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SECRETARY'S ANNOUNCEMENTS

SOME FORTHCOMING EVENTS

Thursday 10 November 1994 at 5.30 for 6 p.m., at the Royal
Oak public house, 2 Regency Street (off Horseferry
Road), London SW1, Mr Shamus Wade speaking on
Kipling, Paul Robeson, the Elephant and Konni
Zilliacus's dog.
Note: the event shown above is on a Thursday instead of the
more usual Wednesday; and at a new venue.
Wednesday 15 February 1995 at 5.30 for 6 p.m., at Brown's
Hotel (Albemarle Street, London W1) – speaker and
subject to be announced.
Wednesday 19 April 1995 at 5.30 for 6 p.m., at Brown's
Hotel (Albemarle Street, London W1) – speaker and
subject to be announced.
Wednesday 3 May 1995 at 12.30 for 1 p.m., at the Royal
Over-Seas League (Park Place, off St James's Street,
London SW1), the Society's Annual Luncheon. The
Guest Speaker will be Mr Philip Howard, for many
years Literary Editor of The Times. Admission will be
by ticket: application forms will be enclosed, for
members in the U.K., with the Journal of December
1994.
September 1994
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THE PUNJAB PEASANT'S POINT OF VIEW
From a drawing by Lockwood Kipling in the chapter "Of Cows and Oxen" in his Beast
and Man in India (Macmillan, 1891). In the corners are four lines adapted from Rudyard
Kipling's "What the People Said" – an exercise in realism during the euphoria
accompanying Queen Victoria's Golden Jubilee. First published in the Civil & Military
Gazette on 4 May 1887, the poem was later collected in the 3rd (1888) edition of
Departmental Ditties. The peasant, bidden to "rejoice" at the Jubilee, responds
phlegmatically. And the Ploughman settles the share / More deep in the grudging
clod; / For he saith: — "The wheat is my care, / And the rest is the will of God..."
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A PERFORMING PARROT
From another drawing by Lockwood Kipling, also in Beast and Man in India. Here, in
a street in Delhi, is a parrakeet (Paleornis torquatus) "that went through gymnastic and
military exercises, whirling a tiny torch lighted at each end, loading and firing a small
cannon, lying dead and coming to life again; all done with a comic air of eagerness and
enjoyment which it seemed hard to impute to mere hunger for the morsels that rewarded
each trick."
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EDITORIAL
THE BOHEMIAN OWL

The Bohemian Club, founded in 1872, is one of the institutions of San
Francisco. I was once taken to lunch there by Warren Howell – doyen
of the city's booksellers – and felt the privilege. I was interested too,
because this was the club that opened its doors to the twenty-threeyear-old Kipling when he arrived from India in 1889, unheralded and
almost unheard-of in the United States.
By his own account, in a letter from San Francisco to Edmonia Hill,
he was made an "honorary member" of the Bohemian Club; but this
is not reflected in the club archives, and it seems more likely that he
was given some less formal status of temporary membership,
consonant with the brevity of his stay in California.
That was still a high compliment, to which he responded with a
neat set of verses, in tribute to the club's conspicuous badge or totem,
the Owl. The club accepted them – apparently with the intention of
illuminating and hanging them. Meanwhile they had been inscribed in
the club's 'album', whence – the story goes – they were later
unfortunately ripped out by a thin-skinned member who resented
some adverse criticism of San Francisco society expressed by Kipling
in his despatches to India (the basis of his eventual book, From Sea to
Sea).
This was a pity: "The Owl" (the name by which the verses are
known to bibliographers) had considerable polish and charm, and
exemplified Kipling's enviable ability to compose apt light verse at
short notice. And I do not mean "light" disparagingly. Good light
verse – endowed with what that prolific and accomplished versifier,
A.P. Herbert, specified as the essentials of "meaning, and metre, and
where appropriate, rhyme" – is as hard to construct as good serious
verse. It may be harder: wit and courtesy are delicate qualities,
irremediably damaged by clumsiness of form.
A.P. Herbert – to quote him again – realised that the essence of
true poetry was indefinable, but felt it might well be found in light
verse that expressed an idea "in a striking manner with more force and
effect than can be rendered by prose' '. By such criteria, I think that
"The Owl", for all its fun and slang and flippancy, has poetic merit.
Anyway, though included in Professor Pinney's Letters of Rudyard
Kipling (since luckily Kipling copied it in that letter he wrote to Mrs
Hill), it is not to be found in the collected works, and I am glad to
reprint it here:
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Men said, but here I know they lied,
The owl was of a sullen clan
Whose voice upon the lone hillside
Foreboded ill to mouse and man –
A terror noiseless in the flight,
A hooknosed hoodlum of the night.
But I have found another breed,
An owl of fine artistic feelings,
A connoisseur of wine and weed
Who flutters under frescoed ceilings,
Nor scorns to bid the passing guest
Abide a season in his nest.
I saw him on the staircase sit
And blandly wink at jibe and joke,
An arbiter twixt wit and wit,
A god enshrined in baccy smoke,
While round his pedestal there beat
The clamour of his servants' feet.
Some toiled in journalistic fetters
And some in stocks – and stand-up collars –
Some worked his will in Art and Letters,
And some their own with things called dollars.
Whate'er they ran or wrote or drew
The owl was monarch of the crew.
With humour bright as Frisco air
In speech as dry as Frisco sand,
He blithely bade me welcome there
And stretched a claw to take my hand
Whereat I found acceptance free
Among his jovial company.
A wanderer from East to West,
A vagrant under many skies,
How shall a roving rhymester best
Requite O Owl thy courtesies?
Accept in lieu of laboured stippling
A simple "Thank you"
signed,
R. Kipling.

THE PORTRAIT MENTIONED IN THE EDITORIAL
(overleaf)
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A KIPLING PORTRAIT

I recently bought a picture of Kipling, in the form of a print, 8 by
11 inches in size. A copy of it, reduced, is at page 11. It is signed by
Kipling, and carries the following words in small handwriting at the
foot: F. Amicia deBiden Footner (delineator) and, printed, Emery
Walker Ltd. ph. sc.
It is a fine print, to which the copy does scant justice; and it is not a
bad likeness of the elderly Kipling. But I do not think I ever saw it
before; and I cannot date it; and I know nothing of the artist. Can any
of our readers throw light on it?

.. . AND THE GEESE ARE GETTING FAT

The Kipling Society is often complimented on the variety of
the events it organises, and on the quality of the Kipling
Journal. For obvious geographical reasons, not all members
can attend our programmes of events: all, however,
automatically receive the Journal.
The Society would be very pleased to have more members.
So, with Christmas coming up, we suggest that some of our
readers may have friends or relatives for whom a subscription
would be an attractive present. If so, they will find on page 4
particulars of the Secretary – Norman Entract deals with all
countries except North America and Victoria, Australia –
who will be delighted to receive applications on behalf of
potential members.
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THE GRANGE, ROTTINGDEAN
A NEWLY OPENED 'KIPLING ROOM'
by MICHAEL SMITH and MERYL MACDONALD BENDLE

[This is an account of a celebration that took place on 11 June 1994, marking the
inauguration of the Kipling Room at The Grange in Rottingdean, Sussex. It is in the
form of a report by Mr Michael Smith, and the transcript of a speech by Mrs Meryl
Macdonald Bendle.
Michael Smith, who is currently Chairman of the Kipling Society's Council, is an
authority on the history of Rottingdean; he has long been involved in the local
Preservation Society, and was very closely concerned with the creation of the Kipling
Room. Meryl Macdonald Bendle, who is also an active member of the Kipling Society,
is a cousin of the Kiplings through her Macdonald connection.
Rottingdean, a village four miles westward along the coast from Brighton, is where
Kipling lived, in a house called The Elms, from 1897 to 1902. He was then at the very
height of his reputation, and produced in those years some of his most notable work. It
was at his desk in his study at The Elms, pen in hand, that he was painted in 1899 by his
artist cousin, Philip Burne-Jones. The resultant portrait was a triumph, combining
realism with subtlety to convey a finely characteristic depiction of this particular writer
at work: it is the best-known likeness of Kipling, and has rightly found a place in the
National Portrait Gallery in London.
The Grange is an interesting and attractive old house close to The Elms. For reasons
which are outside the scope of this article it fell into a state of neglect, from which it has
been rescued by the strenuous and very creditable efforts of the Rottingdean
Preservation Society, which has re-opened it as a Museum and Art Gallery. (The history
of the house, and of the project to refurbish it, is attractively told in a handsome
illustrated booklet, The Grange by Michael Smith, published in 1994 by the Preservation
Society.)
An important element in the project was the provision of a Kipling Room, to contain
not only a display of pictures, documents and memorabilia but an approximate recreation of the Philip Burne-Jones portrait scene, with a life-like figure of Kipling seated
at his desk, pen in hand. Here follows Michael Smith's account of the formal opening
of this permanent display. – Ed.]
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REPORT BY MICHAEL SMITH

The curtain of grey, depressing skies was drawn back just in time to
allow The Grange to be seen as it should be, in sunshine, for the
official opening of the Kipling Room on 11 June. More than fifty
members of the Kipling Society – together with some of our 'cousin
society' devoted to Angela Thirkell, and a number of those involved in
setting up the Room – gathered at noon on the front lawn, to enjoy
the Reception and to meet old friends. The wine and refreshments had
been very hospitably provided for the occasion by the Rottingdean
Preservation Society and the Kipling Society.
The Chairman of the Rottingdean Preservation Society, John
Commin, welcomed all the guests. He expressed the hope that they
would take pleasure in the general aspects of a Museum and Art
Gallery rescued and restored by a group of Preservation Society
members; and would particularly enjoy the Kipling Room, where the
most striking feature was a model of Kipling ("so realistic that we
invariably greet him each day with 'Morning, Ruddy!' " ) . He then
asked me, as Chairman of the Kipling Society, to add my welcome –
which I did, as follows.
I recalled how the abandonment in 1992 by Brighton Council of the
earlier Museum at the Grange, and the intended closure in 1993 by the
East Sussex County Council of the Library below it, had roused the
Preservation Society to action. I added that had it not been for John
Commin's enthusiasm and energy, the present celebration of a
remarkable achievement would not be taking place.
The Kipling Room had replaced a collection of memorabilia which
the local authority had allowed to be dispersed. It was now designed to
evoke the spirit engendered by the famous portrait of Kipling painted
by Philip Burne-Jones in 1899, even if it was not possible to re-create
the study at The Elms in exact detail.
The figure of Kipling, modelled so expertly by Janet Leech, was
seated at a desk on which had been placed authentic writing-materials
of the period: for this feature, both societies were indebted to Robin
Wayman of Parker Pens, for help and expertise.
The figure was surrounded by pictures, books and articles with
which Kipling would have been familiar, or which were devoted to a
little of his life and work. They had been made available through the
generous help of a number of members of the Kipling Society and the
Preservation Society; the presentation also owed much to the
professional calligraphy of Michael Jerrome.
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I mentioned that there was a comprehensive display of souvenirs of
"The Absent-Minded Beggar", loaned by Peter Merry; a series of the
Detmold prints produced to illustrate The Jungle Book; some prints
from An Almanac of twelve Sports (linking Kipling with William
Nicholson, a former owner of the Grange); and a number of
photographs illustrating quotations from Kipling's writings.
In conclusion, I said how delighted we were, on this special day, to
welcome as our guest of honour a kinswoman of Alice Kipling, Meryl
Macdonald Bendle; also to welcome one of the Kipling Society's
distinguished Vice-Presidents, Professor Tom Pinney from California,
and Mrs Pinney; and the Administrator of Bateman's, David Fox; as
well as the President of the Angela Thirkell Society, Mrs Kate Thirkell.
I then called upon Mrs Bendle to address the gathering, before moving
indoors to perform the ceremony of opening the Kipling Room.

ADDRESS BY MERYL MACDONALD BENDLE

I am delighted to be with you today, on this special occasion for
Rottingdean – and thank you very much for inviting me. First I
would like to congratulate the Rottingdean Preservation Society and
the Kipling Society on their magnificent achievement in creating the
Kipling Room here at The Grange.
I have been asked to say a few words about Kipling in Rottingdean.
But I feel that many of you here today are experts in that field, who
know quite as much as I do about the events of Kipling's life during
his years in the village – for instance about the birth of John in 1897
and the death of Josephine in 1899; about "Recessional", and Kim,
and Just So Stories.
Instead, I thought I would share with you a few of the more homely
incidents of his life here, that have given me an insight into the man
behind the received image of Rudyard Kipling.
And what could be more homely than pram-pushing? Soon after
John was born at North End House in August 1897, Kipling was
wheeling his son's pram up and down across the Green — "and was
rather proud of it," as he recalled years later in a letter to a friend.1
How many Victorian fathers would have done the same, let alone have
boasted about it?
And talking of prams, in a letter to his uncle Alfred Baldwin at
about the same time, Kipling wrote:
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I saw the meeting between your two grandbabies and our Elsie –
all three in prams. They hauled alongside like Roman galleys and
solemnly and systematically began to try to pull each other
overboard. Elsie came in, her eyes popping out of her head,
crying " D i ! " Di regarded her with a magnificent silence and
signalled to her nurse to proceed . . .2
Elsie Kipling was eighteen months old at the time, and Diana Baldwin
was about two.
In September 1897 the Kiplings took The Elms on a long lease – at
three guineas a week. (It makes the heart ache, doesn't it?) There they
found, as he wrote to W.E. Henley, "everything in the place to make
us happy except room for a bicycle."3 Rudyard and Carrie had three
by that time, including a tandem that had been the gift of an
American publisher. Rudyard "played long and lovingly with it,"
according to Carrie's diary,4 and while she was otherwise engaged
with baby John, took a girl out on it.5 (Can anyone identify the
unknown girl?)
As soon as Carrie was fit enough, they went out on the tandem
together. One day, on their way to Newhaven, they skidded and were
"decanted on to the road-metal" – when both confessed to hating
the devilish thing. 6 And that was the end of the tandem.
But not of the bicycles:7 Kipling would cycle along Brighton
sea-front, on what he called, in a letter to Dr Conland, "a huge wide
chalk-road cut out of the cliffs and crammed with traffic" – horsedrawn of course.8 And there he met an American millionaire with his
trotting-horse, who had been had up for "furious driving" – that is,
at over 4 miles an hour.
This was two years before Kipling became hooked on motoring,
here in Rottingdean, when Alfred Harmsworth, who had come to see
him about the Absent-Minded Beggar Fund, took him for a drive in
his new motor. But that's another story . . .9
Kipling duly went on the register as a householder, and, as he wrote
to C.E. Norton, "for the first time in my little life may vote. Can you
imagine me on a parish council agitating for drains!" 10 (As he had
done, as a campaigning journalist in India.)
As their first Christmas in Rottingdean approached, Kipling
prophesied that the Green would be very lively: and it was. The
Kipling parents and Trix were staying with them at The Elms; Stan
Baldwin and family were across the Green in one direction, at The
Dene; while in the other direction were Uncle Ned and Aunt Georgie
Burne-Jones, at North End House.
We can imagine the many comings and goings of all the cousins.
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You know, I have a sneaking feeling that that was how the Green came
to be criss-crossed with paths, as Michael Smith tells me it used to be
– that, and Rudyard's pram-pushing, of course! But I'm sure
Michael will put me right on that.
It was one of those cousins, Phil Burne-Jones, who painted the
famous portrait of Kipling, upon which the model we are about to see
in the Kipling Room is based. It was the summer of 1899 – not long
after Kipling's serious illness and the death of little Josephine in New
York. Phil came to stay, and the two cousins amused themselves with
a hand-printing press which Rudyard had had installed in the house.
In between composing scurrilous pieces on lavatory paper (one of
them now resides in the Rare Books department of an American
university), Rudyard sat for his portrait at his writing-table facing the
bow window at The Elms.11
"Sitting is mighty hard work," he wrote to Dr Conland. "After ten
or fifteen minutes the most natural attitude in the world, if persisted
in, becomes a sort of agonizing cramp and you want to scratch
yourself. However I have managed to train myself to sit without a
quiver for three quarters of an hour at a stretch!" 12
But I'm not going to keep you that long today, sitting or standing.
I have great pleasure in declaring the Kipling Room at The Grange,
Rottingdean, open.

NOTES AND REFERENCES
1.

Recorded in Rudyard Kipling: The Rottingdean Years by Michael Smith (Brownleaf,
1989), p 11. The letter, written from Bateman's on 12 May 1925, was to Mrs Dora
Clarke, congratulating her on the birth of her daughter Hilary (Kipling's
god-daughter). Mrs Clarke was the wife of Kipling's naval friend, Commander
L.H.L. Clarke; after his death she married Admiral Sir Aubrey Mansergh.

2. From a letter dated August 1897. Alfred Baldwin (1840-1908) was the father of
Stanley Baldwin, later Prime Minister.
3.

From a letter dated about September 1897, included in The Letters of Rudyard
Kipling (Macmillan, U.K., & University of Iowa Press, U.S.A., 1990; ed. Thomas
Pinney), vol 2, pp 315-316.

4. Noted in Mrs Kipling's diary, 21 June 1897; the donor was S.S. McClure.
5. As mentioned in the letter to Henley cited at Note 3, supra. Kipling went on: "for
sheer pace and excitement a tandem beats a bicycle to pieces."
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See chapter V of Kipling's Something of Myself for an account of this mishap. But
it was written over 35 years later, and by a clear lapse of memory the incident
purports to have occurred during his residence at Torquay; which is mistaken — the
tandem episode was at Rottingdean.

7. Mrs Kipling's diary for 15 August 1898 records that her husband "in the afternoons
usually cycles into Brighton".
8. From a letter dated 17/18 December 1897: see Pinney, op. cit., pp 327-331.
9.

See chapter VII of Something of Myself.

10. From a letter dated 16/17 December 1897: see Pinney, op. cit., pp 323-326.
11. Mrs Kipling's diary for 8 July 1899 states: "Rud v. happy with Phil. Unpacking a
small printing press. Phil starts on the portrait. Rud has a poisoned finger."
12. From a letter dated 8 August 1899; see Pinney, op. cit., pp 377-379. Kipling approved
of his portrait, "as like me as one pea to another, down to the flap of my pocket and
the pipe at my side".
Acknowledgment: As always, we are grateful to the National Trust for permission to
reprint such material as falls within the copyright of the Kipling Estate.

A further note on The Grange. The Grange is open daily from 10 a.m. to 4 p.m. (on
Sunday, 2 to 4 p.m.), staffed by volunteer stewards from the Rottingdean Preservation
Society; admission is free of charge. During the summer a tea-garden is open in the
delightful courtyard designed by Sir Edwin Lutyens. When members of the Kipling
Society visit the exhibition, would they please mention their membership when signing
the Visitors' Book.
The Kipling exhibition apart, The Grange is an interesting building in its own right.
Formerly the Vicarage, it was the home of a celebrated incumbent, Dr T.R. Hooker,
from 1792 to 1838. Dr Hooker was a vicar of many talents, who served as look-out man
for the local smugglers; he also ran a school on the premises, with Bulwer Lytton and
Cardinal Manning among his pupils. In about 1910 the Vicarage was acquired by Sir
William Nicholson and renamed 'The Grange': both Nicholson and the next owner, Sir
George Lewis, commissioned Lutyens to modify the house and garden.
Michael Smith's descriptive booklet mentioned on page 13 is obtainable at £2 +
postage, from the Rottingdean Preservation Society, The Grange, The Green,
Rottingdean, East Sussex BN2 7HA – telephone (0273) 301004.
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THEATRE REVIEW
A PRODUCTION OF THE JUNGLE BOOK
reviewed by MICHAEL SMITH

As their contribution to the centenary of the publication of The
Jungle Book, Wimbledon's Polka Theatre for Children staged a
production from 23 June to 27 August 1994. An exhibition devoted to
Rudyard Kipling was also on view in one of the theatre galleries.
The performance, adapted and produced by Vicky Ireland, was
lively, colourful and brilliantly staged; it captivated its target audience.
The settings, relying on minimal changes of a few simple props,
conveyed a marvellous atmosphere; and the use of what more usually
would be a proscenium arch, for the wolf lair and as a nook from
which Kaa slithered, was cleverly conceived.
Limitations imposed by the attention-span of children, and by the
size of the cast, dictated that the stories presented were those of the
jungle rather than the village. However, faithfulness to the themes of
the original text was maintained; and skilful and imaginative
costume-design – by the use of interchangeable tails and headdresses
– allowed individual actors to portray a number of characters, all
readily recognisable. Mark Perret as Mowgli, by virtue of his constant
presence, was the only one not playing two or three parts. For
instance, Godfrey Walter played, among other parts, Bagheera and
Father Wolf; Elizabeth Frost was Raksha and Chil; Eddie Brittain,
Akela and Tabaqui.
Everything had been created 'in-house', and the ingenuity and
dedication of the producers, notably Bridget Kimak who had
magically created the set and costumes, must be commended. The
jungle set was truly atmospheric; and the lighting plot was
wonderfully managed; Akela on the Council Rock, framed by a full
moon, was especially dramatic.
The music, composed by Neil Brand (who also acted as the
massively imposing Hathi), conveyed the sounds of the sub-continent;
the exuberance of life; Shere Khan's hatred; as well as the warmth
which binds the animals together. (It is available on tape at £3.50 plus
postage, from the Polka Theatre, 240 The Broadway, Wimbledon,
London SW19 1SB – tel. 081-543 4888.)
Altogether, the show was a delight for children of all ages. •
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MEMBERSHIP NEWS
ANNUAL GENERAL MEETING
The 67th Annual General Meeting of the Kipling Society was held on 13 July 1994 at
Brown's Hotel, London.
Despite the widespread inconvenience of a rail strike on that day, some twenty
members were able to attend. Unfortunately the Society's President, Dr Michael Brock,
was among those who were prevented, as was the Chairman of Council, Mr Michael
Smith, in whose absence the Treasurer, Mr Peter Lewis, took the chair.
Otherwise, the following members who were unable to attend had sent apologies: –
Lt Colonel R.C. Ayers; Miss Sheila Huftel; Mr Desmond Irvine; Mr Michael James ap
John; Mrs Rosalind Meyer; Mr J.H. McGivering; Mr Martin Moynihan; Mrs Margaret
Newsom; and Mr Richard O'Hagan.
A full record of the proceedings was kept by the Secretary; the following is no more
than an outline of some salient points.
It was noted that three members of council (Mr S. J. Clayton, Miss Elizabeth Deacon
and Mr M.J. Grainger) were due to retire, and they were formally thanked for their
services to the Society. In their place the meeting elected Mr R.J.W. Craig, O.B.E., M.C;
Mr G.C.G. Philo, C.M.G., M.C; and Miss Lorraine Price.
The Secretary, the Treasurer, the Meetings Secretary, the Librarian and the Editor of
the Kipling Journal briefly reported in turn on the past year's work.
The Secretary said that 1993/94 had been an encouraging year in the recruitment of
new members: these had numbered 33, as against 13 resignations and 3 deaths.
The Treasurer presented the Accounts (which appear on pages 20-21 in this issue); he
said that Income and Expenditure had remained virtually unchanged, and it had been
possible to transfer a reasonable sum to the Reserves.
The Meetings Secretary praised the quality of the speakers who had addressed the
Society's meetings during the year; she referred warmly to the opening of a Kipling
Room at The Grange in Rottingdean, which had been the occasion of a special meeting
there in June (separately reported in this issue); and she paid special tribute to the
management of Brown's Hotel, which had always been welcoming to the Kipling Society
for its London events, over many years.
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The Librarian reported on a satisfactory year, mentioned one highlight (the
involvement with Fulmar Television in producing a programme on Kipling, reported in
our last issue at pages 45-46), and expressed special appreciation of the invariable
helpfulness of the University Library staff at City University, which had custody of the
Society's collection.
The ex officio members of Council, being willing to continue in office for a further
year, were re-elected en bloc. The meeting expressed appreciation of their work, and that
of the Honorary Auditor, Professor Selim, who was also re-appointed.
The Annual General Meeting was followed by tea, and then by Dr Gillian Sheehan's
presentation of Mr John McGivering's paper on Kipling's " 'Wireless' " (reported at
pages 24-38).

NEW MEMBERS
We welcome the following: —
Captain J.R. Barnwell (Northamptonshire); Brattleboro Museum & Art Center
(Vermont, U.S.A.); Brooks Memorial Library, Brattleboro (Vermont, U.S.A.); Mr J.S.V.
Davy (Surrey); Sir George Engle, K.C.B., Q.C. (London); Ms Barbara J. Esbensen
(Minnesota, U.S.A.); Mr Grayson A. Greer (South Carolina, U.S.A.); Ms Ruth Halliday
(London); Miss S. Huftel (London); Leicester University Library (Leicestershire); Mrs
B.R. Lewis (Surrey); Mr J.H. Robertson (Louisiana, U.S.A.); Mr E.P.T. Roney, C.B.E.
(London); Mr NT. Simpson (Middlesex); Mr J.R. Whitehead (Shropshire); University
of Winnipeg (Manitoba, Canada).

A BEQUEST
In our last issue, at page 11, we reported with regret the recent death of one of our
members, Brigadier Frank Stafford, C.M.G., C.B.E., in his ninety-ninth year. We now
learn that under the terms of his will he bequeathed £500 to the Kipling Society. This is
enormously appreciated: it is a gesture of material support of which we would like
fellow-members to be aware.
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" 'WIRELESS' "
SOME REFLECTIONS ON A STORY BY KIPLING,
A POEM BY KEATS, AND THE EARLY DAYS
OF WIRELESS TELEGRAPHY
by JOHN H. MCGIVERING

[On 13 July, after our Annual General Meeting, John McGivering was scheduled to talk
to us about Kipling's short story, " 'Wireless' ". Sadly, he was unable to be present.
What prevented him was not that day's tiresome rail strike, which indeed sharply reduced
the number of those who were able to attend, but his own ill health – from which we
hope he will soon fully recover.
Fortunately, he had given his text to Dr Gillian Sheehan, who accordingly read it for
him, to an appreciative audience. Here I have slightly shortened it and made some
editorial changes, appropriate to the difference between a spoken and a written
presentation; but it remains in all essentials the talk he would have given had he been well
enough.
A member of the Kipling Society for some forty years, John McGivering has been a
familiar and convivial figure at our meetings; he was on our Council for a long time,
serving as Librarian and later as Meetings Secretary. In 1967 he edited for Macmillan
A Kipling Dictionary – a valuable revision of a long outdated reference book by
W. Arthur Young, published by Routledge in 1911.
He was born in 1923; went to Magdalen College School, Oxford; entered the Royal
Navy in 1941; became a Midshipman (R.N.V.R.) in 1942; was promoted Sub-Lieutenant
in 1943; and after service at home and in Africa and the Far East was demobilised as a
Lieutenant in 1947. After that, he stayed till 1978 with the R.N.V.R., or later the
R.N.R., gaining the Reserve Decoration and the rank of Lieutenant-Commander. In the
meanwhile, he had gone first into business, then into the Civil Service, from which he
retired in 1985. He lives in Brighton.
" 'Wireless' " was collected in Traffics and Discoveries in 1904; it had already
appeared in the U.S.A. in August 1902 in Scribner's Magazine. From Mrs Kipling's
diary, which refers to the story being begun, or begun again, on 12 September 1901, it
appears that its actual origin dated from 1899.
The story has an ambitious and novel theme, carried on three interwoven threads of
narrative. (1) In the back room of a chemist's shop in an English seaside town, on a
freezing winter's night at the turn of the century, the proprietor's nephew, "young Mr
Cashell", an enthusiastic "electrician" and in a sense a forerunner of today's "radio
ham", is participating in an early experiment in long-range wireless communication,
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trying to exchange messages with another operator along the coast at Poole in Dorset.
(2) The chemist's assistant, John Shaynor, on night duty in the shop, is revealed as
committed to his profession as a druggist; but he is in an advanced stage of consumptive
tuberculosis, with not long to live. However, he is in love with a sensuously built young
woman, Fanny Brand, who makes a brief appearance in the story, coming to the shop
and persuading Shaynor to go for a walk with her, "round by St. Agnes" – leaving the
narrator (Kipling, as it were) in temporary charge of the shop. On his return, chilled
from his walk, Shaynor accepts a drink of a potent cordial that the narrator has brewed
in his absence; under its influence he slips into a trance-like state, and begins to compose
and write scraps of poetry, some of which echo lines from John Keats's "The Eve of St.
Agnes" (1820).
(3) The narrator is enabled to witness the limited success of Cashell's wireless
experiment, and the extraordinary phenomenon of Shaynor – who has neither read nor
heard of Keats – re-creating fragments of inimitable poetry. The narrator is sufficiently
familiar with "The Eve of St. Agnes" to identify some subtle parallels between Keats's
language and Shaynor's circumstances and immediate environment. He knows too that
Keats had had medical training, was in love with Fanny Brawne, suffered direly from
consumption, and died in the year following the publication of the poem.
It is the narrator who weaves the threads together – Cashell and Shaynor remain
unconscious of any linkage. A powerful analogy is implied between the mysterious
"Hertzian waves" of telecommunication, and the equally enigmatic nature of poetic
inspiration. In a key sentence, ruminating on what can prompt the un-poetic Shaynor to
write that poetry, the narrator tells himself it must be "the identical bacillus, or Hertzian
wave of tuberculosis, plus Fanny Brand and the professional status which, in
conjunction with the main-stream of subconscious thought common to all mankind, has
thrown up temporarily an induced Keats.' '
"The Eve of St. Agnes" is a lushly beautiful poem, which has been fairly described
as "romantic narrative at its height", with an "enchanted atmosphere and blaze of
colour". The story it tells, in 42 long verses, is of the love of Porphyro and Madeline (or
Madeleine) who, as in Romeo and Juliet, belong to mutually hostile families. Porphyro,
with the connivance of an aged woman-servant, Angela, gains access to Madeline's
bedroom; there, finding himself agreeably received, he persuades her to take advantage
of the drunken aftermath of a large-scale revelry with which her household has been
engrossed, and to elope with him. In the end, this objective is satisfactorily achieved.
As for radio, it is now so familiar that we forget how astonishing it seemed at its
inception. Those entitled to be called pioneers of radio are many, but it is worth recalling
that it was just a hundred years ago, on 14 August 1894, that Professor (later Sir Oliver)
Lodge conducted in an Oxford lecture theatre what was arguably the first entirely
convincing demonstration of practical wireless telegraphy, printing signals in Morse code
transmitted over 200 feet. It was displays like this which inspired young Cashell, and
Kipling himself, to muse on "the Powers – whatever the Powers may be – at work –
through space . . . " — Ed.]
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I do not remember when I first read " 'Wireless' ", but it must have
been in the early 1930s at my aunt's house in Hampstead. She had a
few of the red leather pocket Kiplings, which were available to me
when I went to stay with her: and they included Traffics and
Discoveries.
Keats was, of course, thrust at me at school, where I shared "a wild
surmise" with "stout Cortez . . . and all his men"; enjoyed "A thing
of beauty"; and wondered what indeed could "ail" the "wretched
wight". However, "The Eve of St. Agnes" was not revealed to us –
possibly on the grounds that the story of a man hiding in a wardrobe
to watch his girl-friend undressing – the "stratagem" being for old
Angela
to lead him, in close secrecy,
Even to Madeline's chamber, and there hide
Him in a closet, of such privacy
That he might see her beauty unespied –
was not suitable for adolescent boys.
In the course of preparing this paper, I read "St. Agnes" again,
and, for some later thinking on it, turned first to The Concise
Cambridge History of English Literature (1972), where it is described
as "a poem of pure loveliness". To show my impartiality, I also
consulted The Oxford Illustrated History of English Literature (1987),
which is not quite so lyrical but seems to take a good view of the poem
– pointing us, as one might expect, towards the Pre-Raphaelites, and
providing a reproduction of Holman Hunt's "The Flight of Madeline
and Porphyro during the Drunkenness attending the Revelry", which
was exhibited at the Royal Academy in 1848. (Hunt is described as
regarding the picture as illustrating "the sacredness of honest,
responsible love and the weakness of intemperance' '.)
Incidentally, with the latter book open at the letter 'K', I could not
resist a glance at the Oxford view of Kipling. I learnt that he "has long
been enjoyed by non-literary readers: liberal intellectuals and
academics find it harder to come to terms with him." Having got that
off his chest, the writer goes on with a couple of pages of on the whole
well-balanced and sensible comment, which I can commend.
As for Saint Agnes, she was, you will recall, a Roman virgin and
martyr of the time of Diocletian. Her feast-day is 21 January, which
happens to be the date inscribed in 1880, with Kipling's name, on the
half-title page of his copy of a school book called Longer English
Poems (edited by J.W. Hales, London, 1878), now in the Library of
Congress. On page 176, above the title of Keats's "The Eve of St.

JOHN KEATS
From a sketch made in November 1816 by the celebrated artist Benjamin Robert
Haydon, who later used this profile to depict one of the crowd in his well known
painting, "Christ's Entry into Jerusalem", exhibited in 1820. Keats addressed two
sonnets to Haydon, praising his "highmindedness, a jealousy for good". (With
acknowledgments to the Oxford Illustrated History of English Literature, 1987.)
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Agnes", the schoolboy Kipling wrote a parody of the opening lines of
that poem. The original had begun:
St. Agnes' Eve – Ah, bitter chill it was!
The owl, for all his feathers, was a-cold;
The hare limp'd trembling through the frozen grass,
And silent was the flock in woolly fold . . .
Kipling's manuscript parody of the whole nine-line stanza kept the
same rhyme-pattern and the same rhythm, including the longer ninth
line which is a feature of Keats's poem. Kipling's, listed among his
juvenilia as "The First Day Back", reads as follows:
The first day back, ay bitter cold it was.
And I tho' rugged and wrappered was a-cold,
Like boilèd spinach was the playground grass,
Yellow our boots, y-clogged with Goosey mould,
Malarious vapours over Goosey rolled.
Stale bread, bad butter, filled our hungry maw,
Damp were the sheets, huddled in frowsty fold,
Loud forcèd laughter shook the form room floor
And pale and pinchèd boys peered down the corridor1
Curiously enough, years later, in "The Scholars", a poem of 1919,
about young naval officers who had survived the war and were being
sent to Cambridge to continue their studies, Kipling adapted a line
from Keats. "The Scholars" opens with this italicised line in inverted
commas:
"Oh, show me how a rose can shut and be a bud again!' '
I suspect that Kipling imprecisely remembered the ninth line from
verse xxvii of "St. Agnes" –
As though a rose should shut, and be a bud again –
and, in misquoting it, improved it.
In A Preface to Keats, Cedric Watts traces the influence of Keats on
later writers and artists, under various headings – sensually
descriptive, presenting states of luxurious ease or torpor, idealizing the
medieval, etc. He maintains that it is prominent in the works of
Tennyson, Dante Gabriel Rossetti and William Morris – a world of
knights and fair maidens. From all this he goes on, via Lionel
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Johnson and Ernest Dowson, to the 'Decadent' school of Oscar
Wilde.
It also (and this is my suggestion) may have contributed to giving us
the delights of Gilbert and Sullivan's Patience. But be that as it may, I
must confess I find "The Eve of St. Agnes" just a little too 'gothick',
with here and there a touch of unconscious humour. For instance,
Porphyro's plea to Madeline in verse xxxix –
'Awake! arise! my love, and fearless be,
For o'er the southern moors I have a home for thee.' –
sounds like something out of a pantomime, rather than great narrative
poetry.

Anyway, it may have been Kipling's old school-book, and his
memories of its contents, that led him to select Keats for the
inspirational theme in " 'Wireless' "; and also to have a bit of fun
with his readers, as when he puts into the mind of Shaynor (who is
also made to be, like Keats, the son of a job-master, or livery-stable
keeper) some variations on Keats's original lines. For instance, in the
opening lines I have already quoted,
The owl, for all his feathers, was a-cold;
The hare limp'd trembling through the frozen grass,
whereas Shaynor mixes up the hare and the owl. After some
incoherent drafting –
- Very cold it was. Very cold
The hare – the hare – the hare –
The birds –
he comes out with one clear line:
The hare, in spite of fur, was very cold.
Just to add to the literary fun, Kipling slipped in some pieces from
poems other than "The Eve of St. Agnes". On the narrator's part
there is a diversion into Coleridge's "Kubla Khan", while Shaynor is
struggling for lines from Keats's "Ode to a Nightingale". Shaynor
reaches ineffectually after the phrase:
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With beaded bubbles winking at the brim,
and somewhat more successfully after
Charm'd magic casements, opening on the foam
Of perilous seas, in faery lands forlorn,
which, after various attempts at drafting and re-drafting, he eventually
renders in corrupted form.
Like the bank clerk Charlie Mears, in " 'The Finest Story in the
World' " [Many Inventions], Shaynor dreams dreams and hears
voices; and like Mears he is socially not from the top drawer. Dr Joyce
Tompkins notices this, 2 remarking how Shaynor produces,
sometimes smoothly and sometimes with wrenching effort, lines
and fragments of Keats's poems. Nearly all of them are
imperfect, and some are slightly vulgarized with the degree of
underbreeding perceptible in Shaynor himself.
She also describes him as
a deliberately coarsened and inaccurate reproduction of Keats.
The discrepancies – he comes from the North and has no
intellectual interests outside his profession – indicate the
divergence.

I believe that the only other chemist's shop in Kipling's works is the
one in Weymouth, where the narrator of "Their Lawful Occasions"
[Traffics and Discoveries] renewed his acquaintance with Petty Officer
Pyecroft; but there can be no comparison. As Walter Allen has
observed, after quoting at length from the description of the chemist's
shop i n " 'Wireless' ": 3
This is wonderful writing; as Randall Jarrell comments, "no one
ever again will have to describe a drugstore", 4 and the
description, with its reminiscences of Keats's "The Eve of St.
Agnes", is part of the very groundwork of the story. It is not
merely a piece of virtuosity.
Indeed, any reader of " 'Wireless' " should look carefully for clues
linking it with Keats. For example, Kipling wrote:
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I could not then see (as I do now) in what manner a red, black,
and yellow Austrian blanket coloured [Shaynor's] dreams.
This is a reference to the tablecloth that Porphyro improvises, beside
Madeline's bed, in verse xxix:
A cloth of woven crimson, gold and jet.

I wonder, is it possible that we may, for once, assume that the narrator
of " 'Wireless' " is Kipling himself? I know that it is fraught with
danger, as Dr Tompkins reminds us:
The T is a dramatic character. He is often in what we know was
Kipling's situation; he presents, at times, certain recognizable
aspects of his character; at other times, perhaps, the figure
which he wished to cut, and occasionally a slightly parodied or
belittled version of him. He is not therefore to be carelessly
identified with Kipling. He is the link between the characters and
the reader . . .5
True, but here our narrator, whoever he may be, does say:
For reasons of my own, I was deeply interested in Marconi
experiments at their outset in England . . .
and it was on account of that known interest that he had been invited
to watch the experiment handled by young Mr Cashell. So let us
for a moment suppose that this was indeed our author speaking.
Kipling may well have been aware of the sets Marconi provided in 1900
for use in the Boer War. The Army trundled them over the veldt in
springless carts, which did not do them much good; the aerials
did not work, and when they tried kites there was either not enough
wind or too much. So they gave them to the Navy, who caught a few
blockade-runners with their assistance.6
Anyway, I believe Kipling would have seen the advantages of ships
being able to communicate with each other and the shore, when out of
visual range. The potential value of this he would have learnt from his
own trips in Royal Navy ships; and I believe he would have regarded
wireless as a good new development ranking with – but before –
motoring, aviation and the cinema. The new form of communication
was frequently discussed in the newspapers of the day,7 and to my
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mind " 'Wireless' " is an attempt to bring a very significant invention
to the notice of the public in an entertaining way. He has young Mr
Cashell saying:
"Marvellous, isn't it? And, remember, we're only at the
beginning. There's nothing we shan't be able to do in ten
years . . . "

By 1896, Guglielmo Marconi had conducted his famous transmissions
from the General Post Office building in St Martin's-le-Grand in
London, for distances of a mile or more; by 1897 he had been awarded
his patent; and by 1901 he had proved the possibility of trans-Atlantic
wireless telegraphy. But it is worth looking for a moment at some of
the other pioneers.
The father of them all must be William Gilbert (1540-1603),
physician to Queen Elizabeth, and author of the first great scientific
work published in England: De Magnete, Magneticisque Corporibus
(1600), in which he declared that the earth was a magnet. We then
move to 1795, when Salvà contrived to signal through water, without
wires; he read a paper about it to the Barcelona Academy of Sciences.
In 1838 Steinheil of Munich transmitted signals for fifty feet
through the air. Other examples of this capability followed, including
in 1877, in New York State, an unexpected transmission of music – an
experimental concert with Thomas Edison's 'singing telephone' over
a telegraph wire from New York to Saratoga Springs, which Charles
Rathbone heard while experimenting with a Bell telephone on a circuit
in Albany.
Edison invented a system of wireless communication between a
train and the ground, by induction, and it was successfully tested in
1887, but not developed, because no one wanted it! (Perhaps, just as
the sensible traveller today prefers to be away from the telephone, the
sensible traveller a century ago wanted to be free from the telegram.)
Meanwhile in 1886, Heinrich Hertz had begun his famous study of
electromagnetic waves. Then Branley produced a 'detector', which
Lodge improved and called a 'coherer' (a term which Cashell explains
to the narrator in " 'Wireless' " ) . In 1895 a Russian, Popoff,
produced a 'receptor', incorporating the means to de-cohere the metal
filings after the passage of a signal (again, this is compatible with
what Cashell tells the narrator). These first wireless sets, of course,
were not capable of being properly tuned – which is why Cashell,
awaiting signals from Poole, actually picked up signals between two
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ships in the Channel. As he tells the narrator:
"It's a couple of men-o'-war working Marconi signals off the Isle
of Wight. They are trying to talk to each other. Neither can read
the other's messages, but all their messages are being taken in by
our receiver here . . . "

The briefing that Cashell gives the narrator in " 'Wireless' " is
undoubtedly similar to what, in real life, Marconi told Kipling in 1899.
(That was a meeting of two future Nobel Prize winners: Kipling for
Literature in 1907, Marconi for Physics in 1909.) The account of it is
found in Harold Orel's compendium of people's descriptions of their
interviews with Kipling. Here is how an American visitor to
Bateman's, a distant relative of Mark Twain, remembered what
Kipling had told him about Marconi:8
When I mentioned that I had recently enjoyed a pleasant
conversation with Marconi in Rome, Kipling said, "In 1899,
when Mrs Kipling and I were living at The Elms, Rottingdean,
our friend Mr H.H. McClure wrote asking if he could bring
Marconi to see us. They graciously accepted my invitation to
lunch at one o'clock. I got Marconi to talk about wireless, and at
the end of an hour I felt that I knew as much about wireless as it
was possible for a layman to learn. During the talk I consciously
or unconsciously was gathering much material for my story,
"Wireless", in which I carried the idea of etheric vibrations into
the possibilities of thought transference.' '
Although he was much too modest to say so, it was evident
that Kipling had remembered every word that Marconi had
spoken during his long and rather complicated exposition, and
that his story reflected all the exact technicalities required.

As for the location of the seaside town in " 'Wireless' ",
Bournemouth has been suggested, since experimental transmissions
were made between Bournemouth and The Needles Hotel in the Isle
of Wight; but Bournemouth seems too close to that island to justify
the narrator's expression, "eavesdropping [on the two warships]
across half South England". Dr Tompkins thinks it sounds like
Torquay; "though Teignmouth", she adds, "where Keats was then
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supposed to have started 'The Eve of St. Agnes', would have the closer
link with the poet ". 9
However, recalling that the narrator "became aware of the silence
of a great city asleep – the silence that underlaid the even voice of the
breakers along the sea-front", and that Brighton in the 1890s was
larger than Torquay and Teignmouth combined, I feel that the place
could be Brighton, with the shop near the bottom of East Street!
Brighton, too, is close to Rottingdean where Kipling lived till 1902;
which might account for the narrator telling Cashell, "I'll go home
and get to bed."

Let us now look for a moment at Shaynor's girl-friend, Fanny Brand
– the name that "struck an obscurely familiar chord" in the
narrator's brain. Young Cashell calls her "a great, big, fat lump of a
girl". But the narrator notes her resemblance to "the seductive shape"
of ' 'the gay, seven-tinted wench with the teeth' ' in a ' 'dove-coloured
corset", depicted on a flamboyant toilet-water advertisement in the
shop; notes too her "singularly rich and promising voice that well
matched her outline". (She sounds enchanting, and I suspect that
Cashell is jealous of Shaynor.)
As for Keats's Fanny Brawne – whose "latitude and longitude"
Shaynor's Fanny Brand "approximately represents" — we get some
clues from Dorothy Hewlett's biography of Keats.10 A letter from the
poet to his sister in Australia is quoted:
Shall I give you Miss Brawne? She is about my height – with a
fine style of countenance of the lengthen'd sort – she wants
sentiment in every feature – she manages to make her hair look
well – her nostrils are fine – though a little painful – her
mouth is bad and good – her Profil [sic] is better than her full
face which indeed is not full but pale and thin without showing
any bone – Her shape is very graceful and so are her movements
– her Arms are good her hands badish – her feet tolerable –
she is not seventeen . . .
Dorothy Hewlett enlarges on this description, saying that:
her eyes were a bright blue, and she would often accentuate their
colour by threading a blue ribbon in her hair, which was midbrown. She seems to have been a girl who, although not an actual
beauty, gave the effect of beauty by a subdued but lovely

FANNY BRAWNE
Fanny Brawne was privately engaged to be married to Keats from 1818 until his death in
1821. This picture is taken from a miniature painted by an unknown artist in 1833, the
year of Fanny's eventual marriage. Though much of her later life was marred by chronic
ill health, she lived on into another era, dying eventually in the month of Kipling's
birth, December 1865. With acknowledgments to Keats and his Circle: an Album of
Portraits, ed. Joanna Richardson (Cassell, 1980).
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complexion and by personality. She seems to have had an
extraordinary vivacity . . . She was of good family, a keen dancer
and spoke fluent French.
The same writer, referring to some letters of Fanny Brawne which
have survived, says that she emerges from them as "a lively, practical
young woman, not intellectual, perhaps, but of a keen intelligence".
Fanny certainly seems to have loved Keats: she wore mourning for
seven years after his death in 1821, and not for another five did she
finally marry Louis Lindo. She died in 1865, and is buried in
Brompton Cemetery.

Incidentally, I gave my friendly local pharmacist the description of the
'cordial' that the narrator mixed. You will recall how, left temporarily
in charge of the shop, he had
explored many of the glass-knobbed drawers that lined the walls,
tasted some disconcerting drugs, and, by the aid of a few
cardamoms, ground ginger, chloric ether, and dilute alcohol,
manufactured a new and wildish drink.
This was "of a rich port-wine colour", and, taken hot, had been
praised by Shaynor as "grateful and comforting", and by Cashell as
' 'grand stuff '. My pharmacist conceded that such a mixture might
work, but was shocked by the idea of an unqualified person turned
loose in the dispensary.

But the nub of the story is how the two kinds of message begin to
come through. Shaynor starts to compose "The Eve of St. Agnes"
just as Cashell receives a signal on his equipment. Cashell calls out
guardedly from the inner office, as though in the presence of
spirits. "There's something coming through from somewhere;
but it isn't Poole." I heard the crackle of sparks as he depressed
the keys of the transmitter. In my own brain, too, something
crackled . . .
And so the two transmissions proceed side by side: the inspiration of
Keats coming through from goodness knows where, and messages
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between the two warships off the Isle of Wight:
"Can make nothing of your signals."
"Signals unintelligible. . ."

A pause . . .

It is cleverly done: two systems in parallel. Without knowing what
Shaynor has done, Cashell puts his finger on it:
"Only a word here and there. Just enough to tantalise . . . odds
and ends of messages coming out of nowhere – a word here and
there – no good at all."
Ironically, he is unaware of the even more curious performance that
took place in the shop.
As in much of Kipling's work, what at first appears to be a fairly
simple story turns out to contain a mass of allusion, which would take
greater length than is available to me to unravel. In other hands than
Kipling's, such a mixture of fact and fantasy could be ludicrous. The
way he does it, it is magic.

REFERENCES AND NOTES
1. Information and text from Early Verse by Rudyard Kipling, ed. Andrew Rutherford
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Straus & Giroux, New York, 1980), p 362. Jarrell describes " 'Wireless' " as "a story
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likenesses never before seen, in concise hallucinatory form, then " 'Wireless' " is a
work of genius. It is certainly a work of astonishing originality, of the most
extraordinary professional skill." Later (p 363), in the context of some lesser stories,
Jarrell confesses that "if Kipling had written instructions on how to make a bed with
hospital corners, or how to can gooseberries, I could read them with pleasure . . . "
5. Tompkins, op. cit., p 256.
6. See GCHQ: The Secret Wireless War by Nigel West (Weidenfeld & Nicolson, 1986),
p 10.
7. And rather earlier: see The Times, 28.1.1892, "Telegraphy through the Air";
22.2.1894, "Signalling without Wires"; also items on 28.1.1895, 5.2.1895 and
25.5.1895.
8. See "A Chat with Rudyard Kipling" by Cyril Clemens, first published in the
Dalhousie Review (XXI, 1941), collected in Kipling: Interviews and Recollections,
ed. Harold Orel (Macmillan, 1983), vol. 2, pp 239-44. Clemens wrote a biography of
Lytton Strachey, and several books about Mark Twain. There is no clear indication
of the date of this interview. (Incidentally, McClure's initials were S.S.)
9. Tompkins, op. cit., p 91.
10. See A Life of John Keats by Dorothy Hewlett (Radius/Hutchison, 3rd edn., 1970),
pp 234-40.

LETTERS TO THE EDITOR
[I am glad to receive letters intended for publication. However, since more
are received than can in practice be printed, I must be selective, and
reserve – unless expressly told otherwise — the usual right to shorten a
letter. In some cases it may be possible for the text, and/or enclosures, to
be summarised under "Points from Other Letters". — Ed.]

KIPLING AND GOLF
The article by Bob Labbance on this subject, in our issue of March
1994, aroused much interest and provoked several letters, including the
following: –
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No l
From Sir Derek Oulton, G.C.B., Q.C., Magdalene College, Cambridge CB3 OAG

Dear Sir,
Mr Bob Labbance, in his article on 'Kipling and Golf (March
1994), notes that Kipling pioneered the use of red balls, when playing
in snow in the Vermont winter in the 1890s. He started by using
red-inked balls, and then, when the colour proved not to be fast, had
them painted.
It would be interesting to know whether it was Kipling's initiative
that led in due course to these being developed commercially. My
father used such balls in the early 1930s, in the desert in Upper Egypt.
The 'holes' were empty condensed-milk tins, which he had to have
cemented into the desert sand, to avoid their being stolen by local
children. I remember his telling me that he had written to England for
these balls; and that they were designed for use in snow – at that time
an unknown substance to me.
Kipling complained that, in the conditions in Vermont, the ball
tended to run for ever, and that it was an easy matter to make a drive
of two miles. In Egypt, the problem was the exact reverse: playing
there gave one the impression of being permanently in a bunker.
Yours truly
DEREK OULTON

No 2
From Mr J. Shearman, Garden Flat, 29 Buckland Crescent, London NW3 5DJ

Dear Sir,
In your foreword to Bob Labbance's excellent "Kipling and Golf",
you ask for any further references to Kipling's interest in the game.
In "The House Surgeon" \Actions and Reactions], M'Leod shows
the narrator a new golf course which had cost £24,000 to create. Later,
the narrator plays many rounds with Baxter, a solicitor, in a successful
effort to gain his confidence; and there is a passing reference to a
"potty little nine-hole affair at a Hydro in the Midlands". The
narrator thinks golf a "detestable game", and hates "every stroke and
word of it". But even though "we skelped our divoted way round nine
holes like barges plunging through head seas", both playing "vilely",
he puts up with it in his efforts to solve the mystery of Holmescroft,
the house haunted by the intense depression that is central to the story.
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In "An Habitation Enforced" [Actions and Reactions] Chapin
refuses to "lay out a Morristown links over Gale Anstey" –
Morristown being the name of a well known golf course in New
Jersey. In "In the Same Boat" [A Diversity of Creatures] there is a
brief description of a "regular week-end game" between two "nervespecialists" and two barristers – "a rigid round, played as usual at
the trot, for the tension of the week lay . . . heavy" on all four.
However, the most important golf-references are in "The Edge of
the Evening" [1913, collected in A Diversity of Creatures]. Here Lord
Lundie, Lord Marshalton, the journalist Burton-Walen and the
wealthy American inventor, Laughton O. Zigler, take a golf club each
– including a cleek, "the beginner's friend" – for a walk round the
course, "the finest inland course ever", in Marshalton's park which
Zigler is negotiating to hire. They encounter two airmen, foreign spies,
who have made a forced landing in the park, in a virtually silent
aircraft.
There is a confused fight; the spies are killed, one by a blow with
Zigler's cleek; after anxious discussion, their bodies and the aircraft
they came in are disposed of, by contriving to set the plane to take off,
fly and crash in the English Channel, twenty-three miles away.
An innocent walk round a golf course has ended in death and
deception. Zigler has the last word: "But say, ain't life in England
interesting?"
Yours faithfully
JOHN SHEARMAN

No 3
From Mr Bob Labbance, Box 17, Stockbridge, Vermont VT 05772, U.S.A.

Mr Labbance himself, in a letter in which he expressed pleasure at the
publication of his article, and asked to be told of any supplementary
information on Kipling and Golf, added the following: –
While researching the history of the Woodstock [Vermont]
Country Club for their centennial, I discovered that Kipling
visited the town one week after the club was formally organized
in October of 1895. He stayed for 'several days' as the guest of
'Mrs. Frederick Billings' who was one of the founders of the
club. There is no direct evidence that he played golf but it would
seem very likely. •

KIPLING'S "DIVOTEE CLUB" DIAGRAM
For the text in print, see page 42.
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No 4
From Professor Thomas Pinney, Department of English, Pomona College,
140 West Sixth Street, Claremont, California CA 91711-6335, U.S.A.

Professor Pinney, currently engaged in editing the great corpus of The
Letters of Rudyard Kipling, has kindly drawn our attention to an
autograph letter, signed, of which the original is at Dalhousie
University in Canada. It is undated, but was probably written in 1904;
is on headed Bateman's paper; and is from Kipling to a friend, the
Boston publisher Josiah Byram Millett (1853-1938). Millett had sent
Kipling some books on Japan, and the first two paragraphs of
Kipling's letter express enthusiastic thanks for them. But Millett was
also a golfer, and the third and last paragraph reads as follows: –
I don't think you golf-people realize that the men who ought
to make your clubs are really dentists – not mechanicians. I was
brought up at Westward Ho! where a cleek and a driver or if you
were poor, one cleek was reckoned enough to go round the course
with. These here modern clubs distress me. I have just invented a
really useful club for beginners who scalp the green – a
combination roller, rake, grass-mower and squirt. Diagram
enclosed herewith. No club can be compared to it.

[The "diagram enclosed", and its hortatory "advertisement", are reproduced at pages
41 and 43. However, since some of the words are hard to decipher, the full texts are
reprinted below and overleaf for our readers' convenience. — Ed.]

DIAGRAM TEXT
[Sketches of the contraption, over a title "THE DIVOTEE CLUB", with parts labelled
as follows.]
perforated top for sprinkling grass seed / receptacle for grass seed / grass seed in
receptacle. / handle of club forming also handle of syringe / solid silver band
chased with owner's initials or coat of arms covering junction of patent syringe with
handle of club. / patent syringe for watering grass after sown. / best rubber
plunger of syringe / nozzle of syringe: (jet and spray heads extra) /
screw joint and locking ring for handle. / diagram rake in action: roller removed /
reversible rake for scarifying ground after divot is removed. / best box wood roller
weighted for rolling ground after scarification and sowing. The centre section of roller
indicated by dotted lines can be used as face of club.

KIPLING'S "DIVOTEE CLUB" ADVERTISEMENT
For the text in print, see page 44.
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ADVERTISEMENT TEXT
THE DIVOTEE CLUB!
All Secretary's [sic] of Golf-Clubs should INSIST on BEGINNERS using a DIVOTEE.
TIME: TROUBLE: TEMPER: SAVED! Why Put Back Your Divott??? when for half
the expense you can: make a new one as you play. Sow! Seed! Roll! Rake!
EN PASSANT

THE NE PLUS ULTRA OF GOLF. an absolute sine qua non.

IT IMPROVES YOUR GOLF.
your hair with it.

IT IMPROVES THE GREEN.

AND You can comb

Prices: [in shillings and pence] Club, with accessories and 2 nickel plated spanners,
hickory and aluminium, 28/9 Refills of best (Suttons) grass seed, 3 ½ ea[ch] Sprayheads for syringe: best gun metal, 4/9 Liquid manure mixture for syringe, 2/7 per
pint Spare rake, 6/2 [Spare] roller, 7/11

WHO DREW UNCLE CROM?
From Miss Lorraine Price, 29 Livingstone Road, Palmers Green, London N13 4SD

Dear Sir,
I refer to the two drawings of my grandfather, Cormell Price, which
accompanied Part One of my recent two-part article, " 'Uncle
Crom' ". [The drawings were on pages 15 and 17 of our issue of March
1994: the first carried a handwritten note, " C P – pensive in school,
8.83.", while the second, uninscribed and undated, was on a sheet of
United Services College writing paper. Both originals are owned by
Lorraine Price. Both were tentatively attributed, in our captions, to Sir
Edward Burne-Jones. – Ed.]
Belatedly, I sought the opinions of two experts in the field, as to the
identity of the artist. Both have kindly allowed me to pass on their
thoughts on the subject.
Penelope Fitzgerald, author of Edward Burne-Jones: a Biography
(Michael Joseph, 1975) and a leading member of the William Morris
Society, writes:
. . . About the sketches, I should have thought that they weren't
by EBJ – [who] was very distressed in 1883 by Rossetti's death,
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Morris's desertion a n d his own eye-trouble . . . the drawings (in
spite of being apparently d o n e in August) seem
to be studies done in school (in the second one he's disturbed
in his study) – they're just the sort of thing, by one of the staff
or a bright member of the 'Army Class', that headmasters do
keep . . .
In a subsequent postcard, Penelope says, "I'm quite sure that drawing
is not by Burne-Jones.' '
Raymond Watkinson, from 1981 to 1986 Editor of the Journal of
the William Morris Society, and for three years until 1993 President of
that Society, has written and lectured extensively on Morris and other
artists in the Pre-Raphaelite Circle. He suggests that the drawings may
be the work of John Lockwood Kipling:
I know that the occasions when the two men would come face to
face must have been much limited by JLK's long Indian service:
of course if JLK was in India in August 1883 then he could not
have made the drawings, since it is not recorded, as Georgie
would say, that Crom was ever among the beasts and men in
India [a reference to the title of Lockwood Kipling's book, Beast
and Man in India]. But this you can no doubt check. JLK was a
good draughtsman. The first drawing, however frivolous, is much
more considered than the second, which is very much dashed off.
Certainly whoever did them knew the revered Grandpapa very
well . . . But 1883 does rather rule JLK out, unless he had a
vacation over here.
In a further letter, Ray adds: "I have to say that further consideration
in the still watches of the night made me wonder if there are not in fact
two hands at work."
Both these theories are plausible. I have not so far uncovered any
evidence to suggest that Lockwood Kipling did spend any time with
my grandfather in 1883; but if anyone can shed light on this I would be
most interested.
I have also written to John Gordon-Christian, who I understand is
the foremost living expert on Burne-Jones; so perhaps I will have
something further to report.
Incidentally, Ray Watkinson also points out that Dean Farrar,
referred to in Part Two of my article [June 1994, page 23], was
grandfather to Field-Marshal Montgomery.
Yours sincerely
LORRAINE PRICE
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INITIATION OF CANADIAN ENGINEERS
From Mr R.L. Miller, 46 Hayes Hill, Hayes, Bromley, Kent BR2 7HW

Dear Sir,
The text of the initiation ritual for Canadian engineers, at pages
61-62 of the June 1994 issue, contains references to "Cold Iron". It
may interest your readers to know the background to this.
At the initiation ceremony, each engineer is given an iron ring
which, for the rest of their working life, is worn on the little finger of
the working hand. The ring is deliberately made roughly, so that the
engineer is always aware of its presence.
The iron from which the ring is made was taken from the Quebec
Bridge across the St Lawrence river which, as a result of inaccurate
design, collapsed when nearing completion in 1907, with significant
loss of life. (After a further partial collapse in 1916 which caused more
deaths, the bridge was finally completed in 1917, becoming the
world's longest cantilever design.)
The discomfort of the ring is a constant reminder to the engineer
not to suffer "Bad Workmanship or Faulty Material". The tradition
continues, and is as relevant today as it was in 1922 when originated by
Kipling. I wish my own engineering institution had a similar tradition.
Yours faithfully
R.L. MILLER

KIPLING SUNG
From Mr J.H. McGivering, 32 Cheltenham Place, Brighton, Sussex BN1 4AB

Dear Sir,
A friend of mine in the United States who is a fine singer, Mr Kurt
Stenzel of Little Neck, New York, has collected musical settings of
Kipling's verses and privately recorded three tapes, to pianoforte
accompaniment. I can vouch for their excellent quality – allowing, of
course, for the amateur conditions under which they were produced.
He is now considering having them professionally recorded.
Costs are not yet ascertained, and he is reluctant to commit himself
until he knows what sort of market exists for his work. So far there are
some 38 items, including "The Widow at Windsor", "Mandalay",
"Boots" and "The Absent-Minded Beggar", with settings by Edward
German, Walford Davies, Arthur Sullivan and many others.
The Kipling Society represents an obvious – albeit not a typical –
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sector of the potential market, a n d I would like, via the Kipling
Journal, to take soundings. Accordingly, if any m e m b e r would be
likely to feel inclined to buy the eventual product, a n d will be kind
enough to let me know (clearly with no obligation incurred on either
side), I shall summarise the responses for Mr Stenzel, and we shall see
where (if anywhere) we go from there.
Yours faithfully
J O H N MCGIVERING

WHAT OF M ' T U R K IN LATER LIFE?
From Dr Lesley A. Hall, 76 Tytherton Road, London N19 4QA

Dear Sir,
I am writing in the hope that some among your readers might be
able to assist me in locating any biographical material on George
Charles Beresford (1864-1938), the original of M'Turk in Kipling's
Stalky & Co., and himself the author of Schooldays with Kipling
(Victor Gollancz, 1936). Though he does not seem to appear in the
standard works of reference that I have consulted, he may possibly
have received attention from Kipling scholars.
I am interested in Beresford since I came across his name in
connection with the company established to continue publishing the
feminist journal, the New Freewoman in 1913, linked with that of
F(rances) W(orsley) Stella Browne (1880-1955) – suffragette, sex
reformer, birth control advocate, socialist, journalist and translator. I
am gathering material for a study of this important but neglected
woman.
Regarding Beresford, I should be grateful for any help – for
instance references to publications. Do his own papers survive at all?
Yours faithfully
LESLEY A. HALL
[I hope that this enquiry will find some responses, but I am not confident of it. Certainly
the standard books about Kipling are rather sketchy about the later career of Beresford
– beyond the fact that he was for many years a professional photographer in London.
The Old United Services College Register (1936) has a few earlier particulars which I
have passed to Dr Hall, e.g. that Beresford was the son of Major Henry Marcus
Beresford, late of the 9th Foot, and was born on 10 July 1864 in Sydney. On leaving
school in 1882, he attended Cooper's Hill Indian Engineering College till 1885; joined
the Public Works Department in the Madras Presidency in 1886; but resigned in 1888.
If any later information of real interest comes to light, I would like to have the chance of
publishing it. – Ed.]

48

KIPLING JOURNAL

September 1994

FROM CHIL TO RANN
From Major T.C. Thornton, 24 Abbey Croft, Pershore, Worcestershire WR10 1JQ

Dear Sir,
Reading The Jungle Book in the new (1992) Folio Society edition, I
was surprised to see the kite named as Rann, not Chil, both in the
heading verse to "Mowgli's Brothers" –
Now Rann the Kite brings home the night
That Mang the Bat sets free –
and in the text of "Kaa's Hunting" – where Mowgli
stared upward and saw, far away in the blue, Rann the Kite
balancing and wheeling as he kept watch over the jungle . . .
The text of the Folio Society edition is based on the 1908 Macmillan
edition with the Detmold illustrations. When did the name-change
occur, and why?
Yours faithfully
T.C. THORNTON

BARRACK-ROOM TERMS
From Mr J. Whitehead, The Coach House, Munslow, near Craven Arms,
Shropshire SY7 9ET

Dear Sir,
In connection with a critical study of some 19th- and 20th-century
poets ranging from Thomas Hardy to Philip Larkin, I am researching
Kipling's Barrack-Room Ballads.
This has brought to light literally scores of expressions and
references the keys to which have passed out of general knowledge.
With the help of retired officers of the Indian Army and the I.C.S.,
and of literary scholars in England, India and America, I have been
able to solve nearly all these puzzles, but a hard core of them still
awaits elucidation.
I would be most grateful if any fellow-member of the Society could
help with the following. The page numbers refer to Charles
Carrington's edition of The Complete Barrack-Room Ballads of
Rudyard Kipling (Methuen, 1973).
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(A)
They 'ad nipped against an uphill, they was tuckin' down the brow,
When a tricky, trundlin' roundshot give the knock to Snarleyow.
From " 'Snarleyow' " (page 48), stanza 2. In the tailoring trade,
nipping and tucking is close work, needing good eyesight. In
American slang dating from before the 1850s, "nip-and-tuck" means
neck-and-neck. What is the connection? Were Nip and Tuck real or
fictional racehorses? (Kipling used their names for two horses in his
short story, "A Walking Delegate" [The Day's Work].)

(B)
You may talk o' gin and beer
When you're quartered safe out 'ere,
A n ' you 're sent to penny-fights an ' Aldershot it. . .
From "Gunga Din" (page 51), stanza 1. What were "penny-fights",
and what does "Aldershot it" mean? The most likely of many theories
received is that the line refers to field-days while training at Aldershot;
but what does the language actually mean?

(C)
We never got a ha'porth's change of 'im:
'E squatted in the scrub an' 'ocked our 'orses,
'E cut our sentries up at Suakim,
An' 'e played the cat an' banjo with our forces.
From " 'Fuzzy-Wuzzy" (page 54), stanza 1. What does "played the
cat an' banjo" mean? (cf. "Hey diddle diddle / The cat and the
fiddle") Is any other use of the phrase known?

(D)
'E sees the blue-white faces all tryin' 'ard to grin,
An' 'e stands an' waits and suffers till it's time to cap 'em in.
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From "The 'Eathen" (page 74), stanza 11. What are the origin and
meaning of the phrase, "cap 'em in"?

(E)
Yes, barrin' an inch in the chest an' the arm, they was
doubles o' me an' you;
For they weren't no special chrysanthemums – soldier an'
sailor too!
From " 'Soldier an' Sailor Too' " (page 89), stanza 4. What in this
context are "chrysanthemums"? It has been suggested that the
reference is to a regimental cap-badge, or to some fancy uniform: if so,
of what regiment?

(F)
An' the Captain saw the shrapnel,
which is six-an '-thirty clear. . .
'Will you draw the weight,'sez 'e,
'or will you draw the beer?'
From "The Jacket" (page 94), stanza 2. What does the first half of
this passage mean? Each gun-limber used to hold 36 shells.

(G)
" 'Mary, pity Women!' "
This is the title of a poem on page 105. It is a quotation, but from
what? From the context the reference seems to be rather to Mary
Magdalene than to the Virgin Mary.

Any help in elucidating these remaining puzzles would, of course,
be duly acknowledged.
Yours faithfully
JOHN WHITEHEAD
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MR RONALD KING, OF BATEMAN'S
From Mr Torkil Heiede, Damgårdsvej 16, 3460 Birkerød, Denmark

Dear Sir,
In case you are not aware of it I would like to tell you that on
8 August this year Mr Ronald King will be ninety – and his wife at
around the same time. [No, I did not know: I gladly associate the
Society with the sentiments in this letter, which reached me too late for
the June issue. – Ed.]
They are now living in retirement near Aberdeen, but for 26 years
Ronald King was a voluntary guide at Bateman's. Countless visitors
have had their questions answered by him; busloads of schoolchildren
have listened to his talks on Kipling, especially on the 'Puck' stories;
generations of Bateman's guides have learned from him. (Once, he
asked one of them why they all called each other by their first names,
but never called him Ronald. She answered, "But Mr King – you are
an institution!")
A fine map at Bateman's, of sites in the 'Puck' stories, is based on
his findings; he has broadcast on Kipling and his verse – which he
reads magnificently; Bateman's staff have asked him to make videos
of his talks; the Kipling anthology, Sussex (1990, edited by Rosemary
Mitchell and Joan Vann), had a foreword by him. So I suggest that we
should take note of this occasion.
Maybe I should explain why a Dane makes such a proposition. In
1972 my wife and I, on holiday in England, spent our last night in a
Sussex bed-and-breakfast place before returning to Denmark; the
house was full of Indian things, so we talked of Kipling, whom I have
read since childhood, beginning with Danish translations on my
father's shelves. And our host suggested that on our way to Harwich
next day for the ferry, we should visit Bateman's.
We had never been there before, and we stayed so long that we
nearly missed the ferry, for in Kipling's study we met Mr King. After
that we stayed in touch; and he proposed that I join the Kipling
Society, which I did. And we have come back to Burwash many times,
and been to Bateman's with the Kings. We have walked with him to
the 'Puck' sites in the meadows and woods up behind the Mill; and
have motored with him to the nearby villages, and down to Pevensey;
and have talked Kipling for hours.
But our connection with the Kings is by the way: the main thing is
to tell you that after their first long and active retirement in Sussex
devoted to Kipling, they are now having a second, quiet, retirement in
Scotland.
Yours sincerely
TORKIL HEIEDE
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POINTS FROM OTHER LETTERS
'TRIX' ON 'RUDDY'
From Miss M.E. Macdonald, 4 Sherwood Road, Wimbledon, London SW19 3QT

Miss Margaret Macdonald's relationship to Rudyard Kipling is that of
a first cousin once removed. Her father was Julius Frederic
Macdonald (1874-1949), a son of Kipling's maternal uncle, the Revd
Frederic William Macdonald (1842-1928). In her letter, which relates
to some verses written by Kipling's sister, Alice ('Trix') Macdonald
Fleming (1868-1948), Miss Macdonald says that "to me and my sister,
she was always 'Aunt Trix' ".
Miss Macdonald writes as follows:
Among my family papers, photographs, etc, I have a 'Kipling
Biography' written by Aunt Trix after Rudyard Kipling's death.
As I thought you might like to have a copy, I have had one
photographed for you. You could consider including it in a future
Journal, if you think other members would be interested to
read it.
There is little doubt about that: 'Trix' was an accomplished writer,
in prose as well as verse, and this glimpse of Kipling's sister paying
tribute to her brother – in three handwritten pages, undated but
signed 'A.M.F.' – is a document of value.
Its interest is enhanced – and the curious structure of the
versification is explained – when it is understood that it is an
imitation of Kipling's haunting poem about Napoleon, "A St. Helena
Lullaby" (published with the story, "A Priest in spite of Himself", in
Rewards and Fairies), of which the first verse goes:
"How far is St. Helena from a little child at play?"
What makes you want to wander there with all the world
between?
Oh, Mother, call your son again or else he'll run away.
(No one thinks of winter when the grass is green!)
Like the "Lullaby", Trix Fleming's poem consists of questions and
answers, with the fourth line of each verse as an italicised
commentary; and it is of comparable length and in similar
chronological form. Here it is, thanks to Miss Macdonald:-
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(1865-1871, Bombay)

"How far is Poets' Corner from a baby in Bombay?"
I can't explain, I cannot say, the paths they wind about.
But Mother call your son again – or else he'll run away.
(When you're full of mischief you must play it out.)

(1872-1877, Southsea)

"How far is Poets' Corner from a lonely bullied child?"
A certain kind of wisdom is given when you weep:
And though the fog is round you, your star is undefiled.
(How bitter is a stranger's bread — a stranger's stairs
how steep!)

(1878-1882, Westward Ho!)

"How far is Poets' Corner from a clever boy at school?"
So much to see, so much to learn, it's very far to go:
But put your back in all you do, and cease to play the fool.
( When you've done with Westward Ho!, it's Eastward Ho!)

(1883-1888, Lahore)

"How far is Poets' Corner from an office in Lahore?"
O very far those cool grey stones: the glass reads
ninety-eight.
Your brow-sweat clouds your glasses, as the hand-pulled
punkahs snore.
( When you take the yoke in youth, you must bear its
weight.)

(1889, London)

"How far is Poets' Corner from the 'Rudyard Kipling
boom'?"
A bubble reputation may burst as soon as blown:
But you have got your web to weave – the warp is on the
loom.
(And work to you is Bread of Life — while flattery's a stone.)
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(1899, America)

"How far is Poets' Corner from New York and a sick man?"
Not the mere Atlantic, it's the Seven Seas that mourn –
Three continents are frantic: there's a Kaiser's telegram –
(You live: but Daughter, all-to-you, is — ashes in an urn.)

(Burwash)

"How far is Poets' Corner from a man who's lost his son?"
"Oh damned be rhymes and pen and ink," but still there's
work to do,
And you must bite the bullet and go on, until it's done.
(And manage without heart or hope, for they are
'Missing' too.)

(1936)

"How far is Poets' Corner from a coffin 'neath the Jack?"
So near that we may count the steps that bring you to
your stone:
A widow's tears are flowing; a crowd is wearing black;
And the choir's singing verses of your own.
( "Lest we forget," the choir sings — the verses of your
own.)

"How far is Poets' Corner from a happy spirit freed?"
Septillions of septillion miles, astronomers are dumb:
You've left your words behind you, and now you're off at
speed!
(To learn how Solar Systems work — until The Kingdom
come.)

[Two phrases of verse 4 in this manuscript were crossed out and corrected in the same
hand. Originally the first line read " 'How far is Poets' Corner from a young subeditor?' "; and the third, "Your brow-sweat dims your giglamps, as the hand-pulled
punkahs snore." – Ed]
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STALKY AT BAKU
From Mrs R. Passmore, Redhurst, Knowle Lane, Cranleigh, Surrey GU6 8JN

Mrs Passmore has kindly lent us a notebook that used to belong to her
grandfather, with miscellaneous manuscript entries dating from the
First World War. Two relate to Kipling, as follows:(1) Extract from "Evening Standard", Saturday 21 Sept. 1918.
"Blobs"
It may not be generally known that General Dunsterville
who commanded the British troops at Baku, which were badly let
in by the local Armenians and Russians, was one of the trio who
figure as "Stalky & Co" in Rudyard Kipling's well known book.
The second schoolboy was Colonel Eardley-Wilmot of the 45th
Sikhs, Rudyard Kipling himself completing the triumvirate.
General Dunsterville was long in the 20th Punjaub [sic]
Infantry, and both he and Colonel Eardley-Wilmot in their
subaltern days followed Rudyard Kipling's example, and wrote
many amusing sketches for the Indian papers and periodicals.
They wrote under the names of "Blobs" and "The Early
Wormlet", which designations stuck to them as nicknames
throughout their service.
(2) Extract from "Sunday Pictorial", 22 Sept. 1918.
"Stalky Emerges"
Last week I advised my readers to look at Kipling's "Stalky
& Co", and predicted that "Stalky" would be heard of sooner or
later.
On Friday we learned that General Lionel Dunsterville, the
dashing Indian officer who is the original of "Stalky", has
withdrawn the slender force with which he has been holding
Baku on the Caspian. He maintains his old friendship with
Kipling.
The references are to a well documented exploit by "Stalky"
Dunsterville, who conducted a daring raid from Persia in 1918 and
briefly held the port of Baku in Azerbaijan. But the mention of
Colonel Eardley-Wilmot is a puzzle: no one of that name was at the
United Services College, and the original of "M'Turk" was of course
G.C. Beresford. Readers may care to comment on this, and on the two
soubriquets used by Dunsterville and Eardley-Wilmot.
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SUBALTERNS
From various readers

Several people have written about the technical definition of the term
'Subaltern' as employed in the British Army. This was prompted by
Professor Pierre Coustillas's address at the Society's most recent
Annual Luncheon (our issue of June 1994, pages 13-19), where the
Professor contrasted French and British usage – in the French Army,
Captains are included among Subalterns, whereas in standard English
parlance relating to the British Army, they are not.
Major T.C. Thornton, of Worcestershire, concedes that "by general
usage, 'Subaltern' does only cover Lieutenant or Second Lieutenant,
and clearly has done so for some considerable time, as Kipling's use of
the word implies." However, he makes the point that strictly speaking,
officers in the British Army are divided into three "grades", namely
Subaltern Officers (including Captains), Field Officers (Majors,
Lieutenant Colonels and Colonels), and General Officers (more senior
ranks).
Dr J.D. Lewins, of Cambridge, writes on similar lines. He grants
that the Professor "is of course backed by the authority of the Oxford
English Dictionary and the Military Dictionary of 1704. But some
vestige, if you like, of the French meaning is practised today in the
British Army, [where] the officer who is made responsible for the
general social behaviour of junior officers below field rank, in the
Officers' Mess and elsewhere, is known as the Senior Subaltern and is
commonly of Captain's rank."
There is indeed an inherent ambiguity in the term 'Subaltern', and
the same ambiguity is found on a careful reading of "His Wedded
Wife" (Plain Tales from the Hills), where the 'Senior Subaltern' is in
fact at the beginning of the story a Lieutenant who has been "waiting
too long for his Company", but remains as 'Senior Subaltern' after
getting his "step", i.e. promotion to Captain.

SEPARATE SIDES OF THE HEAD
From Mr M.B. Rubinstein, 2 Raymond Buildings, Gray's Inn, London WC1R 5BZ

Mr Michael Rubinstein, a distinguished lawyer who lists among his
'recreations' in Who's Who "faxing loose-ball letters to Editors when
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inspired", "experiencing right hemisphere mentation", and
"ruminating", has written at the suggestion of Professor Andrew
Rutherford, with an enquiry stemming from Kipling's poem, "The
Two-Sided Man".
That poem first appeared as a two-verse epigraph to chapter VIII of
Kim: altered and greatly enlarged, it was later collected in the
Definitive Edition of Kipling's Verse. It begins:
Much I owe to the Lands that grew –
More to the Lives that fed –
But most to Allah Who gave me two
Separate sides to my head.
"How", asks Mr Rubinstein, "did Kipling come to praise Allah for
giving him separate sides to his head, unless he had studied or been
influenced by Sufi ideas? And – not necessarily a question for the
Kipling Society – is there an earlier reference in English literature to
the separate functions of the left and right hemispheres?"
Kipling, says Mr Rubinstein, was "obviously familiar with some
Islamic poetry" – and he cites the cleverly satirical "Rupaiyat of
Omar Kai'vin" that begins:
Now the New Year reviving last Year's Debt,
The Thoughtful Fisher casteth wide his Net. . .
Likewise he argues Kipling's familiarity with at least some Islamic
ideas, from such verses as "The Answer" –
A rose, in tatters on the garden path,
Cried out to God and murmured 'gainst his wrath . . .
and "A Pilgrim's Way"; also "The Explanation" –
Love and Death once ceased their strife
At the Tavern of Man's Life . . .
"However," concludes Mr Rubinstein, "what I have not found is
evidence – anywhere in his poetry or prose, or in a relevant
biographical passage – that Kipling encountered a Sufi school, and
studied Sufism. Might he have acquired the understanding to write
"The Two-Sided Man" from any other specific source? Any guidance
that readers of the Kipling Journal can give me on this subject I would
greatly appreciate.' '
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IF NOT KIPLING, WHO?
From various readers
(A) THE ALBATROSS

Ms Sue Henning, of 13 Cornwall Road, Croydon, Surrey CRO 3RD,
writes with a query about a possible line by Kipling.
"Recently on holiday in the Falklands and South Georgia, I met a
British couple living on a small boat. Being in the land of the
magnificent Wandering Albatross, they quoted a marvellous line that
they said was Kipling's, concerning the overwhelming effect this
amazing bird has on people – which was indeed my experience.
Unfortunately I forget the beginning of the line, but it ended,. . . for
I have seen the albatross. I would be enormously grateful if you could
help me to trace the quotation."

(B) FIJI

Mrs Merilyn Hywel-Jones, of 37 Gowan Avenue, London SW6 6RH,
has an enquiry about Fiji, which she has recently visited.
She quotes from the "Fiji Literati" section of the Lonely Planet
Guide to Fiji (1993):
Alas, this is virtually a barren section. A number of great writers
did drop in, namely Rupert Brooke, Jack London, Mark Twain,
Rudyard Kipling and Somerset Maugham, but none of their
visits resulted in exceptionally good literature . . . Kipling did
write a short poem about the old capital of Levuka . . .
Mrs Hywel-Jones is aware of the fleeting mention of Levuka in
Kipling's "Sussex", but hopes we can supply some elucidation as to
the visit and the alleged "short poem". She has asked the editors of
the Lonely Planet guidebooks, but so far without result.

(C) PRECAUTIONARY D R U N K E N N E S S

Sir Derek Oulton, G.C.B., Q.C., of Magdalene College, Cambridge
CB3 OAG, asks for the help of our readers in identifying the source of
a quotation.
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Someone was describing a dinner provided by an unsatisfactory
host. Knowing, he said, that the hospitality would be of a poor
standard, he had "taken the precaution of arriving drunk".
Sir Derek has been assured that the author of this was Kipling, but
doubts it. [So do I. What about Surtees? Ed.]

NAULAKHA
I am grateful to the many members who have usefully supplied press
cuttings about the recent restoration of Naulakha (the Kiplings'
Vermont house) by the Landmark Trust. This has received extensive
publicity (e.g. an illustrated article, "Rudyard Kipling in Vermont: The
Strange Tale of Naulakha" by Michael Frank in the (U.S.)
Architectural Digest of May 1994; an article by Ian Brodie in The
Times of 3 January 1994; a letter to the New York Times of 16 March
1994; and many other items).
I am in touch with the Landmark Trust, and hope that an
authoritative account of what has happened to Naulakha may be
available in time for our next issue. – Ed.

A CHANGE FROM CAKES
From Mrs B.G. Schreiber, 30 Allendale Close, London SES 8SG

Mrs Trixie Schreiber, the Society's Librarian, has acquired an
attractive brochure advertising the various products (clothing, shoes,
luggage and accessories) of a new firm called 'Kipling', of
Tweemontstraat 202, B-2100 Antwerp, Belgium. It evidently has sales
outlets in a dozen other countries.
It is interesting to note the selection of the name, which bears, one
supposes, a certain resonance and an aura of traditional quality, as
well as exoticism. "Kipling", the copy-writer assures us, "is everyone
with a healthy feeling for fun, friendship, creativity and love . . .
Kipling is you!"
A more or less explicit association with Rudyard Kipling is manifest
in the depiction of members of the Bandar-log on the front cover and
elsewhere; also, in the context of travel goods, a famous line from
"The Winners" – "He travels the fastest who travels alone."
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ENGELBERG
From Mr Bryan C. Diamond, Flat 2, 80 Fitzjohn's Avenue, London NW3 5LS

Mr Diamond writes in connection with the Engelberg postcard which
was the subject of an item at pages 60-61 in June 1994. He possesses a
letter written by Kipling on 4 January 1911, on the writing paper of the
Titus and Grand Hotels, Engelberg – the letter-head embodying
what Mr Diamond calls "three nice views of Engelberg, mainly
showing large hotels, also skaters on the ice' '.
Kipling's letter, though not entirely legible, reads:
My dear Mr Watson
Please forgive this vile hotel paper (you see where we are!)
and let me thank you very heartily for your kind birthday wishes
– may you live to celebrate [a word illegible] of your own [?] on
that day [?].
Very sincerely
Rudyard Kipling
The accompanying envelope was addressed to D.M. Watson, Esq,
Tyburn, near Birmingham — whom we would like to identify.

THE ENDS OF THE EARTH CLUB
From Professor Thomas Pinney, Department of English, Pomona College,
140 West Sixth Street, Claremont, California CA 91711-6335, U.S.A.

Professor Pinney has responded to the editorial plea for further
information about Kipling and the Ends of the Earth Club (June
1994, page 9) with the text of a typed and signed letter from Kipling to
" C . Bowyer Vaux, Esq", on Bateman's writing paper, marked
'Private' and dated 9 April 1913, shortly after Kipling's return from
travels in France, Switzerland and Egypt.
The letter is the property of Syracuse University, U.S.A., to which
– as well as to Professor Pinney – our grateful acknowledgments are
due. It reads as follows:
Dear Sir,
I am only just returned from several months abroad and
find your most interesting letter with enclosures of the 24th Dec.
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Please accept my best thanks for it. I would have given a great
deal to have been present at the last dinner of the Ends of the
Earth Club, but since it draws from the ends of the earth, a
certain percentage of the members must be at the ends of the
earth, and, most unfortunately, I was one of them.
With fraternal greetings,
Believe me, sincerely yours,
Rudyard Kipling
That Kipling was a member of the Ends of the Earth Club in 1912-13
seems clear enough. As for Mr Vaux, he is not yet identified: can any
reader help?

KIPLING AND WILLIAM NICHOLSON
From Mr Bryan C. Diamond, Flat 2, 80 Fitzjohn's Avenue, London NW3 5LS

Mr Diamond writes with some supplementary comments on the
article, "Kipling and William Nicholson" by Peter Merry (June 1994,
pages 30-35).
"For a fuller account of Nicholson's woodcuts including the
Almanac of twelve Sports," writes Mr Diamond, "reference should be
made to William Nicholson: The Graphic Work by Colin Campbell
(Barrie & Jenkins, 1992). Pages 51-54 in particular relate to the verses
for the Almanac, and to the public's reception of the Almanac:
'Kipling's verse (which was not liked) diverted attention from the
woodcuts . . .' "
Mr Diamond adds: "Page 65 of that book refers to Nicholson's
portrait of Kipling [June 1994, page 33], and to the rapport between
the two men;" and he cites Campbell's opinion that "the Kipling
portrait [was] the least formal and in some respects most memorable
of all the twelve portraits [of contemporary notables, commissioned
by Heinemann].' '
He also mentions that there has recently been an exhibition of
Nicholson's prints at the British Museum in London; many of these
were of great interest, "being original hand-coloured woodcuts
(presented by Heinemann) – not the lithographs which are most
usually seen". He adds that the British Museum lecturer, Hilary
Williams, agreed with the favourable judgment on the Kipling portrait
as quoted above from Campbell's book.
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KOECHLIN AND KIPLING
From various readers

The French composer Charles Koechlin (1867-1950) produced at long
intervals a number of musical works inspired by Kipling's Jungle
Books. Various readers have recently written to tell us that these have
been collected and newly recorded.
First was Herr Hans-Gerd Röder, of Dreieich-Buchschlag in
Germany, with news of a compact disc entitled Le Livre de la Jungle,
played by the Rheinland-Pfalz Philharmonic Orchestra, with the
conductor Leif Segerstam, (marketed under the Marco Polo label as
No 8.223484).
Next was Mr Shamus Wade, of London, sending a review by
Edward Seckerson in the Independent of 16 April 1994; followed by
Ms Maggie Butcher, also of London, sending a review by Wilfrid
Mellers in the Musical Times of August 1994. Both reviews were of
Koechlin's The Jungle Books: Symphonic Poems after Rudyard
Kipling, performed by the Berlin Radio Symphonic Orchestra under
David Zinman, (marketed as two CDs in the BMG Classics series as
No 09026 61955-2).
We plan to publish our own review in our next issue.

SCIENCE FICTION
From Mr Fred Lerner, 5 Worcester Avenue, White River Junction,
Vermont VT05001, U.S.A.

Mr Lerner, a member of the Kipling Society for over thirty years, is,
among much else, Feature Editor of the magazine Niekas, which is
devoted to 'science fiction and fantasy'. He has kindly sent us two
copies of its recent issue No 44, which contains several substantial
items on Kipling, whom one of the contributors sees as ' 'the true
father, or perhaps grandfather, of science fiction, pace Verne, Wells
and Gernsback".
One copy is for the Society's Library (and such contributions are
much appreciated); the other is for our editorial purposes (and it will
be more fully noted in our next issue).

THE KIPLING SOCIETY
AN EXPLANATORY NOTE
The Kipling Society exists for anyone interested in the prose and verse,
and the life and times, of Rudyard Kipling (1865-1936). When founded
in 1927 by J.H.C. Brooking and a few enthusiasts, it met with
vehement and predictable disapproval from Kipling himself; but it
quickly gained, and thereafter retained, a substantial membership. It
remains today one of the most active and enduring of the many
literary and historical societies in Britain. Moreover, being the only
one in the world that focuses specifically on Kipling and his place in
English literature, it also attracts members from many other countries,
who all receive the quarterly Kipling Journal (subject of a descriptive
note on the previous page).
As an essentially non-profit-making literary organisation, run on a
voluntary basis to provide a service to the public as well as to its
members, the Kipling Society is a Registered Charity in Britain. Its
overall activities are controlled by its Council, though routine
management is in the hands of the Secretary and the other honorary
officials. However, its large membership in North America is mainly
co-ordinated from Rockford College, Illinois, and there is also an
active branch in Melbourne, Australia.
For fuller particulars of its organisation, and a list of impending
meetings, see pages 4 and 5 of this issue. The Society's main London
activities fall into four categories. First, maintaining a specialised
Library which scholars may consult, and which is located in City
University, London; second, answering enquiries from the public (e.g.
schools, publishers, writers and the media), and providing speakers on
request; third, arranging a regular programme of lectures, usually but
not exclusively in London, and a formal Annual Luncheon with a
distinguished Guest Speaker; fourth, publishing the Kipling Journal.
Kipling, phenomenally popular in his day, appeals still to a wide
range of 'common readers' attracted by his remarkable prose and
verse style, his singular ability to evoke atmosphere, and his skill in
narrative. These unacademic readers, as well as professional scholars
of English literature, find much to interest them in the Society and its
Journal. New members are made welcome. Particulars of membership
are obtained by writing to the Secretary, Kipling Society, P.O. Box 68,
Haslemere, Surrey GU27 2YR, England (or, for those living in North
America, to the address at the foot of page 4).
The annual subscription rate is £20 – both for individual and
corporate members, whether in Britain or abroad. This remains the
'minimum' rate: many members very helpfully contribute more.
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