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Kipling's Japan.
Wednesday 6 May at 12.30 for 1 p.m., at the Royal Overseas
League, Park Place, off St James's Street, London W1, the
Society's Annual Luncheon. The Guest of Honour, and
speaker, will be Dr M. G. Brock, C.B.E., Warden of Nuffield
College, Oxford. Application forms for tickets will be
distributed to members in Britain with this issue of the
Journal.
Wednesday 8 July at 5.30 for 6 p.m. at Brown's Hotel,
Commander M. B. S. Higham, R.N. (retd), Grand Secretary,
the United Grand Lodge of England, on a subject bearing on
Freemasonry and Kipling.
Wednesday 9 September at 5.30 for 6 p.m. at Brown's Hotel:
speaker and subject to be announced.
*
Subscriptions Many thanks to all who heeded my request for
updating of Banker's Orders. I have been agreeably
overwhelmed.
November 1986

NORMAN ENTRACT

GOING TO WORK (PUNJAB)
A drawing by Lockwood Kipling in the interesting and learned chapter. 'Of Cows and
Oxen', in his book Beast and Man in India (1891).
"There is no shorter cut to the goodwill of the cultivator than an instructed interest
in cattle. . . It should be remembered, however, that rustic cattle are not used to
Europeans and dislike their odour,—or lack of odour... To be fair, the Indian animal
is naturally inoffensive, and always gives warning of irritation by a peculiar hissing
snort. . ."
Yet, continued Lockwood Kipling. Indian cattle, unlike their counterpart in Britain,
do not low : "Students in our colleges read Gray's Ode. wherein the lowing herd winds
slowly o'er the lea. and say to the Professor. 'Sir. what is lowing?' "
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EDITORIAL
The Librarian of the Athenaeum Club, Miss Helen Webb, M.A.,
A.L.A., who is also a member of the Kipling Society, has unearthed
and helpfully brought to our attention a virtually unknown sonnet,
"To a Librarian", written by Kipling, a member of the Athenaeum,
to honour one of her predecessors, Henry Tedder. The text of it was
actually printed in 1915 by the Library Association, but only for a
limited circulation and without revealing its true authorship.
However the Athenaeum possesses a copy which Kipling has signed.
It was among the items on display at the Club's commemorative
Kipling Exhibition last July, to which I was invited. The poem was
not included in Kipling's collected verse, and has escaped the notice
of his bibliographers. It eminently deserves re-publication, though its
background needs at the same time to be elucidated.
H. S. Tedder, F.S.A. (1850-1924) was an outstanding librarian and a
scholar of repute. He served the Athenaeum from 1874 till 1922, first
as Librarian, then from 1889 as Secretary and Librarian. His
contribution to that great Club, and to its vast and splendid Library,
was immense, but he also found time to play important parts on a
wider stage, in the management of the Library Association, in
assembling and editing historical papers, and in research for learned
publications.
In 1914 the then Chairman of the Athenaeum, Field-Marshal Lord
Roberts, appealed to members for a subscription to mark Tedder's
fortieth year of service. In due course, at a ceremony presided over by
Randall Davidson, Archbishop of Canterbury, Tedder was given a
cheque, and a portrait of himself painted by an artist of note, G. H.
Neale. The picture was exhibited at the Royal Academy, and now
hangs in the Club.
Soon after the presentation, according to the Library Association's
footnote to the printed poem, Tedder "had a visit from. . .a
distinguished man of letters—who gravely presented to him a much
worn, faded, and crumpled manuscript in sixteenth century script
which the member professed to have purchased as an autograph of
quaint old Tom Coryatt. . .Having surprised Mr. Tedder with this
ingenious mystification, the author, whose deftness is equal to his wit
and genius, confessed that the sonnet had been written personally for
Mr. Tedder to be placed beneath the picture, and that the manuscript,
a marvel of imitation, was his own work."
Kipling's sonnet, though a spoof, was a cleverly appropriate piece,
which makes use of beautiful and telling imagery and can be read with
pleasure. Incidentally the calligraphic convention ye (for the), which
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appears four times, is of course pronounced the. The letter y in it is
not a present-day y, but is a misreading of a rather similar
Runic/Germanic letter named 'thorn', which was pronounced th.
The vulgar modern pronunciation y, in pseudo-archaisms like Ye
Olde Shoppe, is completely fallacious, but the echo of its tiresome
jocularity is a nuisance when ye is seriously employed, as it is here.

TO A LIBRARIAN
This that presenteth a Librarian
Rightly regarded shall be seen to show
A sure and subtile Master-Quarryman
Out of whose Worke uncounted Workes did grow.
Because he knew all Mines and Galleries
And Veines and Beds of excellent Assaye;
In that brute Rocke whereunder Learninge lies
And where ye blinde Gem waits upon ye Daye:
As wel the meer Manhandled Drift that fills
And clokes the Trewer marble from our Sighte
Before we touch ye Glorie of ye Hills:
Porphyrie & Pickeshatteringe Syenite:
So that all Seekers sought him first to finde
That which (he shewinge where twas hid) they mined.
T. CORYATT

Thomas Coryate (as usually spelt) was born in Somerset in about
1577 and died in India in 1617. He was an extraordinarily talented
eccentric: scholar, courtier, wit, buffoon, with a widely extravagant
written style. He was also a traveller of astonishing intrepidity and a
fine linguist. He is remembered for a weird book, Coryate's Crudities,
describing his wanderings across Europe on foot in 1608: later he
went further afield, toured the Levant, and marched on overland to
India and the court of the Great Mogul. His untimely death
precluded his coming back to write what, to judge from his letters
from the East, should have been a masterpiece of travel literature.
On whether "To a Librarian" is consistent with Coryate's style,
others may have views. For me it is enough that this felicitous sonnet
has for seventy years lain buried in the Athenaeum's mines and
galleries, like a blind gem waiting upon the day when a succeeding
Librarian, probing the beds of excellent assay, should show us where
'twas hid.

10
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'HOW IT ALL BEGAN'
THE LIGHT THAT FAILED
A STUDY IN DEFECTIVE PERSONALITY
by J. E. MONRO

[Mr J. E. Monro, M.A, M B., F.RC.S.E, is a retired consultant surgeon, who lives in
Perthshire. He was born in 1902 in India, where his father worked in a mission hospital.
The family connections there go back further: his grandfather, James Monro, had a
distinguished Indian Civil Service career and then became Commissioner of London's
Metropolitan Police, before resigning in 1890 to return to Bengal and found the
Ranaghat Medical Mission.
Mr Monro's own main medical career was spent first in Edinburgh and then in
Cumberland until retirement; but thereafter he continued into his seventies to work as
a doctor in various situations, first in the Highlands and Islands and later in the
Transkei, South Africa. He has enjoyed reading Kipling all his life, and in recent years
has given a good deal of thought to miscellaneous aspects of Kipling's writings which
have closely interested him and which he considers generally misunderstood by the
common reader.
Here he looks at the underlying motif of The Light that Failed, Kipling's original and
unorthodox novel of 1891 which had an audacious theme so strikingly ahead of its time
that its reception was inevitably mixed. Reading the book in his youth, Mr Monro did
not enjoy it. Returning to it more than fifty years later, he gained a wholly different
perception of its depth. This eventually stimulated him to write down, and as a member
of the Kipling Society to send to its Journal, his thoughts on the psychological basis for
the flawed personalities of the two main characters, Dick and Maisie, and his
appreciation of the degree of intuition and experience the twenty-five-year-old author
of the book must have had, to be able to delineate so forcefully that modern pair of
anti-heroes and their doomed relationship.—Ed.]

None of Kipling's works has attracted more varied and contradictory
criticism than The Light that Failed: "a bad book", "the only rotten
apple in the barrel", "his best book, but the one I read least often",
are among the expressions of opinion. It was attacked with most
hostility by Max Beerbohm1, and with less hostility but more weight
by J. M. Barrie2. However it seems to me that these critics have not
understood the book: their criticisms are more in the nature of
personal attacks than serious analysis.
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For such an analysis it is necessary to enquire into the central
theme: if this is done it is clear that it is the story of a passionate man
who fell in love with a misanthropical woman, and an explanation of
how that woman came to be a misanthrope. In support of that
explanation it may be useful to turn to modern psychology, though
there are dangers: it has been said that there are as many differing
psychological systems as psychologists. However I believe the
analysis given here would command considerable agreement.
The central problem in the book is that of sex antagonism; this
condition may have its basis in homosexuality. Many people have
such aversion to physical homosexuality that they ignore the fact that
psychological homosexuality is a phase in the growth of every normal
child: persistence of immature phases into adult life may be one cause
of the condition of sex antagonism.
As considered here, only the psychological aspects of
homosexuality are relevant. Thus a boy tends to start life as a heterosexual—he loves his mother. (The unbalanced persistence of this
condition beyond childhood results in the 'mammy's boy' type, some
trace of which may persist in every man—
The Eternal Bad Boy in every man hung its head before the
Eternal Mother in every woman. . .3
and if a man of the 'mammy's boy' type marries he does so for
someone to mother him.) At about eight or ten the normal boy tends
to become homosexual, with no interest in girls; his heroes are older
boys with athletic prowess; books for boys of this age tend to be
stories of two pals and their adventures. Then, in his teens, there is a
change, and the normal boy becomes interested in females again: if
this fails to occur one type of male homosexual results.
With a girl, under ideal conditions, as she emerges from infancy,
there is a relationship of real significance with the father—as between
Kipling and his much loved daughter Josephine. Then there is a
period when a girl is homosexual, during which she has no interest in
boys but may have a passionate attachment to a schoolmistress or
older girl. Then, at some time in the teens, she becomes heterosexual
again.
There is another significant feature: 'day-dreaming' plays a part in
the growth of a child, particularly a young teenager. It affects
different individuals in different ways, but tends to diminish in the
later teens. It is a highly important psychological factor, particularly
for the creative artist, but it may be significant even with regard to the
scientific world: I have heard that an original scientific discovery may

12
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corne to a scientist as an intuitive flash from a semi-dream world
rather than as a strictly logical deduction.
This process of day-dreaming may exist to an excessive degree.
There is a mental disease in which the patient, often young, seems to
disappear into a world of his own, to the extent that he does not
bother to feed himself or keep himself clean. When this tendency is
present—though not to so extreme a degree—it does interfere with
the power to work. The person so affected thinks about his work but
without getting down to it, and this is the picture of Maisie.
Conversely Dick, the rebel, turned against the world of daydreaming to one of brutal practicality, and it is significant that his one
work of real genius was to some extent stimulated by a dream. A man
without some power of day-dreaming is as defective a personality as a
man with too much.
If you can dream—and not make dreams your master;
If you can think—and not make thoughts your aim. . .4
The balance between the world of dreams or imagination and the
factual world is a subject which occupied Kipling's thoughts
repeatedly, one example being "The Brushwood Boy", where we
have the public school paragon of the practical type, balanced by his
dream world.5
Maisie is pictured as a girl who could dream, but could not emerge
fully into the practical world; and Dick as a brutally realistic man. In
each case the character defect dated back to the circumstances of their
childhood. While "Baa Baa, Black Sheep" 6 is a most vivid account of
the hardships experienced by children separated from their parents,
The Light that Failed carries the matter a stage further, and indicates
that such children are handicapped right on into adult life.
Psychologists agree that psychological trauma in childhood is a
potent cause of delay in the normal process of sexual development,
the most powerful preventive being a happy home. If a child sees
happy relations between father and mother it is the strongest
preventive of abnormal development. In the book the two children
are pictured as growing up under the most unfavourable conditions,
orphans in a house from which love is excluded.
Where [Dick] had looked for love, [Mrs Jennett] gave him first
aversion and then hate. Where he growing older had sought a
little sympathy, she gave him ridicule. . . The treatment taught
him at least the power of living alone. . .7
In the first chapter Maisie's language suggests extraordinary
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precocity. I cannot imagine a normal child threatening to write to her
lawyers, nor saying, when Dick went back to school,
"Now I shall be all alone to take care of myself; but," and she
nodded her head bravely, "I can do it." 8
A plant, or a human being, with precocious early development may
fail to reach fruitful maturity.
The story of Maisie is the story of a girl who as a result of her
upbringing never reached sexual maturity, but remained at the
teenage homosexual stage. It would probably be less distasteful to
call her a neuter, as she appears in the rest of the book. A neuter is an
incomplete personality, so criticisms that Maisie is unfeminine are
entirely beside the point: it is the very essence of her character to be
unfeminine. Similarly, criticisms that compared with the other female
characters Maisie is dim meet the reply that she was in fact dim. She is
depicted as a rentier who never earned anything by honest work, and
she sets up a ménage a deux with 'the red-haired girl', and doesn't
bother to keep the place tidy or to feed herself properly; when it was
not yet the fashion for women to dress as drop-outs she walks in the
park with a paint-stained dress. Her ineffectiveness as a personality is
suggested, and from the novelist's viewpoint a woman incapable of
romantic love is certainly a dim character. This is an excellent portrait
of a defective female, and not a defective portrait of a normal one.
It has been suggested that Maisie had every right to live her own
life and devote herself to her work—which is true, but requires
qualification. She did not devote herself wholeheartedly to her work.
As Dick says of her,
"She won't do line-work, because it means real work", 9
and as he tells her,
"though you don't know it yourself, you shirk hard work.
Suppose you spend some of your time on line alone. Line
doesn't allow of shirking." 10
The comment of Kipling's sister Trix on his attachment to Flo
Garrard comes to mind, that she was
"naturally cold, and she wanted to live her own life and paint her
very ineffective little pictures". 11
This is not to suggest that an unattached female is incapable of
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good work: the reverse is commonly true. The unattached female may
give to her work the whole force of a full personality, and a
psychologist would say she sublimates her sexual energies into her
work. A professional woman may marry and bring up a family and,
when her children are grown beyond immediate dependence, return
to her professional work with pleasure, almost with relief. It may be
said that creative work can only be done from the heart, that is, with
the whole psychological energy of the individual. In Maisie's case, it is
clear that the psychological energy behind her work was deficient. A
more devoted artist to whom it was suggested that there was a defect
in her line-drawing would have spared no pains to correct it, whereas
Maisie does nothing. She leaves an impression that devotion to her
work was a facade behind which she sheltered.
Dick also suffered from the circumstances of his childhood, but his
reaction was different. The reaction of a child to unfavourable
psychological pressure may take one of two directions. Thus, a weak
character becomes suggestible, and submits, and with this goes a loss
of capacity to trust anyone, while passivity and powerlessness breed
resentment: this was Maisie's reaction. The other reaction is
rebellion, and Dick appears as a contrary individual to an extreme
degree. As Carrington says, Dick
is, at once, brutal and sentimental, a singularly unpleasant
hero,12
which was actually just how he was meant to appear. Like Maisie he
was a defective character. He was recalled to me by an incident when I
entertained two friends who had been prisoners of war of the
Japanese. My enquiry about a mutual friend of ours, also a prisoner,
drew the reply, "His women went bad on him". I thought with
something like horror that the masculine comradeship of the prison
camp might seem preferable to home under these circumstances.
Although the central theme in The Light that Failed is the dire result
in adult life of mental injury in childhood, there is a difficulty: though
such injury can produce serious damage to the mental stature of the
individual concerned, it cannot produce blindness. This seems quite a
separate issue, and may seem an unduly contrived complication of an
already tragic situation.
Some light may be thrown on the matter by consideration of
Kipling's own position, since it is recognised that the story is in part
autobiographical. Kipling himself had had trouble with his eyes, and
it had affected him in childhood in 'the House of Desolation', where
he was blamed as a fool for slowness in reading, which was due to his
not being able to see properly. That Kipling had later reason to be

MAISIE
A little known illustration, described as "Photogravure by John Andrew and Son after
original by Reginald Bolles", in The Light that Failed, as published in the unauthorised
Sahib Edition, by P. F. Collier & Son. New York, undated (1890s?).
Maisie's personality, a key to the book, is discussed in Mr Monro's accompanying
article. Here she is shown in her studio, as in chapter VI "Maisie in a paint-bespattered
blouse was warring with her canvas. She was not pleased to see him. . . She had been
standing before her easel too long, and was very tired. . ."
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anxious about his sight is shown by a letter of 1883 describing a
period of overwork and exhaustion:
. . .my eyes began their old tricks again and I was so utterly
unstrung.. .that I could only avoid the shadows by working every
minute that I [could] see, and. . .I cured myself by doing sixteen
hours grind a day at the office. . .13
Without applying the element of autobiography too literally, it is
sufficient to show that Kipling had personal experience which would
give him insight into the feelings of a young man threatened with
blindness.
There is, however, another aspect of this matter. A man in the
position of Dick Heldar feels himself bereft of the power of doing
creative work—
Later, insensibly and to a large extent against his own will, he
ceased to interest himself in his own work. . .14
There is also the comment of one of his friends about his possible love
affair—
"She may throw him out of gear and knock his work to pieces for
a while. . ,"15
It seems clear that Kipling held that inability to work was a
characteristic of the condition he wished to portray in Dick.
Blindness, as an extreme deprivation of the power to work, fits the
main psychological theme, which it augments but does not replace.
The situation of a man who falls in love with a neuter has particular
difficulties, since a neuter may enjoy his companionship, provided he
does not come too close. If he does, she erects an absolute barrier:
indeed it seems that Maisie was becoming increasingly dependent on
Dick, as long as he did not cross the critical line. A normal woman
gets rid of an unwanted suitor, but a neuter will keep him on—always
provided he does not cross the barrier. This is exasperating to the
suitor: indeed her resistance may stimulate his desire.
It was the implicit obedience to the spoken word and the blank
indifference to the unspoken desire that baffled and buffeted his
soul.16
In addition there will be a feeling of inadequacy, a fear that a more
skilful lover might break down the barrier he finds insuperable.

"MAISIE POKED THE GRAVEL WITH HER PARASOL"
Another little known illustration, a "mezzogravure" by John Andrew and Son after an
original by Bolles, in the same edition of The Light that Failed.
The scene is set in chapter v, in Hyde Park. "They were sitting on a bench. . . Dick
devoured the troubled little face with his eyes. . . he could not conceive that Maisie
should refuse sooner or later to love him." Then, with "unholy triumph" in his eye, he
offers to give her help and advice over her painting techniques. Her reply is equivocal.
"It's too good of you... you are consoling yourself with what will never happen... and
yet I wish to keep you. Don't blame me later, please."

18
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One aspect of the tragedy was that Dick's passion was a revival of
calf love. Had he first met Maisie in adult life he would probably not
have looked at her twice. An element in him despised her, but her
association with his childhood kindled the passion in him. As the
Keneu asks,
"Is it possible that a man can come back across the years to his
calf-love? Is it possible?"7
The answer in this story is affirmative, the outcome tragic. 'Calf love'
suggests something immature and faintly ludicrous but some
psychologists have thought of it as a potent and persistent force. A
normal woman will either give way to a suitor or get rid of him, but a
neuter cannot. As Maisie said,
"But, Dick, I don't want you to—go—out of—my life, now
you've just come back." 18
The picture is that of a woman who had need of masculine support
but acute aversion to masculine demands.
"Maisie's a bilious little thing" 19 was the remark picked on by the
fastidious Beerbohm20 to indicate the essential vulgarity of Kipling.
To explain this point it is necessary to distinguish between romantic
love, the force which draws man and woman together, and married
love, which keeps them together. Romantic love is explosive,
forward-looking, imperious: married love more pedestrian and
backward-looking, turning more on comradeship than on vision of
the future. Romantic love may shatter a marriage: it has a large
element of imagination in it. It seems that a man may have within him
an imaginary picture of a dream woman, when suddenly a flesh and
blood woman enters into that woman and for a time wields the power
of that dream. That is the explanation of love at first sight: a woman
so loved has walked willy-nilly into a part already existing for her—
the theme of Kipling's "To the Unknown Goddess", ending:
The Goddess I know not nor worship; yet if half that men tell me
be true,
You will come in the future, and therefore these verses are written
to you.21
Psychologists sometimes say the male mind is 'programmed' for
this experience, and use the term 'the anima' for the dream woman.
Part of a man's mind may be aware of the situation, and know the
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flesh and blood woman installed as dream woman is unsuitable,
hence the two phrases, "the queen can do no wrong", 22 and "bilious
little thing". The man may know that the woman who has kindled
the fires in him is a poor creature, and he may feel something
approaching contempt for her, and for himself for allowing her so
much power, but he cannot escape from the grip of his passion.
Another matter linked with the main theme is the relation between
Dick and his men friends, the war correspondents, in contrast with
his relation to women. Torpenhow was the one to whom he was most
close, but the Nilghai and others are also concerned. The story clearly
indicates that Torpenhow and the Nilghai were heterosexual. There is
a tendency nowadays to suggest that all such comradeship between
men is basically homosexual, but the view put forward here is quite
contrary (and though it did not happen till later we think of Kipling's
own comradeship with fellow war correspondents in South Africa,
where he formed lasting friendships). The picture is of masculine
comradeship, such as Dick craved when "his women went bad on
him". A paragraph is worth quoting:
Torpenhow came into the studio at dusk, and looked at Dick
with his eyes full of the austere love that springs up between men
who have tugged at the same oar together and are yoked by
custom and use and the intimacies of toil. This is a good love,
and, since it allows, and even encourages strife, recrimination,
and the most brutal sincerity, does not die, but increases, and is
proof against any absence and evil conduct.23
This is revealing, and suggests that although Dick longed to get away
to the old free life he had known, he wanted above all masculine
comradeship, portrayed as a worthy objective. As was said of
Tallantire in "The Head of the District", with regard to his dying
chief,
He. . .had learned to love him as men associated in toil of the
hardest learn to love—or hate.24
Symbolism is used in the parables in the Bible because a symbol
may convey in a word something which could only be explained by
many descriptive words: something of the same sort happens here. A
first reading of the first chapter of this book left me with the feeling
that it was far fetched. I felt it unlikely that the children would have
been able to get hold of a revolver. However, the revolver was a
symbol: the children when grown up were to play with even more
dangerous tools, and the shooting of Dick, so nearly effected in the
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first chapter, is only postponed to the last. The fact that Dick's
masterpiece was destroyed by a woman may also have symbolic
significance.
Kipling frequently uses poetry to reveal the workings of his mind in
connection with a story, and the initial poem in The Light that Failed
is worth quoting in full:
So we settled it all when the storm was done
As comfy as comfy could be;
And I was to wait in the barn, my dears,
Because I was only three,
And Teddy would run to the rainbow's foot,
Because he was five and a man;
And that's how it all began, my dears,
And that's how it all began.25
This clearly indicates that whatever began, began in childhood. While
the first chapter is devoted to the events of childhood, the remainder
of the book is the sequel. Maisie reveals her character in her own
words—
"I've been alone all my life in myself, and I'm not going to belong
to anybody except myself",26 and again,
"There's nobody nicer than Dick when he talks sensibly, but I'm
sure he'll be silly and worry me", 27 and after a tentative kiss,
"I didn't think he'd frighten me so." 28
This is not the language of a normal young woman, and if the
psychological understanding of the theme, given above, is accepted,
some of the criticisms of the book seem entirely beside the point, for
instance Barrie's remark of Kipling, that
His chief defect is ignorance of life.29
If, as I believe, this is the first book to treat sex antagonism in a
serious and modern way, that statement is extraordinary. (The
Taming of the Shrew may have been an exploration of this theme, but
the antagonism is there portrayed as rather ludicrous.) The Light that
Failed was a pioneer in demonstrating that mental cruelty to children
may stunt their psychological development; that it was written
before the days of Freud speaks volumes for Kipling's insight. An
additional peculiarity in Barrie's criticism is that he was on the edge
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of exploring this field himself: if Peter Pan was a boy who would not
grow up, Maisie was a girl who did not grow up.
This is therefore an example of Kipling writing on more than one
plane, in the foreground the unhappy love story, in the background
the account of the psychological causes of the unhappy outcome.
This is not an unusual device of writers. Romeo and Juliet is primarily
a love story, but in the background is the family hatred which
explains why the lovers are "star-crossed", and Shakespeare takes
time to paint in that background before bringing the lovers on stage.
It is true that the story is in part autobiographical, but this aspect
can be pressed too far. That Kipling's personal experience gave him
the insight necessary to create Dick Heldar is certainly true, but I
have the feeling that Kipling stood outside his stories and added
direction and emphasis for artistic effect. To trace the origin of an
author's characters is of interest, but to consider that any one is a
direct portrait is dangerous.
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UNRECORDED KIPLING [2]
"FUROR TEUTONICUS"
With an Introduction by TOM PINNEY

[This is the second of a series of articles drawing attention to some interesting minor
discoveries which Professor Thomas Pinney, of Pomona College, California, has made
in the course of his research on Kipling.
The first, entitled "Premiers at Play", concerning an anonymous magazine article of
1897, was published in our issue of June 1986. I took that opportunity both to
re-introduce Professor Pinney (by now familiar to our readers and to all who are in
touch with current Kipling studies) and to affirm the desirability of recording in this
Journal any previously unknown or unlisted fragments of Kipling's output, as they
come to light.
The present item is a letter to a newspaper in 1912, signed with a pseudonym. When
he submitted it to me Professor Pinney suggested I might provide, more easily than he
in the U.S.A., some supporting evidence from press files, such as would help to explain
to today's reader the contemporary background of this essentially topical piece. This I
have done. The result is longer, but I hope more informative. It also carries some echoes
of past controversy, which, to our present age with its wishful thinking about
disarmament, may even now resound disturbingly.
I have divided the whole into slices, labelled 'A' to 'E', which will make it easier to
follow the chronological sequence. The central feature, however, is Kipling's letter at
'D', to which the rest is ancillary.—Ed]

(A) INTRODUCTION

BY PROFESSOR PINNEY, 1986

"The 'Furor Teutonicus'", published in the Morning Post, 26
October 1912, is included in one of the scrapbooks in which Kipling
kept cuttings of his work; these scrapbooks are now among the
Kipling Papers at the University of Sussex, where the one in which
this item is found has been given the classification number 28/7.
It is not quite clear that every item in this scrapbook is by Kipling,
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but his authorship of "The 'Furor Teutonicus' " is settled beyond a
reasonable doubt by the recurrence, in Souvenirs of France, of the
anecdote about the German who described what his country required
of England. In Souvenirs of France, published in 1933, Kipling writes
at the beginning of chapter II of his memories of the years leading up
to the War:
. . .Part of my winters I then used to spend at a "sports" hotel in
Switzerland frequented by German officers. On the day of their
Kaiser's birthday, they would dine—very well—and talk and
sing of The Day with great clarity and many threats against all
mankind. And not the officers alone. I recall, out of many, an
interesting conversation with a most respectable Town
Councillor of Hamburg. He laid down for me the minimum of
his country's requirements from England. They included an
"order" by the "English Parliament" to our "Colonies" to
abolish all tariffs against his country, etc., etc. Failing this, the
English were to beware of the "Furor Teutonicus"—as it might
have been Ira Normanorum. It was illuminating; it was as plain as
the new railway sidings at Hamburg—plain as the Boche Press,
or the way in which the German Colonies were armed and used
as points of friction and blackmail all over the world. That was
before Agadir. Could France or England say they had not been
warned?
In Souvenirs of France Kipling has translated his German from the
city government of Berlin to that of Hamburg, but in all essential
respects the recollection is the same as in "The 'Furor Teutonicus' ".
Kipling also says in Souvenirs of France that the encounter with the
German councillor took place "before Agadir", that is, before the
confrontation between Germany and France in the Moroccan city of
Agadir in 1911. In "The 'Furor Teutonicus' ", however, he dates the
encounter in "this spring", that is, between the first of January and
the end of March 1912, the period that he spent on the Continent that
year. But this is an easy-enough confusion of dates to make after a
twenty-year interval.
Nothing appears in Caroline Kipling's diary to identify Kipling's
German or to date the encounter with him; nor is there any
information on the subject in Kipling's letters, so far as I know.
Perhaps he is indicated in the reference to "truculent" Germans that
Kipling makes in a letter to Moreton Frewen, written in early 1912
from Engelberg, Switzerland:
The Hotel full of variegated nationalities as usual—French,
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Italian and German—these last a little more truculent and direct
than last year if possible and the French on the edge of explosion.
Sometimes I think that that shindy will be upon us before the
Home Rule row—same as it was in the time of James II. I wonder
whether the landing will be unopposed. [A.S.W. Rosenbach
Catalogue No. 26 (1933), item 178]

(B) LORD ROBERTS'S SPEECH

DELIVERED AT THE FREE TRADE HALL, MANCHESTER,
ON TUESDAY 22 OCTOBER 1912

Note by Editor. This was one of the most important speeches of
Roberts's career. It is reported at some length in Lord Roberts, a
biography by David James (London, Hollis & Carter, 1954), pages
456-59. The eighty-year-old Field-Marshal made a passionate appeal
for a recognition of disagreeable facts, and for urgent national
military preparedness in the face of Germany's transparently
menacing intentions. Drawing powerful illustrations from that
country's record of aggression in 1866 and 1870, and from her current
drive to attain military and naval supremacy, and disposing
scathingly of what he saw as self-deluding liberal hopes of universal
disarmament, he warned that
war will take place the instant the German forces by land and sea
are, by their superiority at every point, as certain of victory as
anything in human calculations can be made certain. "Germany
strikes when Germany's hour has struck": that is the timehonoured policy of her Foreign Office. . . We may stand still
.. .she presses o n . . . If these were my last words, I should still say
to you—"arm yourselves.. .and prepare to acquit yourselves like
men, for the day of your ordeal is at hand".
These prophetic words, when reported, provoked uproar, mainly on
the left wing of British politics. On 24 October the Manchester
Guardian published a stately protest by twenty-six Liberal and
Labour MPs, including some who later became well known, e.g.
Philip Snowden, Philip Morrell and Arthur Henderson:
.. ."We entirely disbelieve in the warlike intentions attributed to
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Germany, and we deplore the international bitterness which such
statements inevitably cause and the obstacles they place in the
way of a mutual understanding between two nations whose
interests are identical."

(C) SIR VEZEY STRONG'S LETTER

PUBLISHED IN THE MORNING POST
ON FRIDAY 25 OCTOBER 1912

Note by Editor. I am obliged to Mr John Westmancoat of the British
Library's newspaper library in London NW9, for kindly finding and
sending me a copy of the relevant page of the Morning Post. Sir Vezey
Strong's letter, which provoked Kipling's response next day, was
headed "International Peace" and read as follows:
Sir—The valour and distinction of Lord Roberts are a part of the
history of the British Empire, and the services he has rendered on
so many occasions to his Sovereign and his country make it the
more regrettable when he renders, although with the best motive,
such a disservice to international peace and friendship as in his
speech at Manchester. I desire to speak with the respect which is
due to Lord Roberts's acknowledged distinction and life-long
devotion as a soldier. I will therefore refrain from further
comment, but I feel that the occasion ought not to pass without
calling the attention of your readers to those efforts which are
being made with wise representatives of the peoples to approach
each other in a spirit of mutual conciliation and friendship.
During the whole of last week it was my privilege, as Chairman
of the Special Reception Committee of the Corporation of
London, to take part in the reception of the civic representatives
of the Austrian Empire, from whom I received not only
expressions of cordial goodwill but indications of a desire for
enlarged commercial and social relations between the two
nations. Moreover, I was greatly impressed with their keen
appreciation of our civic institutions. As an indication of this the
Burgermeister of Vienna said: "The Lord Mayor of London is
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more than a manager of affairs, he is the head of a large family, the
father of the City." The Austrian Ambassador said: "He rejoiced
that the present occasion should be a new manifestation of the
ancient and unbroken amity and friendly feeling which had
existed from time immemorial between the inhabitants of the
British Isles and the people of the ancient monarchy which he
represented." These words apply with equal truth to the
unbroken relations still happily subsisting between Germany
and Great Britain.
The recent most hospitable reception of the Royal Institute of
Public Health by the municipality of Berlin and the élite of the
Universities and medical professions of Germany is a
conspicuous example of this cordial good feeling and of the
extending co-operation between the two countries in that most
important of all subjects, health, and all that health means.
Again, next week our German friends are visiting London, and
will be debating in Guildhall under the presidency of the late
British Ambassador in Berlin, the Right Hon. Sir Frank C.
Lascelles, such subjects as "Commercial and Economic
Competition". Among the speakers on this subject appears the
name of the distinguished citizen of Manchester, Sir Charles
Macara, and the German President of the Conference, Count
Von Leyden. The subject of "The promotion of mutual
knowledge of the two countries and their common tasks in the
development of culture," will be dealt with by Professor Sieper,
of Munich; Professor Foerster, the great German pacifist; by the
Bishop of Winchester, Sir Oliver Lodge, and others. The very
important subject of the Press will be discussed by such
authorities as Herr Stoffers, Vice-President of the German Press
Institute; Mr. J. A. Spender of the Westminster Gazette, Mr.
Philips, of the Yorkshire Post, and Mr. St. Loe Strachey, editor of
the Spectator. But beyond even such conspicious examples as
these of cordiality and mutual helpfulness, we know the intimate
relations of the two Royal Families and what we owe in every
branch of science and art to the genius of the German nation—
moreover, that Germany is one of our best commercial
customers and that Germans are among our most respected
fellow citizens here in London, as they are throughout the
country.
In view of facts like these we may fairly deprecate statements,
especially by one so distinguished as Lord Roberts, as to the
warlike intentions of Germany against England.—Yours, &c,
T. VEZEY STRONG
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[By contrast, on the same page of the same paper, near Sir Vezey's letter, there were two
items relating to a perceived German threat and the negligence or ignorance of
Britain's Liberal government. One was a letter from Mr P. Lyttelton Gell (grandson of
Admiral Franklin, the lost Arctic explorer), the other a report of a speech by FieldMarshal Sir Evelyn Wood, V.C., opening a miniature rifle range in Billericay. Both men
plainly feared that war, starvation, invasion and defeat were all too possible.]

(D) RUDYARD KIPLING'S LETTER

PUBLISHED IN THE MORNING POST
ON SATURDAY 26 OCTOBER 1912

The attribution of this to Kipling is explained in section (A) above.
Kipling's response was notably quick, securing the publication on the
26th of his reaction to a letter which he could only have read on the
25th. The text, headed "The 'Furor Teutonicus' ", reads:
Sir—In common, I doubt not, with many others I have been
much interested in Sir Vezey Strong's protest against Lord
Roberts's speech on National Service, as provocative to
Germany. Sir Vezey Strong dwells at some length on his
gratifying experiences as Chairman of the Special Reception
Committee of the Corporation of London, and the expressions
of cordial goodwill which he received from the civic
representatives of the Austrian Empire, the Bergermeister of
Vienna, and the Austrian Ambassador, and points out further
that the Municipality of Berlin recently received the Royal
Institute of Public Health in a most hospitable manner. He tells
us that next week "our German friends" are visiting London,
and will debate important matters of social and economic
interest in the Guildhall. All of which, in Sir Vezey Strong's eyes,
seems to disprove "the warlike intentions of Germany against
England".
This is a matter, of course, in which a layman cannot speak
with authority, but I recall that only this spring I had the pleasure
of meeting on the Continent a very pleasant and cultured
member of the Berlin Municipality, who greatly impressed me
also with his "keen appreciation of our civic institutions." He
had already paid one visit to England, and I believe comes over
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again this autumn. Possibly he will be of the party to which Sir
Vezey Strong alludes.
When we had sufficiently discussed international civics, my
friend—it was none of my seeking—branched into international
relations. With a simplicity and directness as delightful as the rest
of his conversation he pointed out, dispassionately as an
incontrovertible fact, that England for some time past had
persistently opposed herself to the development of German
power throughout the world, and that, since England was the
weaker of the two Powers, England must remove herself from the
path of Germany, or be removed by war. Personally, being a
manufacturer, he was in favour of an arrangement, as this would
save money. I asked him what arrangement might avert the
catastrophe. He told me, at length and with elaboration, that
Germany had no quarrel with England as England, nor did she
desire colonies. All she wished was that England should "order"
her "colonies" to take off all tariffs against Germany and should
give Germany Rhodesia. He admitted that many other
arrangements had been discussed in his country, some of which
struck him as unnecessarily harsh, but that so far as he was
concerned, he would be quite content with the removal of
"colonial" tariff restrictions and the cession of Rhodesia.
I tried to explain that for many reasons it was impossible for
England to "order" her "colonies" to do anything. He received
my explanations with polite incredulity, and replied that, if that
were so, England must beware of the Furor Teutonicus. May I
point out that throughout our talk, which extended over some
days, there was no heat, nor animus, or any shadow of boasting.
Here was a situation which England did not understand, and, in
her ignorance, was about to do herself and her commercial
interests grave injury. What more natural, then, than to explain
the situation, kindly and temperately, to a citizen of the
misguided Power?
May I add that I was more than delighted at the outspoken
admiration of London's sewage disposal, tube railways, and
police, with which my friend of the Berlin Municipality
interlarded his comments on lighter matters—such as the Furor
Teutonicus, and I feel sure that if Sir Vezey Strong comes across
him next week among "our German friends" at the Guildhall he
will be similarly impressed.—Yours, &c.
RECORD
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(E) A NOTE ON SIR VEZEY STRONG

1857-1920; PRIVY COUNCILLOR; K.C.V.O., K.B.E. (ETC)

Note by Editor. If it was cruel to exhume Sir Vezey Strong's ingenuous
letter, which in the light of actual events rings with embarrassing
complacency, some note of his career, which was honourable and
industrious, balances the record. In the City of London he earned a
high repute, rose to the most distinguished offices including that of
Lord Mayor, and was very active in public life. He was also successful
in business, and founded a substantial wholesale paper company. In
the 1914-18 war he worked unremittingly on useful tribunals and
military service committees, and his labours shortened his life. I am
obliged to Mrs Irene Pollock of the Guildhall Library, for drawing
my attention to the journal Paper and Progress, which devoted a
special number in December 1920 to his memory. There and in Who
Was Who can be found a summary of his life.
However his letter to the Morning Post reflected high-minded but
innocent views to which many reasonable people clung, against all
evidence. In a well publicised speech to his Austrian guests, shortly
before Roberts's clarion call in Manchester, Sir Vezey had insisted
that
if, what is almost unthinkable, war should ever break out
between any of the Great Powers, the loss sustained by those two
nations by the reduction in the value of their national loans and
securities would, within one week from the declaration of such a
war, be greater than any advantage which might possibly accrue
in the form of indemnity secured by the conquering nation. If
looked at only from the point of finance, war does not pay. . .
To those who held such opinions, the unillusioned realism of Kipling,
Roberts and other proponents of National Service and military
preparedness was intensely unwelcome.
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AN ENGLISH HISTORY
KIPLING'S JOINT AUTHORSHIP, WITH C. R. L. FLETCHER,
OF A SCHOOL HISTORY OF ENGLAND (1911)
by J. J. ROSS

[Mr John Ross, a member of the Kipling Society but not a previous contributor to the
Journal, is a teacher, head of the history department in a large comprehensive school in
Hertfordshire. After graduating at the University of East Anglia, he took the degree of
M.A. at Birkbeck College, London, specialising in British Imperial History. That
experience brought to his attention Kipling's notable role as a critic of the Imperial
government; which led Mr Ross towards a more general interest in all that Kipling
wrote.
I welcome his study of A School History of England by Fletcher and Kipling, which
for many years has not received the critical attention or even notice that it merits. At
one time it served as a textbook in schools, but it is now virtually forgotten, seldom
seen, seldom mentioned (though I hear, with some surprise, that it appeared in
paperback reprint in the U.S.A. quite recently). It deserves better than this neglect. It
remains readable, as a period piece of course, and conveys its message with clarity, pith
and vigour, which should not be surprising given the talents of the two men who
produced it. However outmoded its opinions now are, they articulate with some
dignity the once prevalent attitudes and ideals of many people of influence in what used
to be the world's foremost imperial power.
Politics apart, as a history of England the book is unique for the manner in which the
passages of prose, mainly Fletcher's, are interlarded, enlivened and illuminated by
twenty-three substantial and in some cases magnificent poems specially written by
Kipling for this volume. (There were also twenty-three illustrations by the well
regarded artist Henry Justice Ford (1860-1941), which are of uneven merit but strongly
intensify the book's heavily dated flavour.)
The verses by Kipling, as it happens, have come to be very well known out of context.
They include such memorable items as "The River's Tale", "Dane-geld", "The Dutch
in the Medway", "Big Steamers" and "The Glory of the Garden", to name a few. But
they are recognised today from their inclusion in Kipling's collected verse, or in
anthologies, not from the history book for which they were designed.
Though it can probably never be known how much of the prose was contributed by
Kipling, some of it certainly was, as Mr Ross rightly deduces. For this we have the
testimony of Fletcher himself who, when a revised edition was being planned in 1929,
acknowledged in private correspondence that "some of the most valuable prose
suggestions", and "all the pretty little love poems in prose to England", were
Kipling's.—Ed]
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The collaboration between Rudyard Kipling and C.R.L. Fletcher,
which produced A School History of England,1 has attracted
comparatively little attention from Kipling's principal biographers.
The poems were contributed by Kipling, who had previously
conducted his own research into English history for Puck of Pook's
Hill and Rewards and Fairies. Although the main text was clearly
Fletcher's work, the extent to which Kipling's own deeply felt views
are incorporated into the material seems to indicate that his
collaboration may have extended beyond solely providing illustrative
poems. Superficially it was a work written for children; in reality the
authors sustained a powerful political polemic throughout the text.
In 1911 C.R.L. Fletcher (1857-1934) already had a considerable
reputation as a historian. His publications included a biography of
Gustavus Adolphus of Sweden published in 1890, which is still to be
found on library shelves, and a very popular five volume History of
England produced between 1905 and 1923. As a Fellow of All Souls
and of Magdalen he had been instrumental in building up a school of
modern historical study at Oxford. His contemporaries knew him as
a staunch Protestant Anglican and a confirmed Tory; his strength as a
historian lay in his solid scholarship which he successfully combined,
surprisingly perhaps, with an unconventional, almost conversational
style of writing. These qualities can be observed in his description of
the two great adversaries in the English Civil War:
Cromwell was no narrow-minded Puritan, and for forms of
Church government he cared not a straw. But he held that God
spoke to each individual man's soul and pointed out his path for
him.. .Moreover, he saw, as no one else saw, that 'half-measures'
would never finish the war. 'If I met the King in the field, I would
pistol him,' he said. . .
Charles had already called into England all the soldiers whom he
had sent to put down the Irish rebels, and he tried to get the help
of these same rebels themselves. This, as you can imagine, did not
make his cause more popular with his English Protestant
subjects. He was in fact a very bad leader of a very good cause...
Charles was a martyr, a martyr for the English Church and its
government by bishops, a martyr for our beautiful and dear
Prayer Book. But the fact that he was a martyr did not make him
a good king or a good man. . .2
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Fletcher was renowned as a stimulating tutor and an original,
sparkling letter-writer (he and Kipling remained occasional
correspondents long after 1911). In one later, shared misfortune, they
must have felt a particular tie—Fletcher was to lose two sons, killed in
action, in the Great War.
In outline, the School History of England reflects the confident view
of history favoured by the late Victorian historians. Secure in the
knowledge of material advancement, founded most recently upon an
industrial revolution, English history is presented as a linear
progression to the present. Politically, however, the origins and
emergence of an English nation are discussed in cyclical terms as we
witness the rise and fall of peoples, civilisations and empires. The
English people and character are slowly formed in a process of
invasion, dispersion and eventual assimilation. Thus the Romans
at first talked about exile, shivered and cursed the 'beastly British
climate', heated their houses with hot air, and longed to get home
to Italy. But many stayed; their duty or their business obliged
them to stay: and into them too the spirit of the dear motherland
entered, and became a passion.3
The Norman invaders, at first brutal and rapacious, experience the
same phenomenon and, in the poem "Norman and Saxon", there is a
clear understanding that the Norman, though imagining himself
superior to his Saxon villeins, will ultimately succumb to the spirit of
England.4 The notion is explicit in the poem "The Roman
Centurion's Song":
You'll take the old Aurelian road through shore-descending
pines
Where, blue as any peacock's neck, the Tyrrhene Ocean shines.
You'll go where laurel crowns are won, but will you e'er forget
The scent of hawthorn in the sun, or bracken in the wet?
Let me work here for Britain's sake—at any task you will—
A marsh to drain, a road to make or native troops to drill.
Some Western camp (I know the Pict) or granite Border keep,
Mid seas of heather derelict, where our old mess-mates sleep!
Legate, I come to you in tears—My cohort ordered home!
I've served in Britain forty years. What should I do in Rome?
Here is my heart, my soul, my mind—the only life I know.—
I cannot leave it all behind. Command me not to go!5
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This is a familiar theme, which Kipling had explored in the
character of Parnesius in Puck of Pook's Hill. It is a theme, moreover,
which provided for him a more than adequate justification for
imperialism. Whether a Roman soldier, a Saxon invader, a Norman
knight or a British subaltern in India, the purpose of conquest or
occupation is to bring benefits to the conquered.6 The spirit of empire
is found in duty, the bringing of law and order and defence against the
barbarism of the Bandar-log, whether Pict, Pathan or German. It had
more to do with duty and service than glory or self-aggrandisement.
The School History reinforces this view of the history of the
English. The emphasis is on duty, always to the concept of
nationhood and England's mission to bring civilisation to the world.
In looking at the sweep of England's past, it is in these terms that
judgments are made on the characters and events of the island's
history.
Implicit in these pages is an examination of the nature of power,
and of the way in which authority is exercised. Praise is reserved for
those who use their power, even if cruelly, for the eventual benefit of
the English people, and for those who try to understand the people.
The spirit of Kipling's Hobden stalks these pages, the one unchanging
and persistent image of what the English character represents. For all
that the Saxons were defeated at Hastings, the Norman knight in
"Norman and Saxon" reminds his son that only by accepting them
will he himself come to be accepted:
But first you must master their language, their dialect,
proverbs and songs.
Don't trust any clerk to interpret when they come with the
tale of their wrongs. . .
and he adds, at the end of this poem:
Say "we", "us" and "ours" when you're talking instead of
"you fellows" and " I " .
Don't ride over seeds; keep your temper; and never you tell
'em a lie!7
The England being created was one in which, at its best, there was a
high level of trust between monarch and people. The Stuarts
ultimately forfeited the trust of the people and rightly so, we are told.
On the other hand, the Tudors had earned, if not always the love, at
least the respect of their people because they achieved a "close union

THE BUILDING OF THE WALL
One of H. S. Ford's many illustrations in the Fletcher & Kipling School History of
England ( 1911). His twelve line drawings such as this were in fact much more effective
than his eleven painted pictures in the same book, which are disappointing—
unconvincing in colour, muddy in execution, sentimental in theme.
After extolling the Pax Romana imposed over southern Britain, Fletcher lamented
"that Rome never conquered the whole island. The great warrior, Agricola, did,
between A.D. 79 and 85, penetrate far into Scotland; but he could leave no traces of
civilization behind him, and Ireland he never touched at all. So Ireland never went to
school, and has been a spoilt child ever since. . .full of beautiful laughter and tender
tears, full of poetry and valour, but incapable of ruling herself, and impatient of all rule
by others. . ."
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and understanding" 8 between the monarchy and the people. As the
book progresses, we learn that the uniquely British parliamentary
system is based upon the solidity of a constitution in which all
interests are equally represented and reflected. In "My Father's
Chair" this is clearly expressed:
There are four good legs to my Father's Chair—
Priest and People and Lords and Crown.
I sit on all of 'em fair and square,
And that is the reason it don't break down.9
If this sounds altogether too self-congratulatory, there is a more
sombre note of caution to be found. Kipling and Fletcher were
obviously also concerned to point out the dangers of excessive pride,
of complacency and a failure to maintain moral standards. The
Roman Empire collapsed as a result of "too much power, too much
prosperity, too much luxury" and, the writers add, "What a lesson
for us all today!" 10
Kipling's own political views were very pessimistic at this time. He
had seen what he regarded as the capitulation to the Boers after
1902, the landslide victory of the Liberals in 1906, and a culpable lack
of interest on the part of the nation to support such issues as Tariff
Reform, Imperial Federation and conscription. His disillusion was
reflected in a certain mistrust of democracy, a detestation of the
growing creed of socialism, and what seems to be a belief in the need
for a more authoritarian mode of government.11
The text of the School History frequently asserts these doubts about
the nature of liberty and democracy. At an early stage, the reader is
reminded that "It is quite possible to have too much freedom"12 and
this caution is linked with the necessity for mutual trust between ruler
and ruled, in the poem " 'Together' ":
It is not wealth nor talk nor trade nor schools nor even the Vote,
Will save your land when the enemy's hand is tightening round
your throat.
But a King and a People who thoroughly trust each other in all
that is done
Can sleep on their bed without any dread—for the world will
leave 'em alone!13
It is perhaps no coincidence that these lines bear such a striking
resemblance to those in "The Islanders" (1902), when Kipling
thundered his challenge to those afflicted by 'the disease of the

•

KING JOHN SIGNS MAGNA CARTA. 1215
Another of Ford's drawings in the Fletcher & Kipling History. "No doubt to many of
the barons.. . it was their own grievances of which they were thinking most.. . [but] to
get these grievances redressed they were obliged to ask also for the redress of the
grievances from which other classes were suffering. . ."
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century'. When the enemy invades you, he demands,
Will ye pray them or preach them, or print them, or ballot them
back from your shore?
An issue that is frequently raised, both implicitly and explicitly,
throughout the book is that of the need to establish and maintain an
adequate military preparedness to defend both Britain and her
Empire. It was an issue that Kipling felt had been wilfully neglected
by successive governments, and the consequence had been observed
in the early debacles of the Boer War. He supported Roberts's
National Service League, and his own creation of a rifle club at
Rottingdean had been a personal contribution to the cause. Furthermore, Kipling's interest in the Navy heightened after his cruises with
the Channel Fleet in 1897 and 1898, the fruits of which can be seen in
the Pyecroft stories.
The School History contains some intriguing reflections on the
question of defence, directed at its young readers, who are reminded
that the success of the Tudor period had been achieved largely
because England armed herself to face dangers from foreign foes
so resolutely that, at the end of it, she was the first sea-power in
the world.14
Both Charles II and Robert Walpole are castigated for having
neglected in turn the Navy and the Army. Under the Stuarts, we are
informed, men came to hate military service and to deny the need for
an army. The passage adds:
You will often hear the same sort of nonsense talked nowadays;
don't believe it!15
It is not difficult to detect Kipling's voice here; nor perhaps in the
identification, at the end of the book, of the Germans as Britain's
potential enemy, coupled with the admonition that
the only safe thing for all of us who love our country is to learn
soldiering at once, and to be prepared to fight at any moment.16
In its treatment of more recent history the book strikes a note of
disillusion with the existing political structure. When considering the
origins of the party system in the seventeenth century, there can be no

PROTAGONIST OF A STRONG NAVY
Another of Ford's drawings in the Fletcher & Kipling History, with Henry VIII in the
foreground. The book gives a vivid account of the turbulent political and religious
events of his reign. "Threats of invasion were incessant, but Henry armed his people to
the teeth, and. at the end. had a navy of seventy ships ready for action." He suspected
plots against him and "sliced off the heads of all his royal cousins whom he could
catch".
"Thus you will say... a monster of cruelty and selfishness? Yes, Henry was just that.
But he was also something much more. He was a great patriot, a great Englishman. He
taught Englishmen to rely on themselves and their ships; and he taught future English
kings to rely on their people. He shivered in pieces the foreign yoke that had bound the
Church of England since Saint Augustine had preached in the open air to the early
King of Kent."
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doubt that the authors are addressing themselves to the present when
they argue that
Each party has constantly taken a different view of what the
exact needs of Britain are, and each has exaggerated its own view,
out of rivalry with the other party. . . it has too often made the
leaders of each party tell lies to the people of Great Britain, in
order to get their friends elected to Parliament, and themselves to
office as the King's ministers.17
We encounter here an impatience with the inefficiency and potential
for mismanagement of a democratic system (described, incidentally,
as still "on trial"), which is a familiar element in many of Kipling's
stories. Indeed, it is wholly consistent with the words which a younger
Kipling had used in 1889 in Letter XX of From Sea to Sea. Warning
his Japanese hosts about the dubious benefits of a new Constitution,
Kipling had added that their new political parties
will both tell lies to you and to each other. Then they will pass
bills, and spend their time fighting each other. Then all the
foreign governments will discover that you have no fixed policy.
Whether or not Kipling had a hand in the writing of the main text of
the School History, his views permeate the book. As a book of history
it contains some delightful idiosyncrasies as well as opinions which
are not to be found in more modern accounts. For example, a vision
of the Saxon Valhalla is conjured up in which,
our ancestors thought, there was an endless feast of pork and
strong ale with no headaches to follow.18
Moreover, few authors today, I suspect, would be found informing
their readers that Queen Matilda
was just as bad [as King Stephen] and a horrid female into the
bargain.19
Nevertheless, the book does contain a serious, sustained view of
Britain's imperial mission, the origins of which are traced to the
England of Elizabeth. The authors conclude with a lengthy
discussion of recent colonial developments and, as if to underline the
message, the last illustration in the book, a vision of progress, shows
us a dreadnought, a submarine and various aircraft, all employed in
the future defence of the Empire.
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Most importantly, however, Fletcher and Kipling are anxious to
remind us that material progress is not necessarily synonymous with
moral advancement. Imperialism has the capacity for immense good,
they suggest, provided it is tempered with humility. Britain herself
could retain her moral ascendancy only by remembering that both
ruled and rulers have an obligation to the nation, which transcends
their own individual interests. It is a view of Britain's past articulated
by Kipling in " 'Together' ":
When King and People understand each other past a doubt,
It takes a foe and more than a foe to knock that country out;
For the one will do what the other one asks as soon as the
need is known,
And hand in hand they can make a stand which neither could
make alone!
This wisdom had Elizabeth and all her subjects too,
For she was theirs and they were hers, as well the Spaniard knew;
For when his grim Armada came to conquer the Nation and
Throne,
Why, back to back they met an attack that neither could face
alone!
These lines illustrate what lies at the heart of the book. England
was unique among nations, having created over the centuries, often
painfully and through conflict, a sense of trust between ruler and
ruled, together with a belief in the need to maintain and defend
civilised values through her imperial mission. It was precisely these
ideals that Kipling and Fletcher wished to commend to their young
readers. They dedicated their book to
all boys and girls who are interested in the story of Great Britain
and her Empire.
There is a certain poignancy in the fact that these same readers in 1911
were soon to find their confidence in the values of the old order
challenged and, for some, shattered in the slaughter of the trenches.
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NOTES
1.

Published by Clarendon Press, Oxford, 1911.

2.

A School History of England, pp 157-59.

3. Ibid., p 19.
4.

It is interesting to note that Kipling had previously expressed a similar view in the
story "Young Men at the Manor" (Puck of Pook's Hill). The victorious Norman,
Sir Richard, is already acquiring a sense of the English spirit! He says to Hugh,
the dispossessed Saxon, "England must be thine and mine, then. Help me, Hugh,
to deal aright with these people."

5.

School History, p 20.

6.

This is, for example, the underlying theme of the stories in The Day's Work.

1.

School History, pp.51-53.

8. Ibid., p.12.
9. Ibid., p 81.
10. Ibid., p.22.
11.

"The Mother Hive" (Actions and Reactions) and other stories provide evidence
for this.

12.

School History, p 31.

13. Ibid., p 139.
14. Ibid., p 112.
15. Ibid., p 145.
16. Ibid., p 245.
17. Ibid., p 171.
18. Ibid., p 31.
19.

Ibid., p 60. Despite the obviously humorous intent of this description, it is worth
recording that Fletcher was a noted anti-feminist, prominent among those who
wished to deny the awarding of degrees to women at Oxford.

20.

As for Note 13.
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SEVEN PORTUGAL ONIONS
A NOTE ON KIPLING'S READING
by ELIZABETH M. KNOWLES
[Miss Elizabeth Knowles, after graduating in English at Exeter (specialising in Old
English and Norse) became first a librarian, at Oxford, then a lexicographer with the
Oxford University Press. As such, she began by doing library research for the Oxford
English Dictionary's Supplement before becoming an Editor of the New Shorter Oxford
English Dictionary, a long task on which she is still enthusiastically engaged.
The stimulus for this article came from Miss Knowles's work. "I happened to be
re-reading "Fairy-Kist" when Portugal onion was being drafted. I thought it looked
like a traceable reference, and pursued it back to William Lilly. After that I began to
think about the whole question of Kipling's use of sources."
A Portugal onion, by the way, is defined in the Oxford English Dictionary
Supplement (vol III, 1982) as "a variety of onion, esp. young seedlings of this variety
used as spring onions"; after this definition, Lilly's early use of the term, which Kipling
(and later Miss Knowles) noticed, is duly recorded.
"Fairy-Kist" first appeared in a magazine in 1927 and was collected in Limits and
Renewals in 1932. It is complex but rewarding. It begins with five friends, Freemasons,
talking at ease. There is a print-seller (William Lemming), a grocer (Alexander
McKnight), a doctor (Robert Keede), a tobacco dealer (Lewis Burges) and the narrator
('Kipling'). Wide-ranging talk leads to an account of a strange series of events
stemming from a local girl being found dead. What looked like murder eventually
proved to have been a freakish motor accident, but not before a man called Henry
Wollin had fallen under suspicion. Wollin, as a result of wartime experiences, was in a
precarious mental state, and the climax of the story is how he was both cleared of
suspicion and cured of his malady when it transpired that nightmarish 'voices' in his
mind were identifiable as echoes derived from past reading.
Two such reflections of reading occur in "Fairy-Kist"—first Burges's reference to an
old book by Lilly the astrologer, then Wollin's recall of details from Mrs Ewing's
Mary's Meadow, Miss Knowles offers a third consideration by suggesting how Kipling
may have originally heard about Lilly.—Ed.]

In many of his stories Rudyard Kipling employs a narrative technique
in which the main body of the tale is held within a frame, whose
function is to present and emphasise the central theme. In "FairyKist" the essential link between frame and picture is the mention of
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"seven Portugal onions", and an examination of this reference
throws a certain light on Kipling's reading and its effect on his
creative imagination.
In Something of Myself Kipling evokes the memory of two books
which, encountered in childhood, were neither quite forgotten nor
wholly remembered by him.
There comes to my mind here a memory of two books of verse...
which I have tried in vain to identify. One—blue and fat—
described 'nine white wolves' coming 'over the wold' and stirred
me to the deeps. . .The other book. . .was full of lovely tales in
strange metres. A girl was turned into a water-rat 'as a matter of
course'; an Urchin cured an old man of gout by means of a cool
cabbage-leaf, and somehow 'forty wicked Goblins' were mixed
up in the plot.1
These memories were clearly pleasurable, but the recollections of
Wollin in "Fairy-Kist" were less happy.
"The Voices.. .were all mixed up with horrible dope-dreams. For
instance. . .there was a smiling dog that ran after him and licked
his face, and the dog had something to do with being able to read
gardening books, and that gave him the notion, as he lay abed in
hospital, that he had water on the brain, and that that 'ud prevent
him from root-gatherin' an' obeying his orders." 2
Wollin is driven to the edge of madness by his terror of the Voices
that have become his secret demon. He is rescued by the print-seller
Lemming, who clarifies the blurred and frightening images in
Wollin's mind in the manner of a man breaking a dream:
"I put it to you, that the Voices ordered you to plant things by the
wayside for such as have no gardens. . .I put it to you that the
smiling dog was really a secret friend of yours. . .A big yellow
bull-terrier. . .that. . .came into a library with a Scotch gardener
who said it was a great privilege to be able to consult botanical
books." 3
The italicised words are recognised by Wollin as "the ipsissima
verba", and his astonishment turns to inexpressible relief as Lemming
continues his healing disquisition. In the words of the doctor, Keede,
" Will began to spin him a long nursery-yarn about some children
who planted flowers out in a meadow that wasn't theirs,
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so that such as had no gardens might enjoy them; and one of the
children called himself an Honest Root-gatherer, and one of 'em
had something like water on the brain; and there was an old
Squire who owned a smiling yellow bull-terrier that was fond of
the children. . .You ought to have heard Will!. . .And Wollin
checked it all, with the sweat drying on him. . ." 4
Lemming, in fact, has recognised Wollin's 'Voices' as the confused
and fragmentary recollection of Mrs Ewing's Mary's Meadow5 which
a V.A.D. 6 had read to the shell-shocked Wollin in hospital; and in so
doing has released him from the fear of madness. In future, unlike the
tinsmith's assistant Jimmy Tigner in the same story, who has been
"tried too high", Wollin will continue with his planting "for such as
have no gardens" in the happy serenity of a man who has found his
vocation. "What wouldn't I give to be even one fraction as happy as
he is!" says Keede.
The central awareness of "Fairy-Kist" is that life is a perilous
pursuit, in the course of which the vulnerable may be completely
destroyed, and a man, like Wollin can become the prey of his own
demons through the medium of even such an innocent and delightful
story as Mary's Meadow. Wollin's suffering is vividly realised, and I
would suggest that it draws great strength from Kipling's observation
of his own process of memory.
If we compare the opening passage of Something of Myself, above,
with Wollin's fragmentary memories and Lemming's clearer
recollection, we see that in each case a story or poem read years before
has lingered in the conscious mind in the form of linked images and
phrases. The picture as a whole has gone, but the details are still
imprinted with remorseless clarity. If we accept the autobiographical
extract as genuine memory, it would follow that Kipling used his
awareness of the way in which his own memory worked to create the
picture of the tormented Wollin.
There is another passage in Something of Myself which suggests
that Kipling had the necessary understanding of the way in which his
imagination could be fuelled by memory. He tells us that
At the Paris Exhibition of 1878 I saw. . .a picture of the death of
Manon Lescaut. . .I read that amazing 'one book' of the Abbé
Prévost, in alternate slabs with Scarron's Roman Comique, when
I was about eighteen, and it brought up the picture. My theory is
that a germ lay dormant till my change of life to London.. .woke
it up, and that The Light that Failed was a sort of inverted,
metagrobolised phantasmagoria based on Manon.1
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This anecdote provides us with the idea of a memory lying for years
beneath the surface of Kipling's mind, waiting for the trigger that
would set the creative imagination working.
It seems reasonable to suppose that a number of these dormant
memories were acquired at an early age, in the course of such reading
as is described in the (surely autobiographical) account of what Beetle
found in the Head's library:
There were. . .scores of ancient dramatists; there were Hakluyt,
his voyages; French translations of Muscovite authors called
Pushkin and Lermontoff; little tales of a heady and bewildering
nature, interspersed with unusual songs—Peacock was that
writer's name. . .there were hundreds of volumes of verse—
Crashaw; Dryden;. . .Fletcher and a purple island; Donne. . .
Ossian. . .8
The picture of the young Kipling browsing in Cormell Price's library
is reinforced by an extract from "The Propagation of Knowledge":
he buried himself in a close-printed, thickish volume which had
been his chosen browse for some time. . .he [had] discovered the
book (Curiosities of Literature was its name) full of the finest
confused feeding—such as forgeries and hoaxes, Italian literary
societies. . .personal peculiarities of the great; and a hundred
other fascinating inutilities.9
One of the essays in Curiosities of Literature is entitled "English
Astrologers", and within its pages Kipling would have met the
remarkable William Lilly, of whom (together with his major work)
Isaac D'lsraeli gives the following account:
the great work is by Lilly; and entirely devoted to the adepts. . .
and every page is embellished by a horoscope, which he explains
with the utmost facility. . .This voluminous monument of the
folly of the age is. . .entitled "Christian Astrology" . . .But Lilly
was an exquisite rogue. . .10
It would appear that the "exquisite rogue" caught Kipling's fancy,
for an early passage in "Fairy-Kist" demonstrates his knowledge of
Lilly's work:
It was. . .after McKnight had been complaining of systematic
pilfering in his three big shops, that Burges told us how an
illustrious English astrologer called Lily [sic] had once erected a
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horoscope to discover the whereabouts of a parcel of stolen fish.
The stars led him straight to it and the thief and, incidentally, into
a breeze with a lady over 'seven Portugal onions' also gone adrift,
but not included in the periscope. Then we wondered why
detective writers so seldom use astrology to help out the local
Sherlock Holmes. . .and so drifted on to murder at large.11
Thus the conversation naturally reaches the point at which Keede
offers to tell "an absolutely true detective yarn", and relates the story
of the 'fairy-kist' Henry Wollin. Before examining more closely the
way in which Kipling has used Lilly's story to lead into his own tale,
we may pause to see how accurately he summarised Lilly's account of
his misfortune.
Living in the country in 1637 I had bought at London some fish
for my provision at Lent, it came down by the barge.. .One of the
watermen, instead of bringing my fish home, acquainted me,
their warehouse was robbed last night, and my fish stolen.12
By erecting a horoscope, Lilly identifies the thief to his satisfaction.
Accordingly,
I procured a warrant, and.. .with a constable and the barge-man,
searched only that one house of this fisherman suspected; I found
part of my fish in water, part eaten, part not consumed. . .The
thiefe stole the bag as well as the fish; the barge-man, whose sack
it was. . .said to the woman of the house, Woman, so I may have
my sack which I lost last night, I care not. . .I as heavily
complained to the woman for seven Portugall Onyons which I
lost; she not knowing what they were, made pottage with them,
as she said.13
Here in the indignant accents of the seventeenth century is the
'breeze' described by Burges: we may allow that Kipling has given an
accurate rendition of the story. What seems to me of particular
interest is the way in which he uses it in "Fairy-Kist".
That story, which is to evoke an image of man's vulnerability in its
study of the demon-haunted Wollin, opens with a picture of
pleasurable peace and order. The five brother-Masons—doctor,
tobacconist, print-seller, grocer and writer—have consumed an
enviable repast ("several red mullets. . .a few green peas and
ducklings.. .capers large as cherries...") and are sitting at their ease,
smoking Burges's cigars and "curveting abroad on their hobbies".
At this point McKnight's mention of pilfering reminds Burges of
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William Lilly's loss of his fish and Portugal onions, and so the first
links are laid down of the chain which is to lead, by way of the dead
village girl Ellen Marsh, to Wollin crouching in his own cellar waiting
to shoot himself, and Jimmy Tigner committed to the madhouse.
Stability is only restored by the invocation of Juliana Ewing and
Mary's Meadow, which in "Fairy-Kist" becomes the emblem of sanity
and healing.
I would suggest that Kipling's portrayal of Wollin's torment is
particularly effective because it is set in so ordered a frame; and
further, that the story of William Lilly is crucial because it provides
the bridge by which we move from the outside to the inside of the
framework. It seems likely that, as the germ of The Light that Failed
lay dormant for years, so the germ of this link lay dormant also. It
would be interesting to know how long it was before the boy in
Cormell Price's library, poring over Curiosities of Literature,
encountered the authentic and injured voice of William Lilly, and
how much more time lay between that meeting and the moment at
which Kipling recognised the key he needed in the tale of the
"illustrious English astrologer" and his "breeze with a lady over
'seven Portugal onions' ".

NOTES
1.

From Something of Myself , ch I.

2.

As published in Macmillan's pocket edition, p 174.

3. Ibid., p 175.
4.

Ibid., pp 175-76.

5.

Mrs J. H. Ewing's Mary's Meadow (1886).

6.

A Voluntary Aid Detachment nurse.

7.

From Something of Myself, ch VIII.

8.

From "The Last Term" (Stalky & Co.).

9.

"The Propagation of Knowledge" is collected in Debits and Credits.

10.

I. D'Israeli's Curiosities of Literature (one-vol edn, c. 1870, pp 105-06).

11.

As in Note 2, pp 153-54.

12.

From W. Lilly's Christian Astrology (1647), II, liv, p 397.

13. Ibid., p 398.
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REVIEW
[Two recent issues of a substantial American literary magazine have been given over
exclusively to Kipling. The material there assembled is new and interesting, and
certainly justifies a formal review. I am pleased to present as its reviewer Professor
David Stewart, till recently Head of the Department of English and Literature at the
Texas A&M University. He has appeared in our pages before, and I trust will do so
again, and incidentally some of his comments on "O Beloved Kids" are reproduced in
this present issue among "Points from Other Letters".—Ed.]

ENGLISH LITERATURE IN TRANSITION: 1880 TO 1920, Volume

29, Numbers 1 and 2, 1986 (published by the English
Department, Arizona State University, Tempe, AZ
85287, United States of America: rates available on
application)
The first two numbers of English Literature in Transition for 1986 are
devoted to Kipling. Robert Langenfeld, who edits the journal at
Arizona State University, used the fiftieth anniversary of Kipling's
death as an occasion for assembling an impressive assortment of
articles and materials — well over two hundred pages.
He previewed the collection at a Special Session on Kipling in
December 1985 at the Modern Language Association meeting in
Chicago, the first session on Kipling ever held in the Association's
hundred-year history. The majority of contributors are English, but
Canada, France, New Zealand and the U.S. are also represented. The
absence of Indian scholars is unfortunate. Established scholars as
well as several newcomers appear in these pages, so that the range of
viewpoints is varied and refreshing, a sign that interest in Kipling
continues and that scholars are disposed to re-examine his work by
applying new critical theories and approaches.
The contents of ELT can be divided into four groups.
First, there are hitherto unpublished texts:- A Christmas poem
addressed to Edmonia Hill in 1888, with commentary by Nora F.
Stovel; Howard C. Rice's Introduction to his unpublished collection
of memoirs about Kipling's residence in Vermont; and excerpts from
the most important memoir, Mary R. Cabot's. Birkenhead and
Carrington evidently used these records in their biographies, but it is
fascinating to have the actual texts, including news clippings and
letters. Mary Cabot's testimony seems reliable, so that one attends
carefully to her reports that Kipling believed "he was the only man
living who could write The Great American Novel", or that Mrs
Kipling loved power, or that at the time of the Venezuelan controversy
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an outraged Kipling claimed that the British navy could obliterate
"New York, Boston and Philadelphia.. .from the map of the world!"
(Shades of the San Francisco fiasco linger, but this time he was not
rushed into print.) So much has been written about Kipling's
Vermont period that one expects no revelations from contemporary
observers, but first hand accounts are always preferable to
summaries.
Second, the articles by Thomas Pinney and Andrew Rutherford
may be classified as purely scholarly. The former describes the
location of Kipling's manuscripts and papers as well as various
collections of Kiplingiana. His factual record will be the biographical
first step for all students of Kipling. Rutherford augments his
splendid recent edition of Early Verse by Rudyard Kipling, 1879-1889
by showing how topical many of Kipling's Indian poems are. Some
respond to press accounts within days of the event, which explains
their vitality, and also the obscurity of many allusions.
A third category can be labelled 'general criticism', for example the
articles by John Bayley and Elliot L. Gilbert that survey some aspect
of Kipling's total work. Bayley's is the most equivocal, not to say
negative, analysis in the entire collection. He finds a discrepancy
between the fictional element (the "lies" and "conjuring tricks") in
Kipling's stories and the "truths" they pretend to affirm. The gap
between "falsity/authenticity" appears in all fiction, but Kipling
"spoils things" time and time again, especially by comparison with
Joyce, because he "degrades art" with propaganda, because his
"antics" become tiresome, and because there is "a lack of knowledge
. . .behind all the knowingness". Kipling's insistent realism is bogus.
(These are familiar charges, but Bayley gives them new relevance
because he is aware of the current preoccupation with "fissures",
"gaps" and "traces" in literature, that Deconstructionists have
popularised.)
For Gilbert, there is a tension (not merely a discrepancy) between
Kipling's verbosity, copiousness and "noisy prose", and his
"silences". Kipling himself testified in a letter that you must turn up
the volume if you intend to perform in public, and this seems to
contradict a private and personal reticence that is almost obsessive.
Gilbert concentrates on key silences and "rests" in the fiction. He too
alludes to "lying", and thus registers his own discontent over the
paradoxes that every reader finds in Kipling. Both his and Bayley's
articles probe troublesome areas, and are all the more stimulating for
leaving questions unanswered.
Fourth, the majority of articles (seven in all) are explications that
address individual stories or, in three cases, entire volumes. The aim
is to display hitherto unremarked designs or consistencies in structure
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and meaning. Here we find the application of new critical
approaches. William J. Scheik uses Tsvetan Todorov's theory about
the "fantastic" to explain "The Phantom 'Rickshaw"; Terry Caesar
exploits deconstructionist notions from Jonathan Culler concerning
"texts about other texts", to clarify "Dayspring Mishandled"; and
John Coates brings to bear Scandinavian mythology on the first five
stories of Rewards and Fairies. In addition, there are new "readings"
of "Mary Postgate" by Norman Page and Lisa Lewis.
If the purpose of this double number of ELT is to stimulate interest
in Kipling and provoke critics to think about his works in new ways, it
achieves its purpose. However, there is a randomness about the
collection that prevents our reaching any conclusions. There is also a
certain wariness about the propriety of rehabilitating Kipling. Mr
Langenfeld's prefatory note betrays this when he quotes two
disparagements that are indecorous, to say the least. It is as if he
wished to disaffiliate himself somewhat from his own collection of
criticism about a man who "nevertheless is considered very much an
artist". The "enlightened academic mind" that exhibits itself in these
pages collides at times so violently with Kipling's ideals that one
cannot anticipate a positive reassessment of his contribution to
English literature. At the same time, illuminating examinations of
individual works or special aspects of his canon continue. ELT
demonstrates both tendencies.
After all, Kipling's sheer brilliance as an artist and his affirmation
of age-old human values are powerful antidotes or irritants that
attract and repel the Enlightened. He meant them to, and he no doubt
expected to "pay—pay—pay" a high price for his temerity.
Rutherford reminds us that "Kipling was for years an enfant terrible
of the Raj". May we say that after he left India he expanded his
territory to the entire West? He has always disconcerted predictable
thinkers, Right or Left.
Everyone interested in Kipling will want access to these issues of
ELT. Pinney's article is indispensable, and even some of the trivia in
Mary Cabot's memoir are intriguing. For example, Kipling offered to
sell Naulakha in 1902 for $10,000, including carriages, sleighs,
furniture, a 325 foot artesian well, carved teak cornice and two
Tiffany stained glass windows. In 1903, the price was $5,000. He
wrote to Dr Conland, "Perhaps the Asylum might like to have it as an
annex for their local lunatics." Mary Cabot bought it for an
undisclosed amount: "The relief of the Kiplings from constant
expense will be their compensation." Relief from the symbol of so
much joy and pain in Kipling's American life would have come nearer
the truth. •
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LETTERS TO THE EDITOR
[The Editor welcomes letters intended for publication. However, since
he tends to receive more than can in practice be printed he has to be
selective. He reserves the usual right (unless expressly requested
otherwise) to shorten a letter, or, if appropriate, to summarise it, and/or
any enclosures, under "Points from other Letters".]

SCHOOLBOY TORTURES
From Professor J. Dobrinski, Department of English, Université Paul Valéry,
Boite Postale 5043, Montpellier, France

Dear Sir,
As translator of Stalky & Co. for the second volume of the Pléiade
Edition of Kipling's fiction, I have been nonplussed by the list of
deliberately unexplained modes of bullying cited, and then practised,
by the central trio in the story "The Moral Reformers". The list
includes "Corkscrews—brush-drill—keys—head-knucklin'—armtwistin'—rockin'—Ag Ags. . .". I wonder if a British reader of the
Journal could enlighten me as to the exact nature of these tortures?
Yours sincerely,
JOSEPH DOBRINSKI

KIPLING AND SURTEES
From Mr F. A. Underwood, The Coplow, 44 Station Road, Winterbourne Down,
Bristol, Avon BS17 IEN

Dear Sir,
As a devotee of both writers I must congratulate Mr Brightman on
his article, "Kipling and Surtees" [Kipling Journal, September 1986,
pages 11-31]. It puts my juvenile survey of forty-one years ago to
shame [Journal, October 1945, pages 5-7], and is a good example of
the present high standard of the Journal.
Both authors have been accused of coarseness, which perhaps
condemns people like Mr Brightman and myself, and we can well
understand "long-haired things In velvet collar-rolls" shrinking from
them because they had and have no contact with real life. It is
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significant that the R. S. Surtees Society, formed some years ago to
republish Surtees's novels, has now turned to producing facsimiles of
the Indian Railway Library books, so we are not alone in sharing an
interest in the two writers.
I too had noticed the anomaly of the Romford and Sponge
quotations [mentioned by Mr Brightman at the foot of page 24 in his
article, and by Mr Underwood in a letter on page 22 of our June 1969
issue]: I must say the two books bound together would make an
extremely thick volume.
As in the days of Kipling and Surtees, it is still true that foxhunting
unites all sorts in the countryside, and this has been formalised to
some extent by the creation of Hunt Supporters' Clubs. I wonder
what Kipling would think of the present-day anti-hunting factions?
One can respect without agreeing with those who genuinely believe
that field sports are cruel, although their opinions are often formed
with no actual experience of the sports, and they are misled by false
information fed to the press.
In most cases, however, class prejudice is the motivating factor,
however unjustified that is nowadays, and this is exploited by certain
politicians who hope to gain votes in the cities. The 'Rentamob'
saboteurs who go out to disrupt hunting, for £15 a day, as their
contribution to the class war, would certainly not meet with the
approval of the sympathetic author of "Little Foxes" and "The Great
Play Hunt".
These, incidentally, are good examples of Kipling's extraordinary
ability to gather background on subjects of which he had no direct
experience, and to turn the matter into stories which pleased his
public and did not offend specialists too much. The first is said to be
based on fact and the second on information from Lord Bathurst
about the Vale of White Horse Hunt.
Yours faithfully,
F. A. UNDERWOOD

DELAYS AND OBSCURITIES
From Mrs L. A. F. Lewis, Cappaslade Collage, Brightwell-cum-Sotwell,
Wallingford, Oxfordshire OX10 0RQ

Sir,
In Something of Myself Kipling described how he would keep his
manuscripts for a time before editing them: he added, "I have had
tales by me for three or five years which shortened themselves almost
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yearly". 1 It has often been assumed that this accounts for the
obscurity of some of his work: "Mrs. Bathurst" [Traffics and
Discoveries] is usually mentioned in this context.
In an earlier chapter of Something of Myself Kipling said that the
eponymous heroine of "Mrs. Bathurst" was inspired by the face and
voice of a woman he once met in New Zealand: ten years later, he
overheard a key phrase spoken by a sailor in a South African train,
and "a tale called 'Mrs. Bathurst' slid into my mind, smoothly and
orderly as floating timber on a bank-high river".2 This, however, is
not the same process as laying an existing manuscript aside to 'drain',
before cutting and correcting it.
Carrington's Notes from Mrs Kipling's diaries give us definite
dates of composition for much of Kipling's work.3 It appears that
"Mrs. Bathurst" was written in South Africa in January/February
1904. There is no evidence of any earlier draft, nor was this one kept
long, for it appeared in the Windsor Magazine in September 1904. Its
manuscript in the Traffics and Discoveries collection at McGill
University, Montreal, is tidy and little corrected. No clues can be
found there to the major puzzles in the story.
A very different manuscript is that of Kim in the British Library.
Certain passages appear twice, others are missing, and the narrative
constantly breaks off and starts again. Much of it is heavily corrected
and—though the nine tenths that was cut has not been preserved—if
it were not so stringently protected by the terms of the gift it would be
a feast for commentators. The fact that Kim took eight years to write
is well documented: Kipling is known to have worked on it in 1892,
1893 and 1896, as well as in 1898-1900, when it was finally trimmed
and completed.
One short story in the McGill manuscripts is equally fragmented:
this is "Their Lawful Occasions" [Traffics and Discoveries], the best
of the naval group featuring the character Pyecroft (who also appears
in "Mrs. Bathurst"). There are traces of at least three different
versions. The tale is based on Kipling's cruise with the Royal Navy in
1898, and Mrs Kipling recorded that he started writing a naval story a
few days after his return. "Their Lawful Occasions" did not however
appear in print until 1903.
In 1916, Mrs Kipling mentioned that her husband was working on
a story about St Peter; and Rider Haggard wrote in his diary in May
1918 that Kipling read such a story aloud to him, "which his wife
would not let him publish". 4 In 1921, he was working on a tale called
"The Department of Death", and a manuscript with that title is

December

1986

KIPLING JOURNAL

55

included with the Debits and Credits stories in the volume at Durham
University. This is basically two thirds of "On the Gate" (1926), a
story about St Peter. It bears signs of drastic revision. A version of the
missing part has been caught up with the manuscripts of Sea Warfare
(1916) in the British Library.5
It seems that "Mrs. Bathurst" was not kept for years in the notions
case, but (like Kim) "Their Lawful Occasions" and "On the Gate"
were so kept. These are not among the "difficult" tales. It was not
Kipling's habit of constant revision that sometimes made his plots
hard to follow; he had, after all, once edited for a living.
Yours faithfully,
LISA LEWIS

AUTHOR'S NOTES
1.

Op. cit., chapter VIII.

2.

Ibid., chapter IV.

3.

In a note on the cover, Carrington says that although the text remains in
copyright, there can be no copyright in historical fact.

4.

Rudyard Kipling to Rider Haggard: The Record of a Friendship, ed. Morton Cohen
(Hutchinson, 1965), p 101.

5.

See my Letter to the Editor, Kipling Journal, September 1981, p 45.

ERRATUM. There was a slip on page 21 of our issue of September 1986. The correct
surname for the character on the left in the picture is Spraggon, not Spragg.
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POINTS FROM OTHER LETTERS
SELECTED AND SUMMARISED BY THE EDITOR

BITING ON THE BULLET
From Dr P. J. Mack, Senior Lecturer in Restorative Dentistry, University of Western
Australia Dental School, 179 Wellington Street, Perth, Western Australia 6000

Dr Mack writes to enquire about "the medical and historical provenance of the phrase to bite the bullet". He says he "assumed it would
have entered the language at the time of the Civil War, but the
Assistant Editor of the New Shorter Oxford English Dictionary can
find no evidence of its use prior to Kipling. She has recommended
that I write to you."
Dr Mack encloses a copy of a letter to him from Mrs F. McDonald
of the Oxford University Press (37a St Giles', Oxford OXl 3LD),
making the point mentioned above. In her words, "Kipling
originated many words and phrases, and this may well be one . . . If
you do manage to trace this phrase pre-Kipling we would very much
like to hear of it".
The quotation in Kipling that Dr Mack had heard of is in The Light
that Failed, chapter XI, where Torpenhow says to the newly blind
Heldar, "Bite on the bullet, old man, and don't let them think you're
afraid". I hope some reader can provide further information.

TCHIN? [2]
From Mr P. S. Falla, 63 Free/ands Road, Bromley, Kent BR1 3HZ

Mr Falla has responded to Mr P. N. Furbank's query about the
meaning of Tchin in "Georgie Porgie" [September 1986, page 47] by
writing to Mr Furbank, with a copy to us, as follows:"May this not be the Russian tchin or chin, signifying 'order, rank',
from which is derived chinovnik, '(minor) functionary, bureaucrat'?
Cf. tchin in the Oxford English Dictionary and its 1986 Supplement,
and chinovnik in the 1972 Supplement. Kipling would thus be using
tchin to mean something like 'civil service'."
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POLO
From Mr D. E. Fair, Economic Consultant, Northern Trust Company, 38 Lombard Street,
London EC3

Mr Fair draws our attention to a book review by Simon Barnes in The
Times of 24 July 1986, concerning The World of Polo: Past and Present
by J. N. P. Watson (Sportsman's Press, £16.95). Evidently the book
contains an "abridged but illustrated" version of Kipling's "The
Maltese Cat" [The Day's Work]. The reviewer, turning from the book
under review to comment on Kipling's famous polo story, describes
"The Maltese Cat" as "of course, the finest sports story ever
written", quotes at some length from it, and says that almost all his
understanding of the game is derived from it.

STEPNEYS [4]
From Mr A. J. V. Fletcher, O.B.E., G.M., 14 Hermitage Close, London E18 2BW

Mr Fletcher has produced more on the term "Stepney", to
supplement the correspondence in our March 1986 issue (arising
from Kipling's use of the word in a private letter). He has learnt that
the Turkish for a spare tyre is stepni, which illustrates how the term
(which derives from Stepney Street, Llanelly, where the spokeless
spare wheel with tyre attached was developed) is not confined to
English-speaking countries.
He has also been informed by his friend Mr Nigel Hankin of New
Delhi, who is compiling an exhaustively annotated study of
English/Indian terms, that in 1976 the Borough Council of modern
Llanelli honoured the invention of the Stepney by including a
representation of it in its heraldic arms.
From Mr Hankin also comes the agreeable information that
"among Delhi office staffs at least, a colleague not always of great
usefulness but of some help in an emergency may be referred to as a
stepney".
Several readers have drawn my attention to the Times Literary
Supplement for 23 May 1986, where Lorna Sage, in one of her regular
articles, "Behind the Lines", gave the Kipling Journal some
favourable comment. She took particular note of "a splendidly
esoteric correspondence" on how "Stepney" came to mean both
"spare wheel" and "fancy woman".
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NOTES ON RARE WORDS [1]
From Mrs G. J. Bolt, Wellforge End, Stanton Wick, Pensford, Avon BS18 4BZ

Mrs Bolt writes about the word nesty, which was among those that
Paul Beale listed in his "Notes on Rare Words" on pages 33-36 of our
issue of September 1986.
"My mother", she says, "always used the word to describe the
froth on fermenting liquid. Thus nesty streaky water conjures up a
picture of water foaming over the ridges of submerged reefs, with
clear water in between. Mother was brought up in Northumberland,
but nesty is not Northumberland dialect. Her father was a Kentish
man, and she may have learnt it from him: Burwash is close to the
county border."
NOTES ON RARE WORDS [2]
From Mr F. A. Underwood, The Coplow, 44 Station Road, Winterbourne Down,
Bristol, Avon BSI7 1EN

Mr Underwood writes about pavisanding, also listed by Paul Beale.
"Pavisand is included as a verb in the Supplement to the Oxford
English Dictionary, the first use recorded being in Rewards and Fairies,
and is defined as 'to display a formidable array of clothing and
ornament, to flaunt one's appearance'. The derivation given is from
pavisade, 'a defence or screen made of pavises or other shields joined
in a continuous line.. .hence a screen of canvas run round the sides of
a ship to defend the crew from missiles'. This sounds a little doubtful
to me: I would have expected the derivation from pavisade to be
pavisading: but I am no scholar."
Incidentally Mr Underwood contributed an earlier note to this
Journal (September 1967, pages 10-11) when Dobrée's Rudyard
Kipling: Realist and Fabulist, which caught Paul Beale's attention,
first appeared. In it he made the point (subsequently made by Paul
Beale) that few of the words listed by Dobrée were inventions.

A FORECAST OF WARFARE
From Mr J. Shearman, Garden Flat, 29 Buckland Crescent, London NW3 5DJ

Mr Shearman notes approvingly Mr Daintith's observations about
Kipling's capacity for accurate prophecy (which was in "Points from
Other Letters", September 1986, page 44, "A Forecast of Air

December

1986

KIPLING JOURNAL

59

Power"), and adds a further example from the same book, Kipling's
India: Uncollected Sketches 1884-88 edited by Thomas Pinney
(Macmillan, 1986).
The reference is to pages 108-11 in that book, a report by Kipling
(published under "Simla Notes" in the Civil & Military Gazette) on a
military lecture at the United Service Institute in Simla in July 1885.
An expert on small arms and swordsmanship, Major King-Harman
[1840-1919] had spoken about improvements in swords and pistols,
and the need for weapons that would "stop your man". Later a
veteran soldier, General T. F. Wilson [1819-86] had moved a vote of
thanks, and in doing so had alluded to an incident when, as a
subaltern facing his first engagement, he had been advised by his
colonel to employ a double-barrelled gun loaded with buckshot in
preference to his regulation sword.
"Kipling", writes Mr Shearman, "reports with Swiftian irony on
the lecture about the British officer and the weapon which he carries
into battle, and concludes:
But General Wilson had merely quoted the little incident to show how vastly the
service had improved since the time that he joined it, how we might hope for
further improvement, year by year, till—the speaker did not follow out the
sequence—man shall no longer lift his hand against fellowman, because his doom
would be sudden death, dealt by invisible engines in inaccessible positions at
enormous ranges.
We moved the vote of thanks for suggestions how best to inflict sudden death
on our enemies.

In those two sentences written more than a century ago [continues Mr
Shearman] the nineteen-year-old Kipling foresees Inter-Continental
Ballistic Missiles and the doctrine of Peace-Keeping by Mutually
Assured Destruction which perturb us today. In the 'Great 19th
Century Prophetic Writing Stakes', Rud Kipling, riding Simla Note,
led Locksley Hall (Alf Tennyson up) all the way to the post."

KIPLING IN TORONTO
From Mr Greg Gatenby, Co-ordinator of the Harbourfront Reading Series,
Harbourfront Corporation, 410 Queen's Quay West, Suite 500, Toronto,
Ontario M5V 2Z3, Canada

Mr Gatenby has asked if we will notify our readers of his intention of
writing a Literary History of Toronto. In that connection, he would be
grateful for any guidance (information, anecdotes, photographs, etc)
he can be given concerning Kipling's visit to Toronto in 1907.
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DALBIAC AND "THE JACKET"
From Lieutenant-General Sir John Chapple, K.C.B., C.B.E., Deputy Chief of Defence Staff
Ministry of Defence, Whitehall, London SW1A 2HB

General Chapple has drawn our attention to a brief biographical
article by J. P. Kelleher in the Bulletin of the Military Historical
Society (vol XXXVII, No 145, August 1986) concerning Major Henry
Shelley Dalbiac (1850-1900). According to this, Dalbiac was
commissioned in the Artillery in 1871, and joined The Queen's Troop
of the Royal Horse Artillery in 1876. He was on active service with
his unit in the Egyptian campaign of 1882 against Arabi Pasha,
and the events of an incident during this time prompted Kipling to immortalise
Dalbiac in the words of "The Jacket". . .

The article briefly describes the incident, outlines Dalbiac's career,
and provides a head-and-shoulders portrait.
Note. This is interesting, and raises many questions. The background is:1. During the Egyptian campaign a small R.H.A. detachment allegedly found itself
under fire in an exposed position without support. Its ammunition ran low, not least
because its officer had included a consignment of beer for his men in the ammunition
boxes. However, under the stimulus of this alcohol, they eventually galloped their guns
at an Egyptian redoubt and overran it, redeeming a critical situation.
2. Kipling actually wrote two accounts of this episode:(a) An anonymous article in the St. James's Gazette of 11 February 1890, entitled
"X 2 —R.H.A.". He never collected it but it can be found in the Kipling Journal,
March 1937, p 26, and in the Readers' Guide, vol 5, p 2432. Though flippantly
written it contained many specific and plausible details. The unit numbered some
fourteen men, with two guns, under a subaltern. They expended their
ammunition, they drank, and they charged.
(b) The poem "The Jacket", published in 1896 in The Seven Seas. Here the officer
is a captain, and his unit a battery, and the point of the drink for the men is his
traditional celebration of 'getting his jacket'— time-honoured slang for an
outsider's appointment into the R.H.A.
3. Carrington's comments (The Complete Barrack-Room Ballads, Methuen, 1973, p
167) are as always helpful, but they are not conclusive here. He says the guns charged so
as to wheel on the glacis of the redoubt and fire from there—which may be factual but
is not borne out by Kipling. As for Kelleher's article, it not only implies that by 1882
Dalbiac was an officer of several years' standing in the R.H.A., which contradicts a
main feature of "The Jacket", but has the gunners firing their empty bottles at the
Egyptians! The actual facts may prove dull, but some reader may be sufficiently
familiar with them to clarify these obscurities.
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MARTIN OF LA MARTINIÈRE
From Mr R. L. Thomas, Gutenbergsjrasse 20. 6360 Friedberg, Hessen, West Germany

Mr Thomas, describing himself as "an old overseas member", writes
in very kind terms about the quality and the interest of the Journal,
and has particular praise for Mr Brightman's recent article on Kipling
and Surtees.
Turning to India, Mr Thomas commends as "magnificent" the
picture of La Martinière College at Lucknow which we used as
frontispiece for our last issue, and remarks on "how well the opulent
architecture has withstood the heats and monsoons of nearly two
centuries". He would incidentally be interested to know if anything of
the original house built by the College's founder, General Claude
Martin (1735-1800), survives. It was called Constantia, and was in
Lucknow. Mr Thomas writes that Martin "is said to have been
interred in a cellar in its basement, suitably preserved against eternity,
embalmed in a lead coffin".
If Martin was a classic adventurer of the colourful kind that 18th
century India attracted, so, Mr Thomas reminds us, was one of his
own direct ancestors. This was the notable George Thomas (17561802), described in the Dictionary of National Biography as "famous
for his military genius and recklessness". After a vivid career as
sailor, soldier and political opportunist, he carved out and for a short
while maintained an independent state in Hariana, making his
headquarters in Hansi and minting his own coinage.

"O BELOVED KIDS"
From Professor David H. Stewart, c/o the Department of English, Texas A&M
University, College Station, Texas 77843-4227, U.S.A.

Professor Stewart writes to say he appreciated our review of Elliot
Gilbert's edition of Kipling's letters to his children, entitled "0
Beloved Kids" [Kipling Journal, March 1985, pages 67-69]. "It
prompts me", he adds, "to send the enclosed as a reassurance that at
least one reviewer was not as patronising as those you justly criticise."
Attached is a review he himself has written, which was published in
the Bryan-College Station Eagle of 12 May 1984. I can return the
compliment by saying Professor Stewart's review was lucid and
effective and well worth reading, and, though shortage of space
prevents our reproducing the whole of it, there are two passages at
least which ought to be preserved in the Kipling Journal:-
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. . .Those who have read Kipling's work know that it is as carefully crafted and
vivid as any written in the past century. Many readers, Englishmen and Indians
alike, agree that his novel Kim is the greatest novel about India in any language.
Nonetheless, after being lionized in the 1890s, he has been maligned or neglected
by critics throughout the 20th century mainly because he refused to subscribe to
the value system of the intellectual establishment that defines taste. As a result, he
is the major Outsider of modern literature. He has kept a popular following, but
he is not admitted to the Inner Sanctum of literary study despite his superb
craftsmanship.
To be sure, influential critics have had to take him into account. Edmund
Wilson, George Orwell and T. S. Eliot acknowledged his artistic gifts, then
consigned him to second or third class status in the canon. The trouble is, he
keeps popping up like a troubled conscience. Dismissed as a "jingo",
"adolescent", "brute" and "anti-intellectual", he turns out to be different from
his labels, as scholarly biographers and memoirists attest. For example, Harold
Orel edited a two-volume book called Kipling: Interviews and Recollections (1983)
in which the portrait provided by people who knew him bears little resemblance
to Max Beerbohm's caricatures. If a caricature Kipling, like our caricature
versions of Victorian England or Puritanism, satisfies the intellectual
establishment, it does not entirely obliterate a more accurate portrait that is now
emerging. Kipling's voice, sometimes strident, sometimes tender, refuses to keep
silent.
"O Beloved Kids" is his latest refusal. Like Puck of Pook's Hill, it is a book
written to and for children, but one that invites adults to share the wisdom and
folly of youth. Its voice is that of all good fathers rolled into one: jovial, stern,
perceptive, tolerant, shrewd, tactful, and always quickened by love. Indeed this is
a book of love letters that all parents would like to have written their children.
Kipling holds the delicate balance between seniority and equality. . .

2.

. . .Those who expect an author's letters to explain his literary work will be
disappointed.. .But the book illuminates other things. One of its pleasures is that
it documents the world that Barbara Tuchman portrayed in The Proud Tower
(1966), the world of Western imperialism at high tide. But Kipling sees it from a
domestic angle, the viewpoint of a hard-working man without college education
who became wealthy by chronicling the outer success and inner cost of following
the British flag to all corners of the globe. He was no aristocrat. He refused every
honour that the government tried to bestow upon him. Evangelical from first to
last, he insisted on personal independence. This won him the respect of all
Englishmen for whom Duty is the first principle of the national creed. It also won
him the hatred of the liberal, collectivist establishment.
Kipling sounds more and more like an Old Testament prophet warning his
people about the consequences of abandoning their ancestral gods. No doubt by
the centenary of his death, we shall know whether he was a prophet or merely a
doom-sayer, but today in "0 Beloved Kids" we can hear again the voice that
infused a doubting generation with vitality, that still speaks to individuals young
in hope, even while the shadows darken across the value system of Western
civilisation to which he gave allegiance. •
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ALEC McCOWEN AS KIPLING
From Mr J. R. Dunlap, 420 Riverside Drive. Apt 12G, New York, NY 10025, U.S.A.

Mr Joe Dunlap, for many years the U.S.A. Secretary of our Society,
has written enclosing a copy of a review by R. F. Shepard in the New
York Times of 14 July 1986, of the television presentation in the
United States (already seen by many of us in Britain) of Alec
McCowen's one-man performance as Rudyard Kipling. (As theatre,
it was reviewed by Michael Kyle in our December 1984 issue.)
The review is thoughtful and far from hostile: it gives adequate
praise to McCowen, recognises that Kipling had depth and range,
and concedes that "we get a different picture of Kipling" through this
performance "than the impression we may have harbored".
However, awareness of that prejudiced impression does run through
the review like a refrain, imposing an ambivalence on the criticism.
Kipling, in Shepard's words, must seem "remote for the modern
viewer who thinks of Britain's glory in terms of the Beatles". The
"towering, eternal" quality of Kipling's idealism may be "admired
for its strength of assurance" but is not such as "to rivet one to the set
for an hour and a half. The reviewer ends drily by noting that the
production was made in Limehouse Studios in London's Docklands,
where once "the threads of Empire were knitted at never-idle
quaysides", but where "redevelopment" is now the theme. "Poor
Kipling," he muses, "a man for times that are no more".
Mr Dunlap comments on the earlier theatrical performance in New
York, that "I can see why it did not last on the stage here. One needs to
bring a great deal to the performance, and I fear that there are not a
great many persons here with background enough to relate the
various aspects of [McCowen's] monologue and to catch the full
meaning of the less obvious allusions."

KIPLING AND DANTE [2]
From Mrs L. A. F. Lewis, (address as on page 53)

Mrs Lewis writes to challenge one of Mr Falla's identifications in his
letter on pages 37-38 of our September 1986 issue. He had suggested
that the "Ancient" referred to in the opening sentences of
"Uncovenanted Mercies" [Limits and Renewals] and of "On the
Gate" [Debits and Credits] was Dante.
Mrs Lewis states that he was "not Dante, but the legendary Hermes
Trismegistus, Father of Alchemy and origin of the expression
'Hermetic Art'. According to legend, Alexander the Great found his
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tomb near Hebron, and it contained an emerald (the Smaragdine
Table) engraved with the thirteen principles of his belief. The second
[echoed by the Kipling references mentioned above] was, What is
below is like that which is above, and what is above is like that which is
below, to accomplish the miracles of one thing. It must have been quite
an emerald to accommodate thirteen such sentences. (See Alchemy
Ancient and Modern, H. S. Redgrove, 1911; reprinted, EP Publishing
Ltd, 1973, pages 40/41.)"
ADMINISTRATION OF BATEMAN'S
From Mrs. P. A. Taylor, The National Trust, Bateman's, Burwash, Sussex

We have heard from Mrs Taylor (and also, separately, from our
Deputy Chairman, Mr R. O'Hagan, who has been in touch with her)
about the Administratorship of Bateman's. After six years of happy
association with Mr and Mrs Taylor, we are sorry to learn that she is
leaving that post at the end of 1986. However, it is for a good reason:
she has decided to move to Newhaven with her husband, since he has
been appointed to a senior position there with regional responsibilities for the National Trust in Kent and East Sussex. Our good
wishes for the future go to Mr and Mrs Taylor.

The signatures opposite were collected on a sheet of Colonial Office writing paper at
the epoch-making Imperial Conference of 1897. At the top are the names of the hosts—
first the two statesmen, Joseph Chamberlain (Secretary of State for the Colonies,
1895-1903) and the Earl of Selborne (Under-Secretary of State, 1895-1900); then their
two senior officials, Sir Edward Wingfield (Permanent Under-Secretary) and Sir John
Bramston (Assistant Under-Secretary).
Next come the Colonial Premiers—Sir Wilfrid Lauder (Canada); G. H. Reid (New
South Wales); Sir George Turner (Victoria); R. J. Seddon (New Zealand); Sir Hugh
Nelson (Queensland); C. C. Kingston (South Australia); Sir John Gordon Sprigg
(Cape Colony); Sir William Whiteway (Newfoundland); John Forrest (Western
Australia); Sir Edward Braddon (Tasmania); Sir Harry Escombe (Natal).
At the foot are John (later Sir John) Anderson (Principal Clerk at the Colonial
Office and Secretary of the Conference) and, among four Private Secretaries, Lord
Ampthill, who was Chamberlain's Private Secretary and was later Governor of
Madras and, briefly, an Acting Viceroy of India.

SIGNATURES AT THE IMPERIAL CONFERENCE, 1897
We are indebted to the Librarian of the Royal Commonwealth Society, Mr D. H.
Simpson, for permission to copy this document from his Library. It is probably
unique, in that it carries the signatures of all the Colonial Premiers who attended the
great Imperial Conference of 1897 in London. Its relevance to Kipling's article,
"Premiers at Play", in our June 1986 issue, is obvious. The key to the names is
opposite.
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SOCIETY MEMBERSHIP NEWS
NEW MEMBERS
We welcome to the Society the following new or rejoined members:
The Earl and Countess Baldwin of Bewdley (Oxfordshire); Mr R. Coleman (Victoria.
Australia); Miss S. A. Day (Norfolk); Mr J. R. Gorman (Dorset); Professor D. D. Mann
(Luxembourg); Mrs H. Mills (Surrey); Mr J. Ringstad (Victoria. Australia); Mr S. Russ
(Michigan. U.S.A.); Major E. M. Russell-Roberts (Sultanate of Oman).

OBITUARY: LIEUTENANT-COLONEL A. E. BAGWELL PUREFOY
[We have to announce, with regret, the death of Lt-Colonel Bagwell Purefoy, for many
years a mainstay of the Society. I invited Mr John Shearman, who succeeded him as
Secretary, to write the obituary notice, which is printed below.—Ed.]
Arthur Edward Bagwell Purefoy, a Vice-President and former Honorary Secretary of
the Kipling Society, died on 23 September 1986. It was his golden wedding anniversary,
and his wife Peggy, who had supported him with the utmost devotion during his long
illness, was with him at the peaceful end, as were his two children.
'Bob' Bagwell Purefoy was born on 30 January 1903, was educated at Wellington
and the Royal Military College, Woolwich, and served in the Royal Artillery. He rose
to the rank of Lieutenant-Colonel, was in France in 1939, and held staff posts in Britain
and India during and after the second World War. After his retirement he devoted
himself to his family, to fishing, to writing, and to the Kipling Society.
He became Honorary Secretary (at first jointly with R. E. Harbord) in 1957 when the
Society was at a low ebb. Bob and Reggie Harbord saved the situation. Bob worked for
the Society till September 1977—twenty years of meticulous enthusiasm. It was well
said, 'Colonel Bagwell Purefoy is the Kipling Society'. He saw it through many changes
of address till his quiet triumph in 1967 when the office and library were happily
established in the Royal Commonwealth Society's building in Northumberland
Avenue. The Overseas Branches were also his special care. He often talked to Society
meetings, and wrote in the Journal, always with sensitivity and a direct, generous love
of Kipling's prose and verse. Peggy (also a Vice-President) shared his enthusiasm; her
perceptive talks, and her Centenary Album of press cuttings, compiled in 1965, are part
of the Society's heritage. Many of us affectionately recall Bob's tall, self-deprecating
but commanding presence: his unremitting work for the Society can never be effaced.
He was buried in the churchyard of St Michael's church, Over Compton, Sherborne,
Dorset, and commemorated in a service at the parish church of St Mary and St Melor,
Amesbury, Wiltshire, on 30 September.
Dear Bob, we know your achievement; we remember you with love.
JOHN SHEARMAN
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ANNUAL GENERAL MEETING
The Annual General Meeting of the Kipling Society was held on 14 October 1986 at the
Naval & Military Club, London. Mr B. C. Diamond, Chairman of Council, presided:
twelve members attended. The full minutes kept by the Secretary may be seen on
request. Some salient points are summarised below.
1.

The Chairman welcomed Mrs I. Morton, a Vice-President, from Melbourne. He
also reported the death of Lieutenant-Colonel A. E. Bagwell Purefoy, another
Vice-President. The Minutes of the 1985 A.G.M. were then read and signed as
correct.

2.

The Secretary reported that the increase in the subscription rate had not caused
many resignations. He also reported that in terms of subscriptions the position of
the Melbourne Branch had been adjusted to correspond with that of other
overseas branches and individuals. He added that he was now himself posting the
Journal to members in Britain, continental Europe and some other areas, which
had formerly been done by the printers: the new system enabled him to insert
reminders of subscriptions due.

3.

The Librarian and the Meetings Secretary gave their reports for the year. A report
by the Editor of the Journal, who was abroad, was circulated. The Treasurer and
Auditor were prevented by business commitments from attending, but the
Society's Accounts, as published with a supporting report by the Treasurer in the
June 1986 Journal, were discussed and adopted.

4.

Mr B. C. Diamond, Mr F. H. Brightman and Canon P. C. Magee retired from the
Council under rule, and were replaced by Mr M. W. R. Lamb, Mr J. H.
McGivering and Mrs Ann Parry. All office-bearers (as listed in the Journal) were
re-elected en bloc. The outgoing Chairman, and other retiring members of the
Council, received a vote of thanks.

After the A.G.M., members of the Council elected Mr G. C. G. Philo to be their
Chairman and Mr R. O'Hagan to be Deputy Chairman.

DONATIONS
We acknowledge yet again, with warm appreciation, a substantial grant from the P. H.
Holt Trust (Ocean Transport & Trading plc). The Trustees have kindly given the same
sum towards the Kipling Journal's costs each year since 1980. We also acknowledge
with grateful thanks a very generous anonymous donation of £500 from one of our
members. The extreme usefulness of such gifts, in maintaining the Society and the
services it provides, can hardly be exaggerated.

A NOTE ON THE KIPLING SOCIETY
Head Office at 18 Northumberland Avenue, London WC2N 5BJ
This literary and historical society is for anyone interested in Rudyard Kipling's prose
and verse, life and times. His published writings, in 35 volumes, are by any standard
remarkable. His life (1865-1936) was very eventful. The period through which he lived
and about which he wrote with such vigour was one of huge and dramatic change.
As a non-profit-making cultural organisation run on an essentially unpaid footing
to provide a service, the Society has the status of a Registered Charity in Britain. Its
management and principal activities are in England, but it has branches or secretariat
arrangements in Australia, Canada and the U.S.A. About a third of its members,
including scores of universities, colleges and libraries, are in North America.
Founded in 1927, the Society has attracted many notable literary and academic
figures, including of course the leading authorities in the field of Kipling studies; but it
also caters for an unspecialised public of general readers, from whom its wider
membership is drawn. Its managing focus is the Secretary in London, Norman Entract.
He and other office-holders arrange various activities, including regular talks and
discussions in London, and an Annual Luncheon; answer enquiries from correspondents; and maintain a specialised Library for reference and research.
The quarterly Kipling Journal is sent free to all members. On various pages in each
issue, information on the Society's functions is provided. More can be obtained from
Norman Entract or branch Secretaries. Applications for membership are most
welcome: the Society and Journal depend heavily on such support.
MINIMUM ANNUAL SUBSCRIPTION RATES
Britain
Overseas
Individual Member
£12
£14
Junior Member (up to age 24)
£5
£5
Corporate Member
£20
£20
LITERARY AND OTHER CONTRIBUTIONS TO THE KIPLING JOURNAL
The Kipling Journal is essentially the Kipling Society's publication, and though the
Editor selects its contents with an eye to merit, originality and an interesting range of
topics, he will always allot some space to the Society's business, including at least a few
of the addresses delivered at the Society's meetings, if they are short enough.
Independent literary contributions, however, are very welcome. If we cannot print
them at once we may be able to place them in a later issue. Like other literary societies,
we do not pay for articles: authors gain the satisfaction of publication in a periodical of
authority and repute, recognised as the only one in the world specialising in this subject.
We have at present much more publishable material than we can print, and have to
defer or decline some items of interest. However this is healthy. We would like more, to
improve our variety and quality. It should invariably be sent to the Editor.
Articles submitted should be fairly brief. Our average page carries only 400 words of
text. A 4000-word article, however good, may be hard to place. We impose no limit, but
must remind contributors of a factor which inevitably influences selection.
Letters to the Editor are welcomed: unless told otherwise, we reserve the normal right
to shorten. Book Reviews, usually invited, may be volunteered: a range of 200 to 800
words is suggested. We will gratefully accept, even if we cannot quickly use, relevant
and reproducible illustrations, news cuttings, book excerpts, catalogue data and other
miscellanea which might enhance the Journal's interest. Kipling touched the literary
and practical world at so many points that our terms of reference are broad.
Advertisements. We welcome regularly placed advertisements which are compatible
with the style of the Journal: for current rates, please enquire of the Editor.
The Editor's address is Weavers, Danes Hill, Woking, Surrey GU22 7HQ.
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