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Commonwealth Trust formally links two organisations which have
long shared the same premises — the Royal Commonwealth Society
and The Victoria League for Commonwealth Friendship, both under

the patronage of Her Majesty The Queen.
Splendidly located in central London, Commonwealth House
provides the amenities of a great Club, with magnificent dining and
public rooms, bars, bedrooms and other facilities, and an impressive
programme of social and current-affairs functions. Its Library has an
international reputation.
For fuller particulars, including the extremely competitive
subscription rates, contact the Membership Secretary, Commonwealth House, 18 Northumberland Avenue, London WC2N 5BJ —
telephone 071-930 6733.
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SECRETARY'S ANNOUNCEMENTS
SOME FORTHCOMING EVENTS

Wednesday 17 July at 4 p.m. at Brown's Hotel (Dover &
Albemarle Streets, London W1) a General Meeting
for members of the Kipling Society, to discuss a
proposal to raise the standard membership
subscription to £20 per annum from 1 January
1992. [Tea will be available afterwards at £4.50 a
head: please write to the Secretary or telephone him
on 0428 652709 if you would like to partake.]

Wednesday 17 July at 5.30 for 6 p.m. at Brown's Hotel
(after the meeting itemised above), Mrs Barbara
Everett, Senior Research Fellow at Somerville
College, Oxford, speaking on Kipling's squinting
parables: "Dayspring Mishandled" and other stories.
["Dayspring Mishandled" is the first story in Limits
and Renewals.]
Wednesday 11 September at 5.30 for 6 p.m. at Brown's
Hotel, Mr Robert Carver, writer and broadcaster for
the B.B.C, on "Kim" and the Great Game. [See
recent book reviews: of The Pundits, March 1991,
and The Great Game in this issue.]
Wednesday 9 October at 5.30 for 6 p.m. at the Naval &
Military Club (the "In and Out", at 94 Piccadilly,
London W1), the Society's Annual General Meeting,
with a cash bar. [After the meeting, members will be
invited to hear a recording of a speech by Kipling,
delivered on 12 July 1933 at a Royal Society of
Literature luncheon at Claridge's in honour of the
Canadian Authors' Association.]
May 1991
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KIPLING AND KIPPLING
The well known artist Donald McGill (1875-1962) was the most prolific and the most
accomplished exponent of a notably British genre which had its heyday between the
two World Wars — saucy postcards. These often but not invariably took the seaside
for their theme, being designed to be sent by holidaymakers. Here is one of the most
famous of McGill's pictures: its mild impropriety and obvious double entendre are
strongly characteristic of the artist: he employed honest vulgarity to good effect but
eschewed serious obscenity. [From an original card kindly lent by a member, Mr
Shamus Wade.]
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" TENTION!"
On the equivalent page in our last issue we reprinted a peculiar sketch of Garm [see
"Garm — a Hostage", Actions and Reactions]. Here is another by the same artist, H.
Deluermoz, from the same French collection, Kipling's Contes [Delagrave, Paris, 2nd
edition, 1929], showing Ortheris drilling Garm, who on command, "rose on his hind
legs and stood upright for a full minute".
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EDITORIAL
SIR ANGUS WILSON, C.B.E., 1913-1991

Angus Wilson, who was President of the Kipling Society from 1981
till 1988 when worsening health obliged him to give up the post, died
on 31 May at the age of 77.
He was a many-sided and substantial literary figure, whose death
has called forth long and impressive obituary notices in the serious
newspapers: although in terms of book sales he had of late become
unfashionable, his achievement was real. As one obituarist (in The
Times) said, he was "indisputably a part of the history of the
development of the English literature he loved so much"; another (in
the Guardian) said he would be remembered for the capacious yet
acute observation of his novels, his "ability to lay bare the English
psyche during a time of complex transition involving everything from
loss of empire to the extension of higher education, the development
of new towns and the collapse of sexual taboos".
This is not the place to take more than perfunctory note of the
principal books he wrote — three main collections of short stories
including Such Darling Dodos (1950); seven novels among which
Anglo-Saxon Attitudes (1956) and The Middle Age of Mrs Eliot (1958)
stand out; and three major critical studies, of Zola (1950), Dickens
(1970) and Kipling (1977). However, he was more than a writer and
critic: he was an effective teacher, who had a range of lecturing
appointments in Britain and abroad, and was Professor of English
Literature at East Anglia; he was also an active man of affairs —
variously Chairman of the National Book League, President of the
Royal Society of Literature, and President of the John Cooper Powys
Society — as well as of ours.
His later years were clouded by illness and financial worry; but
with his novels due to be reprinted, and with Margaret Drabble
preparing his biography, his literary standing for the foreseeable
future seems assured. It is also likely that The Strange Ride of Rudyard
Kipling will retain its considerable value: it is a personal,
impressionistic work, with the flavour of an extended and subjective
literary essay rather than of a methodical biography like
Carrington's, but that does not lessen its impact, as a brilliantly
sophisticated study by one complex literary figure of another. Unlike
some critics, Angus Wilson was sure of Kipling's enduring place in
English letters; and as our President he lent us some of his own
distinction.
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THE OUT TRAIL
The welcome new advertisement in this issue, for 'Far Horizons', was placed by Julian
Wiltshire, our former Council member and ex-Administrator of Bateman's: I hope many
readers respond to it. I warmly recommend his firm, which has recently helped me with
journeys to Cape Town and Ho Chi Minh City, and is now finding me data on other
destinations. Its personal service is exemplary.

THE SOCIETY'S SUBSCRIPTION RATES
Your Council wanted me to include in this editorial, in consultation with the Treasurer,
some comments on our financial situation. I expect you have seen, on page 5 of our last
issue, notice of a special General Meeting on 17 July to decide on higher subscriptions.
I know that for a subscriber, there is never a good time to put them up: but for a society,
there may be no real option.
That is now the case with us. Our present rates were set in late 1985, since when our
costs have risen by 40% or more. In 1990, subscription income including contributions
from overseas branches was some £8000: expenditure was higher, but the gap was
bridged by revenue from advertising, investments, donations, etc.. In 1991, we can
probably again bridge the gap in that way – but not in 1992. So we have to prepare now
for that contingency.
Of course, attracting more members would help, and we hope everyone bears this
perennial need in mind: if our numbers rose sharply, the problem would recede. But to
be realistic, after six years we have to expect subscriptions to go up. We believe members
will understand, particularly if we explain what can, and what cannot, be done to reduce
the growing burden of costs.
Our heaviest expenditure is on the Journal, each issue of which costs about £1400 to
print and distribute: this is at current prices, which keep going up and which put at risk
the magazine's future size. It is already smaller than a few years ago, and smaller than
is justified by the amount of good material for which at present there is no space.
Moreover there are two special factors to be kept in mind about the Journal: – (1) For
many members, not only abroad, it is the sole visible manifestation or product of the
Society. (2) Its general interest apart, it makes a cumulative and lasting contribution to
serious scholarship, which we are very loth to reduce.
What we have managed to reduce, by reluctantly giving up the convenience of our
London office, is our other big area of expenditure, on administration, meetings and
overheads. However, the minimum to which we can bring these down, while still
performing the functions described at page 56, is about £3000 a year – again at present
prices, which will presumably rise.
This, then, serves to outline why we have called a special meeting, to decide new
subscription rates – not set so high as to discourage members, but certainly high enough
to enable the Kipling Society to function as it ought.
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ANNUAL LUNCHEON, 1991
The Society's Annual Luncheon on 1 May 1991 was again held at the
Royal Overseas League. It was a very successful occasion, thoroughly
enjoyed by a company as well assorted, convivial and distinguished as
we have come to expect. Those present included:Colonel J.R. Archer-Burton; Mrs R. Archer-Burton; The Countess Baldwin of
Bewdley; Miss T.A. Barringer; Colonel J.S. Bennett; Mr B.J. Bolt; Mrs G.J. Bolt; Mr
F.H. Brightman; Mrs E.H. Brock; Dr M.G. Brock; Mr H. Brogan; Sir Ashley Clarke;
Lady Clarke; Mr S.J. Clayton; Mrs J. Clayton; Revd H.S. Colchester; Mrs R.F.H.
Colchester; Canon A. Coldwells; Major R. Collins; Mr J.R.G. Comyn; Major N.K.
Cooper; Mr R.J.W. Craig; Lady Critchett; Sir Ian Critchett; Mr G. Cutler; Miss E.
Deacon; Mr N. Entract; The Dowager Lady Egremont; Miss D.E. Fishwick; Mr E.B.
Ford; Miss P.P. Ford; Miss S. Foss; Mr B.H. Garai; Mr P.A. Gaskill; Mr M.J.
Grainger; Mr A.D.C. Greenwood; Mrs H.M. Greenwood; Dr C.M.R. Hennessy; Lady
Hesketh; Ms S.H.T. Johnson; Mrs N.C. Kempson; Miss C. Kipling; Dr J.D. Lewins;
Mrs B. Lewis; Mrs L.A.F. Lewis; Ms M. Lovell; Miss B. Luke; Mr J McEwen; Colonel
C.H.T. MacFetridge; Mr J.H. McGivering; Mr D. McMichael; Canon P.C. Magee;
Mrs A. Miller; Mr R.L. Miller; Mr G.C. Morris; Mrs H. Morris; Mrs G.H. Newsom;
Mr R.C.O. O'Hagan; Mrs A. Parry; Mr D.J. Peters; Mrs D.E. Pharaon; Mr G.C.G.
Philo; Mr G.F.C. Plowden; Dr A. Prindl; Mrs F. Robinson; Mr O.H. Robinson;
Professor A. Rutherford; Mrs N.M. Rutherford; Mrs B.G. Schreiber; Dr G. Sheehan;
Miss S. Steel; Mr W.P. Thesiger; Mrs S. Thompson; Mrs K. von Born; Mrs F. Wade;
Mr S. Wade; Mr G.L. Wallace; Major B.M. Ward; Mr G.C. Warner; Dr M.W. Warner;
Mr A. Weale; Mr G.H. Webb; Mrs J. Webb; Mrs V. Wray.
Mrs Ann Parry, Chairman of the Council, called on Canon Coldwells
to say Grace. Later, after the Loyal Toast, she welcomed the Society's
President and Mrs Brock, and the Guest of Honour and Mrs
Rutherford, and spoke of the state of the Society. The following is a
slightly abbreviated transcript.

ADDRESS BY THE CHAIRMAN

I welcome you to the Annual Luncheon marking the 64th year of the
Kipling Society. Although my own connection is of relatively short
standing, I know enough of the Society's vitality to feel sure that in
spite of its age it will not at our next meeting be 'retiring'.
The last year has been eventful. Many of you know that in
December we changed our postal address to Schomberg House, Pall
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Mall — which a member of our Council, Mr Brend, to whom we are
extremely grateful, enabled us to do. This was the first step in our
removal from Northumberland Avenue; it will be followed in July by
our Library, which, thanks to the Editor of the Journal, is to maintain
its metropolitan base and find a home at City University, where it will
be well looked after and — something which I think would have
pleased Kipling — will be available to postgraduate students in the
university's Centre for Journalism. Moving a Library entails much
planning and hard work, and I must thank two people without whom
it would not be possible — Mr Simpson, our Library Consultant over
the past year, and Mrs Schreiber who gives a great deal of time to the
day-to-day running of the Library.
I cannot leave the subject of the move without a special word of
thanks to our Secretary, Mr Entract. You all know him for his
unfailing charm, gentle irony and good humour; I know him also for
the huge effort he puts into running the Society — always keeping me,
in deepest Staffordshire, in touch. Much of the contents of our
London office has now been re-housed at his home in Haslemere.
In the past year we had the pleasure of appointing five new VicePresidents: Lord Annan, Professor Enamul Karim, Philip Mason,
Professor Thomas Pinney and Professor Andrew Rutherford.
Finally, though not least, I must mention the passing of two
members to whom we have cause to be grateful. One was a member of
Council, Spencer Maurice, who died in February, and whose wise
advice we valued; the other was a Vice-President, Charles
Carrington, who died in June 1990 — a man of action as well as
scholarly achievement, whose biography of Kipling remains an
indispensable source of sound information and judgment.
Fortunately, the tradition of fine scholarship on Kipling goes on,
nowhere better represented than in the work of our speaker today.
Professor Andrew Rutherford, a former Regius Professor of English
and Senior Vice-Principal at Aberdeen, is now Warden of
Goldsmiths' College, University of London. Though he has written
about literary figures as diverse as Byron, Evelyn Waugh, T.E.
Lawrence and John Le Carré, we know him particularly as General
Editor of the World's Classics editions of Kipling, as editor of Early
Verse by Rudyard Kipling, 1879-1889, and as a critic who renews our
perception of Kipling as a writer who extended the subject-matter
and the technique of English literature. Professor Rutherford neither
whitewashes nor denigrates him; his achievement is to show that
Kipling has been too easily dismissed by literary critics. I am sure you
are looking forward as much as I am to listening to him.
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ADDRESS BY PROFESSOR ANDREW RUTHERFORD

"Kipling: Without Prejudice?"
When Henry James wrote of Kipling as "the most complete man of
genius (as distinct from fine intelligence) that I have ever known," 1 he
was making a profound yet paradoxical distinction. Paradoxical, at
any rate for those of us who have held at one stage or another of our
lives that fine intelligence is an essential component of genius — that
literary genius manifests itself in the aesthetic registration (and, of
course, discovery) of finely intelligent perceptions, as in James's own
work, so that the antithesis he poses seems a false one. Yet the
evidence is against us. Kipling, whose youthful genius was selfevident and whose mature genius is now widely, if grudgingly,
acknowledged, lapses with embarrassing frequency into failures of
intelligence — into simple prejudices expressed with a crude, blatant
dogmatism that sets one's teeth on edge. Like his reference in "The
Drums of the Fore and Aft" to the behaviour of Other Ranks being
affected by "the intense selfishness of the lower classes", and his
comment that their officers, by way of contrast,
are as good as good can be, because their training begins early,
and God has arranged that a clean-run youth of the British
middle-classes shall, in the matter of backbone, brains, and
bowels, surpass all other youths.2
This, one might say, is just one lapse in an otherwise excellent story,
but it would be dishonest to pretend it is untypical. Kipling was a man
of strong, often unexamined prejudices — held and expressed with
passionate conviction — on Indian self-government, on America, on
the destinies of the Anglo-Saxon race, on Irish Home Rule, on the
Boers, on the German national character, on women's suffrage, on
literary intellectuals, on liberalism, radicalism, socialism, trade
unionism, feminism, pacificism, democracy, and a dozen other topics
anyone here could adduce. These are articulated not in reasoned
argument, but in dogmatic assertion or highly tendentious verse or
fiction. "The Female of the Species" is an anti-feminist, antisuffragist tract; "A Walking Delegate" pillories trade-union
agitators; "The Head of the District" demonstrates the absurdity of
appointing Indians to govern Indians; and examples could be
multiplied a hundred-fold. Politics and prejudice are not, of course,
synonymous; but Kipling's politics, from the Lahore Club onwards,
seem to come so ready-made — they issue so immediately in firm
conclusions, with so few qualifications or concessions or supporting
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arguments — that they often seem the products of a closed mind. Nor
are they modified — they tend rather to be confirmed — by
subsequent experience, to which he brings a self-programmed
selectivity of vision. So that the idea of local self-government in Egypt
in 1913, for example, is treated with the same derision it had roused in
him in India some thirty years before.3
I dwell on this because I sometimes feel that those of us who stress
Kipling's status as an artist — as I myself should wish to do — are in
danger of playing down his weaknesses, of turning a blind eye to some
of his most characteristic attitudes, and of creating by a process of
careful selection a Bowdlerised new-model Kipling, sanitised,
infection-free, like some plastic-wrapped, odourless, innocuous
food-product in a supermarket; whereas his works seem to me to have
the rich, rank, gamey odour of a well-hung pheasant. As one who
enjoys well-hung pheasant, I must seek to justify my taste.
Firstly, then, prejudices may indicate a simple failure of
intelligence, or a deliberate refusal to let intelligence explore a subject
from every point of view, a willed restriction of vision of a kind
familiar in great satire. "Artistic sight", as Stevenson once said, "is
judicious blindness."4 Held as they tend to be with great intensity,
with deep conviction, a writer's prejudices, like his obsessions,
constitute a reservoir of power. Uncontrolled, they limit his
achievement; but skilfully exploited, they enhance it; and
transcended, they can be constituents of major art. 5
Let me give four examples of Kipling's expression of basically the
same prejudice — his almost obsessive hatred and contempt for the
Liberal government which swept to power in 1906, ending ten years
of Conservative rule. One wing of the Liberal party had been proBoer in the South African war; another had supported the war but
deplored "the methods of barbarism" used by British troops: Kipling
detested them with equal fervour. One of the first actions of the new
government was to restore self-government to the former Boer
republics, putting the Afrikaners (as Kipling said later) "in a position
to uphold and expand their primitive lust for racial domination" 6
—and how right he was the last eighty years have demonstrated. He
was out of sympathy too with the Liberals' policies for social reform:
"Remember," he told Rider Haggard in 1913, "the more advanced
forms of Radicalism are a disease — not a set of ideas." 7 And perhaps
in this post-Thatcher era one may dare to hint that this contains a
grain of truth. He was disgusted by the indifference or hostility of
many Liberals to the Empire: The Times of the day described them as
"a party which has too often treated the Colonies as disagreeable
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encumbrances", 8 and he had vivid memories of Lord Ripon's
ineptitudes as Viceroy of India. Finally, he was utterly opposed to
Liberal proposals for Home Rule for Ireland with its corollary, the
possible coercion of Ulster, against which he campaigned in speeches
and verse diatribes. These were, of course, years when political
passions ran very high — when, as George Dangerfield indicated in
The Strange Death of Liberal England, the very framework of society
was threatened by incipient disorder — when Ireland was on the
brink of civil war, the rebels aided and abetted by Conservatives in
England — and when the whole country was riven by what Asa
Briggs describes as "open and violent internal conflict". 9 Kipling was
not alone at that time in the intensity of his political emotions.
Let me offer you my four examples, which are in a sense
progressive, in an ascending scale of artistic merit. The first is an
extract from a letter of January 1909 to Rider Haggard, who had been
a member of the Royal Commission on Afforestation:
I am as you know not a lover of the present Govt and I wish I
could believe they would handle your recommendations in
anything approaching a broad and statesmanlike way. But my
own sad conviction is that they will use your report simply to
show their zeal on behalf of the unemployed and when the time
comes for them to be chased of [sic] the scene of their misdeeds,
neither you nor we shall hear anything more about the work...
Forgive me if I seem a pessimist. They are all such a set of
flagrant and persistent liars that I can't believe in their rectitude
over anything.10
Well, this is in a sense a privileged communication. It was never
intended for publication. It's a private expression of opinion to an old
and trusted friend — a fragment of life with no pretensions to being
art; and I cite it only to demonstrate the nature of his feelings.
My second example shows a not very happy manifestation (indeed
an intrusion) of these feelings in his art. In the story "Little Foxes" (of
March 1909), about the reconstruction of the Sudan after the Battle
of Omdurman, he catches our imaginations with the improbable but
authentic story of the Gihon Hunt, combining fox-hunting with
land-settlement, of which he'd learned from the original M.F.H. —an
Army officer met by chance on shipboard for South Africa. He also
entertains us with the well-deserved humiliation of a travelling
Liberal, a latter-day "Pagett, M.P.", when he ventures among the
unknown, supposedly oppressed heathen whose cause he had sought
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to uphold. But the transition between the two phases of the story is
rather awkwardly effected by a reference to the general election of
1906 (a "political avalanche [which] overwhelmed a bewildered, and
not in the least intending it, England" 11 ), and the consequence this
had overseas:
One by one, the Provinces of the Empire were hauled up and
baited, hit and held, lashed under the belly, and forced back on
their haunches for the amusement of their new masters in the
parish of Westminster.12
Here the violence of the metaphor, drawn from cruel malpractices
of unscrupulous horse-breakers, combines with Kipling's sense of the
parochial quality of Parliament ("their new masters in the parish of
Westminster") to convey his sense of outrage and the distrust of
democracy he shared with other imperialists like Milner. The
difficulty is that these references are so overtly political — they offer
themselves so polemically as comments on current controversies
—that they break the reader's imaginative involvement in the
narrative by jerking him into a different mode of thought. It isn't by
any means a fatal blemish, but it is undoubtedly a failure in literary
tact.
No such failure afflicts my third example. It's a poem which
Kipling wrote on the fly-leaf of Sir Charles Oman's copy of Puck of
Pook's Hill, and dated "June 1907". It doesn't figure in the
"Definitive Edition" of his verse, though it undoubtedly deserves to.
Oman was a distinguished numismatist as well as historian, and the
poem is appropriately titled "The Coin Speaks"13:
Singers sing for coin: but I
Struck in Rome's last agony,
Shut the lips of Melody.
Many years my thin white face
Peered in every market-place
At the Doomed Imperial Race.
Warmed against and worn between
Hearts uncleansed and hands unclean,
What is there I have not seen?
Not an Empire dazed and old,
Smitten blind and stricken cold,
Bartering her sons for gold;
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Not the Plebs her rulers please
From the public treasuries
With the bread and circuses;
Not the hard-won fields restored,
At the egregious Senate's word,
To the savage and the sword;
Not the People's Godlike voice
As it welcomes or destroys
Month-old idols of its choice;
Not the legions they disband,
Not the oarless ships unmanned,
Not the ruin of the land,
These I know and understand.

This is an indictment of the Liberal government containing some
familiar elements — the distrust of democracy ("the People's Godlike
voice / As it welcomes and destroys / Month-old idols of its choice");
the contempt for Parliament ("the egregious Senate") and for a
government which ignobly curries favour with the populace ("the
Plebs her rulers please / From the public treasuries / With the bread
and circuses"); the abandonment of the fruits of the Boer War ("the
hard-won fields restored... To the savage and the sword"); and the
neglect of national defence ("the legions they disband / [And] the
oarless ships unmanned"). But the poem is far more than a partypolitical lampoon. The Roman analogy, sustained throughout, has a
universalising effect: empires grow to greatness, they flourish, they
fall into decadence, they disappear — it happened then to Rome, it's
happening now to us. The rhetorical question "What is there I have
not seen?" (which turns out not to be merely rhetorical) and the
double negatives it generates, all emphasise recurrence, and
recurrence of the symptoms of decay. Puck of Pook's Hill offered a
vision of England's past, and by implication of her destiny: the poem
laments the betrayal of that past, the repudiation of that destiny. It's a
bleak vision of failure and decline, an apocalyptic warning to the
already Doomed Imperial Race, a Cassandra-like prophecy destined
to come true; and its resonances are still powerful.
My final example is a familiar one. Among the very best of
Kipling's "Epitaphs of the War" is that on "A Dead Statesman":
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I could not dig: I dared not rob:
Therefore I lied to please the mob.
Now all my lies are proved untrue
And I must face the men I slew.
What tale shall serve me here among
Mine angry and defrauded young?14
There's a continuity here with his outburst to Rider Haggard:
"They are all such a set of flagrant and persistent liars that I can't
believe in their rectitude over anything." But while it clearly relates to
sins of omission and commission by Liberal statesmen in the pre-war
period, it extends beyond these to the self-seeking nature of
politicians of all parties and all ages. Kipling was always a good hater,
but he seldom condensed his hatred so effectively, so economically
and so memorably. It's a satirical, epigrammatic "character" of a
statesman which could hardly be bettered.
Nirad C. Chaudhuri in his brilliant essay on Kim argued that
Kipling's politics were not an essential ingredient of his writing:
"Kipling the writer is always able to rise above Kipling the political
man. His imagination soared above his political opinions as Tolstoy's
presentation of human character transcended his pet military and
historical theories in War and Peace... It is the easiest thing to wash
out the free acid of Kiplingian politics from his finished goods." 15
But I'm not so sure. The politics are so pervasive, the prejudice and
artistry so strangely interwoven. There are indeed works like The
Jungle Books which transcend both politics and prejudice: I cannot
accept the jaundiced view that Mowgli and the animals are fables of
how a young Sahib must learn to know and dominate the native
peoples. There are other works, like Kim itself, which do not so much
transcend the imperial vision as refine it and present it at its finest and
most humane. There are others again where we're entertained by the
virtuosity, the sheer sense of fun and mastery of form, in verses
ridiculing (say) the Government of India or aspirant Indian
nationalists, so that our delight is in part aesthetic and amoral — an
escape into comic irresponsibility. But there are many more in which
a political standpoint is asserted stridently yet compellingly, so that
we are drawn in to share it, however provisionally, as we read, and
some flavour of it lingers in our minds.
Perhaps as the years pass we can see more clearly that Kipling's art
is primarily political, but that it's his artistry rather than his politics
that commands our attention:
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Time who with this strange excuse
Pardoned Kipling and his views,
And will pardon Paul Claudel,
Pardons him for writing well.16
And through that writing we're brought to appreciate the
profound truth of his individual insights, whether or not we share his
whole philosophy or all his prejudices.
Ladies and gentlemen, I ask you to drink the traditional toast — to
the unfading genius of Rudyard Kipling.

VOTE OF THANKS BY THE PRESIDENT, DR MICHAEL BROCK

It is a great privilege to be allowed to express our gratitude for
Professor Rutherford's masterly speech. Indeed it gives me a moment
of pride, since a lady with whom I am closely connected was once one
of his teachers — though she told me today, with characteristic
Scottish caution, that he had not been in her class long enough for her
to endanger his triumphant progress.
Andrew Rutherford began his scholarly career with a study of
Byron. This was surely a fitting prelude to his long-sustained and
distinguished work on Rudyard Kipling's achievement, for both of
these authors commanded a large readership from the age of twentyfive. As His Royal Highness the Prince of Wales has just reminded us,
great poetry is meant for all of us: there would be much wrong with a
culture in which authors wrote esoteric works read only by other
authors.
The message of the splendid discourse which we have just heard is
of great and general importance. We should not be in the least
worried that the cultural tradition which we cherish and try to
transmit includes features better forgotten. Canon Alan Coldwells,
who gave us the Grace today, or one of his Windsor colleagues,
remarked recently that when one or two Old Testament passages
were read in church it could be counted as fortunate if none of the
congregation were listening.
Kipling's contemporary admirers gained greatly from his wisdom,
and took no harm from his blind spots. Theodore Roosevelt revered
Kipling's genius, but showed no inclination to accept his friend's
political judgment. If we may descend a little in the scale, the Daily
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Mail was in agreement with the thrust of Kipling's Tunbridge Wells
speech of May 1914, but made light of its tone. We should show the
same discrimination.
May I then express our profound thanks to Andrew Rutherford for
expounding all this to us with such brilliance and balance.

FOOTNOTES TO PROFESSOR RUTHERFORD'S SPEECH
1. Introduction to Mine Own People, New York, 1891. See Kipling: The Critical
Heritage, ed. Roger Lancelyn Green, London, 1971, pp 159-160.
2. Wee Willie Winkie and Other Stories, Uniform Edn., London, 1910, pp 329, 332.
3. Letters of Travel, London, 1920, p 284.
4. The Letters of Robert Louis Stevenson, ed. Sidney Colvin (Tusitala Edn.), London,
1924, II, p 271.
5. Cf. my Literature of War: Studies in Heroic Virtue, rev. edn., London, 1989, p 133.
6. Something of Myself, London, 1937, p 166.
7. Rudyard Kipling to Rider Haggard: The Record of a Friendship, ed. Morton Cohen,
London, 1965, p 78.
8. Cited by Asa Briggs, Edwardian England 1901-1904, ed. Simon Nowell-Smith,
London, 1964, pp 73-4.
9. Ibid, p 46.
11. Actions and Reactions, London, 1909, p 244.

10. Cohen, op. cit., p 67.
12. Ibid, p 245.

13. Geoffrey Madan's Notebooks: A Selection, ed. J.A. Gere and John Sparrow,
Oxford, 1984, p 99.
14. The Definitive Edition of Rudyard Kipling's Verse, London, 1940, p 390.
15. Encounter, April 1957, p 48.
16. W.H. Auden, from "In Memory of W.B. Yeats", The English Auden, ed. E.
Mendelson, London, 1977, pp 242-3.
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THE SOCIETY'S LIBRARY
AND CITY UNIVERSITY

As most of our members know, the Kipling Society's Library, a
valuable asset, has been housed for many years at the Royal
Commonwealth Society's premises in Northumberland Avenue —
where our Office likewise was till recently. However, with major
changes impending at Commonwealth House, we have had to face
the need to find another home for our Library — preferably in
London.
A good solution has now been found: City University has agreed to
accept custody of the collection in July 1991, on loan, and to
accommodate it with the City University Library — but in a secure
room with other special material. It will of course remain accessible
to members of the Society and, by arrangement, to other bona fide
Kipling scholars and researchers; but it will also be accessible, on
application, to members of the university's Graduate Centre for
Journalism. This was a stipulation with which our Council readily
concurred, given the status of the Centre as the leading institution of
its kind in Britain, and Kipling's own lifelong involvement with the
profession of journalism.

CITY UNIVERSITY

City University has had full university status only since 1966, but
its history goes back almost a century to its foundation as a technical
college in 1894. As such it achieved over the years an enviably high
reputation for engineering, physical sciences, aeronautics and
ophthalmic optics; later it greatly broadened the scope of its
activities, and it now offers teaching and research across a wide range
of disciplines, with some 3500 students, of whom 2500 are
undergraduates. The main university buildings are at Northampton
Square in Clerkenwell, an exception being the Business School, in the
Barbican, within the ancient City boundaries. City University is
indeed the City's university: its Chancellor is the Lord Mayor and its
degrees are awarded in Guildhall.
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THE UNIVERSITY LIBRARY

The University Librarian, Mr John McGuirk, has supplied the
following account of the large and growing Library with which our
own small but valuable collection is to be located.
City University Library, like the university itself, is 25 years old,
and although it is the successor of a much older institution (soon to
celebrate its centenary) there was little if anything of historical value
in the old College Library which the University Librarian took over
at the end of 1965. The work of successive Librarians has been to
provide as effective a library service as possible within the constraints
of limited space and finance. As a technological university, our
emphasis was firmly on up-to-date information; and with the
changing mix of disciplines this emphasis has changed but little.
Since 1970 the University Library has occupied the two uppermost
floors of the university building on Northampton Square. Thanks to
the efforts of the then Librarian, Mr S.J. Teague, and a special
U.G.C. grant, a further half-floor below (previously unoccupied) was
adapted and incorporated into the Library in 1979. It is in this most
recent library accommodation that the Special Collections Room, in
which the Kipling Society's Library is to be housed, is located. The
room, besides the thesis collection, includes a number of small
specialised collections on restricted access which have been donated
to the university.
For the greater part of the year, and the larger part of its space, the
University Library is a busy (sometimes noisy) workaday library for
over 2000 undergraduates and over 1000 graduate students. Given
that atmosphere of bustle, and hum of activity, the lower floor is
something of a haven for the studious, and the Special Collections
Room serves as a scholar's retreat.
In our next issue, after the books have been moved, and after further
discussions between John McGuirk (for City University) and Donald
Simpson and Mrs Trixie Schreiber (for the Society's Council), we will
detail the arrangements under which our members will be able to use the
Society's Library in its new location.

ACQUISITIONS BY THE SOCIETY'S LIBRARY

Meanwhile, Mrs Schreiber has supplied the following list, showing
a few fairly recent accessions to the Society's Library. We propose,
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for the future, to keep the list regularly topped-up, so as to record in
the Journal all the most significant items acquired, whether books,
articles, lecture texts, cuttings from periodicals, or relevant
ephemera.

KIPLING'S INDIAN FICTION by Mark Paffard (Macmillan, 1989), xiii + 150 pp
including 8 plates; hardback, £29.50.
CRITICAL ESSAYS ON RUDYARD KIPLING ed. Harold Orel (G.K. Hall & Co, Boston,

Mass., 1989), v + 237 pp; hardback, $38.50.
THE LETTERS OF RUDYARD KIPLING ed. Thomas Pinney (Macmillan, 1990); Volume
1: 1872-89, xxxviii + 386 pp, 148 letters; Volume 2, 1890-99, vi + 390 pp, 311
letters; hardback, £45 each volume.
GENAU so GESCHICHTEN by Rudyard Kipling (JUST SO STORIES translated into

German by Gisbert Haefs, pub. Haffmans Verlag, Zurich); 234 pp, hardback.
THE OLD TREE BLOSSOMED: A Realistic Romance by Ernest Raymond (Cassell,
1928); viii + 359 pp, hardback; includes an account of "Dunsterforce".
THE HAUNTED STUDY: A Social History of the English Novel 1875-1914 by Peter
Keating (Secker & Warburg, 1989), ix + 533 pp; hardback, £30.
Article, " 'Aerial Board of Control', Role Playing in Rudyard Kipling's Airship
Utopia" by M.L. Rowland, from magazine Games Review (Sladen, Swanage),
February 1990, 4 pp.
Article, "The Tremendous Puzzle: Kipling's Stories" by D. Rawlinson, from
the La Trobe University English Review Meridian, Vol 6, No 2, October 1987,
10 pp.
Article, "Italian Battlefields, May 1917" by Peter Lewis, from Army Quarterly
& Defence Journal, Vol 119, No 3, 1989; 10 pp & maps.
Article, "Rudyard Kipling and India" by Raja Bhasin, from New Delhi
periodical Network, 1991; 4 pp.
Lecture text, "Kipling and Gardening" by Dr Gillian Sheehan; paper read at
Kipling Society meeting, 13 February 1991; typescript, 17 pp.
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BOOK REVIEWS & NOTICES
KIPLING'S MYTHS OF LOVE AND DEATH by Nora Crook

(Macmillan, 1990), xix + 210 pp including
appendices, full notes and index; 8 pp of plates; ISBN
0-333-45482-0; hardback, £35.

[We mentioned this interesting book in June 1990, and it was reviewed — though not in
depth — in our September issue; since when two members have submitted further
reviews, which I am glad to place. One was Geoffrey Plowden, the other Philip Mason
(whose review, I should acknowledge, the Tablet has already published on 2 March).
—Ed.]

REVIEW BY GEOFFREY PLOWDEN

This book sets out to interpret Kipling in the light of his allusions.
Not, indeed, the simplest ones, like " 'Brighton, Cincinnati and
Nijni-Novgorod!' God bless R.L.S.!", but those that are a species of
double meaning, achieved by the imitation of form or circumstance in
some other work — as the circumstances of "Regulus" [A Diversity of
Creatures] imitate those of the Roman story. The allusions that Mrs
Crook investigates are not proclaimed like the Regulus allusion, and
have to be sought below the surface. She is therefore operating on the
"dangerous edge of things", and quite often seems to be over the
edge. Nevertheless, I believe she has made at least one major
discovery, and provided innumerable other insights into the depths of
Kipling's art that do not cease even when one is no longer convinced
by a particular line of argument.
This form of interpretation involves first spotting the possible
allusions, then distinguishing the real ones from non-allusive
reminiscences or mere chance effects. Then the significance of those
that are judged to be real has to be assessed. There is a danger of
over-interpreting, of passing beyond the truth, and, to me, Mrs
Crook has this tendency, so that the believable is throughout
entangled with its opposite.
In her early chapters she displays her analytical tools: for example,
she gives an interesting Kipling-slanted account not only of Ruskin
and Carlyle, but of Aunt Judy's Magazine and Frank Stockton,
among others. She explains Kipling's 'metagrobolisation' and the
significance of his names, and so on. One may wonder about some of

June 1991

KIPLING JOURNAL

25

the interpretations: does Ortheris mean "author — is", and is
Tennyson's "all Time" to be distinguished from, rather than
identified with, eternity? Yet these chapters are most instructive.
The main weight of the book lies in the tracing of the influence of
Dante, Chaucer and Swinburne, especially Atalanta in Calydon and
the repulsive "Les Noyades", in several stories, notably Dante in
"Mrs. Bathurst" [Traffics and Discoveries], Chaucer in "Mary
Postgate" [A Diversity of Creatures], and Swinburne in "A Madonna
of the Trenches" [Debits and Credits]. To me the Dantean discovery,
which seems to have been taken up by others, is the most important.
Mrs Crook's argument that the scene of the dialogue between
Pyecroft, Pritchard, Hooper and the narrator is modelled on the
burning sands of Cantos 14 and 15 of The Inferno convinced me by
itself. Furthermore, there are other Dantean echoes to reinforce it.
The narrator says, "I found myself stranded...with no hope of
return", echoing mi ritrovai, Carey's "I found me...astray" in Inferno
1.2 and the famous motto "all hope abandon". He then meets
Hooper, as Dante met Virgil, and Hooper takes him elsewhere just as
Virgil took Dante on un altro viaggio.
Then, the Dantean description of the coast. This must be a real
series of allusions, not chance effects. But I think Mrs Crook errs in
identifying Pritchard with Capaneus, one of the characters Dante and
Virgil meet in the sand, and Vickery with Brunetto Latini. She does
this because Latini was a sodomite, and she wishes to establish that
Vickery was tempted into sodomy. So she has to pass over the fact
that Vickery resembles Capaneus in his remarkable death, for
Capaneus was struck by lightning, and the Temple Classics edition
(1900), which Kipling could have known, adds that he "met his death
standing". The Dantean colour is spread round, and no schematic
approach is possible. I am not convinced by the sodomy theory, in
spite of Mrs Crook's other arguments for it. Vickery was obsessed by
a woman.
The end of the story is also Dantean. Vickery is left beside the
straight (rail)way [Inferno, 1.3] in a dark wood of burnt teak; and
Hooper's description of his end causes Pritchard to shudder, just as
the memory of the dark wood reawoke fear in Dante [Inferno 1.6].
Vickery has betrayed love, which guided Dante through hell, and so is
lost to suffer in hell. The purpose of the Dantean allusions seems to be
to intensify our perception of Vickery's suffering, rather like the overt
allusion in "The Woman in his Life" [Limits and Renewals]: "the
horror, the blackness, the loss of the meaning of things, the recovery
and retraversing of the circle of that night's Inferno". They do not
seem to elucidate the events of the story.
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Another interesting claim of Mrs Crook's, and important if true, is
that with "Phyllis's Circus" Kipling alludes to the story of the
Thracian princess who hanged herself for the love of her treacherous
guest Demophoon, and that Kipling has inserted an imitation of
Ovid's "Epistle of Phyllis" as a marker. I think she is right that this is
a real allusion, pointing to the death of Mrs Bathurst, though not to
some of the other things she would have it point to (but I hasten to
add that she pays no Danegeld). However, we cannot be sure even
that it is a real allusion. The point is typical of many in the book, in
that it cannot be fully enforced, yet it makes us think hard about
Kipling.
I cannot do full justice here to what she says about "Mary
Postgate". She agrees with the theory that the airman did not exist
except in Mary's imagination, and claims that Mary hated Wynn. It
may be so: whether one agrees is perhaps ultimately a matter of
informed taste. There is a general tendency to push Kipling towards
the dire and the portentous: Mrs Crook is reluctant to let him be
lighthearted or simple. Her reading of "The Way through the
Woods" would spoil it for me, though it might enhance it for others:
it even involves Dante, but not his dark wood. Yet I am sure that there
is more new truth in this book, and more to arouse interest in Kipling,
than in any safe middle-of-the-road study.

REVIEW BY PHILIP MASON

"No one can reasonably doubt that he [Rudyard Kipling] means
steadily and sincerely to say something," wrote G.K. Chesterton as
long ago as 1905 in Heretics. Nora Crook believes this passionately,
as I do; and equally, that what he had to say was far deeper and far
more complex than has been often supposed. In this quite short
(though expensive) book she sets out to explore the deeper meaning
of some of Kipling's stories and the influences that have gone to
mould them. Among these, she rates Dante high.
Mrs Crook would agree, I think, that Kipling, though not a churchgoer, was in the widest sense a religious man, concerned about man's
individuality and his relations with the infinite. She makes the
admirable point that in a story as opposed to a novel (Kipling's
preferred length was around 8000 words) a picture must be built up
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not by long development but by sharp detail — which the unwary
may miss. It is well known that Kipling believed a story should be
ruthlessly cut, and it is a valid criticism of his late work that it is
sometimes pruned so hard as to be obscure. The story is sometimes so
stuffed with clues that you may lose the flow. Nora Crook illuminates
her selected stories by underlining and building on these details; her
mind is lively and she is full of ideas. She is quite individual in her
outlook but she does — it seems to me — represent a trend in criticism
which tends to 'go too far', a phrase that demands definition.
Nora Crook writes: "When society separates them [eternal
principles] from humanity, and erects these into gods, as did the
Greeks, they become destroyers." She is right; Aphrodite, Artemis,
Apollo — yes; each lovely idea carried its lethal armament. But she
makes just that separation herself. She will turn a Kipling character,
who to me is a breathing human being, into the symbol of a quality or
principle. She is not, to do her justice, dogmatic about these
formulations but she does, as one example, treat Mrs Bathurst as a
symbol of sexual attraction, and thinks she may have died of love or
committed suicide. But Mrs Bathurst had for some years kept a pub
for naval warrant officers, and run it in such a way that every
customer respected her virtue yet thought she had a soft corner in her
heart for him. She must have kept accounts, and been a woman of
robust common sense and skill in the art of living; and she would not
have 'died of love'.
In another famous story, Nora Crook thinks that Mary Postgate
must sometimes have hated the young man to whom she had given
her middle-aged spinsterish heart as well as her frustrated maternal
love. He had been so thoughtless and brutal! And "so close does
every passion lie to its opposite", as Kipling himself wrote. This
seems probable. But the hate was momentary; love was the
predominant passion. It seems to me arguable — if only just — that
the dying German airman, on whom Mary vented her hatred so
sadistically as to give her sexual satisfaction, was for a moment
identified with the dead boy she had loved. But it is 'going too far' — I
consider — to suggest that the whole episode of the dying German
was a fantasy; it weakens a story told with grim stabbing detail. It is
an unnecessary hypothesis. And it is going much too far to suggest
that the boy Mary had loved was the illegitimate child of her
employer — a hypothesis that is not only unnecessary but without
foundation.
This book does not throw much light on Kipling's ultimate beliefs.
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Perhaps that is impossible; he spoke through the mouths of many
different characters, and was perhaps least himself when he appeared
to be speaking in his own voice. Among the late stories are to be
found themes of divine mercy and of vicarious suffering, yet in one of
his last published pieces of work — "Proofs of Holy Writ" (1934)
—he speaks of an Anglican bishop of James I's day "going down
darkling to his tomb between cliffs of ice and iron". And some have
thought he did that himself.
What Nora Crook does do is make the reader turn again to a well
known story, and consider it afresh. Anyone interested in what lies
beneath Kipling's shiny outer surface will find this book profitable,
and it is to be hoped she will follow it up with more — for there are
many stories on which she has hardly touched. But I hope she will
keep a firm hand on the bridle and restrain the more extravagant
caracoles!

THE GREAT GAME: On Secret Service in High Asia by
Peter Hopkirk (John Murray, 1990), xiv + 562 pp
including bibliography & index; 5 maps & 39
illustrations;
ISBN 0-7195-4727-X; hardback,
£19.95.

Peter Hopkirk, a respected writer on Central Asia and an experienced
traveller in those regions, here gives a clear account of the Russian
and British-in-India Great Game — of wary stalking, limitless
exploring, covert mapping, painful travelling, cruel deaths, gallant
defiances — of the hundred or more years when agents from the
'sympathetic Northern Power' and from the East India Company,
and later British India, were sniffing round each other like
antagonistic dogs amid those vast deserts, arduous passes, cruel
rivers and overwhelming snow-clad mountain chains, which were
then no more than blank spaces on even the best available maps.
Mahbub Ali, Hurree Chunder Mookerjee, Colonel Creighton, and
all those "registered in one of the locked books of the Indian Survey
Department" only by letter and number, were in the direct line of
descent from many gallant individuals who, driven by their own
perilous patriotism, went beyond the demands of service, beyond the
bounds of reason, beyond the realm of physical endurance, to die or
to return with some scraps of new knowledge. Ostensibly they did so
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in the service of the Powers, intent upon military, political,
commercial and topographical intelligence; but each one of them
must have been imbued with the "lust of knowing what should not be
known" as they took the road to Khiva, Balkh, Bokhara — to say
nothing of Samarkand.
There is a vast literature of this episode in the history of RussoBritish relations. (France and Napoleon appear briefly but
pungently.) Peter Hopkirk brings it all into sharp clarity. Without
overt partisanship, he reveals the Russian view of the Game as well as
the British.
Get hold of this book. When you do, there's a lovely additional
dividend: you'll have to re-read Kim.
JOHN SHEARMAN

A SEPARATE STAR: A Science Fiction Tribute to

Rudyard Kipling ed. David Drake and Sandra
Miesel (Baen Books, New York, 1989), 278 pp;
ISBN 0-671-69832-X; paperback, $3.50.
HEADS TO THE STORM ed. David Drake and Sandra
Miesel (Baen Books, New York, 1989), 273 pp;
ISBN 0-671-69847-8; paperback, $3.50.
[An American member, Mr Frederick A. Lerner, D.L.S., of Vermont, has reviewed
these two books, which testify to Kipling's perceived status as a writer both of science
fiction and of a less easily defined category of story which might be called imaginative
fantasy. — Ed.]

The late John W. Campbell, editor of Astounding Science Fiction
during its golden age and the man who shaped modern science
fiction, liked to say that Rudyard Kipling was the first modern science
fiction writer. In "With the Night Mail" [Actions and Reactions], he
would explain, Kipling embellished his narrative with a host of
background details, extraneous to the story itself, that helped the
reader imagine the future society in which it was set.
In many other ways the influence of Rudyard Kipling has
profoundly affected the subject-matter, attitudes and techniques of
science fiction writers throughout the English-speaking world. David
Drake and Sandra Miesel, two American SF writers who are also
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loving devotees of Kipling's writing, have had the happy idea of
demonstrating Kipling's importance to science fiction in these two
paperback anthologies.
Each book contains several pieces chosen by their authors as
examples of Kipling's influence on their own work, each preceded by
an introduction describing the author's experiences with Kipling.
And each book contains two stories by Kipling himself.
A Separate Star is oriented toward "hard" science fiction, with
contributions by Poul Anderson, Gene Wolfe, David Drake, Joe
Haldeman, Gordon R. Dickson, L. Sprague de Camp, Richard
McKenna and Robert A. Heinlein; the Kipling stories are "With the
Night Mail" and "As Easy as A.B.C." [A Diversity of Creatures].
Heads to the Storm emphasises modern fantasy, with pieces by
Dickson, Anderson, C.J. Cherryh, Sandra Miesel, Drake, Wolfe,
Theodore R. Cogswell, John Brunner, George R.R. Martin,
Cordwainer Smith, Anne McCaffrey and Roger Zelazny; and "The
Eye of Allah" [Debits and Credits] and " 'They' " [Traffics and
Discoveries]. Several of these stories are recognised classics in the
genre; all are worth reading.
A Separate Star and Heads to the Storm will introduce thousands of
science fiction readers to Rudyard Kipling. And they will offer to
Kipling devotees not only an assessment of Rudyard Kipling's impact
on modern science fiction, but also an excellent starting-point for an
exploration of a very lively literature that offers to its readers much of
what so many of them find in the works of Rudyard Kipling.
FRED LERNER

BOOK NOTICES

Some other items brought to our attention and meriting notice here
(without prejudice to a possible fuller review later) are:1.

WAR STORIES AND POEMS by Rudyard Kipling, introduced and annotated by
Andrew Rutherford (Oxford University Press, World's Classics Edition, 1990),
xxxix + 364 pp (including 37 pp of notes); ISBN 0-19-282656-5; paperback, £3.95.

This book is worth getting for Professor Rutherfords's introductory essay and helpful
notes. It does not, of course, contain Kipling items which cannot be found in standard
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editions, but the mode of presentation is attractive — a mingling of prose and verse; a
chronological layout in three sections (Imperial Frontiers, Boer War, Great War); and
the inclusion, among self-standing stories and poems, of select passages from The Light
that Failed, The Irish Guards in the Great War, and Something of Myself.
It cannot be said of all anthologies that the whole is greater than the sum of the parts,
but it can of this one.

2.

MRS BATHURST AND OTHER STORIES by Rudyard Kipling, introduced by John
Bayley and annotated by Lisa Lewis (Oxford University Press, World's Classics
Edition, 1991); xxxii + 307 pp (including 24 pp of notes); ISBN 0-19-282217-9;
paperback, £3.99.

This book, containing 15 of Kipling's best middle and late period stories, and 15
associated pieces of verse, is in the same series as No 1, and has similar merits: a
first-rate introduction by Professor Bayley (an Oxford scholar who has elsewhere
made a special study of the stylistic constraints inherent in short-story writing), and
useful notes by Lisa Lewis (our Society's Meetings Secretary).
It is true that Kipling can be enjoyed without notes. It is equally true that his writing
is so allusive — with recondite allusions which later generations miss — that notes can
greatly enhance understanding and enjoyment, as they do here.

3. RUDYARD KIPLING – THE COMPLETE VERSE with a foreword by M.M. Kaye (Kyle

Cathie, 1990); xxxi + 704 pp; ISBN 1-85626-009-7; hardback, £18.99.
This is a disappointing book. When I saw it I wondered for a moment if someone had
accomplished the important task — crying out to be undertaken, yet not to be
underestimated — of bringing together Kipling's complete verse, i.e. of weaving into
the long-established Definitive Edition (Hodder & Stoughton, 1940) the huge amount
of other verse reliably attributed to Kipling: it seemed unlikely, but the title gave hope
of it. Or perhaps a more modest, still worthwhile, aim had been achieved: to reorganise
and rationalise the internal arrangement of the Definitive Edition.
Alas, no such things have been attempted, nor is there any indication that the
publisher was aware of the need. What we have here is, in effect, a cool re-printing of
the Definitive Edition, seriously marred by very numerous misprints. I invited a
recognised authority on Kipling's verse to review this publication: he declined, feeling
as I did that its existence was regrettable, representing both an opportunity missed and
a queering of the pitch for serious work that remains to be done. He and I take no
pleasure in describing it in these terms.
The foreword by M.M. Kaye, predictably, is an agreeable and readable essay by an
enthusiastic admirer of Kipling. — Ed.
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KIPLING IN THE SOVIET UNION
A commentary by ALEKSANDR SHAGINYAN

[A friend of mine, Mr Thomas Beattie, is translating from Russian the text of The First
Half of a Life, a book being written by Mr Aleksandr Shaginyan, a Soviet playwright
who has been living in Britain since 1988 when he sought political asylum here. Mr
Beattie telephoned me recently to check the English wording of a poem by Kipling
which Shaginyan had quoted in Russian. It was from "The Vampire" (1897):A fool there was and he made his prayer
(Even as you and I!)
To a rag and a bone and a hank of hair
(We called her the woman who did not care)
But the fool he called her his lady fair —
(Even as you and I!)
From that telephone conversation came the idea that Mr Shaginyan might be asked
how he regarded Kipling — indeed, how Kipling was viewed in the U.S.S.R. The result
was an interesting question-and-answer discussion, which Mr Beattie has translated
for us below. Aleksandr Shaginyan, who is of Armenian origin, was born in 1939 and
has lived most of his life in Moscow, where his plays brought him a considerable
reputation. His account of his decision to leave the Soviet Union was published in The
Times in 1988, in a 'Spectrum' article translated by the Samizdat Press Agency. —Ed]

Question. What do people in the Soviet Union know about Kipling?
Answer. An interesting subject! Interesting in that it shows true talent
overcoming all obstacles put in its path, to win the hearts of people
living far beyond the shores of the poet's homeland. The obstacles
were not just those of translation: the chief one was that the Soviet
authorities adopted an extremely negative attitude to Kipling. He was
declared an "exalter of colonialism", and two lines of one of his more
famous poems was invariably quoted in support of this:
Take up the White Man's burden —
Send forth the best ye breed ...
That was in essence all that the Soviet reader knew about Kipling the
poet. His stories had better luck: Mowgli in particular.
British people will undoubtedly be surprised at this. Whatever does
the State have to do with the translations and publications of a

June 1991

KIPLING JOURNAL

33_

foreign writer? This can be briefly explained. The Soviet Union is the
only State throughout history where the power system is built not on
economics but on ideology. That is why so much importance is given
to the written word. It is also the reason why writers have been shot,
thrown into prison, and, like Solzhenitsyn, sent into exile.
Question. So how then were you able to get to know Kipling's poetry?
Answer. It's an almost criminal story. When I was a student at
Moscow University, Kipling's poems in manuscript were secretly
passed from hand to hand. One student, who had typed some verses,
was caught. He was expelled from the Komsomol [youth
organisation of the Communist Party] and then thrown out of the
university on the charge of having distributed illegal literature. And
this happened during the "liberal" times of Kruschev! Under Stalin, I
do not believe he would have got off so lightly.
Question. What is the attitude of the present Soviet authorities?
Answer. The first official publication of Kipling's works, if I
remember correctly, appeared in the mid-1970s. This was a small
edition of stories from the Indian cycle, which included Mowgli,
"Rikki-Tikki-Tavi", and others. Then a single volume of his works
appeared some five years later: this included both prose and poetry.
Kipling is now studied in university curricula not just as a writer of
children's stories, but as an important figure in English 20th-century
literature.
Question. What attracted you to Kipling?
Answer. The whole of Soviet literature, with which our poor heads
were stuffed during our student years, tried to convince the reader
that he was only a tiny cog in a vast machine. Outside the group, the
collective, he was nothing. It cultivated the herd instinct.
Kipling's works, particularly his poetry, proclaimed exactly the
opposite, and said that everyone was an individual: a person.
Then of course there was the romantic foundation of his writing
—romanticism of such quality, so lacking in the grey, monotonous
life of "Soviet Man". I remember, when we were students, some of us
in the same class used to greet each other using Mowgli's incantation
[in "Kaa's Hunting"] as a password: We be of one blood, thou and I.
Now, many years later, as I work on my book in England, the
poetry of this excellent writer still lives with me.
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MUSICAL SETTINGS OF "MANDALAY"
by B.E. SMYTHIES

[The many settings to music of Kipling's verse represent a vast subject, and an
expanding one, as Peter Bellamy's work serves to demonstrate. In the following article,
Mr Smythies is principally concerned with one celebrated and evocative poem,
"Mandalay", long ago set very effectively to music. Our thanks are due to him for his
research; and for presenting our Library with photocopies of the settings by Walter W.
Hedgcock and Charles Willeby, and a copy of a list of recordings of "Mandalay" from
the B.B.C. Record Library Catalogue. — Ed.]

In the past few years the B.B.C. has broadcast Kipling's song
"Mandalay" on Radio 4 at least three times to my knowledge: twice
on the My Music programme (on 7 March 1984 and again some years
later) chaired by Steve Race and sung by Ian Wallace, and once on the
Music in Mind programme presented by Brian Kay.
Each time the setting was by Oley Speaks. This is not the one my
father used to sing in 1920, and an endeavour to trace the latter
triggered off some research into the different settings of the poem, the
results of which may be of interest to readers of the Kipling Journal.
Details of composers and publishers, with dates and places of
publication, are given in Musical settings of late Victorian and modern
British literature: a Catalogue by B.N.S. Gooch and D.S. Thatcher
(Garland, New York & London, 1976), wherein Kipling settings are
on pages 438-480. At least 167 of his poems have been set to music,
some of them several times by different composers (there are no fewer
than 39 different versions of "Recessional"). The "Mandalay"
versions are, in chronological order:-

COMPOSER
1. Thayer, Arthur W.
2. Cobb, Gerard Francis
3. Travannion, H.
4. Damrosch, Walter
5. Hedgcock, Walter
6. Whiting, Arthur
7. Prince, Dyneley

PUBLISHER
Theodore Presser & Co
C. Sheard & Co.*
Joseph Flammer**
John Church & Co.
C. Sheard & Co.
G. Shirmer & Co.
G. Shirmer & Co.

PLACE & DATE
Philadelphia 1892
London 1892
Milwaukee 1898
Cincinnati 1898
London 1899
New York 1900
Boston 1903

June 1991
8. Speaks, Oley
[for mixed chorus]
9. Willeby, Charles
10. Foote, Arthur
11. Ayres, Frederic
12. Dixon, Harold
13. Genzmer, Harald
*
**
***
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John Church & Co.
Theodore Presser & Co.
John Church & Co.
Arthur P. Schmidt Co.
G. Schirmer & Co.
Mills Music
B. Schott***

35_
Cincinnati 1907
Milwaukee 1930
Cincinnati 1911
Boston 1915
New York 1924
New York 1927
Mainz 1963

C. Sheard & Co. were taken over by Herman Darewski Music Publishing Co.,
who in turn were taken over by EMI Music Publishing.
address unknown now.
B. Schott's Sohne Musikverlag: title, "Lieder der Welt".

Themes from No 2 were published by Bewicke Beverley with the
title "Mandalay Waltz", referred to by Kipling in Something of
Myself at page 221:
I wrote a song called 'Mandalay' which, tacked to a tune with a
swing, made one of the waltzes of that distant age...
All except Nos 2, 5 and 13 were published in the U.S.A., as Kipling
explained:
The inhabitants of the United States ... 'Panamaed' that song
(this was before copyright), set it to their own tunes, and sang it
in their own national voices ...
The Gooch & Thatcher catalogue does not give recordings. For
these it is necessary to consult the British Library (National Sound
Archive) and the B.B.C. Record Library. The latter has several
recordings of Nos 2, 5, 8 and 9 (the Oley Speaks setting has been
recorded by 37 different singers, among them Owen Brannigan, Ian
Wallace, Christopher Underwood with Hinge and Bracket, Bing
Crosby and Frank Sinatra!).
The Charles Willeby setting, No 9, was recorded by Peter Dawson
on HMV OXLP 7662 in 1911. He recorded it again in Sydney in 1945,
with Maynard Wilkinson on a Hammond Organ, in "Mandalay
Potpourri", issued as HMV OXLP 7666. We had the 1911 record at
home in the 1920s, and it is the version my father used to sing.
Currently available on Compact Disc are the Oley Speaks setting
with Hubert Greenslade on EMI CDH 7 63107-2, and the Walter
Hedgcock setting with Peter Dawson and orchestra on GEMM CD
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9384. I should also mention the availability on cassette of Peter
Bellamy's arrangement of "Mandalay" as noted on page 3 of the
September 1990 issue of the Kipling Journal.

Acknowledgments. For help and information in compiling this note I am indebted to
Mr Malcolm Turner, Deputy Music Librarian, and Miss Cummings, of the British
Library (Music Library); to Miss Elizabeth Wells of the British Library (National
Sound Archive); and to Mr Brian Kay for delving into the B.B.C. Record Library and
listing all the records of "Mandalay" settings.

A DAY AT BATEMAN'S
"KIPLING AND SUSSEX"
by MICHAEL SMITH

[Our thanks to Mr J.W.M. Smith of Brighton for this account of a well organised day
at Bateman's — an occasion for which much credit is due to him. Not for the first time,
he has used his local knowledge and links with Sussex University, the National Trust
and our Society, to promote a pleasant and informative event for all concerned. —Ed.]

On 20 March 1991 a triple collaboration — between the Society, the
National Trust and the Centre for Continuing Education at the
University of Sussex — produced a varied programme at Bateman's
entitled "Kipling and Sussex". Nearly 60 participants, including a
good number of members of the Society, gathered in the restaurant,
modified for the day into a lecture room, to enjoy talks given by some
of those involved in each of the three organisations.
After a welcome to the "Very-Own House" by David Fox
(Administrator of Bateman's), Norman Entract graphically set the
scene with an account of the main features of Kipling's life — from
the Bombay of childhood, to the traumas of Southsea, the challenges
of Westward Ho!, the presses of Lahore and Allahabad, the wilds of
Vermont, and a return to settled Sussex. The "Brief Life" of his title
encompassed much.
Then Lisa Lewis, speaking as fluently in the lilting tones of the
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ayah, and in cockney, as in the more familiar tones of the Burra Mem,
regaled us with the way Kipling perceived womenfolk. She took us,
finally, to the mystic gardener whom Helen Turrell encountered
among the "merciless sea of black crosses" at Hagenzeele Third
["The Gardener", Debits and Credits]: a moving experience for us all.
In the final session before lunch, Joan Vann unfolded a fascinating
story of Kipling's illustrators — such as Heath Robinson (in less
eccentric guise), Donald Maxwell and George Stampa; Carrie
Kipling's control came through. Joan Vann opened up a theme new
for many of us, and we shall be that much more alert to the delights of
the illustrations in future.
Before or after a picnic lunch, we were invited to tour the house;
but then, the kind of weather described at the start of "Friendly
Brook" [A Diversity of Creatures] prevented the "Puck Walk" that
had been planned. Michael Smith demonstrated Kipling's dilemma
["A Three-Part Song" and "The Run of the Downs"] — whether he
loved Down or Weald most. He took us from ease and joy at
Rottingdean — seared then by Josephine's death — through househunting by car, to land-ownership at Burwash. Then Ronald King
took us through the Dudwell valley by slide, rather than by intended
foot; when less muddy conditions prevail we can follow the mapped
way to scenes from the Puck stories.
Finally the speakers, joined by Hugh Brogan, answered many
questions. I hope that all who came took away something of abiding
interest; and that this triple venture may be the first of many. We are
grateful for the hospitality of Bateman's and the National Trust.•

This drawing of Bateman's is from the title-page of the posthumous
Burwash Edition of Kipling's works, published in 1941 in 28 volumes
by Doubleday, Doran & Company, Inc., in the United States.
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KIPLING'S ELEPHANTS
by CAROLINE STANLEY-MILLSON
[The origins of this article by Caroline Stanley-Millson are traceable to a brilliant
lecture on "Asian Working Elephants" that she delivered in London last year, before
the Royal Society for Asian Affairs. Her audience, of whom I was one, were struck by
her mastery of an interesting and arcane subject, and her zest in presenting it. She is a
recognised authority on elephants, and one with the ability to communicate her
enthusiasm to others.
Later, she was invited to address the Kipling Society, with special reference to the
elephants that feature memorably in some of Kipling's early writing. She consented,
and her lecture, copiously illustrated, took place in November 1990 and was much
enjoyed; elements of it, together with three pictures, are reproduced in the article which
she has produced for us here.
The author lives in Norfolk but has spent years off the beaten track in Asia. She was
trained at the University of East Anglia as an architectural historian, and subsequently
carried out research on 'vernacular' housing in the Middle East, Pakistan and South
India. She has lectured at universities in the U.S.A. and Britain, and has published
several papers on architecture. During the 1980s she lived in the jungle in Tamil Nadu,
studying the bamboo dwellings of the Nilgiri and Anamallais hill tribes. While there
she came into contact with logging elephants, and learnt to drive a tusker. She is now
researching the elephants of the Raj — a subject of which "Kipling's Elephants"
obviously forms a part.
Caroline Stanley-Millson would like recorded her gratitude to Brigadier Kenneth
Timbers of the Royal Artillery Historical Trust, Woolwich, and to Colonel Michael
Young of the Regimental Museum, Royal Corps of Transport, Aldershot, for their
kind help in preparing this article; also her sincere thanks to Elizabeth Talbot Rice of
the National Army Museum, Chelsea, and to Pauline Rohatgi, formerly of the India
Office Library, London. — Ed.]

Kipling wrote three stories about working elephants between 1891
and 1894 — "Moti Guj — Mutineer" [Life's Handicap], "My Lord
the Elephant" [Many Inventions] and "Toomai of the Elephant" [The
Jungle Book]. They are based upon experience and information
gathered during the 1880s when the author was living in India.
The stories can be read as an entertainment, or as something more;
Kipling prided himself upon his accuracy, and they provide us with
valuable insight into the historical background of the period. "Moti
Guj" is set on an estate 1 , and tells of a contractor's elephant coping
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with the laborious task of removing tree stumps so that new land can
be planted with coffee bushes. "My Lord the Elephant" is set in the
Army, and tells of an elephant who was first employed carrying tents,
and then transferred to pulling the Artillery's heavy guns. Finally, in
"Toomai of the Elephants", Kipling turns his attention to the
Government Khedda operations 2 (to capture wild elephants), and we
learn of Kala Nag's varied life in Government service, partly in the
Army and partly in the Forestry Service, ending up in the Garo Hills
of East Bengal working as a 'Koomkie' elephant3 in the Dacca
Kheddas.
During the latter part of the 19th century there was a huge increase
in the demand for working elephants. In both the Bengal and Madras
Presidencies the Government owned over 1,000 animals which were
employed to take out timber in India's vast forests; and they were also
extensively used by the Army as pack animals, and to pull the
Artillery's massive guns. Recognised for their strength, patience and
manoeuvrability, the demand for elephants soon exceeded supply. By
the 1870s, inflation in elephant prices became a serious problem.
This was the situation which faced Kipling when he arrived back in
India in 1882. Elephants, in spite of their usefulness and rising cost,
were neglected and undernourished, with the result that the mortality
rate was high. The expense of keeping tame elephants, though,
ensured that the majority were in the hands of the Government of
India and the rulers of the Princely States. It is therefore surprising
that Kipling's first story, "Moti Guj", is about an elephant that was
"the absolute property of his mahout". It is difficult to assess how
many elephants were in the hands of private contractors during the
inflationary 1870s and 1880s. Their elevated prices meant that
immense prestige was attached to owning them, and this is reflected
by Deesa's pride in his elephant; yet the animal was also sadly
neglected.
"Moti Guj" is illuminating on the care and maintenance of
elephants, and mentions the all-important rations, "three hundred
pounds' weight of green food [and] a quart of arrack". Today it is still
the fate of many poor elephants in the hands of contractors,
particularly in North India, to be fed niggly rations which are sadly
inadequate. Contractors' elephants are always undernourished
because the owner does not want to 'waste' his profits on feeding his
elephants. By contrast, wild elephants in their natural state are highly
selective and fastidious eaters. They usually feed for 20 out of 24
hours to maintain their weight, consuming both a vast quantity and a
great variety of fodder. Deesa's rations, for a working elephant, were
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therefore close to starvation. 4 It was usual practice to cut the fodder
close to camp, which meant that it commonly lacked the muchneeded variety. The addition of arrack5 was intended to work as a
stimulant, and to dull the pain of any sores. It is a poor substitute for
the hard rations of millet and horsegramme which are fed to wellmaintained working elephants to supplement their diet in India
today.
In spite of Deesa's apparent concern over Moti Guj's feet, eyes and
ears, the admission that the elephant was only given a bath once per
week suggests that he was most probably in poor condition. Working
elephants need at least one bath per day to keep them healthy and
their skin in good condition. A failure to wash and massage it
regularly will result in ruinous abscesses developing.
Like the mahouts that live on the plains of India today and look
after the elephants kept in temples, Deesa was a rogue. He was
sentimental about Moti Guj, and yet would think nothing of stealing
or cutting down his elephant's rations in order to have more money to
spend at the arrack shop.
In "Moti Guj", Kipling captures Deesa's emotional reaction to his
charge, combining reverence with cruelty. He emphasises the
"whipping-chains" which were used to punish elephants. They were
probably lengths of heavy drag-chain, used to shackle the animals at
night, and were sufficiently massive to hurt.
Like many contractors' elephants, Moti Guj's life with Deesa was
undoubtedly erratic. Conditions for Army elephants, however, were
just as bad and in some cases much worse. In "My Lord the
Elephant" Kipling, through the words of Mulvaney, captures
something of the ignorance which existed between the troops and
their long-suffering charges, as they were moved about on military
campaigns.
The variations from one State to another were considerable; each
Presidency had its own regulations and budget for the care and
maintenance of elephants. For example, in Madras the costs were
roughly twice as much as those in Bengal. In spite of these variations
however, documentary evidence reveals that even with the additional
hard rations of wheat "flour-cakes" mixed with salt and ghee
(clarified butter) given to elephants in the north, and rice balls in the
south, they were inadequately fed for the amount of work they did,
and the death toll was high.
The mortality rate was made still worse by natural causes such as
the dreaded and highly contagious anthrax. Kipling mentions the
place where they "cremate the anthrax cases", at the rear of the camp.

Hard rations, 'flour-cakes' being weighed; Royal Artillery, Campbellpur, 1895.

[Photo: R.A., Woolwich]
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The disease was fatal, and continued to cause havoc until a vaccine
was introduced in the early 1930s.
Army elephants were principally used as pack animals, and to pull
guns. Kipling describes them them carrying tents, and tells us how
three Artillery elephants "go to each gun", to pull "the big fortypounders". By the time Kipling returned to India, the tradition of
using elephants in the Army was long established. The East India
Company was quick to appreciate their use, and by the end of the
18th century employed 175 to carry "common marquees and private
tents" 6 in Bengal alone. Elephants served on numerous campaigns
—the Nepalese War of 1814, the Burmese campaign of 1852, and
more importantly the First and Second Afghan Wars of 1839/42 and
1879/80. Kipling refers to these last campaigns — the First Afghan
War in "Toomai of the Elephants", and the Second in "My Lord the
Elephant".
Regulations were laid down, stating that elephants were expected
to march ten miles per day. By our standards now, they were grossly
overloaded, and so were constantly under strain. In "Toomai",
Kipling refers to Kala Nag carrying "twelve hundred pounds' weight
of tents", which was a fairly standard load for the time. On occasion,
however, they were required to transport loads of up to eighteen
hundred pounds, often in conditions of excessive heat or cold.
The Artillery elephants were used to pull the large Armstrong guns
in tandem on flat land; but in the mountainous terrain of Afghanistan
and the Himalayas they were dismantled and carried in pieces on
elephant-back. It took several animals to transport each gun with its
spares, boxes of ammunition and tool kits. When guns slid into
gulleys, elephants were essential to retrieve them. Each unit kept the
large leather pads which Kipling describes in "Toomai", to push
them out of trouble. He was right, too, to comment on Kala Nag's
surprise at gunfire, "for the first time that he saw a shell burst he
backed, screaming, into a stand of piled rifles". Elephants were
notorious for backing, or worse still, bolting, as soon as they heard
gunfire. In consequence all heavy field batteries employed bullocks to
perform the final manoeuvres while the elephants were taken to the
rear.
On the Abyssinian campaign of 1868, 44 elephants were loaded on
to ships in Bombay and transported to Africa to defeat the self-styled
Emperor Theodore at Magdala. The advantage of having elephants
to carry the guns up the steep mountains far outweighed the problems
of feeding and maintaining them. Kipling gives us a glimpse of events
when he writes that Kala Nag "had been hoisted into a ship at the end

Harnessed in tandem to a 20-pounder Armstrong gun; R.A. No 1 Sub Divisions Team, Campbellpur, 1895.

[Photo: R.A., Woolwich]
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of a steam-crane and taken for days across the water, and made to
carry a mortar on his back in a strange and rocky country very far
from India". He is even described as having "seen the Emperor
Theodore lying dead in Magdala" 7 and, having returned by steamer,
being entitled to the Abyssinian War medal.
In the earlier story, "My Lord the Elephant", Kipling also
mentioned another medal, the one issued for the Second Afghan
War. It depicts "men an' elephints an' guns", which is a description of
the reverse side showing an elephant carrying a gun. It was the last
war in which elephants were used by the Artillery, and a Government
decision was taken in 1888 not to use them beyond the North-West
Frontier Province.8 Not only was the prospect of feeding them in the
desolate landscape of Afghanistan too difficult but, as Kipling rightly
recorded in "Toomai of the Elephants", Kala Nag "had seen his
fellow-elephants die of cold and epilepsy and starvation and
sunstroke up at a place called Ali Musjid".9
Elsewhere in "My Lord the Elephant", Kipling gives more details
of the use of elephants during the Second Afghan War, when he
focused upon an event which took place during the last campaign. As
Robertson tells us, a blockage in the Tangi Pass "took two days to get
the division either through the Pass or over the Kotal". 10 Kipling
makes clever use of this historical incident as a setting for the second
part of his story.
It begins however on the hot plains, in the city of Cawnpore which
was an important centre for carriages, harness and military
equipment. It is therefore not surprising that Kipling has made a
reference to "Antonio's Carriage Emporium". The Government's
'Harness and Saddlery Factory' was situated there. Not only did it
manufacture harness for horses, but it also made much of the pack
gear used by elephants throughout India.
Above all, Kipling gives us the impression that elephants in the
service of the British Government were highly mobile. Kala Nag in
particular seems to have been moved about, and lived a life full of
changes. While the reality was perhaps not quite so colourful, the
author is correct to emphasise the frequent changes of geographical
location. Elephants were often stationed in barracks near main
railway lines, and loaded into open wagons, and transported by train
along the length and breadth of the sub-continent. On occasions, they
were even marched on foot from the Bengal to the Madras
Presidency, a journey of about 1000 miles.
The cruelty that is apparent in the first two stories is less apparent

Bombay Harbour, December 1867; loading elephants for the Abyssinian campaign.
[Photo: National Army Museum, Chelsea, from a painting by Colonel C.F. James]

46

KIPLING JOURNAL

June 1991

in "Toomai", which definitely captures something of the changes
that were taking place during the late 1880s. Economic reality began
to force more humane treatment. The Government could no longer
support the heavy losses, and with improved care the death toll was
greatly reduced. The Bengal Presidency even changed the rule about
tents, and it was forbidden to load elephants with "mess tents or any
private property". 11
Kipling does not choose to dwell on the dramatic events
surrounding the capture of the wild elephants during the Khedda, but
focuses attention on the relationship between Toomai and his
elephant, and between Toomai and "the head of all the Keddah
operations", Petersen Sahib. The latter is undoubtedly based upon
the character of George P. Sanderson,12 who was known to Kipling's
father and was the Superintendent of the Bengal Government
Kheddas based in Dacca.
Sanderson saw the need for change, and how to bring it about. Not
only did he want to make India self-sufficient in elephants and reduce
the need to import them, mainly from Burma, but he also understood
the benefits of improved care and feeding. It was his belief that the
death toll would be reduced, and their working lives prolonged, with
better maintenance.
He would have interested Kipling because of their common
concern for reform. The fact that "Toomai" is set in the Garo Hills
points to Sanderson. He was the first person, in 1875, to suggest that
this area of jungle was ideal for Kheddas.13 Another fascinating
coincidence is the date of the composition of "Toomai". The fact that
Kipling wrote it in Vermont in November 1892, just six months after
Sanderson's early death in India aged forty-four, makes it likely that
it was a tribute to him.14
After "Toomai", Kipling did not write another short story about
working elephants.15 Having caught something of the optimism
circulating in India at the time, perhaps he wished to close the subject.
"Toomai" though, and the two earlier stories, provide the reader
with a powerful image of Kipling's "Lord" treated as a slave.

FOOTNOTES
1. The story is based upon a tale in J. Lockwood Kipling's Beast and Man in India
(1891). The location has been changed from a tea garden to a coffee estate.
2. Khedda, also spelt kheddah, from the Sanskrit akhela, meaning 'hunting'.
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3. A 'Koomkie' was a tame elephant used to help rope the wild ones enclosed in the
stockade.
4.

Deesa's rations were not very different from Army ones. Army elephants rarely
received more than 400 pounds per diem, and sometimes as little as 250 pounds.

5. Arrack is a liquor made from rice and sugar.
6. Cole. H. Capt. The Code of Military Standing Regulations of the Bengal
Establishment, Calcutta, 1791, pp 28, 32.
7. The dead Emperor was painted by Colonel Cornelius Francis James, while at
Magdala with Napier.
8. Letter, War Office, 5 June 1888, Ralf Thompson to the Secretary of War, India
Office Library, L-M-7-9271275.
9. The Fort of Ali Musjid surrendered on 22 November 1878.
10. Charles Gray Robertson, Kurum, Kabul and Kandahar – Three Campaigns under
Gen. Roberts, re-print, Lahore, 1979, p 200.
11. Regulations and Orders for the Army of the Bengal Presidency, Calcutta, 1880, p 263.
12. Sir Theodore Tasker, article, " 'Petersen Sahib' ", Kipling Journal, December 1971,
pp 9-12.
13. Sanderson believed that between 50 and 100 elephants could be captured in the
Garo Hills per annum.
14. Tasker, op. cit., p 12.
15. See also the account of the elephant at Chitor in "Letters of Marque" 10,1888; and
of the logging elephants at Moulmein in "From Sea to Sea" 3, 1889 (both collected
in From Sea to Sea, 1899).
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POINTS FROM READERS' LETTERS
"FOR HE WAS A TIDY PACHYDERM"
From Mr B.E. Smythies, Field Cottage, Church Hill, Merstham, Surrey RH1 3BL

Mr Smythies (whose family was in the Forest Service in India and
Burma for three generations, 1873 to 1948, and who is incidentally
the author of the article on "Mandalay" in this issue) was present at
the meeting last November when Miss Stanley-Millson spoke on
"Kipling's Elephants" (her talk is also recorded in this issue).
The character and intelligence of the Indian elephant are
emphasised by Kipling, and Mr Smythies supports this with a vivid
recollection of an incident in 1934, when he was riding with his
mother on a female elephant along a forest track in the sal forests of
the United Provinces [now Uttar Pradesh].
"My mother, a dedicated needlewoman, was knitting something
with four or five small shiny slippery steel needles, and dropped one.
The mahout stopped the elephant, turned her round, and told her to
pick it up. She felt about amongst the grass and leaves with the tip of
her trunk, found the needle, and passed it delicately up over her
forehead to the mahout.
The march continued for a short distance, when a second needle
was dropped: the same method of recovering it was used.
Another half-mile, and a third needle fell to the ground. The
mahout, as before, stopped the elephant, turned her round, and told
her to pick it up. The elephant thumped the ground hard with her
trunk, at the same time snorting indignantly. It was obvious what was
passing through her mind:- "Drat the woman! Why can't she hang on
to her blooming needles?"
Having made her opinion quite clear, she obediently searched
around, found the needle, and passed it up.
This was an ordinary working elephant, not a circus animal trained
to do tricks. How did she know it was the needle she was supposed to
pick up, and not a branch or a tuft of grass? The story also shows what
delicate tasks a trunk can perform."
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UNRECORDED PUBLICATIONS IN NEWSPAPERS
From Mr J.M. Gibson, 6 Sharon Close, Bookham, Leatherhead, Surrey KT23 3LB

Mr Gibson, who has sent us some useful information below, is a
friend of one of our members, Mr Richard Lancelyn Green; and was
co-editor, with the latter, of A Bibliography of A. Conan Doyle
(O.U.P., 1983). This involved much research in old newspapers and
periodicals stored at the British Library's Newspaper Division at
Colindale, London. In the course of it three 'unknown' stories by
Conan Doyle were found in Sunday newspapers of the early 1890s.
The papers, he tells us, "were Lloyd's Weekly Newspaper and the
People, both published weekly on a Sunday in London for national
distribution. The latter newspaper is still published, but has since
moved somewhat down-market." He also explains that "Victorian
newspapers, unlike magazines/journals, were generally (perhaps
with the exception of The Times, London) not collected and bound
into volumes, and are therefore rarely seen in quantity outside the
Newspaper Library; and as a consequence are far more likely than
magazines to have been overlooked."
Against this background, Mr Gibson took note of four Kipling
short stories which he came across in his researches, in case they were
similarly unlisted. He later found that they were in fact well known
stories, but that their first appearance in newspaper form appeared to
have escaped the vigilance of Stewart and Yeats, the compilers of the
leading reference work, Rudyard Kipling: A Bibliographical Catalogue.
He has therefore brought the matter to our notice, correctly
supposing that "information of their newspaper appearance may be
of interest in more accurately dating the writing of these stories". He
has also kindly presented us with photocopies of the stories, from the
newspapers in question; these will be passed to the Society's Library.
The four discoveries, all unillustrated, are as follows :1. "The Return of Imray "[later collected in Life's Handicap, 1891]; in
Lloyd's Weekly Newspaper of 14 September 1890, page 6.
2. "Bertran and Bimi" [collected in Life's Handicap]; in Lloyd's
Weekly Newspaper of 28 December 1890, page 5.
3. "Moti Guj — Mutineer" [collected in Life's Handicap]; in Lloyd's
Weekly Newspaper of 4 January 1891, page 6.
4. "A Matter of Fact" [collected in Many Inventions, 1893]; in the
People of 24 January 1892, page 3.
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[Information of this sort is of solid importance to the bibliographer, and may well be
useful to the biographer, and the Journal is the place for it. For the general reader,
however, its interest is probably confined to whether there is much discrepancy
between the familiar text and the newly located newspaper original. With this in mind I
have checked all the texts, and can report that though there are scores of differences
between the newspaper and book versions (in No 1, about 10; No 2, about 20; No 3,about 30; No 4, about 60), they are mostly slight emendations — a word here, a phrase
there, little corrections or afterthoughts of sense or style such as any writer might make
on superficial revision of a draft; the shape and impact of the stories is unaffected — the
largest single discrepancy being the absence in the newspaper version of the eight lines
of verse that precede "A Matter of Fact" in the book. — Ed.]

"ONE OF THE FINEST BULL-TERRIERS"
From Mr T.L.A. Daintith, Candide, 15 Whitehall, Watchet, Somerset TA23 OBD

Mr Daintith writes about the French artist's sketch on page 8 of our
issue of March 1991 — "a drawing of a remarkable animal (a
pomeranian from a circus?) purporting to be Garm [from "Garm — a
Hostage", Actions and Reactions]. However, Kipling himself was
guilty of a slight error when he spoke of 'the old-fashioned breed, two
parts bull and one terrier'. This would have been a genealogical
impossibility: descent must be evenly divisive, as it were — halves,
quarters, eighths and so on, but never 'odd' fractions."

INNER MEANINGS
From Mr O. Heim, 1 Heather Court, Russell Road, Moseley, Birmingham B13 8RF

Mr Heim, an enthusiastic member of the Society, writes to express
scepticism about some of the "inner and allegorical meanings" which
(he feels) contributors "more learned and erudite" than himself work
hard to find in Kipling's short stories, as they sometimes demonstrate
in the Kipling Journal.
Taking for instance the two science fiction items, "With the Night
Mail" and "As Easy as A.B.C", he suspects they "were written
purely as stories qua stories, and were not intended to have any deep
inner meaning — à la Jules Verne. The same goes for much of
Kipling's earlier tales, especially those dealing with the Army, the
Navy, ships in general and machines: one can also include longer

GARM
See comments from Mr Daintith, opposite, and another drawing of the dog on page 8.
The sketch above is from the same story, by the same artist, whose unreliability on
bull-terriers is self-evident. A curious 'ruff appears in these pictures. One guess is that
H. Deluermoz intended it as a fancy collar; another, that he thought bull-terriers grew
such things naturally.
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works like Captains Courageous. Obviously, as he grew older, more
inner meanings were written into his work, which at first sight the
casual reader would take at face value only."
Mr Heim excludes Kipling's poetry from this judgment, since "for
the most part it is on a different scale", but he concludes that "if any
of your contributors can find any inner meaning in such diverse tales
as "Brugglesmith", "The Maltese Cat" and "My Sunday at Home"
— to mention only a few — I should be surprised: or am I committing
heresy?"

"THE DOG HERVEY"

From Mrs L.A.F. Lewis, Cappaslade Cottage, Brightwell-cum-Sotwell, Wallingford,
Oxfordshire OX10 ORG

Mrs Lewis refers to Philip Mason's article on "The Dog Hervey" in
our last issue (pages 10-24). She feels that one of the puzzles he
described can be clarified by a theory persuasively put forward in an
interesting article by E.N. Houlton, entitled "Who was the Dog
Hervey?", in our issue of June 1977 (pages 4-8). According to
Houlton, it was the dead Dr Sichliffe, Moira's villainous father,
whose tormented ghost possessed the dog.

RECENT OBITUARIES
Several members have drawn our attention to the recent death of two
men who in different ways represented a link with Kipling.
One was Sir Rupert Grayson, Bt., who died at the age of 93 and
whose colourful life was outlined in an obituary in the Sunday
Telegraph on 7 April 1991. He had gone from Harrow to serve in the
Irish Guards in the first World War, and had twice been wounded.
"The same shell that inflicted the first of these injuries, lodging a
splinter in Grayson's hand for the remainder of his life, killed
Rudyard Kipling's son John [at Loos on 27 September 1915]. Kipling
invited Grayson many times to Bateman's, his house in Sussex,
treating him almost as a surrogate son."
The other was Captain Sir Aubrey St Clair-Ford, Bt., D.S.O.,
whose obituary was in The Times on 13 April 1991. His command of
the destroyer Kipling in action in the Mediterranean in 1942 will be
the subject of a note in our next issue.
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MEMBERSHIP NEWS
NEW MEMBERS
We welcome to the Society the following new members:
Miss E. Deacon (Middlesex); Mrs M. Gray (Kent); Revd A.C. Guelzo (Pennsylvania,
U.S.A.); Dr J. Lewins (Cambridge); Ms M.S. Lovell (Hampshire); Mr K.W.P. Miller
(Cambridge); Mr G.C. Morris (Cambridge); Mr T.R. Penny (Sussex); Mrs C.J. Penny
(Sussex); Mr E. Rustill (Surrey); Sir George Sinclair (Suffolk).

NEW VICE-PRESIDENTS OF THE SOCIETY
A "stop press" item in our last issue stated that Council had appointed three new
Vice-Presidents. We can now amplify that announcement, by expressing our welcome
to them, and providing the following details:Lord Annan is a long-standing member of the Society, who has written and broadcast
about Kipling. His article on "Kipling's place in the history of ideas" (Victorian
Studies, III, 1959-60) was collected in Andrew Rutherford's Kipling's Mind and Art
(Oliver & Boyd, 1964). As guest of honour at our Annual Luncheon in 1986 he gave a
memorable address (Kipling Journal, June 1986). In his latest book, a study of the
influences that created his own intellectual generation, Our Age (1990), Kipling
features distinctively as a writer with particular awareness of how fragile was "that thin
crust men called civilization"; one whose persuasive view of society projected itself
strongly in the definition of an ethos for "the manager, the colonial administrator, the
engineer and the skilled worker" — a code of rules which "they broke at their peril".
In literary terms, Lord Annan is best known for his great biography of Leslie
Stephen. His non-literary attainments are too numerous to list here: he has been
Provost of King's College, Cambridge; Provost of University College, London; ViceChancellor of London University; and has served on many public bodies and
committees. In 1965 he became a Life Peer.
Professor Enamul Karim is the Society's regional Secretary principally responsible for
our North American membership, and has for many years been an occasional
contributor to the Journal — most recently in our issue of March 1991 with his
interesting article on "The Miracle of Purun Bhagat". He was born in Bengal, and
educated at St Xavier's in Calcutta, and in Dacca (now Dhaka, Bangladesh), but he has
lived in the U.S.A. for twenty-five years and is now an American citizen. Kipling has
been among his literary enthusiasms since childhood, and was the subject of his
doctoral thesis at the University of Wisconsin.
Professor Karim now works at Rockford College, Illinois, where he has had various
appointments including Professor of English and Head of Special Academic
Programming. In 1986 he organised an imaginative celebration, at Rockford, of the
50th anniversary of Kipling's death.
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Professor Thomas Pinney is a Kipling scholar of great authority, whose name is well
known to our members. For example, it featured in the Journal in December 1990,
when the appearance of the first two volumes of his monumental compilation of
Kipling's Letters was made the occasion of an editorial; and in September 1990, when
his edition of Something of Myself and other of Kipling's autobiographical writings
was noted; and in September 1989 with reference to his monograph on Kipling in
California; and in June 1986, when Philip Mason reviewed his Kipling's India:
Uncollected Sketches 1884-1888; and in June 1985, when he had been guest of honour
at our Annual Luncheon; there have been many other instances. Altogether, Professor
Pinney's industry and scholarship have drawn up from obscurity much valuable
material; moreover, his work continues unabated, to our advantage.
He took a Ph.D. at Yale with a thesis on George Eliot, and taught both at Hamilton
College in New York State and at Yale, before moving in 1962 to Pomona College,
Claremont, California, where he is now Professor of English. His first publication was
an edition of George Eliot's essays; his next, which came out in six volumes between
1974 and 1981, was a massive edition of Macaulay's Letters, which more than anything
else established his reputation in a demanding field spanning literature and history. By
way of diversity, he also has undisputed expertise in the wines of the United States, and
has recently written an admirable history of that subject.

OBITUARY: WALTER HOLLAND GREENWOOD (1925-1990)
Mr D.J. Peters has kindly supplied the following obituary notice regarding the late Walter
Greenwood, whom many of us knew as a loyal, wise and friendly member of the Society
and who served on the Council from 1978-81. Incidentally it was he who persuaded Mr
Peters ("to my great benefit and pleasure") to join the Society. Though what follows is a
personal tribute by a friend, it may also serve, as the writer intended, as a wider expression
of our condolence to Mrs Helen Greenwood (who remains a member) and to their family.
Walter Greenwood was born in the Australian outback, not far from Kalgoorlie, in
September 1925, but was brought up in Bradford, Yorkshire. Educated there at Belle
Vue Grammar School, he went on to Jesus College, Cambridge, in 1943, but was soon
serving on minesweepers in the Mediterranean.
He returned to Cambridge in 1947. There he played rugby and cricket, and rowed for
his college. On graduation, he became a barrister (Gray's Inn) and married Helen
Douglas. He practised in the north of England, based at Leeds. Then, in 1959, he
became Assistant Registrar of the Court of Appeal, Criminal Division; and Registrar
of Courts Martial Appeals. He edited and contributed to legal journals. In 1983, after
an illness, he took early retirement: but was tempted to return to an active legal life as a
stipendiary magistrate in Hong Kong (1984-87). He and his wife also seized the
opportunity to travel extensively in the Far East and Australasia.
In 1988 he became Clerk to the Governors of the Haberdashers' Aske's Schools. He
was also closely involved with the National Trust (especially at Bateman's), the Royal
Naval Volunteer Reserve, the Prayer Book Society and the Kipling Society. He died on
20 September 1990 while playing badminton with his only daughter.

THE KIPLING JOURNAL
AN EXPLANATORY NOTE
The Kipling Journal, as the house magazine of the Kipling Society, is
sent quarterly to all members. Its significant contributions to learning
since its foundation in 1927 have earned it a high reputation. It has
been able to publish many important items by Kipling not readily
found elsewhere, and an immense quantity of valuable historical,
literary and bibliographical commentary, in various shapes, by
authorities in their field. In the academic study of Kipling, no serious
scholar overlooks the Journal's wealth of data, which is soon to be
comprehensively re-indexed. Over two hundred libraries and English
Faculties, in a dozen countries, receive it as corporate members of
the Society.
However, though scholarly in general tendency, the Journal is not
an austerely academic production. It aims to entertain as well as to
inform. This is both necessary and easy. Necessary because the
Society's membership is at least as representative of the ordinary
reader as of the university researcher. Easy because there exists an
inexhaustible reservoir of engrossing material — by virtue of the
tremendous volume and variety of Kipling's writings, the scope of his
travels, acquaintance and correspondence, the diversity of his
interests and influence, the scale of the events that he witnessed, the
exceptional fame that he attracted in his lifetime, and the fascinated
attention that he continues to attract.
The Editor is glad to receive, from members and non-members
alike, articles or letters bearing on the life and works of Kipling. The
range of potential interest is great, from erudite correspondence and
scholarly literary criticism to such miscellanea as may justify
attention, e.g. reports of new books or films; press cuttings; sales
catalogues; unfamiliar photographs; fresh light on people or places
that Kipling wrote about; and of course unpublished letters by
Kipling himself, particularly ones of any biographical significance.
Authors of prospective articles should know that length may be
crucial, because the volume of material coming in steadily exceeds the
space available. A page holds under 500 words, so articles of 5000
words, often requiring preface, notes and illustrations, may be hard
to accommodate quickly. Even short pieces usually have to wait.
Naturally, as with other literary societies, contributors are not paid;
their reward is the appearance of their work in a periodical of repute.
The Secretary of the Society arranges distribution of the Kipling
Journal, and holds a very attractive stock of back numbers for sale.
However items submitted for publication should be addressed to The
Editor, Weavers, Danes Hill, Woking, Surrey GU22 7HQ, England.

THE KIPLING SOCIETY
AN EXPLANATORY NOTE
The Kipling Society is for anyone interested in the prose and verse,
and the life and times, of Rudyard Kipling (1865-1936). When it was
founded in 1927 by J.H.C. Brooking and a few enthusiasts, it met
with predictable disapproval from Kipling himself; but it quickly
gained, and thereafter retained, a substantial membership. It remains
today one of the most active and enduring of the many literary and
historical societies in Britain. Being the only one in the world that
focuses specifically on Kipling and his place in English Literature, it
also attracts members from many other countries, who duly receive
the quarterly Kipling Journal (which is the subject of a note on the
previous page).
As a non-profit-making cultural organisation, run by volunteers to
provide a service to the public as well as to its members, the Kipling
Society is a Registered Charity in Britain. Its activities are controlled
by its Council, but routine management is in the hands of the
Secretary. However, its large membership in North America is
mainly coordinated from Rockford College, Illinois, and there is an
active branch in Melbourne, Australia.
For fuller particulars of its organisation, and a list of impending
meetings, see pages 4 and 5 of this issue. The Society's main London
activities fall into four categories. First, maintaining a specialised
Library which scholars may consult; second, answering enquiries
from the public (e.g. schools, publishers, writers and the media), and
providing speakers on request; third, arranging a regular programme
of lectures, and an Annual Luncheon with a Guest Speaker; fourth,
publishing the Kipling Journal.
Kipling, in his day a phenomenally popular writer, appeals still to a
wide range of 'common readers' attracted by his remarkable prose
and verse style, his singular ability to evoke atmosphere, and his sheer
skill in narrative. These unacademic readers, as well as professional
scholars of English literature, will find much to interest them in the
Society and its Journal. New members are made welcome. Particulars
of membership may be obtained by writing to the Secretary, Kipling
Society, 2nd floor, Schomberg House, 80/82 Pall Mall, London
SW1Y 5HF. Current annual subscription rates, last fixed in 1985, are:
Individual members
Junior members (under 25)
Corporate members (libraries etc)

(Britain) (overseas)
£12
£14
£5
£5
£20
£20

