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COMMONWEALTH HOUSE, THE HOME OF
COMMONWEALTH TRUST

Commonwealth Trust formally links two organisations which have
long shared the same premises — the Royal Commonwealth Society
and The Victoria League for Commonwealth Friendship, both under
the patronage of Her Majesty The Queen.
Splendidly located in central London, Commonwealth House
provides the amenities of a great Club, with magnificent dining and
public rooms, bars, bedrooms and other facilities, and an impressive
programme of social and current-affairs functions. Its Library has an
international reputation.
For fuller particulars, including the extremely competitive
subscription rates, contact the Membership Secretary, Commonwealth House, 18 Northumberland Avenue, London WC2N 5BJ —
telephone 01-930 6733. As a special concession to Members of the
Kipling Society, which has its London Office in Commonwealth
House, no Entrance Fee will be charged if they apply to join the Trust
by August 1989, or September if they live abroad.
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[The publisher of the Army Quarterly and Defence Journal, himself an
enthusiastic member of the Kipling Society, invites me again to draw
attention to this advertisement above, containing a notice of an
article I wrote on Kipling's Irish Guards in the Great War. Though he
naturally looks for regular subscribers to his excellent periodical, he
still holds a few copies of the January 1989 issue which he is willing to
sell singly to non-subscribers if they are members of the Kipling
Society. — Ed.]
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SECRETARY'S ANNOUNCEMENTS
FORTHCOMING EVENTS, 1989

Wednesday 19 July at 5.30 for 6 p.m. at Brown's Hotel (Dover
and Albemarle Streets, London W1), Mr John Pateman of
the T.E. Lawrence Society on T.E. Lawrence and Rudyard
Kipling.
Wednesday 13 September at 5.30 for 6 p.m. at Brown's Hotel,
Mr G.H. Newsom, Q.C., on "Recessional" and "The White
Man's Burden": a historical perspective.
Wednesday 18 October at 5.30 for 6 p.m. at the Naval & Military
Club (the "In & Out"), 94 Piccadilly, London W1, the
Society's Annual General Meeting. Note that there will also
be a display of illustrated editions of war journalism from
Rivista Militare of Italy, and a related slide show by Mr
P.H.T. Lewis, O.B.E., the Society's Treasurer.
Wednesday 15 November at 5.30 for 6 p.m. at the Naval &
Military Club, Mr D.J. Peters on Kipling and the Navy.

Brown's Hotel regret that they have been having structural
problems in the Kipling Room, which has had to be closed for
repairs. In case it should not be ready for our July and
September meetings, they have kindly agreed to find us
alternative accommodation in the hotel. Please enquire of the
hall porter.

May

1989

NORMAN ENTRACT

"THIS IS MR. HOOPER OF THE RAILWAY"
A further illustration from "Mrs. Bathurst" [Traffics and Discoveries], supplementing
those in our last two issues. Like them, it is by Victor Prout for the story as first printed
in the Windsor Magazine. The artist wanted to convey not only the highlights of the
story — Mrs Bathurst in her bar, Vickery marching the streets of Cape Town, the
blackened corpses in Rhodesia — but the tellers of it and those who prompted or
listened to them. Here Pyecroft has "turned to haul up the black-moustached
sergeant" of Marines, "Pritchard of the Agaric, an old shipmate", into the brake-van
"in the siding on the sand" at Simon's Bay. Inspector Hooper is the nearer figure in
white, the narrator (quasi-Kipling) the further.
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RAJPUT CAMEL GUNS
Sketch by Lockwood Kipling in his Beast and Man in India (but not 1st edn., 1891). The
camel, not in the British-Indian Army but a Rajput force, carries a gun (Zamburah or
"Wasp") to be fired mounted. On the ground is a camel-borne 21-barrelled
"mitrailleuse . . . in a framework of iron-clamped wood". Both types were still "in as
much use as the brooding pax Britannica allows" and "make a great figure . . . when
salutes are fired".
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EDITORIAL
No. 250
While checking routine data for printing on the cover of this issue, I
suddenly recognised a milestone worth remarking. The Kipling
Journal, having appeared unfailingly since 1927, now reaches its
250th number.
Few such magazines — I mean comparable amateur journals of
unendowed literary societies — can claim as much; so perhaps,
touching wood, we may permit ourselves a pause for satisfied
reflection. The occasion, of course, is purely artificial: no magic
pertains to the figure 250: if, like sloths, we had toes in twos or threes
instead of fives, our idea of round numbers would be entirely
different. But the durability of the Kipling Journal is far from
artificial: real demand has sustained supply throughout.
If one day we cease from publication, I expect it will be for lack of
funds — or lack of will, which is the same — but not for lack of things
worth publishing. There is no shortage of material submitted: it keeps
on pouring in — a tribute to Kipling, the potency of his evocation, the
skill of his narrative, as well as the interest attaching to his life and
times.
He still sells, still attracts attention, not just in Britain but abroad.
His general reputation, gradually sloughing off with the passing years
that knee-jerk association with the politics of Empire which made
him once so controversial, is now increasingly based on his
recognised merits as a major figure in the great gallery of English
letters.
From being adulated as a young writer of exotic genius, then too
facilely derided as an imperialist by intellectuals of contrary
persuasion whose political predilections prompted them to begrudge
his artistry, he is now lauded as a story-teller and individual stylist by
critics too young to be prejudiced by echoes from the fading past.
Meanwhile ordinary readers in many countries, no longer on a bestselling scale but in numbers still commercially rewarding, continue to
enjoy his prose and verse, in English or translation, regardless of
academic fashion.
The Kipling Journal, which began as the internal magazine of a
coterie and — as perusal of our early issues shows — was essentially
addressed to the converted, now reaches out to a wider audience
through scores and scores of libraries and literature faculties that
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subscribe to us around the world. Such accessibility, though
stimulating for us, is chancy: manifestly, as a house journal, we can
hardly match the expectations of so extended and disparate a
readership; yet they represent a market, and it behoves us to
remember Kipling's "Fabulists" with its haunting refrain, "Unless
men please they are not heard at all".
The possibility of a grander style of Journal, bigger, more frequent,
professionally produced, I mention only to dismiss. True it is that
Kipling's stature invites critical research and learned debate, for
which we are a natural vehicle; true that the scope of the oeuvre is
formidable — in topic, variety and size; true that more is constantly
submitted for publication that I have room to print. A larger or
wealthier Society and more leisured Editor could no doubt produce a
bulkier magazine. But it is not at present practical: what we must
rather do, until or unless we gain many more members, is modulate
our product within our current scale — so long as ever-rising costs
permit.
This for some years has been our policy — not to please all, which is
impossible, but to pitch a balance between the academic and the
popular. Those categories need not anyway be mutually exclusive,
but the one tends to proffer itself a little short on general appeal while
long on learned cerebration — and at its best is welcome in our pages;
the other commonly lacks scholarly credential but, again at its best,
can helpfully augment our knowledge and enhance our understanding — or at least amuse. (Nor would I deride that last effect: it
would be a sad irony if a magazine devoted to so diverting a writer
failed to divert.)
Such dichotomy of tone, calculated oscillation between the middle
and the higher brow, is not only consistent with the catholicity of our
readers' tastes; it is utterly appropriate to the diversity of Kipling and
the laminated nature of his writing, designed to appeal at varying
levels of sophistication. As Desmond MacCarthy said, Kipling, a
"democratic" poet, "versified emotions which the average man
instantly recognizes", but "with the energy and vividness of a man of
genius".
Both prose and verse typically exude intensely popular appeal, but
both are so cleverly crafted, and often so crammed with tacit
implication, as to warrant, and stand up to, close scholarly scrutiny.
If the Kipling Journal, in deference to this duality, contrives to be both
entertaining and instructive, it will deserve to go on surviving and,
unstaled by custom, to attain in full vigour its 500th number.
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"UNCOVENANTED MERCIES"
THE LAST OF KIPLING'S COLLECTED STORIES
A study by PHILIP MASON
[It is a familiar cliche but not always true, when someone is described as "needing no
introduction". However it does apply to Philip Mason, whom readers of this magazine
know well. Since leaving India in 1947 he has led an active and diverse life including a
substantial output of highly regarded writing. The comparatively small part of it that
relates to Kipling has long established his reputation in that field.
Here he takes a look at one of Kipling's obscurer narratives, which did not appear in
magazine form but was first published in 1932 as the last among Kipling's final
collection of stories, Limits and Renewals. I never found its brooding atmosphere and
complex ironies rewarding until I had read the draft for this article, which I commend
for the light it sheds. This is not to discount past commentaries on "Uncovenanted
Mercies", e.g. by Joyce Tompkins in The Art of Rudyard Kipling, or contributions to
this Journal such as Sir George MacMunn's (April 1946), Colonel Bagwell Purefoy's
(March 1959) and Colonel Browne's (December 1946, April 1947). Relevant
information can also be found in the Readers' Guide, volume 7. Information is valuable
as far as it goes — for instance, regarding "sutures of the skull", it is worth knowing of
the Islamic tradition that the zigzag lines where the bones join resemble Arabic script.
But this difficult story warrants careful thought about its innermost significance, and
Philip Mason's article steers towards that end. — Ed.]

In the spring of 1988, I said at the Kipling Society's Annual Luncheon
that I did not fully understand "Uncovenanted Mercies", and that I
should like to put in more work at it. This I have now done. As with
much of Kipling's work, I think some progress in understanding
comes from separating out the different layers or levels at which he
was writing.
The first and easiest level is that of the grim joke with which he
began the companion story, "On the Gate — A Tale of '16". It was a
very grim joke, covering a very deep and dark personal wound,
because his son had been reported missing in France in 1915, and for
a year Kipling had gone on hoping against reasonable probability
that he was alive. And he had brooded ever since not only on his own
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loss but on the loss and horror of that War.
It occurred to him as a bitter ironic joke to imagine that Heaven
was run on much the same lines as Whitehall, and to picture the
Guardian of Heaven's Gate forced in 1916 to employ imperfectly
trained staff to deal with the rush of applicants for admission from
the battlefields of France. This Saint Peter is a kindly soul who has
been tempted himself and who bends every rule as far as he can to let
people in. He relies heavily on two 'Rulings', which he calls Q.M.A.
("Quia multum amavit ) and G.L.H. ("Greater love hath no
man — "), and it is characteristic, because unsystematic, that one
should be Latin and one English, though both tend to mercy.
"On the Gate" is sub-titled "A Tale of '16", but was published in
Debits and Credits in 1926, having no doubt been 'set aside to drain'.
It may then have occurred to Kipling that "On the Gate" sounded
rather as though he believed in several easy modern creeds in which
he emphatically did not believe. At any rate, there grew in his mind
the thought of a sequel which, though Mercy is still at the heart of it,
should lay far greater emphasis on such old-fashioned ideas as
punishment for wrong-doing.
Like "On the Gate", "Uncovenanted Mercies" is a fable or
parable, but if the first is about Heaven, this is about Purgatory and
the nature of punishment. But the word Purgatory never occurs. It is
a fable, a parable, perhaps better still an allegory, because Kipling
had a concrete story-teller's mind which expressed itself in images.
Like many parables, it is not by any means consistent. Put another
way, it is poetry, not a theological treatise.
The narrative, the human plot of the story which conveys the
message, concerns two human beings, whose names we are not given
(though she has a name for him), and whom I shall call The Man and
The Woman. This human plot is the second level at which the story is
written. As is Kipling's way, it is told indirectly and in fragments; we
hear scraps of it through the conversation of three Beings, the
Archangel Gabriel, Satan and Azrael the Angel of Death.
The grim joke of "On the Gate" is not quite forgotten; all three are
glorified civil servants; though tricked out with all the splendour of
sword and shining robe, pinion and halo, they talk to each other
much as Sir Humphrey talks to Sir Arnold in Yes, Minister. They are
all on the same side; Satan is not the malicious enemy but a
departmental head who has his work to do and complains of having
too much; he is rather like the Satan of the Book of Job, to which
there are several references. Like any civil servant, he is critical of
other departmental heads, but he is basically benevolent, a
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sympathetic figure, almost the hero of the allegory; it is, after all,
rather a habit of his to steal the story. All three find the Archangel of
the English a bore, though to us he is rather comic; he stands for
everything English that Kipling disliked — complacency, an easy
optimism, official pomposity.
The case of The Man and The Woman has come to the exalted
notice of these three because there has been a breach of orders. It was
a breach of the Orders of Life — "written on the frontal sutures of the
skull of every three year old child" — which for each of these two
people ran: "If So-and-so shall meet So-and-so, their state at the last
shall be such as even Evil itself shall pity". Their Guardian Spirits had
been charged not to let them meet, but they had.
It is one of the laws of this world that every human being has a
Guardian Spirit, and these Guardian Spirits are human souls
'reconditioned' after death, by Satan, and 're-issued'; Gabriel is in
charge of them. A mistake has been made in Gabriel's department,
for which he apologises; that particular pair of Guardian Spirits
should not have been 'detailed' to those two human beings, simply (I
think, though we are not told so) because their own life story on earth
had resembled too closely that of The Man and The Woman.
Here a parenthesis is needed on the names of the Spirits. They are
Ruya'il, the female spirit, and Kalka'il, the male. I do not know where
Kipling found those names, though I would guess in the Arabian
Nights. Ruya is an Arabic word meaning a dream or vision, Qalq
means restlessness. (Kipling did not usually make any distinction
when anglicising an Arabic word, between the three sounds
represented by separate letters in Arabic, and in scholarly modern
English by K, Q and Kh.) These are quite good names for spirits but I
do not think their meaning has any significance in the story.
The two Guardian Spirits had not been forbidden to meet in their
new existence. If they happened to meet in the course of their official
duties they might — and so, of course, they did. It is implied, very
obliquely, that this may have contributed to the forbidden meeting of
the The Man and The Woman. It is clear, though not specifically
stated, that the offence on earth for which Ruya'il and Kalka'il were
punished was adultery, and that this too was at least the beginning of
the undoing of The Man and The Woman, though I think it is implied
that there were complications. I have wondered whether he
embezzled, perhaps to pay a blackmailer.
Certainly they had been idolatrously over-concerned about wealth
and fame. The Man wore stars and orders and used his titles to
impress; The Woman wore a tiara and went to Court. But The Man
falls from his high rank; the extreme misery into which both are
plunged suggests that there had been earthly disgrace and deep
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remorse for some wrong committed. Satan had taken a hand — as he
did long ago for Job — and had exacted on earth some penalty for
their misdoings — a beginning of their expiation in Purgatory. Satan
thinks that in his last days, in poverty and disgrace and with an
incurable disease, The Man did some of his best work — a key phrase
in Kipling's view of life.
"A certain amount of human time passed" . . . Azrael has orders to
"dismiss to the Mercy" both The Man and The Woman. This is his
official way of referring to death, though among themselves the
Heavenly Powers seem to use the slang term "filed", which does not
seem very appropriate in view of what happens to the soul. Both The
Man and The Woman are now altogether under Satan's hand, and
the three Beings go together to see their place of punishment and to be
present at their final "test for Breaking Strain" — a phrase Kipling
may have met in a catalogue of fishing-tackle, but which meant a
great deal to him during the years after the Kaiser's War and until his
death in 1936. During this period I believe he himself was often very
near breaking-point.
Incidentally, it is an internal absurdity, though one that does not
matter, that neither Gabriel nor Azrael seems to know anything
about Satan's methods. On arrival at Satan's place, Gabriel asks,
"Usen't there to be a notice hereabouts, requesting visitors to leave all
their hopes behind them?", and Satan has to explain that he has taken
it down: "We work on hope deferred now. It acts more certainly."
(Kipling himself knew that.) Gabriel and Azrael have never before
seen the Infernal Terminus where Ruya'il and Kalka'il as well as The
Man and The Woman have alike served their sentences.
This railway station is a brilliant creation. Satan's engineers have
constructed "Hell's own Terminus", a replica of a London terminus,
probably Victoria, "at the end of a hot, stale, sticky, petrol-scented
summer afternoon". (Incidentally, shadowy memories of a hot sticky
afternoon in a London that was horse-scented suggest that it smelt
worse!)
The patients undergoing treatment (or sentence) wait at the place
they had appointed for the coming of Another; as each train comes in
they surge forward towards the barrier and desperately scan the faces
of those who hand in their tickets. But it is never the right face. "And
. . . they don't half have to wait either," says Satan.
The Man is handed a telegram. She is not coming, and he faints. He
is taken to the first-aid room — seedy, shabby, brilliantly described,
with its enamel basins and "heart-lowering smell of spent
anaesthetics" — where he is brought round by a doctor who asks him
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if he would like his memory taken away. No, he will see him damned
first. "The doctor's face lit . . . "
Here we must pause because there are points to note. First, I
wonder whether Kipling remembered R.L. Stevenson's "Markheim"
[The Merry Men and Other Tales], or Dostoevsky's Grand Inquisitor
[The Brothers Karamazov]. But, sticking to this story, the doctor is
Kalka'il, The Man's Guardian Spirit, and he will not allow Satan to
interfere — he is in charge of the case. Satan is too good a
departmental head to try to do his subordinate's work, and he accepts
the rebuff. It is surely significant that this is the ultimate test for
breaking-strain, and that the case is in charge of someone who is on
the patient's side and will not suffer him to be tempted beyond what
he can bear.
The Man passes this test, but Gabriel and Azrael are distressed —
where is the Mercy to which The Man was dismissed? It does not
immediately appear; Satan tells them by a gesture that they must
wait. There follows a passage of great power and beauty. These three
— Gabriel, Satan and Death — wait too, "till the agony of waiting
that shuffled and mumbled outside crept in and laid hold; dimming,
first, the lustre of their pinions; bowing, next, their shoulders . . .
masking, finally, the radiance of Robe, Sword and very Halo, till only
their eyes had light".
Even the Three have to wait — even they suffer — even they feel
their lustre dimmed. Even Azrael mutters, "How long? How long?"
Then The Woman appears, in the charge of a nurse (who is of course
Ruya'il); it is her final test for breaking-strain. The Man comes back
too, and Ruya'il, looking Satan straight in the face, orders him away.
"The Three found themselves whirled into the Void. . ." Satan is
apologetic, the others a little ruffled.
" 'But, my Brothers' — the Prince of Darkness smiled — 'did you
really think that we were needed there much longer?' "
That is the end of the story. I think we are meant to picture The
Man and the Woman allowed at last to be peacefully together for all
Eternity (like Sergeant Godsoe and Auntie Armine of "A Madonna
of the Trenches" in Debits and Credits), though there seems no reason
why they should have been treated differently from Ruya'il and
Kalka'il, who were 're-issued' as hard-working Guardian Spirits. But
I do not think that that inconsistency would have worried Kipling.
This story was written near the end of Kipling's life. The loss of his
daughter Josephine had partially numbed him; the loss of his son
John in the War, and the year of uncertainty and hope deferred, had
restored all his members and faculties to a life that was sometimes
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agony. He was often in severe physical pain, and sometimes I believe
almost unhinged by grief and pain. This, the last story to appear in a
collection, is in no way a treatise in theology or a reasoned picture of
the afterlife. There is no attempt, for instance, to define or discuss the
"Orders for Life" on the forehead of every child, nor to explain how,
if he is predestined to a given fate, anyone can be held responsible and
justly punished if he fulfils it. There is no consistency — indeed there
is complete contradiction — between the picture of Satan and his
work in this story and "the Lower Establishment" in "On the Gate".
No, this must be read rather as a vision, a series of insights or
glimpses, woven together into something that is sometimes beautiful,
sometimes tragic, sometimes funny, very occasionally brutal in
Kipling's early manner — but surely Satan had to be brutal!
There are also rewarding asides, obiter dicta as it were. Ruya'il says
of her life on earth: "It wasn't his fault." And Death whispers:
"Those, by the way, were the last words Eve ever spoke to me." And
the story expresses some of Kipling's most deeply held beliefs.
There is a sense throughout of a Power over all that is ultimately
Mercy; it is unknowable, never named, never even obliquely referred
to, and — though Kipling was not consciously a Christian and does
not mention the Incarnation — there is a repeated assertion of a
doctrine that is deeply Christian, the redemptive power of suffering.
"The pain do count," as Grace Ashcroft in "The Wish House"
[Debits and Credits] had said. No one is irreversibly damned to eternal
suffering; men on earth are responsible for their acts, and often 'do
their best work' when suffering or under stress. A "high level of
character, passion, and tenacity . . . reacts generously to our
treatments," says Satan; in other words the more highly gifted suffer
more — and are more likely to learn by it.
Punishment is fitted to the crime, and is in charge of a Power who
wishes well to the sufferer and who will see that it is not more than he
or she can bear. Purgatory may begin on earth. There is, too, an
implication that the integrity and independence of the human spirit is
an ultimate value. Finally — but this is a deduction that may not be
justifed — I think there is an implication, both here and in "On the
Gate", that in some mysterious dimension those who have been
mortal and have known temptation have an advantage, which I
cannot define, over the Beings who have not — holy, powerful and
exalted though they are.
That is a good deal for one story to bear. I do not claim that it
exhausts all the implications, but I think it indicates the more
important.
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ANNUAL LUNCHEON, 1989
For this year's Annual Luncheon of the Society, held on Wednesday
3 May, we returned to the Royal Overseas League's attractive India
and Pakistan Room, where we had been in 1987. The occasion was
well attended and, to repeat the words used in our report of the 1988
event, "was enjoyed by a company as well assorted, convivial and
distinguished as we have come to expect". We were all glad that our
new President, Dr M.G. Brock, and Mrs Brock, were able to be there.
Those present included the following:Mr & Mrs R.B.C. Baker; Mr W.A.C. Baker; Colonel J. Bennett; Mr & Mrs J.D.M.
Blyth; Mr & Mrs B.J. Bolt; Ms A.-M. Brennan; Mr F.H. Brightman; Dr & Mrs M.G.
Brock; Mr H. Brogan; Dr W.N. Brown; Mrs B. Caseley Dickson; Mr & Mrs S.J.
Clayton; Major R. Collins; Mrs Cooke-Hurle; Major N.K. Cooper; Mrs M. Cotton; Sir
Ian and Lady Critchett; Mr P. Crosland; Mr & Mrs P. de Jong; Mrs F.E. Dobsen; Miss
M.J. Eiloart; Mr N. Entract; Mr P.S. Falla; Lord Ferrier; Professor S. Frith; Mr B.H.
Garai; Mr P.A. Gaskill; Mr M.J. Grainger; Mr & Mrs W. Greenwood; Mr T.A.S.
Greenwood; Dr & Mrs F.M. Hall; Miss S.H.T. Johnson; Mrs E.E. Kemp; Dr S.D.
Kemp; Mrs N.C. Kempson; Miss C. Kipling; Mr M.W.R. Lamb; Mr & Mrs D. Leeper;
Mrs B. Lewis; Mr & Mrs P.H.T. Lewis; Mrs M. Macdonald Bendle; Lt-Colonel C.H.T.
MacFetridge; Mr J.H. McGivering; Mr D. McMichael; Mr J.P. Magrath; Mrs H.H.
Mills; Miss J. Neville; Mrs G.H. Newsom; Mr R.C.O. O'Hagan; Mr M.M. O'Hara;
Mrs N. Parker; Mrs F.M. Peirson; Mr D.J. Peters; Mrs D.E. Pharaon; Mr G.C.G.
Philo; Mrs I. Pollock; Mrs F. Robinson; Miss C M . Rolfe; Dr G. Sheehan; Mr J.
Spencer; Brigadier F.E. Stafford; Mr W.P. Thesiger; Mrs W.K. Thomson; Mr P.
Vavasour; Mr & Mrs S. Wade; Mr G.L. Wallace; Mr A. Weale; Mr & Mrs G.H. Webb;
Mr J.M. Wiltshire; Mrs V. Wray.

Mr Richard O'Hagan (Chairman of Council) took the chair at the
Luncheon, and called upon the President, Dr Michael Brock, to say
Grace. Later, after the Loyal Toast, the Chairman welcomed all
present, and mentioned a few of those who had sent messages of
regret for being unable to attend. These had included Mr Charles
Carrington, with whom the Society was in touch but who at ninetytwo was in frail health; and the former Secretary, Mr John Shearman;
and the Chief of the General Staff, General Sir John Chapple, who
was abroad. He briefly outlined the state of the Society and thanked
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those responsible for the Luncheon arrangements. Finally he warmly
welcomed the Guest of Honour, Mr Hugh Brogan, a well known
member of the Society, who had been a Fellow of St John's College,
Cambridge and was now Chairman of the History Department at
Essex University. He alluded to Mr Brogan's highly regarded
biography of Arthur Ransome, and to his lecturing and writing on the
subject of Kipling, notably his interesting recent book on Kipling and
Baden-Powell's Scout movement, Mowgli's Sons. He then invited Mr
Brogan to address the company.

ADDRESS BY MR HUGH BROGAN

Guests and Members of the Kipling Society:
I must begin by saying that the great honour of being asked to
propose the Toast to Kipling at this Annual Luncheon came to me
quite unexpectedly. I do not think I deserve it. I love Kipling and most
of his works, and re-read them regularly. I have contributed in a small
way to the great effort to understand him better and to diffuse his
popularity still more widely. I have been a member of the Society for
nearly a quarter of a century. That is all.
You see how meagre is my entitlement to the privilege of
addressing you on this occasion; and it looks even more meagre when
we remember my predecessors — to name only two I have heard: Earl
Baldwin (Kipling's cousin — I remember thinking there was a distinct
family likeness) and Roger Lancelyn Green, whose work for Kipling
was so valuable, and whose speech at the Luncheon was so engaging.
Even if I were worthy of the distinction, I would still be faced with
the problem of what to say to you. I have long wanted to write
something on Kipling and the Great War, but Mrs Ann Parry's recent
article in the Kipling Journal has rather forestalled me; and anyway,
this is not the occasion for a lecture, however gripping the theme. I
suppose that what is wanted is some persuasive and, if possible, fresh
tribute to Kipling's genius before asking you all to raise your glasses
to his memory. But I happen to have delivered such a tribute on a
formal occasion elsewhere — in 1986 when Britain was
commemorating the fiftieth anniversary of Kipling's death — and it
would hardly do to recycle it for you today.
The more I thought about the matter the more perplexed I felt;
until it struck me that there was one thing I could say, and perhaps
should say: something that I have never said before.
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This is already a shockingly egotistical address, and I warn you, it
gets worse; but please forgive me if I now refer to my work on a great
admirer of Kipling's — I mean Arthur Ransome. After my biography
of that writer appeared I was invited to give talks at many places
round the country; and I noticed that in the discussions that followed
my remarks on these occasions, there was inevitably at least one
participant who stood up and testified— I can think of no better way
of putting it — about his or her first encounter with Ransome's
books. (By the way, if anyone can prove to me that Kipling read
Swallows and Amazons or Peter Duck, I will be lavish with the

reward.)
These testimonies, as you might expect, bore a strong family
likeness to each other; but they were never exactly the same, they were
obviously important to the testifiers, and they did cumulatively
demonstrate how deep and complex is the love which binds books
and readers together. In short, I came to think that such testimonies
are, or can be, valuable contributions to literary understanding; and
today you are going to be given my testimony about Rudyard
Kipling.
Like all fortunate children I was introduced early to Just So Stories
and to Mowgli — I put it like that because our household contained
All the Mowgli Stories, with the illustrations by Stuart Tresilian, not
the Jungle Books; though at school I was introduced to Rikki-TikkiTavi and Toomai of the Elephants and never forgot them. I never
forgot Mowgli either; he made a profound impression on my
imagination; but there came a time when I no longer read these
favourites of early childhood, and Kipling, who had never been more
than a name on a book to me, would have seemed unlikely, to anyone
improbably interested in my literary tastes, ever again to become a
favourite author.
By the time I was fourteen there was absolutely no doubt who my
favourite author was, and I had better admit outright that she still is
— Jane Austen. Frankly, if I should ever be given the supreme
accolade which it is in the power of my country to bestow — I mean
an appearance on "Desert Island Discs" — I shall have no hesitation
in asking for the complete works of Jane Austen as my luxury. This
may seem the wrong occasion to say so, but it seems very appropriate
to me; for it was by way of Jane Austen that I came back to Kipling.
In my House at boarding-school — remember, this was in the
pre-television era — there was, I am grateful to recall, quite a large
library, with a surprising variety of books — everything from C.S.
Forester to Naomi Mitchison. Conspicuous on the shelves was a long
row of stout, red-bound, gold-stamped volumes, and one rainy
afternoon (I had long since gone through all Hornblower) I started to
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dip into them. In one was a story called "The Janeites". There could
only be one Jane, so my interest quickened; I turned to page 147 and
came to a verse I had met before in a Christmas quiz-book:
Jane lies in Winchester – blessed be her shade!
Praise the Lord for making her, and her for all she made!
And while the stones of Winchester, or Milsom Street, remain,
Glory, love and honour unto England's Jane!
Inevitably, I was hooked — and have remained hooked to this day.
You see, it is quite a simple testimony. But there is one point,
arising from it, that I want to lay before you. It is this: 'late Kipling' is
usually discussed in much the same spirit in which musicians talk of
Beethoven's late Quartets, as a body of work of such power and
difficulty that only the initiate can really respond to it. Now, I do not
deny the power and difficulty; but, as is also true of late Beethoven,
late Kipling can appeal, directly and with complete success, to the
greenest tiro. Such was I when I opened Debits and Credits.
Much about "The Janeites", therefore, I found totally baffling. I
knew nothing of Freemasonry, almost nothing about the Great War,
and was so perplexed by the allusion to 'Enery James that Kipling
himself had to appear to me in a dream a year or two later to explain
it. But my love of Jane Austen and, at least as important, the good
feeling and humanity of the tale, carried me through. I cared what
happened to Brother Humberstall and the other Janeites; I was
delighted when Jane got him home safely; and I was immensely
pleased by the cleverness Kipling showed in making allusions to Jane
Austen's novels part of the fabric of the story. (In fact, to this day,
when I read Pride and Prejudice, part of me remembers that Lady
Catherine de Burgh is a Skoda gun with an impressive backside view.)
I read the story eagerly; then I read the other Masonic tales in the
book and, feeling I was among old friends — Brother Burges and
Brother Keede, not to mention the narrator himself— enjoyed those
too. I had heard of Stalky & Co., so it was natural to read "The
United Idolaters" and "The Propagation of Knowledge"; and, since
Debits and Credits is largely about initiations and instruction of one
kind or another, it seems reasonable to claim that by the time I had
finished it I had attained at least the First Degree of the Kiplingites; a
future member of our Society was made.
Anyway, the sequel won't surprise you; I went on to Limits and
Renewals and A Diversity of Creatures and Stalky; and then to the
books I had missed as a child — Puck and Kim; and before long I was
discussing Kipling with everyone I met who might be interested. I
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soon made the discovery which has since stood me in very good stead:
that if you are among strangers, and feeling shy, you can always get a
conversation going by mentioning Kipling. A Brother or Sister is
bound to be at hand; you need only use of the passwords, as
Humberstall used 'Tilniz an' trap-doors'.
It would be an intolerable strain on your patience to dilate much
longer on what Kipling has meant to me, though I could continue for
hours. I will only say further that my head is now stuffed with his
words, and that they are constantly revealing fresh applicability and
meaning, as he would have wished. Only the other day, during an
intensely unpleasant, but I am glad to say brief, personal crisis, I
astonished myself by murmuring
If you can meet with Triumph and Disaster
And treat those two impostors just the same . . .
The couplet comforted me.
So I can state confidently that Kipling is one of the most various
and vital of all great British authors, one who does not in the least
need the attentions of schoolteachers and critics to stay alive for
posterity — although (repressing the thought that there is something
in him better suited to private discovery, and surreptitious sharing,
and secret societies, than to the classroom) I must add that I am glad,
for the sake of his potential readers, that he is now advertised so much
more widely than used to be the case.
Glory, love and honour unto England's Rudyard! It is time that I
invited you to drink to his 'unfading genius'.
Ladies and Gentlemen . . . Rudyard Kipling!

[The President then brought the formal proceedings of the occasion
to a close, with a vote of thanks to the speaker. He briefly but
elegantly combined warm congratulations on behalf of all present on
the quality of the address that had just been delivered, with a personal
tribute to the respected memory of Mr Brogan's late father, the
distinguished historian Sir Denis Brogan.]

Hugh Brogan refers at page 19 to the
illustrations of Stuart Tresilian in All the
Mowgli Stories. Here is one, from "Red
Dog". The dhole leader, "made furious
beyond his natural strength . . . bounded up
seven or eight feet clear of the ground.
Then Mowgli's hand shot out like the head
of a tree-snake, and gripped him by the
scruff of his neck, and . . . inch by inch he
hauled the beast . . . up on the branch. With
his left hand he reached for his knife and cut off
the red, bushy tail, flinging the dhole back to earth
again . . ."
The last part of this exploit — severing the tail with
one hand without dropping tail or knife — must in all
the circumstances have been quite as difficult at catching
the dog in the first place.
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BOOK REVIEW

[For this thoughtful book by one of our members, a Lecturer in English at Glasgow
University, I invited another of our members, who is also an academic, to provide a
review. The volume of sound scholarship nowadays devoted to Kipling's skill as a
writer, as opposed to his posture in politics, is encouraging: here is a book which
focuses on a central feature of his style, the subtle complexity of his narrative
techniques. — Ed.]

KIPLING'S HIDDEN NARRATIVES by Sandra Kemp
(Blackwell, 1988); vi + 132 pp including index; ISBN
0-631-15577-5; hardback; £19.50.

Sandra Kemp's book considers the ways in which certain types of
stories that Kipling wrote throughout his career
register a movement from a classic nineteenth century model of
growth through understanding to a Modernist emphasis on
disjunction and solipsism. [page 69]
The author argues moreover that there are, in those stories which
contain dislocations in narrative form and an obsessive concentration on one particular person or thing, distinctive and
recurrent themes. Each of the six chapters in this slim volume
provides the reader with an erudite and detailed reading of examples
of the stories and the themes, and the author takes into account
received opinions about Kipling's work, as well as introducing recent
critical theories that provide us with insights.
The focus of the book on Kipling's narrative procedures is
unerring, and the author is little interested in the ideological
implications that emerge from the formal qualities of these stories.
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This book, like Elliot Gilbert's The Good Kipling: Studies in the Short
Story a few years ago, lays claim to Kipling, in a significant amount of
his work, as a progenitor of Modernism.
More significantly however, it shows the fruitfulness of studying
him as a serious literary artist. This is surely important at a time when
he is so often re-shaped to fit contemporary political purposes, as was
so recently the case in the Faber Book of English History in Verse
[1988] edited by Kenneth Baker.
In the Indian stories, discussed in the first chapter, Sandra Kemp
finds exemplars of Kipling's first principles of art and belief.
Narrative types and voices are various in these stories, and no single
perspective is allowed to dominate, as Kipling moves between public
and private, conscious and unconscious, Eastern and Western.
What is stressed in this early work, the author feels, is the relativity
and impermanence of all things. It was symbolised for Kipling in the
iconography of the Great Wheel, which illustrated the transience of
our being, and which was so prominent in Kim. He derived from this
symbol, according to Sandra Kemp and of course others, a
heightened awareness of the disparate and fragmentary nature of
human life, and it was only in the later stories that there seemed to
emerge a possibility of unity and renewal.
The detailed attention given to key stories shows very clearly how
Kipling's awareness of the fragmentary nature of experience,
personality and life itself manifests itself in a variety of ways in certain
themes and narrative techniques. In the discussions of" 'Wireless' "
[Traffics and Discoveries] or " 'The Finest Story in the World' "
[Many Inventions] for example, the perceptive commentaries allow
the reader to appreciate the insight that lay behind John Bayley's
observation that in Kipling detail does not necessarily produce
meaning.
In fact, as in "Mrs. Bathurst" [Traffics and Discoveries], it often
reflects a 'false structure' that makes it impossible to specify the
relationship of the storyteller to the story — [page 34]. The
ambivalent or multiple bases of the narrative voice reach their
apogee, Sandra Kemp claims, in stories like "The Phantom
'Rickshaw" [Wee Willie Winkie &c], "The Dog Hervey" and
"Friendly Brook" [A Diversity of Creatures]. These are all stories in
which the reader is challenged — as in so much Modernist work —by
narrative structures which disguise rather than disclose their
meaning.
In successive chapters the author shows Kipling's recurrent interest
in religious and supernatural themes, psychic experiences and
emotional trauma, and his preoccupation with the nature of
inspiration. The range of stories dealt with — about war,
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reincarnation, dream and fantasy — provides convincing evidence
that in some of Kipling's best known work conflicting narrative
voices are used to reveal how the breakdown of personality arises
when there is a "disturbed or distorted angle of vision".
However, like Edmund Wilson before her, Sandra Kemp stresses
that it is often when "moral fortitude [is] on the edge of collapse" that
the tide turns and there emerges an "agent of creation and
perception" — [page 54]. The suggestion that renewal can take place
becomes stronger, she argues, in the work produced after the end of
the First World War. In stories like "A Madonna of the Trenches"
[Debits and Credits] Kipling began to credit more strongly the
possibility of renewal, especially through the saving grace of love,
which was represented most often by the female voice.
The reader of this book must be impressed by the way in which
Sandra Kemp has incorporated into her commentary on the stories a
provocative and persuasive thesis about the connection between
Kipling's work and that of Modernism. She is to be congratulated too
for showing the insights that contemporary narrative and 'orientalist'
theory can provide, when systematically related to Kipling's fiction.
The perceptions of earlier critics of Kipling are often vindicated in the
close attention given here to the narrative technique.
There are moments when
the conflicting voices, multiple perspectives, repetitions,
forgettings, intersections of the real and the imagined, the
physical and the emotional [page 30]
are stressed so much that one feels that Kipling is simultaneously
being claimed as a post-Modernist writer as well as an early
Modernist. However, the most important aspect of this book remains
the illumination provided by Sandra Kemp's close reading of the
stories. It points the need that there still is for the critic to assimilate
Kipling in literary as well as in political terms.
ANN PARRY

"AN' UT FELL FACE UP ON HIS KNEE — BLACK JACK!"
This picture is a reproduction, made by Mr Ted Willett of City University, from a
coloured drawing by Fritz Schonpflug on the cover of a German text of Black Jack [and
other stories], published in Vienna in 1903. The book was lent by Mr T.D. Bridge,
publisher of the Army Quarterly: for fuller particulars of it see p 3 of our issue of
December 1988. It is a dramatic moment in the story: the German text and the
equivalent English from Soldiers Three are printed opposite. Kiss is standing, back
centre; Vulmea is sitting, left.
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"DEAL ON!" SEZ VULMEA
" 'Black Jack is the masther,' sez Kiss, dealin'. Black Jack, sorr, I shud expaytiate to
you, is the Ace av Shpades which from time immimorial has been intimately connect
wid battle, murther. an' suddin death.
"Wanst Kiss dealt, an' there was no sign, but the men was whoite wid the workin's av
their sowls. Twice Kiss dealt, an' there was a grey shine on their cheeks like the mess av
an egg. Three times Kiss dealt, an' they was blue. 'Have ye not lost him?' sez Vulmea,
wipin' the sweat on him; 'let's ha' done quick!' 'Quick ut is,' sez Kiss, throwin' him the
kyard; an ut fell face up on his knee — Black Jack!"
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THE IRON GUNS
by J.E. MONRO

[Mr J.E. Monro was the author of a penetrating and readable analysis of The Light that
Failed in our issue of December 1986. From a psychologist's standpoint he assessed
that book as a perceptive study in 'defective personality'; the article in which he
explained this is a significant contribution to our understanding.
In my prefatory note to it I summarised Mr Monro's biography; to avoid undue
repetition I shall be briefer here. Born in India in 1902, he is a retired consultant
surgeon who after a long career in professional practice in Britain, and for a while
South Africa, now lives in retirement in Perthshire. All his life he has enjoyed reading
Kipling, and in recent years he has given much thought to certain aspects of Kipling's
stories which he believes provide tacit clues to a fuller understanding. Hence, on a
medical basis, his diagnosis of Dick and Maisie in The Light that Failed; hence too,
in historical terms, his reflections below on iron, and particularly iron guns, which
he sees as providing an underlying theme is Puck of Pook's Hill and Rewards and
Fairies – Ed. ]

A historical novel or story has two main constituents — the
characters, and the situation to which they react. They are, as it were,
people of like passions as ourselves, but reacting to quite different
circumstances — some understanding of which is necessary for full
appreciation of the story. Here a difficulty arises in reading Kipling:
we are apt to be so enthralled with the characters that we are inclined
to ignore pointers given to us with regard to the historical
background.
For instance the first words of Puck of Pook's Hill are:
See you the dimpled track that runs,
All hollow through the wheat?
O that was where they hauled the guns
That smote King Philip's fleet!
Formerly I thought this was a metrical ornament of a fairy story, but I
have found that it is sober history. At one time Sussex was the centre
of the iron industry in England — then dependent on charcoal as fuel.
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Hobden's ninth great-grandfather "burned charcoal hereabouts".
But the supply of wood ran out, and iron-working demanded ever
more fuel, so the industry was perforce transferred to the north and to
Scotland. The Sussex ironworks were almost forgotten, and were
only recalled by those prepared to pursue the study of English
industrial archaeology.
The evolution of iron-working techniques is described in the
succession of 'Puck' stories — though not in the order in which they
appear in Puck of Pook's Hill and Rewards and Fairies. There is first
the most primitive working of iron in "The Knife and the Naked
Chalk" — a story of a crucial development of mankind in England.
Then there is the description of the making of "Weland's Sword",
hammered out on an anvil with Puck blowing the bellows: this is the
technique of wrought-iron making, which was used for centuries but
has its limitations.
Such simple methods are still in use among natives in parts of
Africa: a lump of iron ore will be heated in a primitive, often open,
furnace with the aid of bellows; when red hot it is hammered to get rid
of impurities, and the process is repeated till the required tool or
weapon can be roughed out. Finally it is tempered by being heated
and plunged into water, as Weland "cooled that sword in running
water twice".
After that there is a fanciful interlude in the story and poem both
entitled "Cold Iron"; it is mainly fantasy though the poem ends on a
spiritual plane, but it is difficult to ignore the line,
For Iron – Cold Iron – must be master of men all!
Then in "Hal o' the Draft" there is the emergence of Sussex-made
cast-iron guns.
The casting of bronze had been known for centuries, but iron
demanded a higher temperature, which only became available with
the evolution of the blast furnace. The first cannon had been made by
the same technique as Weland's sword: iron, hammered into a sheet,
was curled into a tube or mandrel, which was supported by iron rods
shrunk around it and kept in position by iron rings. The projectile
was commonly of stone, since it is almost impossible to hammer a
lump of iron into a round ball. These built-up cannon were very
prone to burst since it was difficult to make certain that the wall of the
barrel was uniformly strong: James II of Scotland was killed by the
bursting of such a cannon. Indeed, the most noted example remaining
is 'Mons Meg' in Edinburgh, and it is burst.
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For a time therefore there had been a turning to the use of bronze
for making cannon. Some of these bronze cannon were quite large, up
to two tons. The guns of the Mary Rose were of bronze, as were many
of the guns recovered from Armada wrecks raised in the Hebrides.
Next came the development of the cast-iron cannon, destined to be
the basic weapon of the British Navy for the next three centuries and
more, the period of its supremacy. The first cast-iron guns were made
in Sussex, not far from Bateman's, in about 1534.
These iron guns were more powerful than bronze guns of the same
weight, and their emergence was as important as that of the iron
knives in "The Knife and the Naked Chalk". Everything suggests that
the English guns were much more destructive than the Spanish, and
the more nimble English ships could engage at a range at which their
own guns, but not the Spanish guns, were effective.
With regard to shot, Hakluyt classifies them all as "bullets". We
think of all cannonballs being of iron, but such balls can only be made
by casting, and Spain was short of the means for producing them, so
that in addition to inferiority in guns, the Spaniards may have been
using inferior shot — of bronze, lead or even stone. The Elizabethans
preferred to attribute their victory to divine intervention — "God
blew and they were scattered" — rather than to superiority in guns, so
the real causes of their victory were forgotten.
It is said that Baden-Powell consulted Kipling as to a motto for the
Boy Scout movement, and that Kipling suggested "Be Prepared" [see
H. Brogan's Mowgli's Sons (Jonathan Cape, 1987), page 30]. Under
the menace of Spain, the English had prepared. Sir John Hawkins had
been appointed Comptroller of the Navy fifteen years before the
Armada and, as a result, by 1588 England had a fleet of more than
thirty warships, not only more manoeuvrable than the Spanish ships
but armed with the new cast-iron guns. As he looked on his
contemporary scene at the time of writing the 'Puck' stories, Kipling
saw very little evidence of preparation in the face of the German
menace.
When I first read "Gloriana" I thought it a brilliant but
improbable story since it hinges on the danger to England of a
Spanish base on the north-eastern coast of North America — "a
destruction from the West". It seemed to me that such a base would
have been so far away that it could not be any possible danger to
England; but consideration of the maritime conditions of that age
altered my view. The winds of the North Atlantic pursue a clockwise
course, so a square-rigged ship going from England to Virginia would
turn south at the outlet of the Channel, and steer south to the latitude
of the Cape Verde Islands, then west in the Trade Winds, then north,
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sailing three-quarters of a circle to reach its destination — whereas
returning home it could come direct in the prevailing westerlies. A
Spanish base on the northern part of the east coast of America would
have been a real danger to England: it scarcely took longer to reach
England from North America than from Cadiz.
The Queen said to her young men, "I cannot lend you any my ships
for the venture . . . but as much guns and powder as you ask." These
were the new iron guns, then the most powerful in the world. While
she said, "Sweetheart, a Queen has no heart", she did everything she
could for her young men. Perhaps there is the echo of a real event in
this. In 1591 the Revenge, her crew crippled by illness, was cut off by a
hugely superior force but, before being overwhelmed in "the fight of
the one and the fifty-three", sank two Spanish ships and damaged
two others so badly that they sank later — a convincing
demonstration of the superiority of English gunfire.
Another matter of the first importance is the use of the term 'the
Spanish Main' — "though 'tis no more Spanish", exclaims one of
Gloriana's young men, "than my doublet". When Spain and
Portugal had started overseas expeditions there was a danger of their
coming into conflict, and they applied to the Pope, who in 1494 drew
a line of demarcation 300 leagues west of the Cape Verde Islands.
This was incorporated in the Treaty of Tordesillas: everything to the
east of it was to be Portuguese, everything to the west Spanish.
Accordingly Brazil became Portuguese, and the rest of America,
including the whole of the east coast of North America, Spanish — a
claim which England, France, Holland and Denmark did not accept.
With the discovery that the world was round, the Spaniards
prolonged this north-south line right round the globe: it was
suggested that the coveted Spice Islands might lie in the Spanish, not
the Portuguese, domain — a conception which was the basis for
Magellan's voyage, 1519-22. In fact, the Spice Islands proved to be in
the Portuguese zone; but the Philippines being in the Spanish, in 1564
de Legazpi launched an expedition to them from Mexico, which
initiated the Spanish conquest. This remarkable expedition, right
across the whole breadth of the Pacific, demonstrated the power of
Spain to mount a long-range operation and must surely contradict
for ever the suggestion that the victory over the Armada was mainly
due to the superiority of English sailors.
War is unfortunately as old as the human race, and courage,
boldness and military skill command such admiration that there is a
tendency to overlook the fact that generally victory has gone to the
best armed. In ancient times bronze overcame flint, and iron bronze.
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The light chariot of that ancient nomadic people of Asia, the Hyksos,
gave them mastery of the land of Egypt; later improvements in
saddlery, and particularly the stirrup, gave stability to the mounted
spearmen who ruled the battlefield for centuries — with occasional
setbacks from bowmen. (The bow requires great skill, and only
flourished among those brought up to its use from childhood — for
instance Mongol horsed archers against the Arabs, or Welsh
borderers against the French chivalry.) The war between Spain and
England in the reign of Elizabeth was marked by the emergence of
new techniques of naval warfare. The last great naval battle, Lepanto
in 1571, had been a matter of galleys and boarding, but the Armada
was defeated entirely by gunfire. It is likely enough that the fact that
the superior English guns were made at Sussex ironworks close to
Kipling's house would influence his writing.
Kipling was extremely sensitive to the locality in which he lived.
His 'Puck' stories have an intense local flavour, dealing with the
people of the neighbourhood, but he uses them to illustrate the great
forces which operated in England — such as the introduction of iron
instead of flint, the introduction of the rule of law, and here, in the
Tudor stories, the introduction of the cast-iron gun, and the effect on
English history of the Sussex ironworks. Such stories are in a sense
problem pictures, which can only be fully understood if the
background is painted in.

MEMBERSHIP NEWS
NEW MEMBERS
We welcome to the Society the following new members:
Mr R.B.C. Baker (Kent); Mrs J.E. Beresford (Kent); Mrs F.E. Dobsen (Surrey); Mr P.
Fitzmaurice (Kent); Miss S.H.T. Johnson (Oxfordshire); Mr E.A. Packman (Kent);
Mr P.J. Rich (Qatar); Mr B. Roe (Devonshire); Mrs T. Sorell (London).
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LETTERS TO THE EDITOR
[I am glad to receive letters intended for publication. However, since
more are received than can in practice be printed, I must be selective,
and reserve—unless expressly told otherwise—the usual right to shorten
a letter. In some cases it may be possible for the text, and/or enclosures,
to be summarised under "Points from Other Letters". —Ed.]

ROTTINGDEAN RIFLE CLUB [3]
From Mr R.L. Thomas, 6360 Friedberg/Hessen 1, Gutenbergstrasse 20, West Germany

Dear Sir,
It was interesting to read Mr Shearman's letter [Journal, March
1989, page 42]; as a mere punter, I offer a comment on his last
paragraph. You will no doubt receive more erudite reports from
meteorologists and geophysicists. [Yes, one or two such, too late for
this issue, will be in the next. — Ed.]
The Coriolis Effect is taken into account, amongst other more
obvious factors, by the canny owners of roulette casinos — as though
they needed protection anyway! Thus they cause their croupiers to
spin the roulette wheel alternately clockwise and anti-clockwise to
offset the horizontal Coriolis Effect which works in our hemisphere
in an easterly direction. Indeed it depends also on where the casino —
or rifle range — is situated, since the Coriolis Effect is at its maximum
at the Equator but nil at the Poles. (It is perhaps advisable to avoid
casinos in the tropics . . .)
In our own median latitudes the Coriolis Effect on a vertical fall is
also moderate, and hardly up to the standard cited by "the F.R.G.S.
. . . of one yard in a thousand". (So, for example, a stone dropped
from the spire of Cologne Cathedral — to use a local scene at 51
degrees north and a height of 158 metres — will hit the ground 2.75
centimetres eastward of the vertical.) But we can always trust the
polymath Kipling to come up with an unusual piece of information!
Yours sincerely
R.L. THOMAS
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A WRITER'S INFLUENCE
From Mr S. Wade, 37 Davis Road, Acton, London W3 7SE

Dear Sir,
"If I have given you delight
By aught that I have done,
Let me lie quiet in that night
Which shall be yours anon:
And for the little, little span
The dead are borne in mind,
Seek not to question other than
The books I leave behind."
How many times has Kipling's request been quoted, only to be
refused immediately afterwards? The late Marghanita Laski wrote
that to accede to Kipling's wishes would be "inconceivably priggish".
So be it — priggish I shall be . . . However, there is one field of Kipling
studies that does remain pretty well untilled.
A Spanish communist, who had been regularly tortured over many
years by Franco's police, was asked by an interviewer how he stopped
himself going mad. He replied that he recited Kipling's "If —" to
himself. A Ukrainian nationalist, a man of completely different
politics, who had received similar treatment from the K.G.B., was
asked the same question. He gave the same answer.
I am making a record of people who are known to have been
influenced by Kipling's works. Those I have found so far are a very
varied lot. The only thing they seem to have in common is that they do
things rather than write about how things should be done. I would be
very grateful for any information that members of the Society can
provide.
There is one well known politician who frequently and publicly
claims to be influenced by Kipling. I have always had my doubts
(possibly completely unjustly). But it has long been my ambition to
ask them, "Would you not agree with Kipling's words . . .?" — and
then quote William McGonagall.
Yours sincerely
SHAMUS O.D. WADE
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POINTS FROM OTHER LETTERS
KIPLING HOUSE, VILLIERS STREET, LONDON
From Mr R. Spinney, Deputy Chairman, Greycoat PLC, Leconfield House, Curzon
Street, London W1Y 8AS

Mr Spinney has written to the Secretary of the Society, who passed
the letter to the Editor but will have met Mr Spinney to discuss the
subject before the latter can appear in print. The text of it, slightly
abbreviated but not to the detriment of sense, is below.
"We have recently submitted proposals to Westminster City Council
for the redevelopment of Kipling House. We are aware of the
historical associations of this building and, bearing in mind your
undoubted interest, we felt it would be useful to explain the reasons
for our proposal. As far as the scheme itself is concerned, it is an
important part of a major urban renewal project encompassing
numerous properties in Villiers and Buckingham Streets.
Kipling House has been substantially altered since its original
construction in the late 18th century, and since Kipling's residence
there between 1889 and 1891. It has also for many years been used
mainly as offices, although three small flatlets remain on the upper
floors. During preparation of our scheme for the overall urban
renewal project, it had always been envisaged that Kipling House
would be refurbished and upgraded. However surveys have revealed
that the structure is suffering from a number of severe defects. These,
combined with technical problems relating to London Transport
tunnels underneath the building, have resulted in the conclusion that
refurbishment and restoration are not viable.
In addition, alterations carried out to the property since its original
construction have resulted in what is considered by many to be a
rather unattractive building, Indeed, in a letter of 7 December 1938 to
Mrs Kipling regarding the proposed memorial plaque, the LCC
wrote:
'it is usual to give a view of the residence . . . [in the
accompanying publicity leaflet] . . . but No 43 . . . has such an
unattractive exterior, especially since its recent renovation, that
it is possible that some alternative proposal, such as a view of
the river from one of the windows, might be adopted.'
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It was therefore concluded after extensive study that there was no
realistic alternative to redevelopment.
This will enable the return of the site to predominantly residential
use. In addition, it is our intention to respect the importance of the
fact that this was the only London residence of Rudyard Kipling by
installing a memorial tablet, together with, perhaps, a bust of Kipling
in a prominent position near or in the entrance of the building. We
would be very interested to hear any suggestions you or your
members may have. We very much look forward to hearing your
comments, and if you or your members would like to inspect our
proposals for the new building, or have any other queries, please do
not hesitate to contact me."

"SI TU PEUX" [2]
From Mr R.C.O. O'Hagan, 1 Abbot's Close, Battle, Sussex TN33 0BZ

Mr O'Hagan refers to Antonin Besse's translation of "If —",
described by Mr G.C.G. Philo at pages 34-35 in our last issue. Mr
O'Hagan notes that Besse's version ran to 41 lines as against Kipling's
32, ostensibly owing to the difficulty of putting Kipling's condensed
phraseology into adequate French. He accordingly points out, very
justly, that André Maurois succeeded in putting the poem into 32
lines of French in Les Silences du Colonel Bramble — as recorded,
together with the Maurois text, in our issue of September 1985, at
pages 65-67.

"DUCK WINDOW"
From Mr R. King, 7 Claverham Way, Tollgates, Battle, Sussex TN33 0JE

Mr King, the veteran guide at Bateman's, has written about a
photograph of the mill and mill-pond published in our December
1988 issue at page 13. Its caption referred to a certain window as the
"Duck Window" mentioned in "Hal o' the Draft" (Puck of Pook's
Hill). Mr King says, no doubt rightly, that "Duck Window" is not the
window we indicated but a smaller darker rectangular aperture in the
mill gable to the left, just under the eaves.

PARK MILL, BATEMAN'S
This reproduction from an attractive National Trust postcard in colour shows Kipling's old mill; the little dark upstairs
window referred to by Mr King (opposite) can be seen. At the beginning of "Hal o' the Draft" it is described as lighting the attic
where Dan and Una met Sir Harry Dawe, who was seated on its window-sill.
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TORRIGIANO [1]
From Mr D.J. Peters, The Cedars, Wellington Road, Burton Joyce, Nottinghamshire
NG14 5GQ; and Mr M. W.R. Lamb, Linleys, Mayfield, Sussex TN20 6RH

Mr Peters and Mr Lamb wrote separately to comment on my
footnote about Torrigiano on page 56 of our last issue. Both pointed
out that although Henry VII's Chapel was started in his lifetime, in
1503, and Henry VII's tomb was planned before he died in 1509, the
contract with Torrigiano was not signed till 1512, and the work was
completed in 1518. The authority cited is Professor J.D. Mackie in
The Earlier Tudors (Oxford History of England series, 1952).
The inference seems to be that Torrigiano came to England in
Henry VIII's reign. In Mr Lamb's words, Henry VIII may well have
"sent for him, wanting to impress as a knowledgable Renaissance
Prince". If this is so, there is a significant historical anachronism in
"The Wrong Thing" [Rewards and Fairies]. However, see below.

TORRIGIANO [2]
From Mrs Catherine Stallybrass, 77 Aveley Common, Aveley Kings, Stourport-onSevern DY13 ONG

Mrs Stallybrass has produced evidence which, though speculative,
points the other way from the inference drawn above. She says that
the Undercroft Museum at Westminster Abbey, which she recently
visited, has a funeral effigy of Henry VII which was placed on his
coffin at his state funeral. Evidently, because of its stylistic differences
from other comparable effigies and its similarity to Henry VII's
portrait bust by Torrigiano, this too is tentatively attributed to
Torrigiano: if this were correct the assumption would be that he came
to England at latest when the king died, and probably before.

KIPLING AT ENGELBERG
From Mr F.H. Brightman, 59 Rosendale Road, West Dulwich, London SE21 8DY

Mr Brightman brings to our notice a brief reference to Kipling in A
Look at My Life by Eileen Agar (Methuen, 1988). This lady was born
in 1899 in Buenos Aires where her father worked in a family business;
her mother, Mamie Bagley, from Maine, was acquainted with the
Kiplings through her friendship with Cherry Poynter, the wife of

June 1989

KIPLING JOURNAL

39

Kipling's cousin, the artist Sir Edward Poynter.
The passage about Kipling, at page 24, refers to a visit in about
1909 to Engelberg in Switzerland (where the Kiplings had winter
holidays each year from 1908/09 to 1913/14). One day at lunch-time
in the hotel "a small rather swarthy man with gig-lamp spectacles and
an air of being somebody entered the dining room, and greeted my
mother. She told me that this was Rudyard Kipling who had written
the Just So Stories. I was so excited I leapt at him, and he picked me
up and kissed me. Thereafter for the rest of our stay, and as a special
mark of our friendship, he always let me light his cigar."

ROTTINGDEAN RIFLE CLUB [4]
From Mrs G.H. Newsom, The Old Vicarage, Bishop's Cannings, Devizes, Wiltshire
SN10 2LA

Mrs Newsom, the Society's Librarian, has added to the flow of
information to the enquirer from Iowa, Mr P. Bourjaily [see our
December 1988 issue, page 43], on Kipling and the Rottingdean Rifle
Club. She cites a signed autograph letter from Kipling, and sends me
a photocopy. It is on The Elms, Rottingdean writing paper, dated
Nov. 13 1901. The identity of the person addressed is now shown, but
a note attached to the letter says the bookseller who sold it had said it
was to a Mr Bird, in some way connected with railway engineering.
The text reads:
Dear Sir,
I am indebted to you for your courteous note of yesterday's date
with information in regard to the books I have ordered. I have of
course Greener on the Gun & sharpshooting — also [word or name
unclear — Experts?] on guns and shooting. I want the books for
myself.
Could you tell me where I could get at reasonable rates a few rifles
for drill purposes only — say old Mark I Lee-Metfords or failing these
M.H. [Martini-Henris]. I do not care to use our rack-rifles for drill in
the Club and as the men naturally do not care to drill without arms it
has occurred to me that a dozen or two of D.P.O. [Drill Purposes
Only] rifles would be very useful. If you could recommend some
Birmingham or London house with old stock on its hands I should be
much helped.
Faithfully yrs
Rudyard Kipling
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CATS AND DOGS
More than one television-viewing member has noted that:
(a) according to "World of Animation", a programme on ITV
Channel 4 on 29 April 1989, the famous cartoon figure of Felix the
Cat was allegedly inspired by Kipling's classic drawing of The Cat
that Walked by Himself in Just So Stories.
(b) according to "Wild Life on One", a BBC programme by
David Attenborough on 1 May 1989, the dholes of India whistle, as a
means of keeping contact with each other when hunting. (They hunt,
as in Kipling's "Red Dog", in a pack, with a leader.) Their
incongruous piping sound was clearly audible in the programme.
Something else said about them was that "a century ago their very
existence was doubted"; early British residents in India had
considered them "mythical". The dogs had then come to be
recognised as a pest, but were now a protected species, and "the
future for the whistling hunter looks secure". It is very difficult to
credit that the existence in India of a species described with such
assurance by Kipling in the 1890s had only just been established. It
would be interesting to have this confirmed or denied.

THE ATHENAEUM PORTRAIT
From Professor Thomas Pinney, Department of English, Pomona College, Claremont,
California 91711, U.S.A.

Professor Pinney has responded to my plea for someone to support or
dispute the authenticity of the drawing of Kipling in our issue of
December 1988, page 39. "That picture", he writes, "cannot by any
stretch of the imagination be Kipling. "Then, with a touch of irony in
the conditional clause, he adds, "If it is anyone, it is probably
Edmund Gosse, who would have been 52 in 1901." He has supported
this suggestion by sending a photocopy of a "Spy" cartoon of Gosse
(date unknown to us) which goes to show that the W. Cushing Loring
picture looks more like Gosse than Kipling — but Gosse was not in
Boston in January 1901. A mystery remains.

EDMUND GOSSE BY "SPY"
See the letter opposite about the Athenaeum portrait of [?] Kipling
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LORD WEBB-JOHNSON
From Professor Thomas Pinney, Department of English, Pomona College, Claremont,
California 91711, U.S.A.

Professor Pinney (and also our Chairman of Council, Mr Richard
O'Hagan) would like information about my statement in our issue of
December 1989, at page 40, that Kipling's friend Webb-Johnson
"posthumously edited Something of Myself". Both are aware that I
gleaned the fact, if fact it is, from Birkenhead's Life of Kipling, but
they wonder — and so do I — what primary evidence there may be.

LORD WEBB-JOHNSON, K.C.V.O., C.B.E., D.S.O., T.D., 1880-1958
A portrait by T.C. Dugdale, R.A. The letter above asks for evidence for the supposition
that this eminent doctor edited Kipling's posthumously-published autobiography.

THE KIPLING JOURNAL
AN EXPLANATORY NOTE
The Kipling Journal, house magazine of the Kipling Society, is sent
quarterly to all members. Its significant contributions to learning
since its foundation in 1927 have earned it a high reputation. It has
been able to publish many important items by Kipling not readily
found elsewhere, and much valuable historical, literary and
bibliographical commentary, in various shapes, by authorities in
their field. In the academic study of Kipling, no serious scholar
overlooks the Journal's wealth of data, soon to be comprehensively
re-indexed. Over two hundred libraries and English Faculties, in a
dozen countries, receive it as corporate members.
However, though scholarly in general tendency, it is far from an
austerely academic production. It aims to entertain as well as to
inform. This is both necessary and easy. Necessary because the
Society's membership is at least as representative of the ordinary
reader as of the university researcher. Easy because there exists an
inexhaustible reservoir of engrossing material — by virtue of the
great volume and variety of Kipling's writings, the scope of his
travels, acquaintance and correspondence, the diversity of his
interests and influence, the scale of the events that he witnessed, the
fame that he attracted in his lifetime, and the fascinated attention that
he continues to attract.
The Editor is glad to receive, from members and non-members
alike, articles and letters bearing on the life and works of Kipling. The
range of potential interest is great, from erudite correspondence and
scholarly literary criticism to such miscellanea as may merit
attention, e.g. reports of new books or films; press cuttings; sales
catalogues; unfamiliar photographs; fresh light on people or places
that Kipling wrote about; and of course unpublished letters by
Kipling himself.
Authors of prospective articles should know that length may be
crucial, because the volume of material coming in steadily exceeds the
space available. A page holds under 500 words, so articles of 5000
words, often requiring preface, notes and illustrations, may be hard
to accommodate. Even short pieces usually have to wait. Naturally,
as with other literary societies, contributors are not paid; their reward
is the appearance of their work in a periodical of repute.
The Secretary of the Society arranges distribution of the Kipling
Journal, and holds a very attractive stock of back numbers for sale.
However items submitted for publication should be addressed to the
Editor, at Weavers, Danes Hill, Woking, Surrey GU22 7HQ.

THE KIPLING SOCIETY
AN EXPLANATORY NOTE
The Kipling Society is for anyone interested in the prose and verse,
and the life and times, of Rudyard Kipling (1865-1936). When
founded in 1927 by J.H.C. Brooking and a few enthusiasts, it met
disapproval from Kipling himself but quickly gained, and thereafter
retained, a substantial membership. It remains today one of the most
active and enduring of the many literary and historical societies in
Britain. Being the only one in the world that focuses specifically on
Kipling and his place in English Literature, it also attracts members
from many other countries, who duly receive the quarterly Kipling
Journal (subject of a note on the previous page).
As a non-profit making cultural organisation, run by volunteers to
provide a service to the public as well as to members, the Society is a
Registered Charity in Britain. Its activities are controlled by its
Council, but routine management is in the hands of the Secretary, at
its London office. However, its large membership in North America
is mainly coordinated from Rockford College, Illinois, and there is an
active branch in Melbourne, Australia.
For fuller particulars of organisation, and a list of impending
meetings, see pages 4 and 5 of this issue. The Society's main London
activities fall into three categories. First, maintaining a specialised
Library which scholars may consult, and answering enquiries from
the public (e.g. schools, publishers, writers and the media) and
providing speakers on request; second, arranging a regular
programme of lectures, and an Annual Luncheon with a Guest
Speaker; third, publishing the Kipling Journal.
Kipling, in his day a phenomenally popular writer, appeals still to a
wide range of 'common readers' attracted by his remarkable prose
and verse style, singular ability to evoke atmosphere, and sheer skill
in narrative. These unacademic readers, as well as professional
scholars of English literature, will find much to interest them in the
Society and its Journal. Particulars of membership may be obtained
by writing to the Secretary, Kipling Society, 18 Northumberland
Avenue, London WC2N 5BJ. Current annual subscription rates are:
Individual members
Junior members (under 25)
Corporate members (libraries etc)

(Britain) (overseas)
£12
£14
£5
£5
£20
£20

