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SECRETARY'S ANNOUNCEMENTS
SOME FORTHCOMING EVENTS

Wednesday 15 September 1993 at 5.30 for 6 p.m., at Brown's
Hotel, Professor Margaret Macpherson (formerly
Professor of English at Makerere University, Uganda)
on The Rhythms of Rudyard Kipling.
Wednesday 17 November 1993, at 5.30 p.m. [for fuller details
see a notification enclosed for members in the U.K. with
this issue of the Journal], in the Lecture Theatre of the
National Army Museum, Royal Hospital Road,
Chelsea, London SW3, an event arranged jointly with
the Society of Friends of the Museum. The speaker, on
Kipling's Soldiers, will be Victor Neuburg, formerly a
soldier, now a historian and writer on military topics.
Though full details of events arranged at Brown's Hotel for
1994 are not yet available, the dates are now fixed. Please note
that there will be meetings at the hotel on the following
Wednesdays:9 February, 20 April, 13 July and 14 September 1994.
Please also note the following important fixture: —
Wednesday 4 May 1994 at 12.30 for 1 p.m., at the Royal
Over-Seas League (Park Place, off St James's Street,
London SW1), the Society's Annual Luncheon. The
Guest Speaker will be Professor Pierre Coustillas, the
distinguished French translator of Kipling (see the
Editorial in the Journal of June 1993). Admission by
ticket. Application forms will be enclosed, for members
in the U.K., with the Journal of December 1993.
September 1993
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WIZARDRY AMONG THE POTS AND PANS
A drawing by Reginald Cleaver for "His Gift" – best known as a constituent of Land
and Sea Tales for Scouts and Guides (1923) but, with this illustration, also collected
among Kipling's Humorous Tales (Macmillan, 1931). Here Mr Marsh is regaling
William Glasse Sawyer and his colleagues of the Pelican Troop with delectable
"dampers", "lobscouse" ("not to be confounded with 'salmagundi' ") and "a
hair-raising compound of bacon, cheese and onions all melted together" – regaling
them simultaneously with "anecdotes of the High Seas and the World".
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A "HEMMERIDGE", ABOARD THE WE'RE HERE
A drawing by I.W. Taber for chapter 1 of Captains Courageous, serialised in Pearson's
Magazine, December 1896. A blow from the much provoked skipper, Disko Troop,
made Harvey Cheyne's nose bleed. Troop then went below, telling his son Dan, "Them
hemmeridges clears the head." Dan stayed on deck to comfort Harvey, "as the drops fell
thick and fast on the dark oiled planking. 'Dad ain't nowise hasty, but you fair earned
it. Pshaw! there's no sense takin' on so.' "
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EDITORIAL
A NEW OPERA, BAA-BAA BLACKSHEEP

In 1888, at twenty-two, Kipling wrote a powerful and moving short
story, "Baa Baa, Black Sheep" [collected in Wee Willie Winkie &
Other Stories]. In essentials, it was autobiographical; the episode in
his life that it covered (the miserable five years from December 1871 to
March 1877 that he endured in Southsea at what he later called 'The
House of Desolation', under the tyranny of a dreadful foster-mother
while his parents were in India) was a seriously scarring experience.
Critics with a tendency to psychoanalysis (e.g. in the book reviewed at
page 54) have made a case for attributing to those childhood years of
alienation and exile all sorts of manifestations in the victim's later life
and writings.
By 1895, before he was thirty, Kipling had written the two Jungle
Books, a wide-ranging collation of brilliant myths, among which the
tale of Mowgli – adopted by wolves, rejected by human beings,
avenged upon his personal enemy the tiger Shere Khan, and upon
hostile villagers – is a leading theme. The Mowgli story is extremely
persuasive fantasy, in which the reader is strongly tempted to
participate; it is fair to assume that Kipling could not have been
inspired to write it with such brio unless he too had vicariously
enjoyed its tremendous excitements.
Now a serious opera has been produced – music by Michael
Berkeley; words by the Australian novelist, David Malouf; production
by Jonathan Moore – boldly linking the sadness of the "Baa Baa,
Black Sheep" story with the fulfilment inherent in the Mowgli myth.
It shows how the trauma of Southsea, notably the frustrated revengemotive of a child at the mercy of sadistic persecutors, found escape
and liberation in the fantasy of the jungle, notably Mowgli's revenge
on Shere Khan.
In terms of Kipling's biography, this is speculative stuff: there is
scant 'evidence' to support such a link. But it is not implausible; it falls
within the legitimate purview of an imaginative librettist; and it comes
across effectively on the stage. I went in July to see it at the
Cheltenham Music Festival, at which it was first performed; it was so
impressive (and so favourably reviewed in the Independent, the
Financial Times, the Sunday Telegraph and The Times, for instance)
that I foresee a successful future for it. It is now part of Opera North's
repertoire; later, I hear, it will be produced on television.
The Libretto, on sale in bookshops [Baa-Baa Black Sheep: A
Jungle Tale by David Malouf (Chatto & Windus, 1993), paperback,
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£8.99], conveys the essence of what is, by any reckoning, an interesting
exploration of a child's and a writer's mind. Some readers will be
irritated by misspelt names – e.g. 'Ka' the snake, 'Sheer Khan' the
tiger. Yet for the purist such careless slips will seem trivial by
comparison with the calculated (and in the circumstances justifiable)
distortions which the exigencies of opera and the pairings within a
small cast necessitate. For instance, Punch's infant sister Judy
becomes an older sister, who in the jungle episodes (for the scene
shifts between Southsea and India) takes on the identity of 'Grey
Wolf.
If that seems far fetched, it is no more so than the identification of
the bigoted Aunty Rosa with Buldeo the hunter; or her brutal son
Harry with Shere Khan. Indeed, such pairings are characteristic of
this opera; they enable the oppressed child, Kipling/Punch, to find
consolatory wish-fulfilment as the child Mowgli (though an adult
singer, a baritone, supervenes as the older Mowgli); and they give him
the pleasure of vengeance upon his tormentor, Harry, by
transmogrifying that bully, first seen in red-and-yellow striped
trousers, into the always malevolent but ultimately doomed tiger.
Such fairytale metaphysics are seldom convincingly rendered for
adults in normal narrative language; but are readily adaptable to the
conventions of opera, with its suggestive music and subtle lighting, its
hyperbolical costume and animal masks, and that odd augmentation
of effect that words derive from being sung – and with the
suspension of disbelief that the stage can impose.
Michael Berkeley's music is appropriately disturbing, and to some
extent derivative from his godfather Benjamin Britten in works such
as Death in Venice. One critic praised its "passion, terror and beauty",
and "instinctive theatricality"; another called it "a jagged musical
world with uningratiating intervals whose angularity keeps
sentimentality at bay in what is a pretty heart-rending story".
Certainly one does not, or should not, look for facile melodies in that
genre.
The visual aspect of Baa-Baa Black Sheep is beautiful, but as
disturbing as the music. As the Financial Times reviewer put it,
"There is nothing cosy, no Disney anthropomorphism about the
jungle scenes; the success . . . is to make Mowgli's power struggles and
his efforts to win acceptance just as real and unsentimental as the
depiction of Punch's desolate existence."
I began by describing Kipling's short story as "powerful and
moving". So, in its very different style, is this opera.
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A DAY IN ROTTINGDEAN

by MICHAEL SMITH

[In our March 1993 issue, at pages 5 and 34, we advertised the programme of a day's
Kipling-related events in Rottingdean, arranged under the joint auspices of the
Rottingdean Whiteway Centre and the Kipling Society. The event duly took place, and
was much enjoyed by those who attended.
I asked one of its prime movers, Mr J.W.M. Smith, who was then our Deputy
Chairman of Council and has now succeeded to the chair, to write a brief account of the
day, which he has done. He is predictably modest about his own major contribution; but
by way of compensation I have included in this present issue the first instalment of a
two-part article by him on the Kiplings in Rottingdean. This article is based on what he
said at the Whiteway Centre, and will give our readers some idea in cold print of what
they missed in three-dimensional presentation.
As two of the other speakers know, 1 am looking to them also to provide for the
Journal, if they will, a text of what they said on this interesting and informative
occasion. – Ed.]

The Society's traditional pilgrimage to Sussex convened at the
Whiteway Centre in Rottingdean on Saturday 29 May 1993, when an
audience of more than seventy met to enjoy "Rottingdean, Kipling
and the Family Circle". Almost a third of those present were members
of the Society – and a few additions to our membership were
attracted. A sales table, presided over by Trixie Schreiber, our
Librarian, offered a number of books surplus to the needs of the
Society's Library.
Participants were first welcomed by Peter Hampton, Chairman of
the Whiteway Centre, who then handed over to Lisa Lewis, the
Society's Meetings Secretary, who introduced each session.
As the title suggests, the emphasis of the day was upon the village at
the turn of the century during the Kipling family's residence
(1897-1902); and on the close-knit group of friends and relatives who
congregated in this peaceful, farming village by the sea.
Michael Smith set the scene, talking briefly of Kipling's life before
his arrival with his family in Rottingdean. He illustrated some of the
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elements of those first thirty years with archive material from the
Kipling Papers held at the University of Sussex – including some of
John Lockwood Kipling's drawings and paintings. Extracts from
Something of Myself and from "Baa Baa, Black Sheep" [ Wee Willie
Winkie], and the poems "A School Song" and "My Rival", and the
start of "How the Whale got his Throat" [Just So Stories], were
beautifully read by the distinguished actor, Richard Leech.
After coffee, Michael Smith spoke of the village as it had appeared
in the 1890s – using contemporary photographs which related to
passages from Three Houses, by Kipling's cousin, Angela Thirkell.
Peter Merry then presented "Beloved Aunt and Uncle" [Georgiana
née Macdonald and her husband Sir Edward Burne-Jones], relating to
the life of the Burne-Joneses, the painter's distinguished career, and
his friendship with William Morris. He introduced the contribution of
'the Firm' to St Margaret's Church, which is close to both The Elms
and North End House.
After lunch, the group reassembled in the church to see the glorious
windows Burne-Jones designed, the altar-cloth by Morris, and the
family tablets in the churchyard. We were grateful for the support of
the vicar, and for the attendance of both churchwardens throughout
the day.
Lorraine Price, in "What bliss to be here", then spoke of her
grandfather Cormell Price (Kipling's headmaster at the United
Services College), and of his joy in coming down to join the family in
Sussex; she used the text of unpublished family letters to illustrate her
fascinating subject.
After a presentation on "Life around The Elms" – again with
excerpts relevant to archive photographs read by Richard Leech – the
day ended with a question-time session, in which Lisa Lewis was
joined by the Society's Secretary, Norman Entract; the Editor of the
Journal, George Webb; and the speakers. This proved lively and
stimulating, a fitting conclusion to a satisfying venture, which
reflected well on the enthusiasm of Society members and others, who
had come from near and far to participate.
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NO ALARMS AND EXCURSIONS
THE KIPLINGS IN ROTTINGDEAN, Part I
by MICHAEL SMITH

[The background for this article by Michael Smith is conveyed in his note, "A Day in
Rottingdean", at page 11 in this issue. He was the main organiser of an entertaining and
successful programme of talks held there in May; and was also one of the speakers.
Afterwards I asked him to let me have a text and a few of his many illustrations, so that
readers of the Journal could read and enjoy at least the gist of what he had said.
Michael Smith and his wife are known to many members of the Society; and he has
just become Chairman of our Council. He is by profession a geographer and teacher;
though now semi-retired he remains a part-time lecturer with the Centre for Continuing
Education at the University of Sussex. He is very active with a multiplicity of local
interests; but something in which he has specialised is the Sussex landscape – extending
from its geology through to its human legacy and literary associations. In a narrower
focus, he is very knowledgable on the history of Rottingdean, and is the author of an
admirable booklet, Rudyard Kipling: the Rottingdean Years.
Here is the first half of his article: I expect in the next issue of the Journal to place the
second. — Ed.]

In Something of Myself, Kipling described his arrival in Rottingdean,
the small seaside village eastward along the chalk cliffs from nearby
Brighton; and how the family stayed temporarily with the "beloved
Aunt", Georgiana Burne-Jones. (Mistakenly he dated this as 1896,
though we know it was in June 1897 that they came.) Of the five years
spent in the village, he wrote that
beyond turning out at 2 A.M. to help a silly foxhound puppy who
had stuck in a drain, I do not remember any violent alarms and
excursions other than packing farm-carts filled with mixed babies
– Stanley Baldwin's and ours – and despatching them into the
safe clean heart of the motherly Downs for jam-smeared
picnics.1
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Georgie Burne-Jones had found a restful, healthy retreat for Ned as
early as 1881; she described the success of her search in her biography
of her husband –
It was a perfect autumn afternoon when I walked across the
downs and entered the village from the north; no new houses
then straggled out to meet one, but the little place lay peacefully
within its grey garden walls, the sails of the windmill were turning
slowly in the sun, and the miller's black timber cottage was still
there. The road I followed led me straight to the door of a house
that stood empty on the village green, and we bought it at once.2
They named it North End House because it was near the northern
end of the village, and because their main home was in North End
Road, in Fulham, London.
In mid-1897 the Kiplings had left Torquay and were house-hunting.
Their two children, Josephine and Elsie, were shortly to be joined by
the arrival of a third; and Aunt Georgie felt it best that Carrie
Kipling's confinement should be at North End House; and left them
in peace. So there, "on a warm August night of '97, under what
seemed every good omen", John arrived.
Kipling's fascination with the Royal Navy led him to announce the
birth, amusingly, in a letter to W. J. Harding —
My attention is at present taken up by one small craft recently
launched from my own works – weight (approx.) 8.957 lbs; h.p.
(indicated) 2.0464, consumption of fuel unrecorded but fresh
supplies needed every 2½ hours. The vessel at present needs at
least 15 years for full completion but at the end of that time may
be an efficient addition to the Navy . . .3
Shortly after the family's arrival in Rottingdean, the village was en
fête for Queen Victoria's Diamond Jubilee. The day itself, 22 June
1897, was dull and overcast, but it brightened towards evening when a
celebration bonfire was ablaze on Beacon Hill. It seemed natural for
Britain to expect Kipling, though he was not the Poet Laureate, to pen
some verses to mark important events; but on this occasion they
almost missed publication.
He had begun "Recessional" on 22 June but, being dissatisfied
with his efforts, had later consigned seven stanzas to the wastepaper
basket – from which an inquisitive young visitor, Sallie Norton,
daughter of his old friend Charles Eliot Norton, eventually retrieved

NORTH END HOUSE, ROTTINGDEAN
Burne-Jones first bought Prospect House (left), then Aubrey Cottage (centre). These two constituted his original North End House. Gothic
House (right) was joined to the property much later by Sir Roderick Jones, Chairman of Reuters. [An old photo, courtesy of Rottingdean
Preservation Society.]
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them with Kipling's permission. Her pleas, supported by those of
Aunt Georgie, ensured their rebirth in mid July, though now reduced
to five stanzas.
"Recessional" was then sent to London and was printed by The
Times, achieving immediate acclaim. It was a comment on a period of
public celebration, and contained two lines which sprang directly from
his very recent experiences. He and 'the Pater' had on 24 June
attended the Naval Review in the Solent, at the end of which the fleet
had dispersed to normal duties – "Far called, our navies melt away."
And their enjoyment of the chain of bonfires, in which Beacon Hill
was but one link, was reflected in "On dune and headland sinks the
fire."
Four decades later, a visit to St Margaret's Church, Rottingdean, by
Dr Hubert Eaton, the developer of Forest Lawn Memorial Park at
Glendale, Los Angeles, confirmed his belief that the church
immediately opposite where the poem had been written must have
been an inspiration to the author. Eaton transported the ancient
church, in his mind, to Forest Lawn, where a few years later a replica
arose, called 'The Church of the Recessional'.
The village of Rottingdean was then confined to a triangular core,
now demolished, at the shore end of the High Street; a few interesting
houses around the Green; and a small straggle of farm buildings
nearby. It had become a favourite haunt of the talented and wellconnected, who enjoyed its ambience. It was still, as it had been for
centuries, a small farming settlement, clustered round the nucleus of
St Margaret's Church and Pump Green.
Seafaring activity – apart from the smuggling of earlier days –
was of only minor importance, and was focussed on the low gap in the
cliffs. In the 1890s the shore provided the doubtful joy of swimming
from the little bathing-machines hired out by Trunky Thomas; and the
added attraction of the daily arrival and departure of the
extraordinary 'daddy-longlegs' railway which ran through the waves
– except at low tide when its full height was revealed on stilt-ended
bogies – from Paston Place in Brighton. The pier created for its
reception at Rottingdean also served as an ideal platform for amateur
anglers.
When the weather was favourable, nannies would supervise the
setting-up of a camp on the beach for the Kipling and Baldwin
children and the Burne-Jones grandchildren. Sometimes the adults
would join in the fun; Kipling recorded that Uncle Ned's
golden laugh, his delight in small things, and the perpetual war

'DADDY-LONGLEGS' RAILWAY COACH AT ROTTINGDEAN PIER
See the final Footnote (on page 22) to the accompanying article by Michael Smith.
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of practical jokes that waged between us, was refreshment after
working hours. And when we cousins, Phil, his son, Stanley
Baldwin and I went to the beach and came back with descriptions
of fat bathers, he would draw them, indescribably swag-bellied,
wallowing in the surf. Those were exceedingly good days, and
one's work came easily and fully . . .
That period of creativity was among his most outstanding: it
included The Day's Work, Just So Stories, Stalky & Co., Kim and a
number of important poems. The view at the Gap, as it was at the
time, is beautifully described at the start of "Brother Square-Toes",
one of the tales in Rewards and Fairies:
It was almost the end of their visit to the seaside. They had
turned themselves out of doors while their trunks were being
packed, and strolled over the Downs towards the dull evening sea.
The tide was dead low under the chalk cliffs, and the little
wrinkled waves grieved along the sands up the coast to Newhaven
and down the coast to long, grey Brighton, whose smoke trailed
out across the Channel.
They walked to The Gap, where the cliff is only a few feet high.
A windlass for hoisting shingle from the beach below stands at
the edge of it. The Coastguard cottages are a little farther on, and
an old ship's figurehead of a Turk in a turban stared at them over
the wall.
By this time the Kiplings had moved into the house opposite the
church, The Elms, which they rented from a Mr A.H.A. Bliss who
had advertised it as a 'marine residence', for three guineas a week.
During the previous two centuries, the garden of the house had
gradually encroached upon and enclosed part of the village green.
Within the flint wall the children were able to play in the sand-pit
created for their enjoyment; and among the bushes Josephine and her
cousin Angela Mackail [later Thirkell] could indulge their passion for
acting famous adventures, in which Kipling sometimes took part.
It was in the garden, on one occasion, that Josephine was called
away by her mother, leaving her young friend Christabel Macnaghten
[later Lady Aberconway] who had walked over Beacon Hill from
nearby Ovingdean, alone with Kipling. She had been away on a visit
to the New Forest, and he asked her how she had enjoyed it. Here is
the sequel, recalled in her own words:
I told him that the Forest had frightened me: I much preferred

A VIEW OF THE ELMS, FROM THE POND ON THE GREEN, ROTTINGDEAN
From an old postcard – 'Affix Halfpenny Stamp' – dating from Kipling's time. The wall on the right is the one
bus-trippers stared over. The dormers are the ones he installed.
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our own Downs. He wanted to know why the Forest had
frightened me: I told him that there had been strange sounds
everywhere and that I didn't know where these sounds had come
from: that I had seen plants shaking and twisting while all the
other plants, quite close, were still. Having by this time lost my
shyness I said: "Do you believe in ghosts? I don't mean fairies, I
mean ghosts: I am sure there are ghosts in woods." Just then,
Josephine came back, and she and her father left me.
Some days later he came up to me and said: "I've written a
poem about ghosts in a wood; it is a very lonely wood and no one
sees the ghosts; you only hear the sound of a horse galloping, and
the sound of a lady's skirt swishing as she rides; I shall give you
the poem."
Alas, he never gave me the poem, but many years later I read
"The Way Through the Woods" in Rewards and Fairies, and to
this day that poem gives me my old feeling that woods are
haunted places.4
Lucy Hilton wrote an account of the Kipling family's stay in
Rottingdean. It was published in the Kipling Journal,5 and gave some
charming childish memories. She recalled that Kipling seemed at his
happiest when with his children and their young friends. The village
and its surrounding Downs made a perfect setting for family outings,
and there was always something to offer simple joys. In summer,
besides the shore, there were picnics in strangely remote dry-valleys
reached by farm-wagon — with the chance of being told a new story.
There was skating on the village pond in Victorian winters; there were
nursery teas at home or in North End House, around a blazing fire. It
seemed that nothing could intrude upon the idyll.
Sadly, Josephine's death in New York, after the stormy North
Atlantic crossing in 1899, shattered it. As Angela Thirkell later
recounted:
Much of the beloved Cousin Ruddy of our childhood died with
Josephine, and I feel that I have never seen him as a real person
since that year. There has been the same charm, the same gift of
fascinating speech, the same way of making everyone with whom
he talks show their most interesting side; but one was only
allowed to see these things from the other side of a barrier, and it
was sad for the child who used to be free of the inner courts of his
affection.6
Thereafter, Kipling immersed himself in work, and sought a haven
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in which he would no longer be constantly imagining his cherished
daughter, playing in garden nooks at The Elms, "radiant – and
heart-breaking".7
He had already much enlarged the small dormers of the house. It
seems that the architect who worked on the design was his cousin
Ambrose Poynter. Kipling's caustic comments on Ambo's ineptitude
were put into verse in "The Architect's Alphabet" –
A was an Architect; B were his brains
C was the Chaos he wrought where he used 'em
D was the dissolute course of his Drains
E was the End of the people who used 'em . . .8
He also thought, at one time, of buying the house he rented; but the
asking price was so exorbitant that he suggested that Mr Bliss must
think there was a gold-mine beneath the Green.
At the start of the Boer War in October 1899, Alfred Harmsworth
of the Daily Mail [later Lord Northcliffe] motored down to enlist
Kipling's aid in raising money for a Fund established to support the
troops despatched to fight in South Africa, and to alleviate hardship
among their families at home. The result, "The Absent-Minded
Beggar", immediately struck a chord amidst the patriotic fervour.
Kipling's handwritten text was reproduced in special editions, and on
a variety of pottery articles, along with stirring line drawings by Caton
Woodville. It was set to music by Sir Arthur Sullivan and played and
sung throughout the land; it was to bring in more than £340,000 for
charitable purposes. 9
Incidentally, it was a short trip undertaken in Harmsworth's
motor-car that set Kipling on his life-long love of cars. As he wrote in
Something of Myself, "We returned white with dust and dizzy with
noise. But the poison worked from that hour."

REFERENCES
1. This quotation (like the shorter one below about John's birth, and the longer one
about Uncle Ned) is from ch. 5 of Something of Myself.
2. From Memorials of Edward Burne-Jones (Macmillan, 1904), vol. II, p. 110.
3. Cited by Charles Carrington in ch. 11 of his Rudyard Kipling.
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4. From Lady Aberconway's memoirs, A Wiser Woman?, quoted in the Kipling
Journal, December 1967, p. 4.
5. "Mr. Kipling" (from Lucy Hilton's unpublished Memories of Old Rottingdean), in
the Kipling Journal, March 1969, p. 14.
6. From Three Houses by Angela Thirkell (Oxford UP, 1931).
7. From a letter from J.L. Kipling cited in Carrington, op. cit., ch. 15.
8. From an unpublished poem in the Kipling Papers, University of Sussex; it was written
in a notebook belonging to the architect Herbert Baker.
9. See a note on the finances of the "Absent-Minded Beggar" Fund, in the Kipling
Journal, March 1993, p. 38.

EDITOR'S FOOTNOTE ON THE DADDY-LONGLEGS' RAILWAY
This bizarre example of late-Victorian inventiveness is mentioned in Michael Smith's
article and illustrated by an accompanying photograph (courtesy of the Rottingdean
Preservation Society). But did Kipling, with his strong interest in technology, ever refer
in his writings to this extraordinary railway? I think not, and I find the omission curious,
since the service was in operation from 1896 to 1901.
Michael Smith tells us a little about what he calls "Magnus Volk's unusual
contraption". Its motive power was electricity, and the turbine that generated it was
beneath the conspicuous smoke-stack on the pier. He adds that "Georgian BurneJones, in her capacity as a Parish Councillor, protested vigorously about the smoke
pollution."
He also draws our attention to an amusing passage at page 133 of Angela Thirkell's
Three Houses, descriptive of a typical visit by her family to the seaside at Rottingdean,
where a small crowd of sightseers, which she was sometimes taken to join, would gather
on the pier to see the arrival of the 'daddy-longlegs'. This was a "most preposterous
machine, which came on railway lines through the sea from Brighton every day. Huge
blocks of concrete had been laid in the sea, with lines on them, and along these rolled a
kind of elevated platform with four immensely long legs", with wheels at the extremities.
It was like "a vision of the Martians".
However, she was never allowed to travel in it, partly because it evidently tended to
break down for hours, close to "the ventilating shaft of the Brighton main sewer".
Anyway, when its passengers had disembarked on to the Rottingdean pier, "it took on
a fresh load and stalked back again to Brighton, leaving us in gaping admiration".
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THE KIPLING COLLECTIONS
AT MARLBORO COLLEGE, VERMONT

PART ONE
by SALLY ANDREWS

[When visiting Vermont last year, I called at Marlboro College to see the Library, with
its notable Kipling Collections. I was made welcome in the kindest fashion by the
Librarian in charge, Sally Andrews.
Before I left I suggested that she might write, or cause to be written, two articles for
the Journal – one, a description of the Kipling Collections as a whole; the other, an
account of a recent and unusual accession to the Library in the shape of a metal box of
unclaimed property containing personal papers, apparently left in the 1890s for safe
storage in Kipling's bank in Brattleboro (not far from Marlboro), and there forgotten.
When news of the box had become known, there had been some loose reporting in the
press to the effect that the box contained revelations about Kipling's relationship with
his wife and with his brother-in-law Wolcott Balestier. Though the likelihood was much
more mundane, it seemed appropriate to take cognisance of this 'find' in our pages, and
Sally Andrews and/or her colleagues were obviously well placed to provide an objective
and reliable report.
Accordingly, here is a brief general account by Sally Andrews, setting the Marlboro
scene; it will be followed in our next issue by a longer article by Sarah Childs-Gagnon
and Peter Carini, about the contents of the box left at the bank. I am grateful to all three
of them. – Ed.]

Although it covered only four years of his life, Kipling's sojourn in
Vermont was a happy and productive one: it might have lasted
indefinitely if it had not ended as it did, so unfortunately, on a rather
sour note.
The townsfolk of Brattleboro, Vermont, were fascinated when this
already famous man came to live in their quiet rural community;
fascinated still more when the highly publicised feud with his
brother-in-law Beatty Balestier drove him prematurely away. Now, a
hundred years later, an abiding local interest continues in
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remembering the famous resident, and recounting the legends of his
years in Vermont.
The Kipling Collections held at Marlboro College Library, just a
few miles west of Kipling's one-time residence, Naulakha, preserve
some of the documentation of that era of his life.

THE HOWARD RICE COLLECTION

Howard C. Rice, Jr. was one who took a highly devoted interest in
preserving and documenting Kipling memories. His father had been
founder and editor of the local newspaper, the Brattleboro Reformer,
during Kipling's residence here; and Howard Jr. had been a rare books
librarian at Princeton before he retired to his native Brattleboro and
devoted himself to researching Kipling's years in Vermont.
Given his long and intimate association with the town, and his
connection with privileged sources of information about it, and given
the careful, systematic and thorough research methods typical of a
rare books librarian, Rice was in an unmatched position to uncover
and record Kipling's life here. He spent his retirement years amassing
and documenting a rich collection of memoirs and reminiscences,
correspondence, family histories, photographs, newspaper clippings
and books. His research was uniquely thorough, including his own
voluminous notes, some of which eventually found their way into
articles and into his book, Rudyard Kipling in New England [1936,
revised 19511.
His substantial collection was bequeathed to nearby Marlboro
College, and came to the Library there after his death in 1980.

THE GUERNSEY COLLECTION

A collection of nearly 250 Kipling first editions, both British and
American, collected and beautifully slip-cased by Otis Guernsey, was
sold to the College after his death.
THE RUDYARD KIPLING PAPERS, MANUSCRIPT COLLECTION I

Having lain undisturbed as "unclaimed property" in a Brattleboro
bank vault for 100 years, a tin box full of previously unknown Kipling
manuscripts recently came to light. It contained the drafts of eight
poems, one previously unpublished; a poster for the play, The
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Naulahka; the Kiplings' wedding certificate; his will dated 25 J a n u a r y
1892; a letter from Wolcott Balestier; and other letters and papers.
With the intent of retaining the contents in the local Brattleboro
area, yet still providing professional care and access for scholars, a
decision was made to add these papers to the already existing
Marlboro College Kipling Collection. The papers, many of which had
been tightly rolled and/or folded for those 100 years, were sent to
the Northeast Document Conservation Center in Andover,
Massachusetts, for flattening, cleaning, repairs and de-acidification,
before being professionally catalogued and indexed. A future article
will more fully describe the significance of the find.
The Marlboro College Kipling Collections are available to scholars
and interested parties, on a by-appointment basis.

THE STAGE VERSION OF

THE LIGHT THAT FAILED
as adapted from Kipling's novel by 'George Fleming'
and as summarised, anonymously, in the Play-Pictorial magazine in 1903

[In our issue of December 1992 we reproduced two faded old press photographs of the
actor Forbes Robertson playing Dick Heldar in the dramatised version of The Light that
Failed, as staged from 7 February 1903 at the Lyric Theatre, London. We asked if any
reader knew the provenance of those pictures.
No one answered our query exactly, but two members (Miss Vann of Bexhill and Mr
Pollard of Ledbury) drew our attention to an effusion of very similar pictures, dozens
of them, covering the staging of the same play in the same year — but at the New
Theatre (where it was produced from 20 April 1903). They were part of a heavily
illustrated report in a magazine, the Play-Pictorial (Volume 2, No IX, 1903). We
accordingly mentioned this in March 1993 at pages 44-45, and said we planned to use
some of that material in a later issue.
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Here, then, is the report in question. Its author is not named, but was. presumably not
the person who had adapted the novel for the stage, George Fleming – which was the
pen-name, by the way, of a woman novelist and dramatist, Constance Fletcher
(1858-1938). Indeed the report, in introducing her adaptation, implicitly recognises that
much of the psychological realism and shock impact of Kipling's 'tragic ending'
narrative (what, in the preface to standard editions of the novel, he called "the story of
The Light that Failed as . . . originally conceived") was lost when the implausible
'happy ending' version was brought before a theatre audience.
Not that it was George Fleming who invented the saccharine conclusion: Kipling,
strangely, had done that himself, in the shortened version of the novel as it appeared in
Lippincott's Monthly Magazine in January 1891. George Fleming loosely but
legitimately derived her romantic dénouement from that source. Perhaps she saw it in
box-office terms as a better bet than the more familiar but more violent alternative; and
it would undeniably be easier to stage a repentant Maisie than to simulate an armoured
train, a camel-ride across the desert, and a square of fighting men under fire.
Apart from a few small emendations of punctuation and spelling, the text that follows
is as it appeared in the Play-Pictorial. Anyone who wishes to delve a little deeper into the
curiously intricate background and bibliography of The Light that Failed should first
refer to Carrington's Rudyard Kipling, in its 3rd edition (1978): Appendix 2 provides a
valuable summary. That can if necessary be supplemented by consulting the standard
Bibliographical Catalogue of Kipling, edited by Stewart and Yeats (1959). – Ed.]

It is next to impossible, when recounting the story of a play based on
so well-known a book as Kipling's much-read novel, to avoid a pause
here and there for the purpose of reviewing the necessary additions or
curtailments which have fitted it for its dramatic representation.
In that final estimate of men and things which the true artist has to
assess according to his capacities and powers, it is infinitely better that
Dick Heldar should die in the Soudan desert, with an Arab bullet
through his brain, than that he should hug to himself the fond
delusion that after all the girl of his choice was what his own ardent
imagination painted — a generous, sympathetic and loving woman.
The predilection and prejudices of an ordinary audience have,
however, to be considered, and the characters so adjusted that the
repentance of Maisie [Gertrude Elliott] should not appear unreal, nor
her final abandonment to an impetuous affection improbable.
It is also a lamentable necessity that the boy-and-girl
companionship of the two should only be known to the audience by
reminiscent references.
"I've often thought," says Nilghai [Sydney Valentine], "when I've

MAISIE OBDURATE
Maisie: "I've got my work to do, Dick, and I must do it." Dick: "Do it with me then,
dear. I won't interrupt." [An illustration from Play-Pictorial, 1903.]
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seen men die out here in the desert, if the news could be sent through
the world, and the means of transport were quick enough, there'd be
one woman at least at each man's bedside."
The scene is the war correspondents' camp in the Soudan, and the
speaker is prompted to his remark by the wailing voice of a wounded
comrade calling in his delirious moments a woman by name. Thus
early we hear of Maisie, and surmise her lasting influence over Dick
Heldar, who has not seen his playmate for ten years. Wounded while
bringing in his friend into a broken square, the sabre-cut from which
he suffers so far affects his sight as to make it imperative that his eyes
should be bandaged if they are to be preserved. Against this the
restless spirit so strongly rebels that on the first alarm of battle he tears
the wrappings off in the full glare of a tropical sun, despite the
protestations of his friends, who fear the penalty he will eventually
have to pay.
Whatever Maisie was when a child, when we first meet her, with a
supreme belief in her power of rivalling Dick in his art, she has
developed into a selfish and discontented woman bent on great
achievements.
We find Dick a familiar visitor to the studio, vainly engaged in
trying to persuade her to marry him. She refuses, having what she is
pleased to call her work to do in the world. In vain Dick tells her there
is no special reason she should do the work at all; it consists merely in
painting indifferent pictures, rarely hung and still more rarely sold.
"Who was the man," the Red-Haired Girl [Margaret Halston] asks,
"the Roman man, who wished the world had one throat that he might
cut it? I believe you'd use up all the world and all the men and women
in it, if only that would give you the sort of success you want." And in
this bitter reflection Maisie is summed up by her friend, herself so
much in love with Dick as to resent the treatment accorded to him.
But Maisie expresses the position differently when, in reply to
Dick's persistence, she says:- "If you don't suppose I see all you're
offering me, Dick, you're mistaken . . . I see it. I like it, I want it, to a
certain extent – just as a man would, and then I weigh other things
against it too. There's my profession. There's all I've worked for, and
paid for with years of trying disappointment. There's the pay due to
me for all the things I've done without, and all the things I've
suffered. I tell you I put it all – all in a scale and weigh it against the
love you offer, and I refuse to break with my life, Dick, just as
thousands and thousands of men have refused the same sort of offer."

BESSIE PLEADING WITH TORPENHOW
"Couldn't you take and do with me until Miss Right comes along? I'm only Miss
Wrong, I know, but I'd work my hands to the bare bone for you." In the original
Kipling, the phrase is "live with", not "do with", [from Play-Pictorial, 1903]
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But a fresh interest is created in the appearance of Bessie Broke
[Nina Boucicault], a poor ill-conditioned little drab whom Dick finds
fainting on the stairs and brings into Maisie's studio. Struck by her
forlorn appearance and by more than a trace of beauty in her features,
he sees in her a possible model for a great picture.
With Bessie installed in his studio, Dick is now feverishly working,
under the influence of strong stimulants, at his "Melancolia", a
subject adopted also by Maisie. The breach between the two has
widened. Sight is failing, and to drown the memory of the one, and
increase the power of the other, Heldar allows drink to get the better
of him.
But not so completely as to make him absolutely oblivious of his
surroundings. For Bessie has been exerting an influence over his friend
Torpenhow [Aubrey Smith], which he can only regard with indignant
misgiving; and having now virtually completed the picture, Dick
peremptorily dismisses her.
In a momentary fit of rage the wretched girl hacks and smudges the
picture out of all recognition; but of this disaster Dick is fated to
remain for some considerable time in ignorance; for while writing to
Maisie, now in France, a letter of apology for having forced a kiss
upon her, the long-dreaded darkness comes.
Meanwhile Maisie, in ignorance of the impending disaster to Dick,
labours on with her "Melancolia", with what success let her own
words tell. "And this," she says, "this is what some people call life.
Life! This is a profession. A career. You go every morning and sit in a
stewing room smelling of paint, doing feeble work, and", quoting
Dick, "there is no special reason in the world why you should do it."
But failure in her work is not the only reason of her discontent.
Four letters to Dick remain unanswered, and despite her attempt at
indifference, this neglect, so different from what he has accustomed
her to, gives Maisie cause for anxiety.
While [she is] in this frame of mind, Torpenhow arrives from
England with news of his friend; and for the first time Maisie hears of
Dick's blindness. The unanswered letters are explained now. Dick,
though he would sit fingering them for hours when he thought no one
was looking, would not hand them over with the rest of his
correspondence to be read to him.
Gradually her position dawns on Maisie. Without knowing it, she is
in love with Dick; and after a momentary hesitation, obstinacy, false

MAISIE'S CAPITULATION TO DICK
Captioned "Maisie finds her work", in the Play-Pictorial edition, 1903.
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pride and false ambition all disappear, and she sets off with
Torpenhow for England.
Of Torpenhow's journey and its object Dick is in complete
ignorance. A new war has broken out. All his old comrades, full of joy
at the prospect, are leaving for the front. His loneliness is complete;
Maisie has left him. Torpenhow must leave him too, and in the
desperation of utter solitude, he thinks of Bessie as a possible solace.
He has a considerable balance at the bank. That should prove
attractive, and in return he will have at least one person who will take
some interest in him, and be constantly with him; and so he makes his
proposal to Bessie, who sees comfort for the rest of her days. But
ignorant of the fact that neither Torpenhow nor his other friends had
informed him of the wilful damage to his great picture, she recklessly
refers to the matter; and for the first time Dick learns of this further
calamity.
His desperate plan comes to nothing, and the unfortunate little
model is once more and finally dismissed from his studio. It is to be
loneliness after all for the rest of his days, solitude and darkness until
the end.
At this juncture, Maisie returns with Torpenhow. But what a
different Maisie. A Maisie who pleads against refusal, where before
she had herself refused. For Dick will not accept what he feels is too
great a sacrifice. But with all the courage of freshly awakened love, she
refuses to be turned from her purpose.
"It's the old Maisie," she says, "the little girl you knew come back
to you, come back to play with you across the years and changes; and
she doesn't know about pity and all that. She doesn't understand a
word about obligations and sacrifices and things. You can be as proud
with her as you like, only she never will understand it, Dicky, for it's
only the old Maisie – who used to be your Maisie – come back to
stay with you, because she can't be happy anywhere else without you."
And as this pathetic love-making wins its way at last, from the other
room comes the song of the departing war correspondents:
Mine eyes have seen the glory of the coming of the Lord;
He is trampling out the vintage where the grapes of wrath are stored;
He hath loosed the fateful lightning of His terrible swift sword.
His truth is marching on.
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RIDER HAGGARD & RUDYARD KIPLING
A BIBLIOGRAPHICAL CHECKLIST
compiled by LLOYD SIEMENS

[Professor Lloyd Siemens, of the English Department at the University of Winnipeg,
created this helpful list. Helpful, I say, because it is; but the Professor emphasises that
it is not exhaustive. It includes no more than some of the works he consulted in his
preparation of a bibliographical study of Haggard – a subject on which he has recently
done some intensive research.
For further background, please refer to Professor Siemens's letter in our issue of June
1993 (pages 39-40), and to a response in the present issue, under "Points from Readers'
Letters" – particularly its Footnote 2 (page 45). — Ed.]

The following titles constitute a core bibliography of books and
articles that bear upon various aspects of the Haggard-Kipling
relationship. The more substantive items appear under the heading,
'Primary List'.

PRIMARY LIST

Broughton, G. – "Rudyard Kipling and Rider Haggard". Kipling
Journal (April 1956), 8-10. [Published address to the Melbourne
branch of the Kipling Society. Contains useful information about
the Kipling-Haggard friendship, gleaned mostly from a reading of
Lilias Haggard's biography of her father.]
Carrington, CE. – Rudyard Kipling, His Life and Work. New York,
Doubleday, 1955, and London, Macmillan, 1955; 139-40, 187, 290,
308, 393, 422, 485, 490. [Kipling's "Mowgli's Brothers" was
inspired by a scene in Haggard's Nada the Lily. Kipling, in turn,
made suggestions to Haggard for names and picturesque episodes,
and Haggard's Red Eve owes much of its fantastic quality to
suggestions from Kipling.]
Cohen, Morton – Rider Haggard, His Life and Work. Hutchinson,
1960; 2nd edn. London, Macmillan, 1968. See chapter 8.
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Cohen, Morton – "Rudyard Kipling and Rider Haggard". Dalhousie
Review, 40 (Autumn 1960); 297-322. [Cohen gives an account of
Kipling's and Haggard's "natural affinity, mutual interests, similar
views and working collaboration". There is evidence that Kipling
contributed to many of Haggard's works, most notably The Ghost
Kings, RE and Allan and the Ice Gods. Kipling's letters are the main
sources, though Cohen uses excerpts from both autobiographies,
and Haggard's papers.]
Cohen, Morton, ed. Rudyard Kipling to Rider Haggard: the Record of
a Friendship. London, Hutchinson, 1965; 1-22. [Comprises 49 letters
to Haggard, and numerous entries in Haggard's diaries bearing on
his friendship with Kipling. Cohen's Introduction traces the history
of this friendship, and contains useful biographical information
about both writers; but its major contribution is Cohen's engaging
account of the personalities and literary issues associated with the
Savile Club.]
Haggard, Rider – The Days of My Life. London, Longman, 1926.
Kipling, Rudyard – Something of Myself — for My Friends Known
and Unknown. London, Macmillan, 1937; 85, 92-3, 192-3, 195.
"Never was a better tale-teller [than Haggard] or, to my mind, a
man with a more convincing imagination. We found by accident
that each could work at ease in the other's company. So he would
visit me, and I him, with work in hand; and between us we could
even hatch out tales together – a most exacting test of sympathy."
[Tells of Kipling's instantaneous and deep liking for Haggard, but
reveals surprisingly little of personal or professional interest, for one
so closely linked in the public mind with Haggard.]
Sandison, Alan – "A Matter of Vision: Rudyard Kipling and Rider
Haggard", in John Gross, ed., Rudyard Kipling, The Man, His
Work and His World. London, Weidenfeld & Nicolson, 1972;
127-34. [Haggard and Kipling had the Empire in common, but they
held quite different views about its moral significance. By
associating his own life-cycle with the decline of the Zulus, Haggard
"successfully blends the individual with the cultural cycle". Through
allegory he attempts to project a reality "beyond the finite human
vision". For Kipling, by contrast, space remains finite. This is what
makes Kipling's use of the imperial idea "so much more subtle and
interesting" than Haggard's.]

EVOLUTION OF THE NAME "MURGH"
Reduced from New Colophon, Volume 1, Part 4, October 1948, referred to (under
"Scott") in the accompanying Haggard/Kipling checklist. The words "Death's name"
and "(name chosen)" are in Haggard's hand, the names themselves in Kipling's. The
date of these jottings is early October 1908: Mrs Kipling's diary noted a visit to
Bateman's by Haggard, and ' 'schemes for the book Red Eve' '. That was a historical
romance of the reign of Edward III, featuring the Black Death and the supernatural
figure of Murgh, harbinger of death. Kipling and Haggard evidently worked out a
suitable name for Murgh, in concert.

36

KIPLING JOURNAL

September 1993

Scott, James E. – "Hatchers-out of Tales", in "Rudyard Kipling:
Two Footnotes". New Colophon, 1 (1948), 348-56. [Using Kipling's
letters and Haggard's notebooks, Scott gives various evidences for
the close friendship and collaboration between the two writers. Two
reproductions are furnished: one of a sketch by Kipling for
Haggard, and another of notes made by both men towards the
invention of "Murgh", the figure of Death in Red Eve.]
Wilson, Angus – The Strange Ride of Rudyard Kipling – His Life
and Work. London, Secker & Warburg, 1977; 159, 274, 301, 353,
355, 361, 391, 401-2, 404, 423. [The many references to specific
conversations between Haggard and Kipling confirm the impression
that the two authors were close friends and confidants.]

ADDITIONAL TITLES

Brown, Horatio F., ed. Letters and Papers of John Addington
Symonds. London, John Murray, 1923; 189, 228. [Cheeky reference
to Haggard's perceived envy of Kipling's popularity.]
Ferguson, DeLancey – "The Pen Took Charge", in "Rudyard
Kipling: Two Footnotes". New Colophon, 1 (1948); 335-48. [Among
the works that inspired Kipling's Jungle Books was Haggard's Nada
the Lily. A phrase from that novel triggered childhood memories
and associations in Kipling. In an unusual and strange burst of
composition, Kipling's pen "took charge", and he "watched it"
writing stories about Mowgli and the animals.]
Fletcher, Ian – "Can Haggard Ride Again?" in the Listener, 29 July
1971; 136-8, with photograph. [Haggard's best work was done
before 1892; by then his imagination had exhausted the African
veldt. Though a more "naive" writer, Haggard has been related to
Kipling and Conrad through their interest in the relativity of
cultures.]
Orel, Harold – "Hardy, Kipling and Haggard". English Literature in
Transition, 25 (1972), 232-48. •

MURGH: ARTIST'S IMPRESSION
See the preceding illustration: this sketch by Kipling is from the same source. Alongside
the original, Haggard wrote, "Bateman's / Kipling's idea of Murgh / 5.10.08". In the
article accompanying its reproduction in New Colophon in 1948, J.E. Scott quotes a
detailed description of Murgh's headgear in Haggard's Red Eve. He guesses that Kipling
was responsible for it, and "drew [the] small pencil sketch of the head of Murgh to show
the type of thing he meant". Certainly Kipling put more effort into the hat than into the
facial features.
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MEMBERSHIP NEWS
FINANCIAL REPORT FOR THE YEAR 1992
The Society's Treasurer, Mr Peter Lewis, reports as follows: –
"The Financial Statement for 1992 [on pages 38-39] shows the benefits of the increased
subscription, giving an income from this source of £8,685. From Australia and the
U.S.A. we received a further £1,776, giving a total from the usual sources of £10,461; and
we can expect our income to remain at this level for some time to come. In addition, our
regular income was boosted by a legacy of £500 bequeathed to the Society by the late
Lord Ferrier, and by a number of smaller donations. We have had a good response to our
request that members should covenant their subscriptions; out of some 300 who are
eligible to covenant, some 90 have already done so.
Routine expenditure has been kept well within our regular income, with general
administrative costs being reduced to 16% of regular income. The only capital
expenditure was on new bookcases for the Library. However, although the general level
of expenditure is now well within our income, it must be emphasised that the Society
employs no paid staff, and has been fortunate in generally having the free use of a room
for meetings.
In the course of the year, shares registered in the name of a deceased trustee were at
last re-registered in the name of current trustees. On the advice of our stockbrokers, we
then sold two poorly performing investments, and re-invested the proceeds. At the end
of the year, our investment portfolio showed a considerable increase in value."
ANNUAL GENERAL MEETING
The 66th Annual General Meeting of the Kipling Society was held on 14 July 1993 at
Brown's Hotel, London. The Chairman of Council (Mr Frank Brightman) and the
Deputy Chairman (Mr Michael Smith)* attended, as did the Society's President (Dr
Michael Brock) and nearly 30 other members.
The following members, being unable to attend, had sent apologies: — Miss Elizabeth
Deacon; Mr Michael James ap John; Mrs Helen Mills; Mr Richard O'Hagan; Mr
Gordon Philo; Mr Geoffrey Plowden; Mr William Rowntree; Dr Gillian Sheehan; Mr
George Wallace; and Mr George Webb.
A full record of the proceedings was kept by the Secretary; the following is no more
than an outline of some salient points.

*Footnote: To everyone's regret, Mr Brightman has since felt obliged, owing to ill health,
to step down from the Chairmanship of Council. We wish him a speedy recovery. Mr
Smith succeeds him as Chairman.
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Mr Peter Merry and Mr Geoffrey Plowden were elected to Council. All the existing
Honorary Official Members (Secretary, Meetings Secretary, Treasurer, Legal Adviser,
Librarian, and Editor of the Journal) were re-elected en bloc. The Honorary Auditor
(Professor Georges Selim) was likewise re-appointed.
Reports were received from the Secretary, the Treasurer, the Meetings Secretary, the
Librarian and the Editor (the latter's being read for him, in his absence). The Secretary
said that the Society had been active in the past year, with six scheduled events (apart
from five usefully productive meetings of Council). The Annual Luncheon had attracted
a turnout of 60, and been as usual a success. However, the Society's U.K. membership
was slightly down; 21 members had been lost through death or resignation, and only 11
new ones had joined (compared with 26 in the previous year). This disparity might in
part be attributed to the recession, but it was ironic, coming at a time when there was
undoubtedly more interest in Kipling (evinced for example by musical and stage versions
of his works) than before. It was a matter of great importance for the future of the
Society that existing members should try to bring in new ones.
The most significant items in the Treasurer's report are given separately [on page 40]
as an accompaniment to the Society's accounts for 1992.
The Meetings Secretary paid tribute to Brown's Hotel, which continued very
generously to provide accommodation for many of the Society's events. Lecture
meetings had continued to be well attended by appreciative audiences, and that
appreciation tended to be reciprocated – one recent academic speaker had said what a
refreshing change it was to address an audience so well informed, alert and able to
generate their own contribution to the research on her topic.
The Librarian's and Editor's reports brought members up to date on matters affecting
their areas of responsibility. Then a member proposed, and others supported, a vote of
thanks to the Council for their work for the Society.

Various matters were brought to members' attention under the heading of "Other
Business", including:(1) the news that one of our Vice-Presidents, Professor Andrew Rutherford, had been
appointed Vice-Chancellor of London University as from October 1994, a distinction on
which fellow-members would wish to congratulate him.
(2) some information about a "Kipling Memorial Expedition" in 1994 to the
Himalayas, on the part of a combined Oxford and Cambridge team; they hoped for
some support from the Society, were planning to name a hitherto innominate peak "Mt
Kipling", and had been invited to produce an explanatory leaflet for distribution with
the September 1993 issue of the Journal.
(3) notification that the R.S. Surtees Society was planning to produce a facsimile
edition of Kipling's Thy Servant a Dog.
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(4) queries about the new opera with a Kipling theme, Baa-Baa Black Sheep, which
had been recently performed for the Cheltenham Festival; it was learnt that some
members had seen it, and that it would be reviewed in the Journal.

The Annual General Meeting was followed by tea, and later by an interesting scheduled
lecture by Mrs Margaret Newsom on "The Dog Hervey", one of the stories in A
Diversity of Creatures.

NEW MEMBERS
We welcome the following: –
Mr M.S. Allcock (London); Mrs Mary Barton (Victoria, Australia); Mr P.J.W. Black
(Norfolk); Ms Jenny Carter (Victoria, Australia); Mr H.C. Fanshawe (Sussex); Mr Peter
Hopkirk (London); Mr E. Kingsley-Smith (Victoria, Australia); Mr P.D. Osman (New
South Wales, Australia); Mr A.L. Reid (Victoria, Australia) and Professor Zohreh T.
Sullivan (Illinois, U.S.A.).

POINTS FROM READERS' LETTERS
THE LATE FREDDIE BARTHOLOMEW
From various members

Several members have wondered if we noticed the death last year of
the former Hollywood child star Freddie Bartholomew (born in 1924
in Dublin as Frederick Llewellen); Bartholomew had been something
of a sensation in numerous films of the 1930s, especially Little Lord
Fauntleroy, Anna Karenina and Kipling's Captains Courageous.
According to his obituary in The Times on 25 January 1992,
Captains Courageous (1937) provided his own favourite part, as the
spoiled rich boy Harvey Cheyne, "who grows under the tutelage of a
hard-bitten fisherman (Spencer Tracy). The film took a year to make
and was shot mostly off the coasts of Florida and California. 'For a
kid,' Bartholomew said later, 'it was like one long outing. Spencer
Tracy, Lionel Barrymore, Mickey Rooney, Melvin Douglas and I grew
very close to one another in those twelve months . . . we cried like a
bunch of babies when we said our goodbyes.' "
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THE BHARATAM DANCE COMPANY IN AUSTRALIA
From Mr L. Hawkins, 31 Molesworth Street, Kew, Victoria 3101, Australia

Mr Entract (the Society's Secretary) has heard from Mr Hawkins (one
of our members in Australia) regarding an interpretation of The
Jungle Books recently performed in Melbourne by the Bharatam
Dance Company (founded in 1988 by an Australian resident, Mr
Chandrabhanu).
Mr Hawkins had found the performance most impressive, and was
heartened to see Kipling continuing to stimulate young artists to
interpret his works in their own medium. The programme, elegantly
printed, has been lodged in the Society's Library.

"BULLSWOOLS"
From Mr J.N.H. Brennan, Hermitage, Drinagh, Wexford, Ireland

Mr Brennan writes about the meaning of the military slang term,
"Bullswools" – previously discussed in our issues of September 1992
(pages 50-52) and June 1993 (page 42).
He remembers a friend, a former officer, later employed "as some
sort of security guard with a firm", which involved wearing a uniform
of coarse material. The friend had referred resentfully to this as
"Bullswool". This suggests that the term was applicable "not only to
socks but to heavy and coarse uniform texture".

" I F – " , AGAIN
From Mr Shamus Wade, 37Davis Road, Acton, London W3 7SE

Possibly reminded by recent allusions in our pages to Kipling's best
known poem, Mr Wade writes to say that in 1951, while "hitch-hiking
back from Jugoslavia to London", he met "a spectacularly beautiful
Swiss girl". He has recently met her again, now married to a Swiss.
Though the latter's command of English is "minimal", at the
mention of Kipling's name "he immediately recited 'If –' in the
French of André Maurois's translation".
[In our issue of March 1993 (page 34), I mentioned that the National Trust shop at
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Bateman's stocked copies of "If – " . I hear from the Trust's Administrator there, that
it indeed stocks this and other verses by Kipling — notably "Recessional" and "The
Glory of the Garden" – in a range of dimensions from 14 ×11 inches down to postcard
size, in various scripts and with different degrees of decoration. The shop (at Bateman's,
Burwash, Etchingham, Sussex TN19 7DS – telephone 0435 882302) also has a wide
selection of Kipling books. – E d . ]

[Perhaps this is the place to mention a sad little item brought to my attention by one of
our members. It is an article on page 11 of the Daily Mirror of 31 March 1993, headed
NIGHT MR KIPLING GOT EXCEEDINGLY DRUNK, with the sub-heading He KO 'd a cop.

It describes how a young man called Rudyard Kim Kipling, living in the north of
England, drank ten pints of beer, attracted police attention, became violent, resisted
arrest and smote a constable with great force. He was duly prosecuted on 30 March.
Counsel for the defence set out such mitigating circumstances as seemed germane and,
"adapting a line from his client's famous namesake, told the judge: 'Perhaps if Mr
Kipling had kept his head while all around were losing theirs, he wouldn't be here
today.' " The judge "had a quiet smile", but "jailed Kipling for six months". — Ed.]

KIPLING, AND HAGGARD'S DIARIES
From Mr Robert H. Belderson, Lilac Cottage, Station Approach, Wormley,
Godalming, Surrey GU8 5TB

Mr Belderson writes regarding Professor Siemens's letter in our June
1993 issue, page 39, where the Professor wondered why, "if Kipling
indeed made the offer [to edit and arrange for publication of
Haggard's diaries after his death, as stated in a book review by Nigel
Dennis] he failed to carry through with the project."
"The answer to the first part of the question is found on page 116
of Rudyard Kipling to Rider Haggard: the Record of a Friendship,
edited by Morton Cohen [Hutchinson, 1965]. There, an extract from
Haggard's diary for 22 July 1921 reads:
R[udyard] held forth about this diary, saying that he wished that
I would make him my literary executor with discretion to publish
such portions of it as he wished (I suppose that rightly he expects
to live much longer than I shall). There is something in the idea.
The work edited by Kipling would be a formidable document!2
Footnote 2 adds:
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In his will, Haggard left all his literary rights to his wife; he did
not make Kipling his literary executor.
I presume this was the source on which Nigel Dennis drew.' '
[This leads me to two other matters relating to Kipling and Haggard's diaries. – Ed.]
1. Haggard's unpublished Diary of an African Visit (1914). Professor Siemens, in the
letter under reference (June 1993, page 40), mentioned an important diary of Haggard's
which had never been published. In separate correspondence with me he submitted an
article describing, and quoting from, this diary. Because Kipling and Haggard were close
friends, and because this article was an interesting account of virtually unknown
material, I was tempted to accept it for the Kipling Journal, and went so far as to say
that if the Professor did not find another more appropriate vehicle for it I would try to
place it in 1994. But I said I had misgivings because the proportion of its content that
directly bore on Kipling was slight.
I was therefore more relieved than disappointed to hear later that it had been accepted
by the periodical English Literature in Transition, and was likely to appear in early 1994.
2. A Kipling/Haggard Bibliographical Checklist. Meanwhile, Professor Siemens had
produced, and kindly sent to me — not necessarily for publication — "a checklist of
readings bearing on the Haggard-Kipling relationship". This is new, useful and welcome;
it is reproduced at pages 33-36 in this issue.

"THE ABSENT-MINDED BEGGAR"
From Henry Sotheran Limited, Antiquarian Booksellers, 2 Sackville Street, Piccadilly,
London W1X2DP

Sotheran's have sent me notices of two fine copies of "The
Absent-Minded Beggar" for sale. One of them (identical with an item
in the Cape Town University collection, specified at page 23 of our last
issue) is printed on heavy satin, with a portrait of Kipling and a
reproduction of Caton Woodville's well known "Gentleman in
Kharki" [sic]. It was printed for the actress Lily Langtry for
distribution by her at the 100th performance of The Degenerates at
the Garrick Theatre, London. Sotheran's have priced it at £250.
The other specimen is a ten-page, folio-size presentation of
Kipling's words and Sullivan's music, published by Enoch & Sons,
1899, for the Daily Mail. This copy is inscribed by Kipling, who added
after his name, "Bath Mineral Waters Hospital Feb. 10. 19" (i.e. 1919,
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when Kipling and his wife were both in Bath, taking the "cure"
without much effect). It is priced at £298.
[While on the subject of "The Absent-Minded Beggar", Mr Michael Smith sent us a
photocopy (opposite) of another version, in his possession. Here, it is Sullivan who is
given prominence: Kipling is only named at the top of the score. Incidentally Alfred
Cooper (1846-1916), became Chairman of Ridgways the tea firm; he was knighted in
1901 for "services during the South African War in maintaining a private military
hospital at Surbiton as an adjunct to the Princess of Wales's hospital ship". – Ed.]

"MY FAVOURITE THING"
From Mr Norman Entract, Secretary, The Kipling Society

I am obliged to both Mr Entract and Mr David Peters, a
fellow-member of the Society's Council, for sending a cutting from
the Weekend Telegraph of 20 February 1993, covering an interview by
Elspeth Thompson in the "My Favourite Thing" series.
The person interviewed was Sylvia Young – leading fashion
designer, and proprietor of an elegant shop, Beau Monde, at 43
Lexington Street, London W1. The "favourite thing" was Kipling's
Just So Stories, which Sylvia Young had read "again and again" in
childhood (when "they created a fantastical world that I could get lost
in"; also "it was such a magical thing to be called Best Beloved") –
and which she still read.
She produced at the interview a copy of the 1902 edition, and read
passages from it to demonstrate the felicitous power of Kipling's
language, which was "not at all patronising to children", and helped
them "to find a voice for themselves. There are lots of capital letters
and bits in italics to show you what to emphasise, and the rhyme and
the rhythm are infectious . . . It makes your eyes sparkle just reading
i t . . ."
As for Kipling's illustrations, Sylvia Young had found them as
important as the text. "I think they helped inspire me to draw. They
are wonderfully imaginative, and alongside each one is an explanation
. . . Just talking about it has made me want to go home and draw . . .
Look out for my next 'Kipling' collection, with all sorts of animals
marching round the hem."
In related correspondence in March with Mr Entract, Sylvia Young
said she had been "amazed at the response to the article; mail has
poured in from all over the country . . . It seems it touched a note for
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many Kipling fans, and inspired others to seek out Kipling for the first
time."

TITLES IN PRINT
From Miss Helen Webb, 22A Glenthorne Road, Kingston, Surrey KT12UB

Helen Webb, a professional librarian, writes about the surprising
number of Kipling titles currently in print in this country. Her source
is Whitaker's BOOKBANK CD-ROM, the computerised service with
which many of us are at one remove familiar, owing to the routine use
of its microfiche version in bookshops. The initials stand for Compact
Disk, Read-only Memory. The listing, up-dated monthly, shows
British publications of English-language titles available to booksellers:
its coverage is vast, including over 600,000 titles produced by more
than 15,000 publishing bodies.
Given that scale, the number of books by Kipling at present
available, as revealed by the latest listing, falls into place: it is 166. I
asked Helen Webb to provide comparable figures for some of
Kipling's literary contemporaries. She duly came back with the
following:- H.G. Wells, 41; Bernard Shaw, 62; Joseph Conrad, 79;
Thomas Hardy, 174.

"ASK A P'LICEMAN!"
From Dr J.D. Lewins, Magdalene College, Cambridge CB3 0AG

Dr Lewins writes to point out what he rightly considers to be a
generally unperceived layer of irony, in an episode involving a London
policeman in Kipling's short story " 'Brugglesmith' " [1891, collected
in Many Inventions, 1893]. It resides in something that the reprobate
Brugglesmith says, or rather sings, to the constable – two lines from
the popular music-hall song, "Ask a P'liceman". Dr Lewins believes
that an insultingly ironic implication was inherent in those two lines,
and that readers in 1891 would not have failed to recognise it.
The passage in question is: —
Then he saw a policeman, and before I could shake him off, whirled me up to the man
singing: –
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'Every member of the Force
Has a watch and chain of course –'
and threw his dripping blanket over the helmet of the Law.

Dr Lewins sent me the text and music of "Ask a P'liceman", from
Sixty Old Time Variety Songs, published by Francis, Day & Hunter.
The words were by E.W. Rogers, the tune by A.E. Durandeau; and Dr
Lewins thinks that Kipling might well have heard it sung in London by
the original performer, James Fawn.
The song has five main verses and five choruses; the lines sung by
Brugglesmith are from the first chorus, which runs: –
If you want to know the time,
Ask a P'liceman!
The proper Greenwich time,
Ask a P'liceman!
Ev'ry member of the force
Has a watch and chain, of course;
If you want to know the time,
Ask a P'liceman!

The irony, however, in Dr Lewins's view, is only apparent from the
song as a whole, since the subsequent verses represent the Police, quite
offensively, as corrupt, lecherous and cowardly. For example, the
fourth verse and chorus are as follows: –
And if you're getting very stout,
Your friends say in a trice,
"Consult a good physician, and
He'll give you this advice:
'Go in for running all you can,
No matter when or how;
And if you'd have a trainer, watch
A Bobby in a row.' ' '
If you want to learn to run,
Ask a P'liceman!
How to fly, though twenty 'stun',
Ask a P'liceman!
Watch a Bobby in a fight,
In a tick he's out of sight;
For advice on rapid flight,
Ask a P'liceman!

Dr Lewins makes two points. First, that because of the tenor of the
song as a whole, all concerned – Kipling, the characters in his story,
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and its readers at that time – would have recognised an insulting
implication in the two innocuous-seeming lines that the drunken
Brugglesmith sang. Second, that those two lines also carried their own
essential innuendo – i.e. the reason why "Ev'ry member of the
force / Has a watch and chain, of course", is because he has
improperly acquired them, probably by the well known practice
(according to Dr Lewins) of "rolling" a drunk, which apparently
means taking advantage of his inebriated condition to riffle through
his pockets.
If Dr Lewins's inferences are sustainable, they help to explain why
Brugglesmith's gratuitous provocations led to his eventually being
truncheoned by the exasperated constable.

A MEMORIAL AT BHAGALPUR
From Mr H.B. Martin, M.B.E., The Manor Farm, The Green, Saxtead, Woodbridge,
Suffolk IP13 9QB

Mr Martin, a former member of the old Indian Civil Service, writes
about the wording on the Augustus Cleveland Memorial at Bhagalpur,
in Bihar, India (on the right bank of the Ganges, 100-odd miles
downstream from Patna). What he says has a direct bearing on the
wording inscribed on the first John Chinn's tomb in Kipling's "The
Tomb of His Ancestors" (The Day's Work).
I would urge readers to refer back to that story; and also to consult
a related article by Philip Mason, called "The Birth of a Story", first
written in 1956 but reprinted in our issue of June 1988, at pages 20-26.
The relevance of Mr Martin's contribution will then be immediately
apparent.
"My first assignment in the I.C.S. on arrival in India in October
1939 [writes Mr Martin] was as Assistant Magistrate in Bhagalpur. I
stayed at the Bhagalpur Club, in the maidan which was known as
"Sandys' Compound" – after a District Judge in the early years of
this century, who, finding the stifling atmosphere in the courtroom
too oppressive in the hot weather for judicial concentration, had
decreed that his court should be held in the maidan under a huge
banyan tree. He had constructed a platform in the branches, from
which he pronounced justice to the public seated in the shade below.
He was still remembered with affection by some of the senior citizens.
Apart from the tree – no longer, alas, in use – the other feature of
the maidan was the Cleveland Memorial. I enclose a copy of the

"THE HIGH SILK HAT CRACKLED"
"and the owner dropped like a log." This drawing by Reginald Cleaver, for
" 'Brugglesmith' " (in Kipling's Humorous Tales, Macmillan, 1931), shows something
of what happened that night in Holywell Street (which incidentally no longer exists,
being eliminated when Kingsway was created). The policeman, "the one who had been
outraged, drew his truncheon and cut at my companion's head". The narrator, "in
evening dress and an ulster", had been dining on the Breslau, below London Bridge.
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inscription, which I made during my stay at the Club. The memorial
was well kept; I hope it still is. It is clearly the source of the
half-obliterated inscription used by Kipling in "The Tomb of His
Ancestors": I wonder if Kipling ever visited Bhagalpur. (My great
regret is that I did not check the back of the memorial, which might
have carried the poem, fragments of which are quoted by Kipling in
the same tale.) The text on the front read as follows: –
To the memory of Augustus Cleveland, Esquire,
Late Collector of the Districts of Bhaugulpure and Rajmahall,
Who, without bloodshed or the terror of authority,
Employing only the means of conciliation, confidence and benevolence
Attempted and accomplished
The entire subjection of the lawless and savage inhabitants of the
Jungleterry of Rajmahall,
Who had long infested the neighbouring lands by their predatory incursions,
Inspired them with a taste for the arts of civilized life,
And attached them to the British Governments by a conquest over their minds –
The most permanent, as the most rational mode of dominion,
The Governor General and Council of Bengal,
In honour of his character, and as an example to others,
Have ordered this monument to be erected.
He departed this life on the 13th of January 1784, aged 29.

The Santal Parganas [Mr Martin continues], the hilly territory where
Cleveland operated [i.e. the Rajmahal Hills, south of Bhagalpur],
became a separate District. The Santalis were some of the last
indigenous inhabitants of the subcontinent. Cleveland is reported to
have promised them that they would always be under the charge of a
British officer; and that custom was observed until the early years of
the 1939-45 War."

"MY BOY JACK"
From Mrs Valmai Holt, T. & V. Holt Associates, Oak House, Oak Hill,
Woodnesborough, Sandwich, Kent CT13 ONJ

Mrs Holt, who wrote about the anomaly of Lieutenant John Kipling's
grave (in our issue of December 1992) and who, with her husband,
Major Holt, delivered last February an interesting presentation on the
same subject, in our lecture series, now writes as follows: –
"We have received a commission from the publisher Leo Cooper, to
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write our proposed book on the finding of Lt John Kipling's grave last
year, and on the relationship between father and son.
The book, My Boy Jack, will be published late next year or early in
1995; our copy has to be delivered by August 1994 (we have another
book, on the Poets of the First World War, to write and to have
published first!).
May we, through the Kipling Journal, appeal to your members for
information, or possible sources of information, about John Kipling
and his relationship with his father? We will be most grateful,
especially for any hitherto unpublished material or 'leads', all of
which will be acknowledged."

COMMENTS ON A BOOK REVIEW
From Mr Alastair Dingwall, Director, In Print Publishing Ltd, 9 Beaufort Terrace,
Brighton, Sussex BN2 2SU

Mr Dingwall, the publisher of Michael Wise's interesting recent
compilation, True Tales of British India and the Princely States (x +
292 pages; illustrated; glossary, chronology & index; paperback,
£11.95), writes to protest at what he felt was the inadequacy of the
review of the book by Mr M. J. Grainger in our issue of June 1993.
The reviewer [writes Mr Dingwall] "appears to have confused the
book and its subject; as his emotions are strongly involved in a
rejection of imperialism he rejects the book too. It could be argued
that this is in fact a mark of the book's success in so effectively
re-creating the atmosphere of the colonial period in India that the
reviewer unwittingly condemns the messenger rather than the message.
The purpose of True Tales of British India is explication through
contemporary writings, not evaluation in the light of subsequent
history. By constructing a mosaic picture from almost 100 pieces of
direct first-hand 'evidence', this book gives readers an authentic sense
of life in colonial India. Whether the individual reader approves of
what he finds there is another matter.
Your reviewer claims the extracts are too short. Every anthology is
open to this criticism, but usually the piece as written determines the
length; the original author deals with his or her point and then moves
on. How then can it be 'fattened out' as the reviewer suggests? In fact
the extracts in True Tales of British India – usually three or four
pages – are considerably longer than is usual in such collections (cf.
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Eric Newby, A Book of Travellers' Tales [Collins, 1985, with extracts
from 300 writers in 574 pages]).
It would be a pity to be sidetracked by your reviewer, as he
unfortunately misses so much of interest. For example, members of
the Kipling Society will be intrigued by the account of a meeting with
A.M. Jacob in Simla in the 1890s, which brings to mind striking
parallels between Jacob and Lurgan Sahib in Kim. Again, there is the
moving scene of a Hindu woman giving birth beside the Grand Trunk
Road, viewed through the eyes of a small boy – almost as if seen by
Kim himself. Or the tender humour in Mark Twain's tale of his
relationship with his bearer. Or the problems of saying 'Thank you' in
India, as they were experienced and overcome by Beverley Nichols.
In the hope that your readers will wish to make up their own minds
about True Tales of British India, I would be grateful if this letter
could be considered for publication. Copies of the book may be
purchased from good bookshops, or direct from this address (price
£11.95, postage & packing free). How very interesting, too, to hear
what those readers themselves have to say in due course.' '

BOOK REVIEW
OF EMPIRE: The Fictions of Rudyard Kipling
by Zohreh T. Sullivan (Cambridge U.P., 1993); xiii +
199 pp including notes, bibliography & index; ISBN
0 521 43425 4; hardback, £27.95.

NARRATIVES

[Dr Zohreh Sullivan is an Associate Professor of English in the University of Illinois at
Urbana-Champaign; she is also a member of the Kipling Society. Her book is a
noteworthy contribution to the study of Kipling. Since it leans a little towards the
esoteric — both in its psychological assumptions and in its use of the prevailing
vocabulary of scholarly literary criticism – I asked another well qualified academic
member, Ann Parry, who is with the School of Arts at Staffordshire University (and is
a former Chairman of our Council), to review it. – Ed.]

Dr Sullivan's study is grounded in psychohistory, and it examines a
small part of Kipling's oeuvre to establish "the forms that contained
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the anxiety of one particular writer of empire". She focuses primarily
on some of the early stories, Something of Myself and Kim; and
develops the thesis that " T h e simplest way of reading Kipling's
position is to argue that, because his primary identification was with
the land of his childhood, his narratives betray the ambivalence of his
position as colonizer" [pages 3-4].
Central to her own position is the notion that Kipling's work
contains the "repertoire of conflictual positions" [page 63] that
represent " t h e symptomatic anxieties of colonialism" [page 61]. As
the quotations will have indicated, Dr Sullivan's study has
appropriated the theoretical insights of Edward Said and Homi
Bhabha; these are combined with a Lacanian perspective that
speculates about the splitting of Kipling's identity in childhood, and
the subsequent efforts of the adult at "repression, self-division, and
alienation from one's childhood self" [page 60].
The theoretical perspectives, and the manner in which they are
expressed, will make the book difficult for the reader who is not
acquainted with the tenor of contemporary literary criticism; even for
those who might feel, at times, that the host of theoreticians whose
ideas and language are drawn upon mystify the coherence of the
author's own arguments.
There are, however, in this book some perceptive insights into the
finer workings of the early stories. The author is persuasive in her
observations about the role of gender identity in the definition of the
colonialist persona; she portrays with great vividness the fear that
Kipling, his characters and many of his contemporaries had, of going
" t h e worst m u c k e r " [a phrase taken from a reference in " T h e
Brushwood B o y " (The Day's Work) to " t h e kind that generally goes
the worst mucker in the e n d " ] ; and the way in which she links what is
known about the unfinished Mother Maturin with Kipling's other
work, gave it, for me, a new significance.
Certainly, one of the strengths of the book – particularly in
chapters 3 and 4 – is that Dr Sullivan's close analysis of individual
stories allows her to distinguish the textual components that comprise
the complexity of Kipling's imperialism. Her openness to ambivalence
and contradiction, that stems from her theoretical position, makes her
alert to its finer details. This is particularly the case when she is
commenting on the stories written between 1884 and 1885 [pages
53-77].
The larger claims of psychohistory on which this book is based,
however, may present some readers with difficulties. In this instance it
leads Dr Sullivan to claim that " t h e history of empire and of
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personalities produced by empire repeats itself, and that Kipling
constructs a pathology of selves which illuminates the pathology of
empire" [page 180]. This pathology was marked by his "alternation
between unstable opposites – home / England / empire and
home / India / jungle — with himself divided in unreconcilable
longings for both. Reconciliation could, however, be found in
metaphor . . . " [page 1].
In the end, the anxieties he experienced about the Empire were
displacements of "the anxieties of family". In Kipling's case, these
were increased beyond the splitting of personality experienced by us all
(cf. Jacques Lacan), because of his early exile from India, and the
separation from his mother and father that this caused.
Students of Kipling have long been aware of the importance of his
early experience of exile, and indeed of many other crucial events in
his life. Some of us might be wary, however, of making the results of
this early experience on his psyche the exclusive or predominant
determinant of the imperial discourse to be found in his fictional work
– especially when the thesis does not include the consideration of his
total output.
To substantiate the connection between author, text and context, the
theorised splittings of the self, besides finding a reference in Kipling's
writing, must also be grounded in specific and detailed references to
the socio-historical context. To connect these three in a detailed rather
than a generalised way is something that the discipline of literary
studies has been struggling to achieve in the last twenty years.
When, therefore, we read that "Baa Baa, Black Sheep" reveals "the
fragmented and conflicted economy of colonial discourse with its
tension between the wish for mastery and the counter-reality provided
by its historic context and the more personal context of the psychic life
of the displaced colonizer" [page 66], there are grounds for suspecting
that the connections between the psychic life, the fiction and their
historic moment require more substantial detail in their articulation.
ANN PARRY

BACK ISSUES OF THE KIPLING JOURNAL
The Secretary and I hold stocks for sale to members. Mine are from 1980: his go back
further. By the way, many thanks to those members who kindly responded to the
Secretary's appeal for unwanted copies of the scarce June 1992 issue. – Ed.

"HARVEY WAS TAUGHT HOW TO STEER THE SCHOONER"
Another sketch by I.W. Taber for Pearson's Magazine: see the earlier one at page 8. The
once obnoxious Harvey Cheyne has been transformed by life in the fishing fleet – with
its back-breaking work mitigated by the camaraderie on board, and tempered for him
by the revelation of exciting new experiences.
"It thrilled through him when he first felt the keel answer to his hand on the spokes,
and slide over the long hollows as the foresail scythed back and forth against the blue
sky. That was magnificent, in spite of Disko saying that it would break a snake's back to
follow the wake . . . "
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THE SOCIETY'S LIBRARY
We are continuing the practice, instituted in our last three issues, of
periodically listing in the Journal at least some of the Library's recent
acquisitions.
It is a valuable Library, which owes much to the generosity of City
University which now accommodates it, and to the kindness of
individual members of the Society who have donated many of its
items. We are always grateful for additions to our holdings of relevant
books, pamphlets, magazine or newspaper articles, photographs, etc.
All enquiries should be made through our Honorary Librarian, Mrs
B.C Schreiber, at 44 The Green, Ewell, Surrey KT17 3JJ (telephone
081-393 4459) – to whom also we are indebted for the care she devotes
to the Library.
Recent acquisitions have included the following: –

OEUVRES, Rudyard Kipling, Vol. I (1st of 4 volumes of Kipling's principal prose
works, translated into French), Éditions Gallimard, 1988; Bibliothèque de la Pléiade;
ISBN 2-07-011154-7. General Editor, Pierre Coustillas. Contents: chronologically, Plain
Tales to Life's Handicap. Introductions, notes, glossary, maps; lx + 1833 pp. Reviewed
in the Journal, June 1993, pp 9-13.
OEUVRES (as above), Vol II, 1992; ISBN 2-07-011229-2. Chronologically, Many
Inventions to Stalky & Co. lxii + 1643 pp. Reviewed (as above).
DIE BALLADE VON OST UND WEST: Ausgewählte Gedichte [Selected Poems of
Kipling, in English with translations into German by Gisbert Haefs], Haffmans Verlag
ag Zurich; ISBN 3-251-20073-9; 308 pp. Contains about 85 poems, an introduction by
the translator, and explanatory notes. To be reviewed in the Journal.
THE POETRY OF RUDYARD KIPLING: Rousing the Nation, by Ann Parry (Open
University Press, 1992); ISBN 0-335-09494-5 (paperback); viii f 168 pp; reviewed in the
Journal, September 1992, pp 11-12.
THE HORATIAN SOCIETY: Addresses, London, 1991. This 16-page booklet has the
text of the speeches delivered at the Society's Annual Dinner, July 1991, by Lord Justice
Lloyd and Mr G.H. Webb (the latter's on "Kipling and Horace").
NARRATIVES OF EMPIRE: The Fictions of Rudyard Kipling, by Zohreh T. Sullivan.
For details, see the review on pp 54-56 of this issue.

THE KIPLING JOURNAL
AN EXPLANATORY NOTE
The Kipling Journal, house magazine of the Kipling Society, is sent
quarterly to all members. Its contributions to learning since 1927 have
earned it a high reputation. It has published many important items by
Kipling not readily found elsewhere, and a vast quantity of valuable
historical, literary and bibliographical commentary, in various shapes,
by authorities in their field. In the academic study of Kipling, no
serious scholar overlooks the Journal's wealth of data, soon to be
re-indexed. Over two hundred libraries and English Faculties, in a
dozen countries, receive it as corporate members of the Society.
However, though scholarly in general tendency, it is not an austerely
academic production. It aims to entertain as well as to inform. This is
both necessary and easy. Necessary because our membership is as
representative of the ordinary reader as of the university researcher.
Easy because there exists an inexhaustible reservoir of engrossing
material – thanks to the great volume and variety of Kipling's
writings; the scope of his travels, acquaintance and correspondence;
the diversity of his interests and influence; the scale of the events he
witnessed; the exceptional fame he attracted in his lifetime; and the
international attention he continues to attract.
The Editor is glad to receive, from members and non-members
alike, articles or letters bearing on the life and works of Kipling. The
range of potential interest is wide, from erudite correspondence and
scholarly criticism to such miscellanea as justify attention, e.g. reports
of new books or films; press cuttings; sales catalogues; unfamiliar
photographs; fresh light on people or places that Kipling wrote about;
and of course unpublished letters by Kipling himself, particularly ones
of any biographical or bibliographical significance.
Authors of prospective articles should know that length may be
crucial: the volume of material coming in steadily exceeds the space
available. A page holds under 500 words, so articles of 5000 words,
often requiring preface, notes and illustrations, may be hard to
accommodate quickly. Even short pieces often have to wait. Naturally,
as with other literary societies, contributors are not paid; their reward
is the appearance of their work in a periodical of repute.
The Secretary of the Society arranges distribution of the Journal,
and holds an attractive stock of back numbers for sale. However, items
submitted for publication should be addressed to The Editor, Kipling
Journal Weavers, Danes Hill, Woking, Surrey GU22 7HQ, England.

THE KIPLING SOCIETY
AN EXPLANATORY NOTE
The Kipling Society exists for anyone interested in the prose and verse,
and the life and times, of Rudyard Kipling (1865-1936). When founded
in 1927 by J.H.C. Brooking and a few enthusiasts, it met with
vehement and predictable disapproval from Kipling himself; but it
quickly gained, and thereafter retained, a substantial membership. It
remains today one of the most active and enduring of the many
literary and historical societies in Britain. Moreover, being the only
one in the world that focuses specifically on Kipling and his place in
English Literature, it also attracts members from many other
countries, who all receive the quarterly Kipling Journal (subject of a
note on the previous page).
As an essentially non-profit-making literary organisation run on a
voluntary basis to provide a service to the public as well as to its
members, the Kipling Society is a Registered Charity in Britain. Its
overall activities are controlled by its Council, though routine
management is in the hands of the Secretary and the other honorary
officials. However, its large membership in North America is mainly
co-ordinated from Rockford College, Illinois, and there is also an
active branch in Melbourne, Australia.
For fuller particulars of its organisation, and a list of impending
meetings, see pages 4 and 5 of this issue. The Society's main London
activities fall into four categories. First, maintaining a specialised
Library which scholars may consult, and which is located in City
University, London; second, answering enquiries from the public (e.g.
schools, publishers, writers and the media), and providing speakers on
request; third, arranging a regular programme of lectures, usually but
not exclusively in London, and a formal Annual Luncheon with a
distinguished Guest Speaker; fourth, publishing the Kipling Journal.
Kipling, phenomenally popular in his day, appeals still to a wide
range of 'common readers' attracted by his remarkable prose and
verse style, his singular ability to evoke atmosphere, and his skill in
narrative. These unacademic readers, as well as professional scholars
of English literature, find much to interest them in the Society and its
Journal. New members are made welcome. Particulars of membership
are obtained by writing to the Secretary, Kipling Society, P.O. Box 68,
Haslemere, Surrey GU27 2YR, England (or, for those living in North
America, to the address at the foot of page 4).
The annual subscription rate is £20 – both for individual and for
corporate members, whether in Britain or abroad. This remains the
'minimum' rate: many members very helpfully contribute more.

