising is described as “madness”. A point often
overlooked, however, is that it is the lama who first introduces the term;
the soldier who follows his lead. The old soldier refers to his past and

September 2014

KIPLING JOURNAL

27

his preference for the fighting life, and the lama’s bewilderment follows
naturally:
“I do not speak without knowledge who have seen the land from
Delhi south awash with blood”.
“What madness was that, then?”
“The gods, who sent it for a plague, alone know. A madness ate
into all the Army, and they turned against their officers” (p.54).
Of course, to the peaceable lama, the soldier’s claim that “the land
from Delhi south” was “awash with blood” is a form of madness.
The conversation has dwelt on bearing arms and turns to the violent
past, underscoring the continuity both men see between the sword and
bloodshed.
The discussion of conflict follows logically from the soldier’s
unnecessary weapon and is introduced from the lama’s perspective:
“What profit to kill men?”(p.54), Though the soldier’s warlike viewpoint is clear from his other actions and general demeanour, here he
follows the pacific lead set for him by the lama. The lama speaks of
the “madness” of killing, and this is the same word the soldier uses
thereafter, while understanding it very differently. The old soldier thus
avoids an affront to the holy man and guest and demonstrates the courtesy which the lama had rightly attributed to him. While he may very
well see the actions of the “Mutiny” as having been a form of madness,
his echoing of the lama’s term is a simple but significant act of courtesy.
More significantly, his conduct also demonstrates the varying ways in
which the word “madness” could be interpreted according to the spiritual state of the speaker or listener.
The lama later concludes their talk with the same word, finishing
the discussion as it began. Both men slip into sleep and are roused by
a frightened child. The lama sings to the toddler to calm him, and the
soldier is amused at the lama’s paternal care: “As I remember, before
the sleep came on us, thou hadst told me that marriage and bearing
were darkeners of the true light, stumbling-blocks upon the way. Do
children drop from heaven in thy country? Is it the Way to sing them
songs?” The lama is abashed, realising how far he has strayed from his
intended path, both literally and metaphorically: “The fault is mine. I
listened to thy talk of the world and its madness, and one fault led to
the next” (p.58)4. In this dialogue, madness is defined by the lama, his
preference for nonviolence and detachment and his desire for greater
understanding.
Though the old soldier, at the beginning of their journey together,
described an event in history which was anything but a “game of
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make-believe” (p.54) to the participants, his hasty backtracking – as
well as the uselessness of the sword in his life now, as he admits –
colours the narrative he tells the lama. It should be noted that this tale of
bravery and physical courage passes between the lama and the soldier as
representatives of an older generation. Kim later listens to the soldier’s
ballad of Nicholson, just as he had presumably listened to other tales
and songs when passing the night as the soldier’s guest. As the small
party near the Grand Trunk Road, the soldier offers to “sing thee the
song of Nikal Seyn before Delhi – the old song”. They travel, with “the
old man’s high, shrill voice ringing across the field, as wail by longdrawn wail he unfolded the story of Nikal Seyn (Nicholson) – the song
that men sing in the Punjab to this day”. The performance makes Kim
“delighted”; the lama displays “deep interest” but is “markedly silent”
at the conclusion (p.58). This is the only exchange between Kim and the
soldier after the preceding dialogue, and makes evident the reversal of
the previous roles. As the lama falls silent, Kim’s engagement becomes
more marked. By contrast, when the soldier speaks of his actions, Kim
does not interject. The intimate personal recollections are seemingly
ignored, and it is the public song that is heard and overtly appreciated.
Although Kim is near the lama when the conversation takes place, the
lama’s comments, negotiations and counsel show him as independent
and resolute in his pursuit of nonviolence and knowledge.
The lama’s dialogue, though it excludes Kim, gently suggests
a more peaceful understanding of this world and its “madness”. The
lama carefully and considerately poses the same question a number of
times. While avoiding rudeness, his reiteration stresses his perspective and questions that of the man of war. The lama does not openly
or impolitely confront the soldier, but instead questions him until his
certainties are seen to be somewhat one-sided. At the same time, the
lama’s position gradually emerges as the more rational of the two. His
own reasoning is clear, logical and forceful, leading his new acquaintance (and the reader) by incremental steps to a greater awareness of the
illusory nature of the physical world which has bound the soldier. The
lama does not judge the soldier, but simply and considerately engages
him in conversation and values his courtesy.
Far from being a simplistic old man or a holy fool concerned only
with theological complexities, the lama shows an open-mindedness and
willingness to engage with others in order to help them attain better
knowledge. In this way he performs on a much smaller scale positive
acts such as those that he performs for Kim by providing him with a
thorough education, both at and outside of St Xavier’s5. Throughout the
novel, the lama attempts to act as an educator as part of his role as a
follower of the Way. The conversation with the old soldier in the third
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chapter of the novel stresses the lama’s efforts to bring those bound
upon the Wheel to better knowledge through courtesy and compassion. Through his questions and his manner of speaking, the lama’s
nonviolence and his gentle, considerate instruction in the ways of peace
highlight the numerous instances of conflict in Kim and offer a more
harmonious solution.
NOTES
1.
2.

3.

4.

5.

Rudyard Kipling, Kim, (1901), ed. Harish Trivedi, (London: Penguin Classics,
2011), 43. All page references in the text are to this edition.
One scholar has suggested that Kipling chose Buddhism for his message of “genuine
piety combined with religious tolerance” as in it he saw “the only world religion
without a history characterized substantially by violent suppression of other faiths”.
J. Jeffrey Franklin, The Lotus and the Lion: Buddhism and the British Empire
(Ithaca, NY: Cornell University Press, 2008), 140. Another has noted that ‘the
lama’s belief in Ahimsa [nonviolence] is clearly reflected in the various events and
incidents” of Kim’: Naveen K. Mehta, “Aspects of the Indian Notions of Spirituality
in Kipling’s Kim”, Kipling Journal 334 (2009): 46.
The best known instance of postcolonial criticism’s engagement with this scene is
Edward Said’s statement “Kipling gives us the extreme British view on the Mutiny,
and puts it in the mouth of an Indian”. Edward W. Said, Culture and Imperialism
(London: Vintage, 1993), 178–179.
The word “madness” recurs in other passages, when the lama is again in conversation with a man who lives by the sword. In Chapter 15 the lama gently corrects
Mahbub Ali’s misunderstanding: “to say that I would take life is – not a sin, but a
madness simple” (p.285).
The merit the lama would acquire in financially providing for Kim’s education
at the school has been commented upon elsewhere in relation to acquiring merit
through the act of giving. See Janice Leoshko, “What Is in Kim? Rudyard Kipling
and Tibetan Buddhist Traditions”, South Asia Research 21.1 (2001): 62.
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KIM, THEOSOPHY, AND TWO
ETHNOLOGISTS CALLED MUKHERJI
By ANDREW HUXLEY
[Andrew Huxley is a barrister and Professor at SOAS (School of Oriental and Asian
Studies, London University), where he has taught in the School of Law for thirty years.
He has written extensively on law and state in contemporary Southeast Asia, and on the
Buddhist legal tradition as compared with others. Ed.]

From Kim’s meeting with the Lama in Lahore to the Lama’s final
immersion in the Arrow River, the action in Kim lasts for three years.
Which three years? The military events in Kim seem to be based on
events in the late 1890s. In chapter 6 the Mavericks are assigned to
a punitive expedition across the North-western Frontier. Three such
punitive expeditions took place: the Chitral Campaign of April 1895,
the Malakand Field Force of 1897, and the Buner Field Force of June
1898. Hurree Babu lets slip that the Raja of Buner is one of the chief
trouble-makers [p.223]1. The Indian Army Commander-in-Chief
blames himself for ‘not smashing them thoroughly the first time’ [p.39],
suggesting that the Mavericks are to be deployed against Malakand.
The official account of the Malakand expedition hints at the activities
of some real-life Colonel Creighton:
Our political officers, with their fingers on the pulse of these turbulent tribesmen, had been aware, ever since the Chitral expedition of
1895, of an under-current of fanatical agitation2.
If the novel starts in 1897 and ends in 1900, this would be consistent
with the old soldier’s reference to Queen Victoria’s 50th Jubilee (held
in 1887), which he speaks of in the perfect and pluperfect tenses [p.55].
Kipling appears to be writing in real time: Kim is a contemporary novel,
not a period novel. But the issue is more complex. Kipling is also
writing from his personal experience of India, where he lived between
1882 and 1889. Some aspects of Kim reflect his personal memories,
for instance the staffing of Lahore Provincial Museum. In Kim, John
Lockwood Kipling is still Curator, though he left that office in 1893.
So two time-frames are in play: real-time (1897–1900) for the public
events and memory-time (1882–89) for the characters and places that
Kipling encountered in India and incorporated into his work. Probably
a third time-frame lurks in the novel’s depths. Edward Said spoke of
Kipling’s ‘wish-fantasy’ to have lived Kim’s life, rather than his own
[p.327]. Kipling’s grim English childhood and schooldays werewas
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spent in Southsea North Devon between 1871 and 1882. He was a
writer with an unhappy childhood, so in Kim he awarded himself an
alternate Indian childhood – one free of parents and able to flit at will
between all India’s cultures. Kim’s deepest currents flow from this lost
time of 1871–82. Hence the novel ends when Kim is 17, the same age
as Kipling when he returned to India. Hence also the repeated emphasis
on Kim’s adolescent beauty, which adds nothing to the plot. The real
Ruddy, beetle-browed and short-sighted, was too ugly to be a narcissist, so the alternate Ruddy becomes a heart-melting beauty. It would be
worthwhile to dig deeper into Kipling’s lost time and into his complex
relationship with his father. But I cannot do so in this article, which
concerns neither the lost time of 1871–82 nor the real time of 1897–
1900, but the memory time of 1882–89.
What were the issues that Kipling cared about in the 1880s?
The three biggest stories he reported on in India were the rise of the
Theosophical Society, the campaign against the Ilbert Bill, and the
formation of Indian National Congress. These linked controversies
made the bumptious youth angry, thus providing the political fuel that
powered Kipling to write Kim. Though the plot takes place in real time,
it is driven by his memories of India a decade earlier. Charles Allen
perfectly captures this point when he lists Kipling’s three bêtes noires
as ‘Madame Blavatsky, Allan Octavian Hume and Lord Ripon’3.
Theosophy

Between 1882 and 1885 Rudyard Kipling and Helena Blavatsky both
lived in India. Kipling must have been aware of her from the moment
he started his job. During 1881 and 1882 the Lahore Civil & Military
Gazette and Allahabad Pioneer took opposite views on the question
of Theosophy. Under Alan Sinnett’s editorship, the Pioneer featured
stories favourable to Blavatsky and Olcott. Under Stephen Wheeler’s
editorship the C & M’s ‘vindictive feelings’ caused it to make ‘indirect
attacks on us [Theosophists]’4. Kipling arrived at the C & M in time
to witness matters reach boiling point. In November 1882, Sinnett’s
owners gave him notice of dismissal. Allen Hume wrote to Viceroy
Ripon two months later:
I very much fear that we shall have the Pioneer against us. [The
owner] is of the worst type of educated Englishmen, sneering at all
things native and natives generally5.
Sinnett left the Pioneer on 9 February 1883, just as Courtenay Ilbert
introduced his Bill on local government reform. In March the Pioneer
printed its first attack on Theosophy, penned by Lepel Griffin, the
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founder of the Asiatic Quarterly Review6. Likewise the Pioneer and
the C & M whipped British settler antagonism to the Ilbert Bill into a
froth of vile racism. On 19 November Kipling learned a valuable lesson
about journalism. The owners of the Pioneer succumbed to Government
threats to withdraw funding from other branches of their Allahabad
industrial empire and printed an editorial in support of the Ilbert Bill as
amended. That morning the Lahore Club humiliated Kipling at breakfast. He later recorded in Something of Myself how he learned then the
bitter truth that journalists are hired to say what their owner tells them to
say7. Kipling reacted to his loss of self-respect by writing Lord Ripon’s
Reverie, a tasteless soliloquy that disguised Kipling’s own politics as
the Viceroy’s secret thoughts:
The City of Calcutta where they rave against my Bills
There I sketched my swart Utopia, nourishing the Babu’s pride
On the fairy-tales of Justice – with a leaning to their side8
Over the next decade Kipling would regain his self-respect first by
going free-lance, then by choosing to work for publishers who shared
his politics.
Lord Ripon’s staunchest supporter during these difficult years was
Allen Hume, a high ranking member of the Indian Civil Service until
he retired in January 1882. Hume was also a member of the Simla
Eclectic Theosophist Society, and had been granted a privilege given to
the very few: he was allowed to become a Chela to one of Theosophy’s
Hidden Masters, vowing obedience for a year. During the first quarter
of that year, he was both a sworn upholder of Theosophy and the
Senior Revenue Commissioner of the North-West Provinces and Oudh
(NWPO). When his year as Chela expired, his relations with Blavatsky
deteriorated. Meanwhile he was reporting back to Lord Ripon on
Theosophical activity:
Norendrath [Nath Sen] has been down with Olcott and Madame for
a week … In most cases we can be sure of them, for if they crossed
certain very clear lines, we could turn their people against them9.
The previous month he had told the Viceroy that ‘the Association’ (by
which he meant the Hidden Masters behind Theosophy) had been busy
‘petitioning the Queen for your reappointment, tranquilizing the native
press’ and ‘preparing counter-demonstrations of good will to rebut
those of the Europeans’10. The reappointment did not happen: Ripon
was forced to leave India six months earlier than he wished. But the
other two aims were met. Hume was trusted by the editors of the native
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press, and he did have the ability to mobilize demonstrations across
India. During November, as Ripon processed from Simla to Calcutta,
and December, as Ripon bade farewell to India at Calcutta and Bombay,
he was greeted by extraordinary public displays of gratitude ‘less for
what he had accomplished and more for his efforts to serve all inhabitants of India no matter what their colour, race, or creed’11. The Times
of India commented that ‘For the first time in Indian history the people
of India have learned how to demonstrate and agitate as a whole’12.
India’s farewell to Ripon, orchestrated by the more politicised members
of the Theosophical Society, proved the existence of a new energy. In
the following year that energy was used to found the Indian National
Congress.
Helena Blavatsky left India a few months after Ripon’s departure,
just as the 18 year old Kipling was planning his first novel Mother
Maturin, a tale of espionage in demi-monde Lahore. Kipling did most
of his growing up after Blavatsky left India. The month after she left he
joined a trek from Simla to Kotgahr, which later gave him the setting for
chapters 12–14 of Kim. During 1886 the 20 year old Kipling devoted
his spare time to Freemasonry. During the Summer of 1887, he learned
what it was like to rise to the pinnacle of Indian society for a while,
then plummet from it. In 1888 the 22 year old took up political propaganda against the 4th Annual Indian National Congress to be held in
Allahabad. His over-enthusiastic vituperation of the delegates led to
his departure from India and from his career as a salaried journalist.
During the 1890s Kipling sifted through his memories of the 1880s
and, it would seem, produced a three-point agenda for writing Kim. The
three points that Theosophy got wrong concerned Buddhism, Indology,
and Freemasonry. Blavatsky liked her Buddhism to be esoteric, her
Indology to be written by Indians, and her Freemasonry to be open to
women. Kim contests all three points. The Lama represents exoteric
Buddhism, which does its job on all humans, whether they be Sahibs or
natives. But Lurgan’s occult Buddhism fails when applied to Kim, who
is racially immune to being mesmerised [p.156]. Hurree Babu exemplifies the perils of allowing Indians to investigate their own culture:
It is an awful thing still to dread the magic that you contemptuously
investigate – to collect folk-lore for the Royal Society with a lively
belief in all Powers of Darkness. [p.182]
Lastly, Creighton’s Intelligence Bureau (the CIB), the only ‘lodge’
irregular enough to accept the 16 year old Kim, is for men only.
I admire Kipling’s skill in developing these three polemical points
into strands of plot. The plot of Kim’s enlightenment has to mirror events
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in the story of the Buddha’s own enlightenment. Kipling said that his
early drafts contain many such events, most of them subsequently cut to
speed the story. Among the surviving events are: Kim leaves his hometown to be a wandering ascetic13; Kim is attacked by Mara’s army14;
Kim is tempted by Mara’s daughters15; Vasundhara the earth goddess
testifies to Kim’s merit16; Kim achieves enlightenment17. The Masonic
plot strand is announced early on by Kim’s father: ‘It would, he said,
all come right some day, and Kim’s horn would be exalted between …
monstrous pillars of beauty and strength’ [p.4]. When Kim is orphaned,
his foster-mother ‘sewed parchment, paper, and birth-certificate into a
leather amulet-case which she strung round Kim’s neck [p.4]. After his
initiation into the CIB, he is given a replacement amulet to wear around
his neck containing some protective spells and a turquoise [p.184].
This amulet allows brother agents to recognize each other [p.281].
Kim’s initiation into the CIB is irregular from the Masonic point of
view, because a proper craft mason must be 21 before he takes the first
degree. Kipling undertakes the difficult task of persuading Masonic
readers that Lodge CIB, though irregular in its recruitment, represents
mainstream United Lodge Freemasonry, as against Blavatsky’s Grand
Orient co-masonry. He achieves his end by sprinkling allusions to the
regular three degree ceremonies.
In the First Degree ceremony the candidate is divested of all metal
objects, hoodwinked, and has a cable-tow put around his neck. In
chapter 6 Kim is divested of the Lama, metaphorically hoodwinked by
Mahbub Ali, and tied to a metaphorical cable-tow by Father Vincent
and the Regiment. The masonic candidate bares his breast for the
dagger: Kim has ‘his little shimmy torn open showing his white skin’
[p.113]. The Second Degree ceremony involves a password signifying
plenty. Mahbub Ali and Kim hire a room by Umballa station and have a
slap-up meal. Two of the three hand-signs disclosed during the Second
degree prominently involve the thumb. Mahbub Ali gives Kim a ‘sign
manual’ [p.138] – his thumb print on a piece of soft native paper. The
Third degree ceremony acts out the death of the architect of Solomon’s
temple. It involves an attack, a grave, and a skeleton. Kipling’s version
takes place in Simla at Lurgan Sahib’s shop. The Hindu boy, who is
ordered to stay silent throughout the night, represents the skeleton. (At
breakfast next morning he becomes a figure of Death when he tries
to poison Lurgan Sahib with arsenic.) During the night Kim had been
menaced by a disembodied voice which he discovered to be a gramophone. He subdues it in the dark, using his senses of hearing, touch and
smell. The Third Degree re-enacts a death and a resurrection. Lurgan’s
intention had been to scare Kim witless, then to talk him back down.
Kim’s bravery prevented the memento mori from going off as planned,
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but Kim is nonetheless wise enough to change his behaviour as though
reborn.
Kipling inserted one clue which affirms the centrality of Theosophy
to the novel, always provided you are well-informed about the fringe
masonry of the 1870s. When Hurree Babu explains the signs and words
by which CIB members recognize each other, he recommends claiming
to be a ‘Son of the Charm’ as a way out of a tight spot. The ‘Charm’
in question seems to be the amulet of spells and turquoise that CIB
members display. But Hurree has a different explanation:
‘Son of the Charm’ means that you may be a member of the Sat Bhai
– the Seven Brothers, which is Hindi and Tantric. [p.185]
John Yarker (1833–1913), the Manchester-based enthusiast for fringe
masonic lodges, wrote of Sat Bhai:
This is a Hindu Society organized by the Pundit of an Anglo‑Indian
regiment, and brought to this country, about the year 1872, by
Captain J. H. Lawrence Archer18.
During the mid-1870s, Yarker and his fellow enthusiasts attempted to
remodel Sat Bhai into a Masonic ritual with an Oriental flavour19. It was
ready by late 1877 when Yarker ‘sent Madame Blavatsky the certificate of the female branch of the Sat Bhai … Crowned Princess 12*’20.
One of the enthusiasts expressed his shock at this development: ‘and
from another source I hear that Madam Blavatsky is the head of the
Order! This last item of news is quite too awfully laughable’21. Olcott’s
memoirs help explain what the Theosophists planned:
We began to talk with … high Masons about constituting [the
Theosophical Society] into a Masonic body with a Ritual and
Degrees … We did not abandon the idea until long after removing
to Bombay … We relinquished it only when we found the Society
growing rapidly by its own inherent impetus …22
That Blavatsky ran a masonic lodge in India, attended among others
by T. Subba Row, Paramahansa Shub-tung, and Deva Muni, is wellknown23. The Society’s publications refer to it only as the ‘Second
Section’. It must have been a Sat Bhai lodge of co-masonry, working
under Yarker’s certificate dated 11 November 187724. For publication
Yarker was more discreet. He said only that Sat Bhai ‘ceased to be
necessary when the Theosophical Society was established by the late
H.P. Blavatsky’25. Kipling’s reference to Sat Bhai is an in-joke for the
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well-informed Mason. Its punchline is the implication that Hurree Babu
has infiltrated Theosophy for the greater glory of the Raj. Hurree may
pretend to be a Theosophist, but his final loyalty is with the CIB.
The three key-words by which I would summarise the history of
Theosophy between 1879 and 1885 are ‘Chela’, ‘spy’ and ‘Indian’.
Theosophy was aimed at the English-speaking Indian, who was encouraged to discover a Hidden Master whom he could serve as Chela. The
Theosophical masters made a grievous mistake when they allowed
Allen Hume to become a Chela, because Hume viewed each Chela as a
potential spy, or rather, as an intelligence-gathering automaton:
All Chelas are bound by vows and conditions, over and above those
of ordinary initiates of low grade. No Chela would, I may almost
say can deceive his Guru … What a real Chela says to his Guru you
may accept as the absolute truth, so far as the speaker is concerned26.
This comes from Hume’s Memorandum to Lord Dufferin, a private
letter to the Viceroy sent in November 1886. If properly organized,
it continues, the Chelas would form the lowest level of a pan-Indian,
infallible, intelligence-gathering pyramid:
… Men of every sect and creed in the country, all initiates in some
of the many branches of the secret knowledge, and all bound by
vows … to some farther advanced seeker than themselves, who
again must obey others, and so on, until you come to the leaders
who are of no sect and no religion, but of all sects and all religions27.
To Indian Theosophists, the Hidden Masters were spiritual leaders, like
Sufi Sheikhs or Tibetan Abbots. To Hume the Hidden Masters were
spy-masters, like Colonel Creighton:
I was shown seven large volumes (corresponding to a certain mode
of dividing the country … containing a vast number of entries …
there were said, at the time, to be communications from over thirty
thousand reporters. [The entries were] English abstracts or translations of vernacular reports …28
What Hume learned from his encounter with the Hidden Master’s
Intelligence Bureau (HMIB) was that the situation was critical.
Poverty and lawlessness will soon lead ‘all the bad characters in the
country’ to form ad hoc bands, whereupon a handful of educated
natives ‘bitter against the Government’ will ‘give the outbreak cohesion, and direct it as a national revolt’.29 Because the Hidden Masters
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regarded this outcome as calamitous, they ‘opened communications
with Mr. Hume’30.
Nearly the same key-words (‘Chela’, ‘spy’ and ‘native’) can
summarise the plot of Kim. But the spy-organizations of Hume and
Kipling differ: Kipling’s CIB has placed a white man in loose overall
control of the native spies; Hume’s HMIB has the natives in control,
with the occasional white man granted access on a need-to-know basis.
The CIB is concerned with France and Russia, the external enemies.
The HMIB’s brief is internal anarchy. The similarities, nonetheless,
are striking. Both portray an all-Indian Intelligence Bureau staffed by
Indians, yet working – for the time being – to support the Raj. We trace
English mastery in spy fiction back from Deighton and Le Carré to
Kipling. But if Kipling read Hume’s Memorandum to Lord Dufferin,
we should trace it back a further fifteen years. Hume’s biographer
published excerpts from the Memorandum thirteen years after Kipling
wrote Kim. Did Kipling know of it beforehand? It is very likely, but not
certain. I can provide a series of opportunities during the hot months
of 1877 when Kipling could have been told of the contents of Hume’s
Memorandum. Though I can show that he met the right people, I cannot
prove that they talked about Hume.
On the social mountain-peak of Simla, the summer of 1887
belonged to the Kipling family. It had been obvious the previous
summer that Lord Dufferin admired Rudyard’s mother for her wit and
sparkle. And the Viceroy’s son admired Rudyard’s sister in a way that
eventually had to be discouraged. Rudyard himself was befriended
by the Commander-in-Chief’s ADC, Captain Ian Hamilton: ‘He and
Rudyard used to lunch every Sunday at the house of the Viceroy’s
ADC, Lord Herbrand Russell’31. At weekly gatherings like this, gossip
gets exchanged. Maybe Lord Russell said one Sunday lunchtime to
Hamilton and Kipling: I must tell you about Allen Hume’s latest piece
of brazen effrontery. Last November he wrote to my boss saying … I
suggest that Hume’s HMIB was filed away in Kipling’s cupboard of
creative possibilities for ten years or more.
Kim was to be a novel of many Indians and few Europeans, so when
the plot called for Kim to become a spy, Kipling dusted off Hume’s
donnée, and treated it as a descriptive challenge. What would it feel
like to work for an intelligence bureau run by Indians? Kipling painted
Creighton as a semi-detached Spy-master, insufficiently engaged with
his staff to discover that they have developed an elaborate tradecraft
which excludes him. Creighton’s interventions in operational matters
consist of an occasional pep talk to the staff. For example, Creighton
rules out operations against troublesome cross-border Rajahs, to
the despair of Hurree Babu, who attributes it to Creighton’s ‘beastly
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English pride’ [p.224]. Kipling met Hume’s challenge of imagining
how an all-Indian intelligence bureau would feel by developing the
characters of Mahbub Ali, Lurgan Sahib, Hurree Babu, and ‘E.23’,
alias ‘the Mahratta’ [p.205]. Their personalities are so vivid and their
interactions so exciting, that we willingly suspend our disbelief. Our
disbelief, nonetheless, is merited: the CIB’s organization does not
convince. Take Policeman Strickland ‘belt, helmet, polished spurs and
all’ [p.209]. His cover-job should not allow him to do the things he does.
How can a lowly District Superintendent travel across North India to
wherever Creighton needs him? And how can Creighton pay Strickland
his expenses, without it seeming to his Police colleagues that Strickland
is taking bribes? Take Hurree Babu, who is listed as an employee of the
Ethnological Survey. Presumably his cover-job is to write reports on
tribes and customs for the Survey’s records. But how can he find the
time, what with his sudden trips to Chitor [p.221] and Leh and Buner
[p.223]? In real-time 1898, Alois Führer (who may well have been a
government spy), was sacked from the Archaeological Survey partly
because he did not complete all the Reports he had promised to write32.
Two ethnologists called Mukherji

Kipling painted some, but not all, of his Indian characters from the life.
Charles Allen identifies Mahbub Ali as ‘Mahbab Ali’ from Kabul who
frequently turned up ‘for confidential colloquy with Kuppeling Sahib’33.
Kipling himself identifies Lurgan the Simla jewel merchant with A.M.
Jacob, the Armenian Jew whose shop was close to Allen Hume’s castle34.
We can be sure, however, that Kipling was never on intimate terms with
any Tibetan abbot. The Lama is painted, none too convincingly, from
Kipling’s imagination. What of Hurree Babu? Harish Trivedi regards
Hurree as an ‘urgently contemporary and prototypically postcolonial’
character and wishes that Kipling had written him, instead of the Lama,
as the central Indian character in the novel [xl]. That Hurree is the most
vivid character in the novel implies that Kipling drew him from life.
The real-life Babu, I suggest, was an author whom Kipling had read,
but never met.
May I introduce Babu Purna Chandar Mukherji (c1845-1903),
author and occasional employee of the Archaeological Survey of India?
He comes well recommended by the Lieutenant-Governor of Bengal:
His Excellency deplores the death of Babu P.C. Mukherji who had
long been personally known to H.E. and who was an enthusiastic,
persevering and acute antiquarian35.
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And by Dharmapala, the ‘lay Buddhist monk’ and leader of the
Mahabodhi Society:
P.C. Mukherji, the distinguished Indian archaeologist … has all
along been a resourceful and successful explorer, and made an efficient archaeologist. It was P.C. Mukherji who, with Dr. Waddell,
discovered the sacred sites of Lumbini and Kapilavatthu36.
Purna Babu brought out his first English language book Pictorial
Lucknow in 1883. It was self-published in Lucknow, where he certainly
lived, probably was educated, and possibly was born. If a copy had
reached the 18 year old Rudyard in Lahore, he would certainly have
been interested in it, because Purna was writing just the kind of journalistic set-piece that Kipling aspired to – local colour filled with vivid
personalities. Pictorial Lucknow contains studies of a vain Rajput prince
bankrupting himself by his vices, of the sermon delivered by a firebreathing Shia cleric and the congregation’s response, and of six school
friends from the Lucknow Babu school and their varied pursuits of
government jobs. We are familiar with Hurree Babu’s self-estimations
of Babu behaviour: ‘All we Babus talk English to show off.’ [p.185] ‘I
am Bengali – a fearful man.’ [p.225] ‘We Bengalis excel in thee exact
science.’ [p.280]. Compare Purna Babu on the same subject:
The so-called educated native is a little big fellow with hollowness within … He cannot see but through spectacles … He is a
gentleman with pomatomed hair on his head and a denational beard
under his chin … His own class excommunicated him … while the
Englishman hates him as an aping machine of his baser parts37.
No photograph of Purna has survived. From this passage I imagine him
as small, loud, and self-confident. His hair has been carefully sculpted,
and bracingly scented. His beard is razored daily38. His spectacles are
round and wire-framed, and add to his intellectual gravitas. I doubt
that Rudyard ever saw a photograph of Purna or met him, else how
could Hurree emerge as such a shape-shifter? One day he is ‘lean and
weather-worn’, [p.268], a few days later ‘thin and hungry’ [p.278]. A
week later he is ‘jowled like Titus, in highest condition of fat’. [p.279]
Purna Babu organized Pictorial Lucknow by way of the three
disciplines of History, Ethnology and Architecture. His ninety pages
on ethnology concentrate on festivals, quarrels, inner life, and arts.
His contemporaries understood ethnology in different ways. Herbert
Risley of the Ethnological Survey of Bengal concentrated on physical
ethnology, especially cranial measurement, and most particularly on

40

KIPLING JOURNAL

September 2014

measuring the breadth of the human nostril. Denzil Ibbetson of Punjab
and John Nesfield of Oudh were interested in social organization.
Ibbetson regarded the 1871 Indian Census as a failure in the way it
handled data on caste. He joined with the educationalist Nesfield to
argue that caste is best explained by occupation rather than race. Hurree
Babu is interested in the ethnology of ritual and religion, including
the occult. Purna Babu first enters the English written records with his
article ‘Mesmerism in India’ in which he divides the curative processes
currently in use into five types. It ends with a reminiscence of his
childhood. On a visit to Balli, near Calcutta ‘once a famous seat of the
Tantrik religion, and of astronomy and astrology’, the young Mukherji
witnessed a magical duel between a snake charmer and a shop-keeper39.
Would the teenage Kipling have run across this, or the several other
contributions that Purna made to The Theosophist during 1884 and
1885?40 Judging by what he told his old school Chaplain, the answer
is yes:
Some thirty papers go through my hands daily – Hindu papers,
scurrilous and abusive beyond anything, local scandal weeklies,
philosophical and literary journals written by Babus in the style
of Addison. Native Mohammedan, sleepy little publications, all
extracts, indigo papers, tea and coffee journals and official Gazettes
all have to be disembowelled …41
Kipling’s duties must have included reading The Theosophist each
month, and therein he must have encountered articles on ethnology and
archaeology written by P.C. Mukherji. Between 1884 and 1888 Purna
Babu was involved in a dispute over the colour bar at the Archaeological
Survey of India (ASI). Pictorial Lucknow had ended its Historical
section with an appeal to Sir Alfred Lyall to ‘call out able men from
their obscurity42. Lyall rewarded Mukherji with a post as draftsman
with the Lucknow branch of the ASI to work on the Muslim architecture at Jaunpur43. Indian draftsmen had previously been employed
by the ASI, but Mukherji was the first of them capable of writing his
reports in English. The incoming ASI Director-General James Burgess
countermanded Mukherji’s appointment and chose Edmund W. Smith,
an English architect lately arrived in India, as the better man for the
job44. Through April and May 1886 Lyall and Burgess exchanged letters
about which of the rival appointments should stand45. Purna Babu
lodged an official complaint about ‘the ill-treatment received by him
at E.W. Smith’s hand’. Dr. Alois Führer, Lyall’s other new appointment
to the Lucknow ASI office, wrote four times to facilitate ‘a proposed
grant of gratuity to P.C. Mukherji’46. Lyall eventually accepted defeat,

September 2014

KIPLING JOURNAL

41

and arranged a short term archaeological appointment for Mukherji as
a consolation prize paid by NWPO rather than ASI funds. Kipling must
have known about Mukherji’s unsuccessful attempt to breach the ASI’s
colour bar, because of his father’s personal interest in the question, and
because the Pioneer, for which he worked after November 1887, was
the NWPO’s local paper.
I have tried to show that Kipling’s memory time of India between
1882 and 1889 included memories of P.C. Mukherji’s publications
and of his attempts to become a Government Archaeologist. It follows
that Purna Babu is a more credible model for Hurree Babu than any of
the other contenders who have hithertoo been canvassed. The case is
strengthened by P.C. Mukherji’s real time involvement (1898–1901)
with the ASI’s search for the Arrow Fountain, but this deserves detailed
treatment elsewhere. For the present, I ask you to set aside the real time
evidence, and evaluate my suggestion that Purna is the model of Hurree
just on the memory-time links between Kipling and Purna.
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TRIX – THE OTHER KIPLING
by BARBARA FISHER
[Barbara Fisher received her Ph.D. in English Literature from Columbia University
and taught 18th and 19th Century English fiction for many years. She has written book
reviews for many major U.S. publications, and, for more than fifteen years, wrote a book
column in The Boston Globe. Trix, The Other Kipling, is her first biography. Ed.]

My thanks to the Kipling Society and to Andrew Lycett for inviting me
to speak before you, the most knowledgeable and critical of audiences1.
I am thrilled to be speaking to so many who know and love Kipling
so well. I am especially pleased to see Lorna Lee, the author of Trix,
Kipling’s Forgotten Sister here. She has been an amazingly generous,
kind and loyal supporter of this project from its beginning and has, over
the years, also become a valued friend.
My purpose in submitting this short piece of a much larger biography of Trix Kipling to this audience is to supplement the scanty and
often inaccurate information that has been repeatedly recorded about
her.
HOW TRIX APPEARS IN MOST BIOGRAPHIES OF RUDYARD

“Kipling’s sister, Alice, always called Trix, passes like a shadow
through the Kipling biographical literature. Promise unfulfilled is her
hallmark: a talent for verse and prose that faded early, an unhappy and
childless marriage. Add to this a regrettable enthusiasm for the psychic,
and long periods of mental breakdown”2. These are the first sentences
of an unfinished and unpublished biography of Trix, written by Dorothy
Adelson and excerpted in The Kipling Journal of December 1977. I
am the fortunate heir to this unpublished and unfinished work. Most
biographies of Rudyard have indeed presented his sister Trix as having
led an unhappy, unproductive and unfulfilled life. She is largely absent
from Rudyard’s biographies, making rare appearances, mostly as a
source of inconvenience and embarrassment. She is portrayed as fey
or mentally fragile, succumbing to long periods of mental collapse,
brought on (probably) by her unfortunate activities with psychic
research. She is given a small part as the sharer of Rudyard’s childhood misery of the House of Desolation. While allotted her side in the
Family Square, she is denied her fair share in the literary creations of
that period, most especially in The Plain Tales from the Hills. She is
chiefly admired during this period for captivating the Viceroy’s son in
Simla. Her literary efforts, two novels and many stories, poems, essays
are mentioned, if at all, only in passing. She disappears during the early
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years of Rudyard’s fame and fortune to reappear later as a difficult
mental patient, requiring Rudyard’s largely ineffectual interference in
her care. She always makes a memorable final appearance as a batty old
lady at the Edinburgh zoo, talking to the elephants in Hindustani.
WHO TRIX WAS

My biography of Trix, expanding on and challenging some of Dorothy
Adelson’s insights, presents Trix as an exceptionally gifted woman,
who although she failed to develop her talents fully, tried valiantly to
find ways to express her unusual gifts, whose romantic and marital life
were sadly unsatisfying, and whose mental health was, at times, fragile.
She was shaped by her extraordinary family but was also influenced
and inhibited by her time and place – as a woman in late 19th and early
20th centuries England and in India under the Raj.
For you, who know Rudyard’s biography well and whose chief
interest in Trix is as Rudyard’s sister, I have concentrated here on their
periods of shared experience – childhood and adolescence especially –
and on the consequences of those early experiences.
Trix was left at Southsea when she was only three and Rudyard
six. Her treatment in the House of Desolation was damaging, but in
different ways from his. He, at six, had a memory of his parents and
India, and a sense of himself as a young prince. She had no such memories. While he, with his arrogant and entitled manner, was immediately
disciplined and disliked by Mrs. Holloway, she, an adorable blond
and blue-eyed toddler, was petted and praised. But she was painfully
aware both of her brother’s mistreatment and of her own helplessness
to relieve his distress. Worse than that, she recognized that her goodness
was often used as a stick to beat her brother with. Harry, the son who
bullied and baited Rudyard, also bothered and frightened Trix in ways
that can only be imagined. Mrs. Holloway protected Trix from Harry
when she was present but left her exposed to his surreptitious sadism
(which she may also have, to some extent, condoned). While Rudyard’s
feelings were uncomplicated – he hated Mrs. Holloway and Harry and
longed for revenge and restoration to his proper position – Trix’s feelings were far more complex. In some ways, she loved Mrs. Holloway,
the only mother she had known. In other ways, she resented her for
treating Rudyard unkindly and unfairly, and for exposing them both to
Harry’s cruelties.
Trix and Rudyard were most intensely attached during this period.
Inexplicably abandoned together, they protected, supported, sympathized and comforted each other. Their empathy and love for each
other kept them from suffering even more emotional damage than
they sustained. Trix was Rudyard’s earliest audience, the first person
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for whom he invented stories. His tales of India and the parents were
her only link to a lost past. Their shared a love of books, and reading
brought them together and bound them tightly. Dickens’s orphans and
especially David Copperfield were a source of solace to them both.
Although both Rudyard and Trix were always careful not to blame
their parents for their misery in Lorne Lodge, Trix allowed herself this
critical reconstruction of her mother’s self-serving thoughts about carelessly leaving the children with strangers in England.
Besides they [the children] would be quite happy in their new
surroundings after a bit, children always were. They’d forget, children always did. Unluckily Punch [Rudyard] never forgot, acute
nostalgia made the new life difficult to him, and though Judy [Trix]
could and did forget details in the past, the mother want in her world
was never supplied3.
When Rudyard recalled his years at the ‘House of Desolation,’ he
focused on actual mistreatment--how he was tricked, trapped, humiliated, shamed and beaten. Trix recalled her imagined losses--what she
missed, what she was denied, what she never had. She recognized how
her character had been distorted and damaged by the experience. Her
most insightful conclusion about her childhood deprivation was that
she suffered from “mother want”, which “was never supplied”. The
phrase “mother want” is taken from Elizabeth Barrett’s Browning’s
novel-poem Aurora Leigh (1855), whose eponymous heroine loses her
mother at age four and like David Copperfield, but not Trix, grows up
to become a famous writer. Aurora remembers how
I felt a mother-want about the world,
And still went seeking, like a bleating lamb
Left out at night, in shutting up the fold,
As restless as a nest-deserted bird
Grown chill through something being away, though what
It knows not4.
This beautiful and plaintive reconstruction poignantly captures what
Trix had been denied. Much of her later life – her speechless sorrow
and mad rages – was spent tragically and vainly trying, in one way or
another, to satisfy this want. But, as Trix was sadly to learn, mother
want must be satisfied as a child; no adult experience can ever make
up for its loss. While she suffered from “mother want”, Rudyard
suffered from “mother distrust”. His was an active dislike, hers a
passive need.
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These feelings, along with the original feeling of being inexplicably
abandoned at the age of three, marred and scarred Trix. It is sometimes surmised that because she was favored, she did not suffer at the
House of Desolation. It is sometimes surmised, on the contrary, that
given her later mental frailty, she suffered a great deal5. Without doubt,
her abandonment and subsequent treatment at Lorne Lodge distorted
her character in significant ways. (That Trix returned to Lorne Lodge
after both children had been liberated, which seems on the face of it
difficult to understand, can be explained. Mrs. Holloway had acted as
Trix’s mother and had loved her and cared for her. When Trix returned
to Lorne Lodge, both Rudyard the tormented and Harry the tormenter
were out of the house, so that its most troubling aspects were removed.
There were also other boarders in the house, Flo Garrard and her sister,
alleviating the crushing loneliness Trix had suffered previously. Those
who think that Alice Kipling must have been a monster for sending Trix
back to Southsea should know that Trix did not go back against her own
wishes.6)
Once rescued from Lorne Lodge and on holiday with their mother
and in the country, they were natural playmates and pals. Prohibited
from reading so that his eyes could rest, Rudyard obliged the bereft Trix
by making up stories just for her during this idyll. When this country
holiday ended and the family moved to London, the two children
amused themselves at the South Kensington Museum, inventing elaborate plots. Rudyard continued to visit his sister when she was back at
Southsea, and through her met Flo Garrard, his first and most romantic
love. Reinvented as Maisie the [anti-] heroine of The Light that Failed,
Flo Garrard was given some of Trix’s traits and early experiences.
When Rudyard was sent to The United Services College at Westward
Ho in Devon, Trix was enrolled in the Notting Hill School, where she
received the standard education for young ladies. She was surprisingly
ignorant of the world when she entered school, but amazingly wellread, having read all of Shakespeare and most of the important 18th and
19th century English novels. She soon became an excellent student, and
was briefly encouraged to continue on to Girton College at Cambridge.
This, however, was never seriously considered, as the finances to
support a university education were unavailable even for Rudyard, who
would certainly have been given the opportunity in preference to Trix.
Their first cousin Stanley Baldwin, whose parents were wealthy, did
attend Trinity College, Cambridge.
When Trix was fifteen, she returned to her family in Lahore.
Rudyard had already returned and was engaged in his ‘Seven Years’
Hard’ as a journalist at the Civil and Military Gazette and later The
Pioneer. During the period when the ‘Family Square’ (as Rudyard
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would call it)7 was together, Trix matured into her graceful womanly
self, attracting many suitors including the Viceroy’s son and rejecting
several proposals.
During the years of the Family Square, Trix and Rudyard were close
companions, often acting like naughty children together. They shared
private jokes and public giggles. Word games and quotation contests
occupied much of their time. They went on long walks together in the
mountains, composed games, stories and poems together, and both
performed in and wrote for amateur theatricals. He taught her to ride;
she taught him to dance – both rather romantic activities. Rudyard was
especially protective of Trix at this period, referring to her as the Maid
or Maiden, discouraging suitors and urging her to remain attached to
the inkpot. He positively discouraged one suitor, more for his own
comfort than for her welfare. While Alice was pushing her daughter
forward, urging her to marry, Rudyard was trying to hold her back,
aware not only of her own reluctance and immaturity but also of his
own desire to keep the Family Square intact and to keep his sister close.
They were clearly happy and relaxed together, able to be themselves in
each other’s company.
Trix offered this reassuring response to a question no one ever posed:
while she and Ruddy were, “always devoted comrades, there was never
any Charles-and-Mary Lamb or Dorothy-and-William Wordsworth
nonsense about us”8. There was probably no Charles-and-Mary Lamb
or Dorothy-and-William Wordsworth nonsense (short-hand, – or rather
long-hand – for incest) between Ruddy and Trix, but there was a
powerful attachment, which expressed itself in many other ways. Trix
always claimed that her happiest years were the years of the Family
Square, the years when she and Rudyard were carefree youngsters
together. Rudyard also cited this as an especially happy time9.
Trix collaborated with Rudyard during these years, not only on
Echoes, a book of parodies jointly written by Rudyard and Trix (1883)
Quartette (1885), stories by all four of the Kiplings, but also on the
original Plain Tales from the Hills, a number of which it has been
acknowledged that she wrote10. She also edited and criticized others.
Plain Tales were all published anonymously (1886–87) in the Civil
and Military Gazette. When they were published by Rudyard in book
form, Trix’s contributions were omitted. But when they were originally published in the CMG, where they gained Rudyard his initial
recognition, Trix’s stories were praised along with Rudyard’s contributions. Signs of Trix’s sensibility can be found in “Lispeth”, “Three
– and an Extra”, “Miss Youghal’s Sais”, “Bitters Neat”, “Yoked to
an Unbeliever”, “False Dawn” and “Cupid’s Arrow”11. Rudyard was
considered especially precocious for writing these stories when he was
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only twenty-two. Trix, whose stories were believed to come from the
same hand, was only eighteen or nineteen.
While Trix was happily occupied with pen and paper, Alice was
preparing her for marriage. Trix eventually succumbed to society’s
expectations and her mother’s pressure and became engaged to Jack
Fleming, a starchy Scotsman ten years her senior, an officer seconded
to the Survey of India. When Trix broke off her engagement to Jack
Fleming and then renewed it, bewildering Rudyard and baffling herself,
she confessed her helpless confusion to Rudyard. He was of little help
to her, though he was her chosen confidante. Rudyard was not present
when she married Fleming on her twenty-first birthday. Her first very
autobiographical novel (published after one year of marriage), made
clear how difficult this decision was and how little she wished to make
it at all.
Immediately after her marriage, Trix published her first novel, The
Heart of a Maid, and several years she later published a second novel,
A Pinchbeck Goddess, both of which were accomplished narratives. In
The Heart of a Maid, Trix balanced several stories, all variations on the
conventional plot of how to marry well. In A Pinchbeck Goddess, she
told a tale of disguise and duplicity, skilfully manipulating the reader’s
partial comprehension and rewarding it with eventual revelation. Both
of these novels are marred by Trix’s inability to create a believable
happy ending for her complicated heroines. During these years, she
was actively writing and publishing stories and poems in The Pioneer,
Harpers, The Pall Mall Gazette, Longman’s, Cornhill Magazine, and
more12.
After both Trix and Rudyard married, Trix described the relationship. “I married in 1889 and he married three years later and after that
our paths in the world divided. He went west and I went east and the
personal devil seemed to arrange that seldom the twain should meet”.
Despite the clever echo of Rudyard’s famous line “East is east and west
is west”, this is an especially boring and bland conclusion about one of
the most important relationships of her life, yet Trix was rarely boring
or bland. Trix’s loss of Rudyard, however well anticipated, was another
blow. Untold hurt and sorrow are concealed behind that unemotional
description.
After their marriages the brother and sister were rarely together,
Trix living mostly in Calcutta where Jack was stationed as he worked
on the Survey, Rudyard never returning to India after his early success.
Trix, whose literary efforts Rudyard had encouraged when they were
young, thus lost a champion when her brother moved away. The loss of
Rudyard as a critic and collaborator was in no way compensated for in
Jack Fleming, whose literary taste and judgment were never consulted.
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Trix had Maud Diver, a devoted epistolary friend and colleague, to share
story ideas, publishing advice, and literary criticism with; but this relationship, which began as reciprocal, became one way – Trix supporting,
advising and criticizing the productive and eventually very successful
Maud. Despite Maud’s encouragement, Trix was not able to sustain and
develop her own narrative talent. She did not have the discipline, perseverance, encouragement, or the genius to discover and sustain her art.
Trix had as examples directly in front of her the two most successful
Anglo-Indian writers of her generation – Rudyard and Maud Diver.
She might have considered their successes encouraging, or she might
have considered them daunting. However she viewed these close-athand comparisons, she chose not to compete with them. Rudyard had
delighted in Trix’s precocious abilities, but he did not take her seriously
as a writer. Alice Kipling and the society at large had impressed on Trix
that marriage was meant to be her occupation; writing was, at best, a
frivolous past-time. Yet Rudyard sought Trix’s advice and approval of
his work throughout his life. She provided him with suggestions for
stories and was especially helpful in supplying or correcting a feminine
point of view.
In 1889, after ten years of marriage to the unresponsive and depressive Jack Fleming, having had no children and no prospect of children
to come, Trix broke down. Exactly why she cracked at this time is
unclear. It is possible that Jack was unfaithful to her. She hinted at his
infidelity; as a result of her lonely childhood, she was always especially
fearful of abandonment and betrayal. She was certainly adamant at the
time in her refusals to see or speak to Jack and retreated with relief to
her parents in England. Rudyard tried to be actively involved in Trix’s
treatment during her first breakdown in 1899–1903. But Alice’s refusal
to accept that Trix was sick, combined with Jack Fleming’s insistence
on his rights, made Rudyard’s participation less than welcome.
Alice initially left Trix’s treatment in the care of somewhat suspect
semi-professionals. But the most distinguished doctors of the day (the
same doctors who treated Virginia Woolf) were also soon consulted.
Trix was prescribed the standard cure of the day – diet, quiet, and rest.
During the four years that she lived with her parents in Tisbury, she
was alternately mad and sane, but mostly sane. When mad, she refused
to eat or speak or babbled incessantly and probably obscenely. But
much of the time she was quite sane, collaborating with her mother on
a book of poems, Hand in Hand, corresponding with a publisher about
all aspects of the book’s presentation, visiting friends, traveling to Italy
with her parents, and avoiding contact with her husband.
When she recovered and went back to Calcutta to rejoin Jack in
1903, she was thirty-five years old. Although actively editing and
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criticizing the novels of her friend Maud Diver (sent to her in manuscript), she had suspended her own literary efforts. In 1903, after
reading Frederic Myer’s Human Personality and its Survival of Bodily
Death, she revived her interest in the psychic world.
Myers was a founding member of the British Society for Psychical
Research, headquartered in London. Human Personality and its
Survival contained Myers’s thoughts on the mysteries of psychical
phenomena and set forth his innovative psychological and metaphysical theories. (Myers was much respected by psychologists,
philosophers and medical specialists, including Henri Bergson, John
Ruskin, Alfred Lord Tennyson, Carl Jung and Sigmund Freud.) Myers
and his group, the Society for Psychic Research, were serious scientists,
not to be confused with the Theosophy Society, Madame Blavatsky, or
the numerous other psychic frauds and fakers who took advantage of
the credulous.
Trix, like many of the women in the MacDonald family, had a
curiosity about psychic phenomena. Many of the MacDonald women
claimed to have second sight or some special psychic gifts. They
displayed these gifts more or less as party tricks, telling fortunes
or seeing visions. Trix believed she had second sight and often told
fabulous stories of her uncanny abilities. Rudyard himself had some
experience with the uncanny and a strong attraction to hidden mysteries
and things that lie beyond the frontier of proven knowledge. He wrote
a number of supernatural tales, and in his autobiography attributed his
creativity to his “Daemon”13. But he was also very suspicious of psychic
research and blamed Trix’s mental instability on her work with the
Society14. The MacDonald women and Rudyard indulged their interests
in the psychic world with good humor and without grand pretensions.
Trix’s serious involvement with the Society for Psychic Research was
altogether different, although, confusingly, while Trix was engaged
with the serious studies of the Society for Psychical Research, she did
also enjoy displaying her psychic talents as theatre. She engaged in
controlled scientific studies for the SPR, writing hundreds of pages of
automatic script (under the name Mrs. Holland), which were compared
for cross correspondences with the scripts of another medium. For nine
years she was productively engaged with the society, sending her scripts
from Calcutta to London and traveling to England to meet the members
of the society15. She was considered an especially valuable medium,
respectable, trust-worthy and reliable as well as gifted. The society was
sufficiently rigorous in its studies and in the reporting of its results that
it never made any claims of successfully sending or receiving messages
from the ‘Other Side’.
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Rudyard believed that Trix’s participation in psychic research caused
her second collapse, but there is no evidence to support this idea. On
the contrary, the years that Trix was working with the SPR were some
of her calmest and most stable. She broke down at the deaths of her
parents in early 1911, one following on the other in a period of months.
Given her difficult feelings for her parents, especially her controlling
mother, this seems entirely understandable. That Rudyard wished to
blame some outside source for Trix’s unhappiness also seems easy to
understand. She was again treated by several experts with the only cure
available at the time. Isolation was added to the earlier treatment of
heavy diet and light stress. She felt at this time, not only orphaned by
her parents but abandoned by her brother and husband.
During Trix’s second long breakdown from 1911 to 1924, Rudyard
made some attempts to direct her treatment, even offering at one point
to take over responsibility for her. He was frustrated by Jack’s prickly
refusal to seek or accept advice, by Carrie’s disapproval and discouragement, and by Trix’s own stubbornness. He attempted to visit her on
many occasions, but was usually turned away. Trix made one visit to
Dudwell Farm at Bateman’s for several months in 1917–8, enjoying
long walks and intimate talks with Rudyard. Carrie resented the intimacy between Trix and Rudyard and complained of the additional
house-keeping burden that fell on her. She thought Trix merely selfish
and self-indulgent, not mad16.
The antipathy between Trix and Carrie, which had existed from the
start, became more and more pronounced as time went on. Trix extended
her most damning criticism towards Carrie – that she had no care for
books, one being the same as any other to her. Carrie resented the place
that Trix held in her brother’s life, a place that neither Carrie nor later
Elsie could ever approach. Trix had literary taste, talent, and judgment
as well as a prodigious memory and a sharp wit. Carrie (and Elsie) were
beneath consideration in these areas. Trix and Rudyard shared a love of
books and stories and understood in a personal and immediate sense the
power of stories to console and control experience.
During much of Trix’s long second illness, when she felt orphaned
and alone, she believed that Rudyard as well as Jack had been responsible
for isolating and banishing her. She accused Rudyard of slandering her
by suggesting that she was incompetent to handle her own affairs, and
considering having her committed. Rudyard kept several of her friends
away, asserting that she was not fit to receive guests. Trix accused him
of burning their parents’ wills, letters and documents, stealing property, and maligning herself. Later, she altered this account, exonerating
Rudyard and Jack, and placing the blame primarily on Carrie and Jack’s
sister Moona17.
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During this long dark period of Trix’s life, she may have been mad.
She may have been merely inconvenient, embarrassing or burdensome
to those dear to her. Jack had his reasons for wanting her out of the
way. Rudyard was occupied with his own life. Carrie and Moona were
always ready to believe the worst about Trix and to support arrangements that were most expedient and convenient for themselves. It is
hard to determine just how difficult Trix was or how much she needed
to be treated in isolation, but certainly Trix felt that those who loved
her the most – Jack and Rudyard – had failed to protect her, and, on the
contrary, had neglected and abandoned her. Trix spent 13 years in exile
from family and friends, mostly on the isle of Jersey.
When close to 60 years old, she recovered from her breakdown (or
was considered recovered), and returned to married life, living with
the Flemings in Edinburgh. Jack, now old and ill was pleased to have
his wife return to care for him. Trix saw little of Rudyard during this
period, although his death in 1936 was another blow to her. After
Rudyard’s death, Trix wrote feelingly but cautiously of their childhoods for Chambers’ Journal18 and cooperated with Rudyard’s early
biographers. She was flattered and pleased to be a valued member of the
Kipling Society and corresponded at length and with unusual candor
with J.H.C. Brooking, the first president of the Society. At Jack’s death
in 1942, Trix regained some of her joie de vivre, traveling to London,
seeing friends, entertaining and charming all who met her. She died at
the age of 80 in 1948.
Always a gifted performer and story-teller, Trix loved inventing
games and telling tales to her nieces and nephews (from the Fleming
side). She especially delighted in taking them to the Edinburgh zoo,
where she entertained them by speaking to the animals in their native
languages. Her Hindustani vocabulary, her dramatic gestures, and her
theatrical presentation made children delight in her company. She was
not a crazy lone visitor to the zoo, but a doting aunt displaying her
magical abilities for the amusement and enchantment of her young
friends.
RECONSIDERATIONS

Mary Hamer’s wonderful novel Kipling & Trix (2013) essentially
agrees with most of my interpretations of Trix’s life. She has artfully
recreated parts of the life that were missing and has gracefully told
the known parts of the story very much in accord with my views. I
myself have differed from other Kipling biographers in several parts
of Trix’s story. I have looked at her work – especially her two novels –
with more serious critical attention than has been accorded to it before.
Despite Rudyard’s assertion, I have found no evidence that Trix’s work
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for the Psychic Research Society was deleterious to her mental health.
To the contrary, the years she was most engaged with them were some
of her calmest years. She was drawn to other-worldly matters, as was
her brother and other members of the family, and she used her psychic
powers for dramatic entertainments as well as serious research. Her
first breakdown preceded her psychic work, and her second breakdown
occurred at the almost simultaneous deaths of her parents – a traumatic
event for anyone.
The role that Alice Kipling played in her daughter’s life is open to
many interpretations. When I first began to piece together Trix’s life, I
felt that Alice was the villain of the story. As I researched more, I grew
less censorious of Alice, more able to afford her a legitimate point of
view. Her initial perfidy in sending the children to live with strangers
remains the most troubling of her many troubling acts. Her pushing
Trix forward to marry when she was not altogether ready to make an
appropriate choice is more understandable. Getting a daughter married
and settled was a Victorian mother’s most important duty. Alice needed
to see her daughter well cared for. She may have been insensitive to
her child’s actual needs and desires, but Trix did not help her to understand the feelings she did not understand herself. In marrying Trix off
at twenty-one, Alice believed she had her daughter’s best interests at
heart. And Trix was, at this point, eager to get out from under her mother’s protection. The Family Square had diminished with Rudyard’s
removal to Allahabad, leaving the family as an unbalanced and much
less happy triangle.
When Trix had her first breakdown, Alice was initially obstructive,
but she eventually calmed her own anxieties, cared for and sheltered
Trix for close to four years, and helped her to recover her mental
balance. Alice was able to ignore her children’s needs when they were
inconvenient for her, but when their needs were pressing, she came
through. A woman who put her own interests first, she was nevertheless
able in extremity to put her children’s interests before her own. This
is not great praise, but it is far from the complete opprobrium which I
had earlier felt she had earned. It has always been my contention that
Trix suffered from what she called “mother want” and that this lack of
maternal care damaged her considerably. Alice Kipling was a not an
easy person and not an ideal mother. She was controlling, outspoken,
opinionated, neglectful, insensitive, vain, snobbish, self-centered, critical, and eager for notice and praise, but she was not a complete villain.
Initially, I also found Trix’s husband Jack Fleming to be almost
entirely unsympathetic, but over time, he too became a person with
his own strengths and weaknesses. He was from the start a poor match
for Trix – silent, morose, depressed, hypochondrial, uninterested in
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and even a bit scornful of literature and the arts. But during her first
breakdown, he acted with restraint under great provocation and deprivation. After his initial interference, he subdued his need to control and
allowed Trix to recover at her own pace with her mother. He visited her
regularly during much of her second breakdown, when she continued to
reject and abuse him. He attempted on many occasions to bring her back
from exile and reestablish her as his wife. That his attempts failed was
caused by a combination of his own gracelessness and her stubbornness. He was not an ideal husband, but like Alice, he was not a villain.
Jack’s parents and his sister Moona were especially unsympathetic to
Trix and to the entire MacDonald/Kipling clan. Serious and sober, they
treated Trix and her family’s artistic interests with contempt. But later
generations of Flemings appreciated and loved their “Aunt Trix”.
It makes a more dramatic story to cast Trix as an innocent victim
and Alice and Jack as her evil tormentors, but their various roles are
far more complex. Trix failed to use her many talents to their fullest
extent because of a subtle mix of personal, parental, marital and societal pressures. Had she been stronger internally, had her society been
less oppressive, had her mother been more sensitive or her husband
more supportive, she might have had not only a happier life but a more
fulfilling career.
NOTES
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This essay was first given as a paper to the Kipling Society in November 2012.
Dorothy Adelson, “Kipling’s Sister”, The Kipling Journal, December. 1977 (vol.
45, no. 204, pp.4–14).
Trix Kipling, “Through Judy’s Eyes: 1874–1877”, typescript in Kipling Collection,
Univ. of Sussex. Reprinted in Lorna Lee, Trix, Kipling’s Forgotten Sister (Pond
View, 2003) p.363.
Elizabeth Barrett Browning Aurora Leigh (1855), Book I, lines 4–9, reprinted in
Thomas J. Collins (ed.) The Broadview Anthology of Victorian Poetry, Broadview
Press, 2006. Aurora, orphaned as a teenager and exiled from her native Italy to
the care of a repressive English aunt, secretly nourishes herself on books and thus
discovers her own vocation as a poet, ending up as a famous writer and happy wife.
See Charles Carrington Rudyard Kipling: His Life and Work (Macmillanm 1955),
Andrew Lycett Rudyard Kipling (Weidenfeld and Nicolson, 1999) and David
Gilmour The Long Recessional: The Imperial Life of Rudyard Kipling (John
Murray, 2002).
Trix’s ambivalent feelings about Mrs Holloway and her consent to returning to
Lorne Lodge have been well imagined in Mary Hamer’s recent novel Kipling and
Trix (London, Aurora Metro, 2013).
The Kipling family’s self-description was formulated by Kipling’s mother in a
letter to Edith Plowden: ‘We should be together as a family square’ ( 18 December
1881): quoted by Judith Flanders in A Circle of Sisters: Alice Kipling, Georgiana
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Burne-Jones, Agnes Poynter and Louisa Baldwin : (2001) London, Penguin 2002,
p.170.
8. “My Brother Rudyard Kipling”, Alice Macdonald Fleming, Kipling Journal, No.
84. December 1947, pp.3–4.
9. Rudyard Kipling Something of Myself: For My Friends Known and Unknown:
London, Macmillan, 1937, pp.39–40.
10. Several commentators on Plain Tales from the Hills concur in acknowledging Trix’s
role:
	 Again the idea [of Plain Tales] originated in the Kiplings’ penchant for literary
games. Although in his autobiography Rudyard referred only to a family council
over the overall title, his sister was certainly a contributor, and it seems likely
that the series was initially envisaged as another joint effort, like Echoes. Of
the thirty-nine ‘Plain Tales’ printed in the CMG, Rud later repudiated seven
(including the opening two) and an eighth, ‘A Scrap of Letter’, has never been
accepted as his. These stories – though the evidence is not conclusive – were
probably Trix’s work.One, ‘A Pinchbeck Goddess’, was definitely hers, and it is
hard to imagine who else could have written the others.
	  Harry Ricketts Rudyard Kipling : A Life ,. (Carroll & Graf, NY, 2000, p.95).
It is probable that Trix also had her fingers in this particular pie [Plain Tales], and
it was even suggested that she wrote several of the stories that appeared in the Civil
and Military Gazette, but were not republished. Trix knew Simla better than her
brother, and was able to give him a great deal of information about personalities.
	   Lord Birkenhead Rudyard Kipling, (Random House, NY, p.87).
In the early Indian days, Ruddy and Trix worked closely together. It would be interesting to know how much of Departmental Ditties was first strung together by Trix,
or how much of the recondite femininity of Plain Tales sprung from that shrewd
judgement and delicate observation…”
	  Hilton Brown, Rudyard Kipling: A New Appreciation.
11. “Lispeth” (CMG Nov. 2, 1886) published as the opening story in most collections,
and always attributed to Rudyard alone, shows Trix’s helping hand. The story is
about a girl from the Hills, a savage who is taken in by a Chaplain’s wife, a good
Christian woman. The good Christian woman deceives the poor girl, as does her
English lover who abandons her to return to England. Broken-hearted, the girl
weeps over the map of the world and the unimaginable distance between herself
and her lover. The characterisation of this innocent and ignorant girl probably owes
much to Trix.
	  “Three- and an Extra” (CMG, Nov 17, 1886) deals with a young wife grieving
excessively over the death of her baby. When her husband starts paying attention to
another woman, the wife recognizes the danger, and plots successfully to win her
husband back: “ ‘Take my words for it, the silliest woman can manage a clever man,
but it needs a very clever woman to manage a fool’ “(CMG Nov 17, 1886). “Miss
Youghal’s Sais” (CMG, April 25 1887) has at its center an Indian policeman who
disguises himself as a groom (sais) and courts his beloved on horseback. The happy
romance plot is more feminine than most of Rudyard’s fiction.
	  “Bitters Neat” features a young man who is blind to the affection of a girl
who loves him dearly; when he discovers her love, it is too late. “Yoked with
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an Unbeliever” focuses on a young woman in love with a man who goes off to
Darjeeling and leaves her. She marries another man, and when he dies she returns
to find her first love – who has in the meantime married a hill girl who is “making
a decent man of him”. In “False Dawn”, a man proposes to the wrong sister while
riding at night in a fog. In “The Other Man”, a woman is forced into a loveless
marriage. The man she does love comes to visit her, but when his rickshaw arrives
he is found stiff and dead inside it. “Cupid’s Arrow” tells the story of a girl who is
pressured by her ambitious mother to marry a rich, older man she does not love. She
cleverly defeats her mother’s plan by intentionally losing an archery contest.
In 1884, The Pall Mall Magazine published Trix’s story “The Little Pink House”. In
March 1895, The Pall Mall Gazette published “A Woman of Seasons”. “A Journey
in the Jungle” was published in February, 1897 in The Pioneer.
Rudyard Kipling Something of Myself: For My Friends Known and Unknown:
London, Macmillan, 1937, pp.208–10.
Kipling’s ‘I have seen … evil and sorrow and wreck of good minds on the road to
En-Dor’ (Something of Myself p.215) hints at a connexion between Trix’s breakdown and her ‘psychic’ interests.
Alice Johnson, “On the automatic Writing of Mrs. Holland”, Proceedings, Society
for Psychical Research, (Vols. XXI, 1908–9 and XXV, 1911.) In these two volumes,
Mrs. Johnson provides hundreds of pages of Mrs. Holland’s (Trix’s) scripts and the
society’s use of them. She also describes Trix’s visits to London in the fall of 1905,
winter and spring of 1906, and the fall of 1908.
Carrie Kipling, Diary, Sept. 30, 1917, Kipling Papers, Univ, of Sussex.
Correspondence, Trix to J.H.C. Brooking, Texas A&M.
Mrs Alice Fleming ‘Some Childhood Memories of Rudyard Kipling’, Chambers
Journal 1939.
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A CASE FOR ‘WILLIAM THE CONQUEROR’
by MARK PAFFARD
[Mark Paffard is a retired council manager. He published Kipling’s Indian Fiction
(Macmillan 1989) after completing a Ph. D. at Birmingham University. Ed.]

‘William the Conqueror’ is not a story that has attracted much attention;
even J.M.S. Tompkins dismisses it with something approaching irritation1. Yet it is one of a trio of stories in the The Day’s Work in which
Kipling looks back on his ‘civil and military’ Anglo-Indian world and
stresses the honourable nature of the civilising mission. He begins the
volume with ‘The Bridge-Builders’ and ends it with ‘The Brushwood
Boy’, placing ‘William’ in the centre, the keystone of that arch. In
keeping with this I believe the story is a key statement of Kipling’s
particular brand of Imperialism; but it is also subtly composed of a
variety of elements linking the central characters and their environment,
drawing on the cultural background of the 1890s in interesting ways.
The conventional story of love and marriage (but in this case entirely
lacking the usual misunderstandings), set in the context of shared hardships, thus becomes more than the sum of its parts.
A good place to begin exploring these elements is the ending.
William and Scott are engaged and happily returned from their labours
to an idyllic Christmas Ball in the Punjab2:
‘It’s like home, rather,’ said Scott. ‘I remember—’
‘H’sh! Listen! — dear.’ And it began again:
When shepherds watched their flocks by night—
‘A-h-h!’ said William, drawing closer to Scott (p.227)
In the final line of the story William wipes her eyes with emotion.
She has been moved by the familiar line ‘The Angel of the Lord came
down…’ to remember her earlier vision of Scott among his own flocks:
‘a young man, beautiful as Paris, a god in a halo of dust’ (p.205). That
one moment, we know, has opened the heart of William; a young lady
hitherto immune to the courtship of earnest young men, whose blandishments are like the ‘condensed milk’ in the story (p.200), compared
to the real thing. She continues in the story to dream ‘for the twentieth
time of the god in the golden dust…’(p.216). Perhaps, then, this shift at
the end from Greek to Christian image suggests a taming of that initial
flood of excitement? Certainly the innocuous little exchange above
conceals a potential conflict of views. Scott, the more conventional,
thinks of England as ‘home’, and is promptly hushed. To William, as
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has been emphasised from the start (‘she… had altogether fallen out of
the habit of writing to her aunts in England, or cutting the pages of the
English magazine’, p.187) home is not England, but the Punjab. She
has no intention of being a conventional ‘mem-sahib’.
That word itself has powerful and ambivalent overtones3. The British
in India were not unaware of the significant change that their society had
undergone in the previous decades, since steam travel had helped white
women to become fully part of Anglo-Indian society. With this change
came a more rigid demarcation between white men and ‘natives’ and
a sense of the vulnerability of the white woman, hugely exacerbated
by the ‘Mutiny’ of 1857. Intimations of rape exist in popular literature
of the time4, a trope that echoes all the way down to E.M Forster’s
examination of it in ‘A Passage to India’, and beyond. It is, however,
self-evidently not a theme to which Kipling was drawn (the comical
treatment of the threat to Miss Allardyce in ‘Wee Willie Winkie’ hardly
counts). It has been suggested that William is based on a real-life and
rare example of an unconventional ‘mem-sahib’ that Kipling knew in
Lahore5. More importantly, though, in William I think that Kipling is
imagining a generic solution to the unstated ‘mem-sahib problem’:
a new type of Anglo-Indian woman who has a knowledge of India’s
languages and customs equal to her husband’s, an easy authority over
native servants, and, above all, a complete lack of fear in her dealings
with them. It is noticeable, too, that William has no interest whatever in
escaping from the hot weather to Simla or any other hill-station where
conventional female society goes on.
This glance at the way in which Kipling is thinking more reflectively about the India he had lived in so intensely ten years earlier,
must be the excuse for introducing another ‘Angel’ here: Angel Clare in
Thomas Hardy’s Tess of the D’Urbevilles (1891), to illuminate the care
that Kipling takes, and the resources that he draws on, in constructing
his portrait of William and Scott. Actually, Scott himself is not wholly
dissimilar to Angel Clare in displaying the inelastic chivalry with which
well-meaning Victorian males in general were encumbered (‘A famine’s
no place for a woman’, p.193) ; but of course neither this, nor the pairs
of young couples unconsciously falling in love while milking (respectively) goats and cows, is more than coincidence. However Kipling
does deploy some techniques which I would associate with Hardy.
We have, first, a pastoral setting, translated into the unfamiliar landscape of Southern India, and with it a clear contrast between the main
protagonists and the more ‘rustic’ characters, who are almost part of the
landscape. In practice Scott’s servant Faiz Ullah, as much a stranger as
Scott among the Hindus, blends into this group by virtue of his cheerful
contempt for them, and through speaking the same archaic ‘dialect’
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that Kipling gives to the Hindu child. The most important technique,
though, is the use of scenic description juxtaposed with fragments of
plain and awkward dialogue, as in the following passage describing
Scott and William’s early-morning milking:
Before the stars paled, Scott, who slept in a cart, waked and went
bout his work in silence; it seemed at that hour unkind to rouse Faiz
Ullah and the interpreter. His head being close to the ground, he
did not hear William till she stood over him…. A cool white hand
steadied the brat, who forthwith choked as the milk gurgled into his
mouth.
‘Mornin’,’ said the milker. ‘You’ve no idea how these little
fellows can wriggle.’
‘Oh yes, I have.’ She whispered, because the world was asleep…
They were very busy and interested, when, lo! It was broad daylight,
and before they knew, the camp was awake, and they kneeled
among the goats, surprised by the day, both flushed to the temples
(pp.210–211).
What Kipling seems to me to have caught here, in spite of his general
tendency to greater compression, is Hardy’s resolute lack of hurry, the
impression of characters always in real time, and the precise visualisation of these characters in their surroundings through details of posture
and movement. Against this highly visual scene, the dialogue does its
work in conveying unspoken love – an effect not spoiled when Kipling
introduces humour and William finally grows ‘pinker and pinker and
statelier and more stately’.
Whether or not Kipling had any conscious memory of the burgeoning
love in Tess, the interplay of character and setting in Kipling’s story,
very different from the descriptive tours-de-force of Kim, are essential
in making William lovable. One might also mention such Hardyesque
devices as the commentary on the love-affair of the secondary characters, and the use of a range of visual perspectives, as when Scott and
William glimpse each other across palm-grove and nullah: ‘I saw your
helmet when you came up … just enough to be sure that you were all
right’ (p.224).
William herself is presented as lovable from the start, with her
boyish appearance, the scar which, like a caste-mark, symbolises her
affiliation to India, and her ability to roll (but not smoke) cigarettes.
She is a variant of the ‘New Woman’ that had captured the popular
imagination of the Nineties, often associated with a new invention, the
bicycle. Women were becoming more active, and taking part in sports
like tennis at a serious level. Whilst various emancipation movements
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had strong links with socialism, a broader feminist outlook at the time
was quite compatible with British conservatism6. ‘Unusual’ women of
various kinds, for example the heroine of George Du Maurier’s Trilby
(1894), were growing more popular in the literature of the period. But
this girl who tosses a cigarette ‘with a gesture as true as a schoolboy’s
throwing a stone’ (p.188) certainly does not propose to invade the male
sphere. ‘Life with men who had a great deal of work to do…had taught
her the wisdom of effacing as well as of fending for herself’ (p.194)
It is the embedding of these mixed female traits in a story of
service to the Indian people by the Anglo-Indians, symbolised in the
nourishing milk, and further by embedding them in the foreign, faminestricken south, deftly sketched in by Kipling, and then in William’s
own vision of home – ‘the layers of wood-smoke, the dusty grey blue
of the tamarisks, the domes of ruined tombs, and all the smell of the
white Northern plains’ (p.225), that brings William fully to life. She
is, finally, a woman with her own strong physical desires. One striking
feature of Kipling’s writing throughout his career is the real strength
of desire that we find emanating from his female characters, even in
‘In the Rukh’ and ‘The Spring Running’, where Mowgli’s desirability
to women is emphasised7. More generally, a much stronger recognition of active female sensuality was emerging in the ‘Nineties8. In the
case of William, it is important that we see her vision of Scott through
her own eyes, not those of the narrator or even of Jim Hawkins who
‘rejoiced in his [Scott’s] thews and his iron-hard condition’ (p.207).
Behind the mythological figure of Paris with whom Scott is associated
stands the even more potent one of Pan. The ‘Pan’ motif , popular since
the 18th century, went through a resurgence in the 1890s, variously
associated with occultism and decadent literature, particularly Arthur
Machen’s The Great God Pan, (1894), as well as Kenneth Grahame’s
The Wind in the Willows9. Not merely goatherd but half-goat, Pan could
represent both sexual abandonment and a potent natural challenge to
the social and technological order imposed on nature. Angel Clare, too,
has that Pan-affinity when he plays the harp outdoors: ‘The floating
pollen seemed to be his notes made visible…’10. A hint of Pan in 1898
could have had overtones for some of Kipling’s readers that we may
miss today (his readers of The Ladies’ Home Journal, where the story
was first serialised, would probably have missed them too.) William’s
strong desire for Scott is allusive and understated, but it is there11.
I want to turn finally to the famine itself. The picture that Kipling
presents tells us nothing about the controversy that existed concerning
the British response in the late nineteenth century. This had begun with
the Great Famine of 1876–78, and had resulted in new Famine Codes
approved by Lord Ripon, the liberal Viceroy in office when Kipling
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came to India. Accusations continued, however, as to the adequacy
of British policy. One figure of whom Kipling was aware (and who is
actually mentioned by name in ‘The Enlightenments of Pagett, M.P’
[1890]) was William Digby, CIE12, who witnessed and criticised the
relief policies in 1876–78, going on to write a two-volume history of
the famine. Digby was a journalist in Madras shortly before Kipling’s
time in India, and subsequently became a Liberal politician and secretary to the British Committee of the Indian National Congress between
1889 and 189213. What is perhaps most striking about ‘William the
Conqueror’ is that, in contrast to ‘The Enlightenments of Pagett, M.P.’
or ‘Without Benefit of Clergy’, Kipling evidently feels no need to
directly attack the liberal or Indian Congress perspective, which was
to be vocal in attacking British policy when famine broke out again in
1896–7, and was generally critical through the ‘Nineties of a perceived
lack of effort to alleviate poverty and starvation14. While a number
of familiar conservative targets – penny-pinching clerks, Bengalis
learning Wordsworth’s ‘Excursion’, Government in general, cowardly
Eurasians – flit through Kipling’s pages, there is a sense of confidence
that the Anglo-Indian community needs no further defence than its own
efforts and sense of cohesion. At one point Scott proposes the type of
public work which had been introduced under the Famine Codes to
give famine victims paid employment. It is perhaps interesting that
Scott’s field is irrigation, since in the mid-nineties Romesh Dutt of the
Congress was criticising the British for promoting more profitable railways at the expense of irrigation projects15. In this story, then, there
are no liberal stalking-horses, nor any of the humour at the expense
of Anglo-Indian social mores that we find in ‘Plain Tales from the
Hills’. This is, in the closing pages especially, an ideally happy community, exemplified by the ideal ‘mem-sahib’ that William becomes.
It is against a potentially contentious background of famine
in India that Kipling strongly emphasises the selflessness and endurance of those at the front line. And in the story’s two epigraphs from
Donne prefacing Parts I and II, he ties together the socio-political and
the personal. The first is from ‘The Undertaking’:
‘I have done a braver thing
Than all the worthies did;
And a braver thence doth spring,
Which is, to keep that hid’ ( p.181).
The ‘braver thing’ which is kept hidden in these lines refers to love,
but more specifically to ‘Vertue attired in woman’. It also refers to the
undemonstrative and self-effacing demeanour of the British in their
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work; of the Scott who uses his own pay on the famine work and does
not mention it. The lines from ‘A Valediction Forbidding Mourning’ are
in the same vein, but have a greater resonance:
So let us melt and make no noise,
	  No tear-floods nor sigh-tempests move;
’Twere profanation of our joys
	  To tell the laity our love (p.201).
To ‘melt and make no noise’ is reasonably apt for the separation of the
lovers in the second part of the story. But one cannot help thinking too
of the famous image of the ‘twin compasses’ in that poem. Donne’s
beloved is the standing foot of the compass whose ‘firmness draws my
circle just/And makes me end, where I begunne.’ Such a one, we feel,
will William be; and with her support Scott will continue to move resolutely across India in the country’s service. Just so, in the story, with
William very firmly at its centre, we see, ‘marked off on a big map the
tracks of his wheels gridironing the stricken lands.’
NOTES
1.

2.
3.
4.
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‘William bids fair to be a staunch service-wife, as good as gold, identified with
her husband’s interests and talking his language.’ J.M.S. Tompkins, The Art of
Rudyard Kipling (Methuen, 1959), p.232. My argument is that Tompkins misses the
centrality and sophistication of the portrayal. The Kipling Journal online archive
only contains one evaluation of the story, along with’ The Brushwood Boy’ : ‘The
Strange Case of ’The Brushwood Boy’’ by Austin Asche, Kipling Journal no. 291
Sept 1999, pp.24–41.
Rudyard Kipling ‘William the Conqueror’, The Day’s Work London, Macmillan
1899, pp.181–227. All page references to this edition.
There is a helpful exposition in James (later Jan) Morris’s historical survey, Pax
Brittanica (Faber 1968, Penguin 1979), Chapter 8 on ‘Caste’ – especially section 4.
See for example Flora Annie Steele’s ‘Mutiny’ novel On the Face of the Waters,
(Heinemann, 1896); the widespread hold of these fears on white consciousness and
the potential repercussions are later explored both by E.M. Forster and Paul Scott.
See Jennifer Carter, ‘A Tale of Two Poets’ in The Kipling Journal no. 294, June
2000. The proposed original is Adela Cory, who married an Indian Army officer and
wrote poetry under the pen-name Laurence Hope.
E.J. Hobsbawm, The Age of Empire , Sphere Books (Penguin group), 1989, p.212.
Hobsbawm notes that a quarter of England’s duchesses subscribed to the feminist
‘Englishwoman’s Yearbook’ in 1905.
I don’t suggest that female desire is common , but its appearances are striking: e.g.
the ‘Woman of Shamlegh’ in Kim; Bella Armine in A Madonna of the Trenches’;
Grace Ashcroft in ‘The Wish-House’.
See Hobsbawm, op. cit, pp 205–7.
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For example, the annual celebration of Pan at Painswick in Gloucestershire was
revived by the vicar, W.H. Seddon, in 1885.
Thomas Hardy Tess of the D’Urbevilles (1891): OUP, World’s Classics Edition,
1999, p.127.
I am indebted to the Journal’s Editor for rather different example of Kipling’s very
understated presentation of female passion: Moira Sichliffe in ‘The Dog Hervey’
(1914), who only reveals herself when playing the piano and singing alone.
Companion of the Indian Empire.
My sources here are Wikipedia and The Cambridge Illustrated History of India
(1996).
‘William the Conqueror’ was actually written in 1895 (see Harry Ricketts, The
Unforgiving Minute, [Pimlico, 2000 ], pp.214–5), so Kipling was not reacting to
this outbreak of famine in 1896–7. The famine depicted in the story is set in a deliberately indeterminate location in Southern India.
See Stuart Sweeney’s illuminating analysis of the economic and political drivers
affecting the occurrence of famine and its relief in ‘Indian Railways and Famine
1875–1914: Magic Wheels and Empty Stomachs’ in Essays in Economic and
Business History Vol XXVI, 2008, 148.
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THE JOHN SLATER MEMORIAL
KIPLING ESSAY 2014
Thanks to the generosity of the late John Slater, Sixth Form Students
from schools in Greater London and the Home Counties are annually
invited to enter this Essay Competition. In 2014, the title set was:
You are on a desert island, and allowed three Kipling poems or three
Kipling stories. Which three would you choose, and why?
Two essays were submitted by sixth formers this year, both from St
Paul’s Girls’ School. The First Prize of £250 was awarded to Susannah
Goldsbrough, whose essay is printed below, the Second Prize of £100
to Su-Yeon Kweon. Both prize-winners are awarded membership of the
Kipling Society for one year.
Thanks to the encouragement of Dr Lizzy Welby, fifteen students
in Years 7 and 8 at the Collège Français Bilingue de Londres also
submitted essays. Although the writers were too junior to be eligible for
the prize, the judges awarded book tokens worth £25 each to Francesca
Perry-Poletti and Alice Bellan for their lively, enjoyable submissions.

KIPLING ON A DESERT ISLAND
By SUSANNAH GOLDSBROUGH

Marooned on a desert island, abandoned and alone, I chose three poems
whose particular themes would provide some comfort by allowing me
to express my own tumultuous feelings. I decided on poetry rather
than stories because the strangeness of my situation would provoke
powerful emotional experiences which I felt poetry better equipped
to tackle than prose. My most immediate sensation on a desert island
would be an overwhelming homesickness and I think Kipling’s exploration of that feeling in “Christmas in India” would provide me with
comfort in my isolation. On the desert island I imagine myself staring
at the horizon for hour upon hour, battling loneliness with a hope that
somewhere, someone was staring out to sea and thinking of me. This
brought me straight to “The Deep-Sea Cables” in which Kipling’s hope
for a more unified future as man sends out connections across the seas
would provide emotional resonance as I craved the company of those
so far away. Surely anyone lost in the expanses of the ocean would find
themselves become increasingly drawn to the sea itself; its power, its
fury, its beauty and its vastness. A powerful force requires a powerful
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poem, which is why I chose “The Sea and the Hills”, which explores
both the might of the sea and the innate human desire for home.
The lamenting tone of “Christmas in India” - as Kipling tries to
reconcile himself to spending that traditionally English day in an alien
land - resonates with the homesickness I would feel on a desert island.
From the opening line of the poem: “Dim dawn behind the tamarisks the sky is saffron-yellow” tension is established through the oxymoron
of a “dim” first light and the use of the unfamiliar term “tamarisk” (a
common Indian shrub) and the exotic “saffron”. The image is an eerie
one: first light bringing darkness to a strangely coloured sky over a
foreign landscape and reflects Kipling’s sense of displacement at being
away from England at Christmas. The poem is scattered with references
to a traditional English Christmas; from the “white dust” and “curling
wreaths” to the biblical Christmas phrases “each calling to his fellow”
and “hovers over Earth”. However, each reference is distorted so that it
relates to something entirely different: the wreaths are not holly and ivy
but “curling wreaths of smoke”, the callers are not good Christian folk
but “parrots”, and it is not angels but “clammy fog” that “hovers over
Earth”. This has the effect of making the familiar unfamiliar, leaving
the reader disorientated to highlight the disorientation that is such a
painful part of homesickness. It demonstrates that Kipling’s thoughts
are constantly straying back to the Christmas he wishes for but cannot
have, the “parrots”, “smoke” and “fog” symbolising his separation from
all that is known and loved. As the poem continues it acquires a sense
of lamentation “Oh the toil that knows no breaking. Oh the Heimweh,
ceaseless, aching!/ Oh the black dividing Sea and alien Plain!” The
tricolon long vowel sound “Oh” seems to embody an animalistic cry
of pain as Kipling longs for home, aided by the long vowel sounds in
“breaking” and “ceaseless” and “aching”. Similarly the word “Plain”,
particularly when cried out, could be a pun on “pain”, emphasising
the anguish expressed by the lines, while Kipling’s use of the German
for homesickness “Heimweh” is almost onomatopoeic as the jarring
foreign sound reflects the jarring pain the noun describes. A lamentation
would, I think, ease the pain of being so far from home and I imagine
myself on the island, crying out to the “black dividing Sea” in misery.
In “The Deep-Sea Cables”, Kipling’s transformation of the sinister
sea bed into a symbol of the power of language and man’s unity across
the seas would give me hope that distance need not be an obstacle to
human connection. Kipling describes the sea bed as “deserts of the
deep” in “utter dark” with no “echo of sound”. This haunting image
of nature in its wildest element is reflective of the daunting prospect
of being stuck on an island ruled by nature’s laws. However, this fear
is undermined when “the great grey level plains” become no longer
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strange and eerie but instead a place of shelter “in the womb of the
world”, a comforting transformation as I would contemplate that
perhaps my unknown island prison would come to mean something
to me. The silence of the deep is broken when the threatening “blind
white sea-snakes” begin to “flicker and flutter and beat”, an expression
of Morse code that celebrates the beauty of language itself, calling to
be read aloud in appreciation. The repetition in the phrase “Words and
the words of men” conveys a sense of dialogue and brings hope, as the
possibility of a connection across the sea is opened up. There is a sense
of sadness too, the line “they have killed their father Time” mourns a
slow paced world that has been forever replaced with instant communication and indeed, marooned on my island, I would surely be familiar
with the concept of killing time. The idea of uniting nations for a better
future across the seas is further explored as men “join(ing) hands in the
gloom”, leaving me with the sense that invisible though they may be,
there are connections keeping me tethered to humanity.
In the “The Sea and the Hills” Kipling contrasts the force of the sea
with the plainness of hills, exploring the contradictory human desire for
both extravagance and simplicity. The speed and violence in Kipling’s
choice of language to describe the sea is indicative of the speed and
violence of the sea itself. “Who hath desired the Sea?” immediately
establishes an aggressive tone, putting the reader on the defensive from
the very first line. Kipling repeatedly uses alliteration to increase the
speed of the lines: “the heave and the halt and the hurl”, “sleek-barrelled
swell”, “slayer may slay him”, the short syllables also contributing to a
wild pace. I feel this is certainly a poem to be yelled aloud at the sea; the
long, tumultuous lines building to a cacophony of sound to rival the sea
itself and reproach it for trapping me on the island. Kipling’s expansive,
imaginative phrases: “crazy-eyed hurricane”, “star-stabbing bowsprit”
and “roaring sapphire” reflect the extravagance and extremity of the
sea; there is something celebratory in the wild beauty of “silver-winged
breeze”, an acknowledgement of man’s magnetic attraction to the
wonders produced by the sheer power of nature, something that would
surely strike me, trapped on a desert island, observing the sea day by
day. Yet quietly, unpretentiously, again and again, the power of the sea
is challenged by the simple phrase “hillmen desire their Hills”. The
juxtaposition of the extravagant description of the sea and the simplicity
of the hills, the fact that six and half lines of every stanza are devoted
to the sea and only half a line to the hills, the crudeness of “hillmen”
compared to the glamour of “sleek-barrelled swell” all highlight the
simplicity and even roughness of the phrase. Yet that same simplicity
is what makes it powerful; the plain yet unrelenting pull we all feel
towards home. Perhaps the fact that those four short words, doggedly

September 2014

KIPLING JOURNAL

69

appearing at the end of every stanza, constitute the final words of the
poem speaks for itself. Alone on the island, no doubt awed by the power
of the sea, I’m certain this poem would remind me that a quiet longing
for home is the most natural thing in the world.
In conclusion, I chose these three Kipling poems to accompany me
on a desert island because of their power to reflect my own tumultuous
emotional state. They are all poems to be read aloud; as a lamentation
in “Christmas in India”, a celebration of human connection in “The
Deep-Sea Cables” and glorification of the sea in “The Sea and the
Hills”. Yet each poem leads back to our innate human desire for home
and companionship, to reach across the “black dividing Sea” to the land
that gave us life and love and security. Alone and far away, these three
poems are the best expression of that feeling I could hope for.
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RUDYARD-KIPLING@JISCMAIL.AC.UK
Report for December 2013 to June 2014
By ALASTAIR WILSON

It has been a busy six months on the Mailbase – 198 messages in all. Two
topics have predominated: the Carrington ‘Extracts’ and the moving of
the Kipling Library, which John Walker describes in his report on pp.
20–1 of this issue. The Mailbase report in KJ No. 353, March 2014
notes the intention to publish annotated version of the Carrington
Extracts of Carrie Kipling’s diaries online to Kipling Society members;
as of June 2014, we have completed the first nine years. But although
Charles Carrington is usually informative, there are quite often references to Kipling’s texts by their working titles which leave it unclear
what was the final title, and to personalities who cannot be identified
via Google and Wikipedia. So we have been seeking answers from the
collective knowledge of the Mailbase.
In January, John Walker told us of a piece he had recently recorded
for BBC Radio, and asked for ideas for suitable music to accompany it,
drawing six responses. February saw messages triggered by Professor
Danny Karlin, concerning a copy of Kipling’s Something of Myself
which had been annotated, possibly by Kipling’s unmarried aunt Edith
MacDonald. If the annotations are indeed by Aunt Edie, then they are
of great interest. We already know that there are several errors in the
memoir, and Aunt Edie’s corrections would be valuable.
The March Mailbase gave us a link to an interview with Charles
Carrington describing his own experiences in WW1, revealing something about the man on whom we rely for so much of our perceptions of
Kipling. April produced rather a rag-bag with only one major thread, on
“Books on British India”: a researcher complained that most histories
consisted of lists and descriptions of battles, whereas he wanted to find
more on the social side of the British in India, and several members
were able to recommend a variety of sources. And finally, in May, we
were asked by the Secretary of a company which manages a housing
estate – the Kipling Estate, near London Bridge – if we could suggest
a suitable name for a new housing block now under construction. We
made several suggestions, and are waiting to hear the result.
As always, I get great pleasure when a Jiscmail message turns up in
my Inbox – I never know what it is going to reveal, or how it is going to
tax my brain. And our members continue to inform us about events or
broadcasts of interest to Kipling aficionados.

September 2014

KIPLING JOURNAL

71

LETTER TO THE EDITOR
KIPLING AND ‘THE LAW’
From Elisabeth Sebag

C .J. Driver is right in saying that the line ‘Or lesser breeds without the
Law’ in the poem ‘Recessional’ uses ‘without’ in its archaic sense of
‘outside’ (‘Letters’, Kipling Journal March 2014), but wrong to state
that by ‘the Law’, Rudyard Kipling meant the Danelaw: i.e. that portion
of pre-Conquest England occupied by former Viking settlers. Kipling
had claimed a sacred significance for the imperial Pax Britannica in ‘A
Song of the English’ (1893), published only three years earlier, which
announces in its opening stanza that ‘we’ are specially called to imperial rule by ‘the Lord our God Most High’, and goes on to invoke ‘the
Law’ in just the same imperial sense as ‘Recessional’: ‘Keep ye the Law
– be swift in all obedience… By the peace among Our peoples let men
know we serve the Lord!’
There are indeed ironies in ‘Recessional’, but these are not directed
at the pretensions of English imperialism. They arise from the poet’s
awareness that no empire lasts forever, and that the time will come
when ‘all our pomp of yesterday/ Is one with Nineveh and Tyre’. As
George Orwell perceptively wrote in his 1942 essay ‘Rudyard Kipling’:
The phrase ‘lesser breeds’ almost certainly refers to Germans, and
especially the pan-German writers, who were ‘without the Law’ in
the sense of being lawless, not of being powerless. The whole poem,
conventionally thought of as an orgy of boasting, is a denunciation
of power politics, British as well as German Kipling’s outlook is
pre-fascist. He still believes that pride comes before a fall and that
the gods punish hubris.
Elisabeth Sebag
Whitstable, Kent
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ABOUT THE KIPLING SOCIETY
The Kipling Society is for anyone interested in the prose and verse,
and the life and times, of Rudyard Kipling (1865–1936). It is one of
the most active and enduring literary societies in Britain and, as the
only one which focuses on Kipling and his place in English Literature,
attracts a world-wide membership. (Details from the Society’s website and membership forms from the Membership Secretary, Kipling
Society, 31 Brookside, Billericay, Essex CM11 1DT. The forms quote
the minimum annual subscription rates. Some members contribute a
little more).
The Society is a Registered Charity and a voluntary, non-profitmaking organisation. Its activities, which are controlled by a Council
and run by the Secretary and honorary officials, include:
•
•
•
•
•

maintaining a specialised Library in Haileybury School, Hertfordshire, and
Special Collection, Sussex University,
answering enquiries from the public (schools, publishers, writers and the media), and
providing speakers on request,
arranging a regular programme of lectures, and a formal Annual Luncheon with a
Guest Speaker,
running the web-site at www.kipling.org.uk for members of the Society and anyone
else around the world with an interest in the life and work of Rudyard Kipling,
and publishing the Kipling Journal, every quarter.

The Journal of the Society aims to entertain and inform. It is sent to
subscribing paying members all over the world free of charge. This
includes libraries, English Faculties, and ‘Journal – only’ members.
Since 1927, the Journal has published important items by Kipling, not
readily found elsewhere, valuable historical information, and literary
comment by authorities in their field, following Kipling, whose own
diverse interests and versatile talent covered a wide range of literary
writing – letters, travel, prose and verse. For the serious scholar of
Kipling, who cannot afford to overlook the Journal, a comprehensive index of the entire run since 1927 is available online to members
or in our Library. Apply to: The Librarian, Kipling Society, 72
Millbank, Headcorn, Ashford, Kent TN27 9RG, England or email
to jwawalker@gmail.com
The Editor of the Kipling Journal publishes membership news,
Society events, and the texts of talks given by invited speakers. She is also
happy to receive letters and articles from readers. These may be edited
and publication is not guaranteed. Letters of crisp comment, under 1000
words, and articles between 1000 - 4000 are especially welcome. Write
to: The Editor, Kipling Journal, 36, St Dunstan’s Street, Canterbury,
Kent, CT2 8BZ, U.K., or email jem1@kent.ac.uk

