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SECRETARY'S ANNOUNCEMENTS
CALENDAR OF EVENTS, 1983

Unless otherwise shown, all meetings will be at the 'Clarence',
53 Whitehall, London SW1, near Charing Cross Underground
Station, at 5.45 for 6.15p.m.
W e d n e s d a y 6 April

Mr G. H. Newsom, Q C , on

"Sea Constables" and the blockade of January 1915
Thursday 28 April The Annual Luncheon, 12.15 for 1
p.m., at the Royal Air Force Club, 128 Piccadilly. Our
President, Sir Angus Wilson, C.B.E., will propose the
Traditional Toast. If you have not already booked please do
so now: the price is £11 per seat.
Wednesday 13 July Miss Audrey Ashley on Children's
Responses to Kipling
Wednesday 14 September
Bellamy, we hope
Wednesday 12 October

A Musical Evening with Peter

Annual General Meeting

Saturday 22 October at 26 Russell Square, London WCl, beginning at 2 p.m., a joint Afternoon School on Rudyard
Kipling with the Central London Region of the W.E.A.
Members who find it difficult to attend our mid-week
meetings will enjoy this.
More details in the next Journal.
Wednesday 9 November Mr Bryan C. Diamond, M.Sc, on
Some illustrations of Kipling's Works; a look at some
pictures from books and magazines
Wednesday 23 November Mr H. J. D. Ricketts (visiting
from Victoria University, Wellington, New Zealand) on
Something of SOMETHING OF MYSELF
SUBSCRIPTIONS

Best thanks to many members who are now paying at current
rates.
Keep it up!
February 1983

CELIA MUNDY & JOHN SHEARMAN
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KIPLING AT SIXTEEN
The decoration on the title-page of one of the manuscript notebooks of Kipling's
verse now in the Kipling Papers, Sussex University, subject of John Burt's article on
page 12. Reproduced by courtesy of the National Trust, copyright holders.
Kipling's drawing seems to date from early 1882, when he was still at school, aged
sixteen. On the opposite page he inscribed "The Dedication of this Book—which is
written to a Woman" (almost certainly Flo Garrard):What have I more to give thee, who have given thee all my heart?—
Only a faltering verse, and a bungling rhymester's art.—
Is it worthy thine acceptation ? Is it worthy the light of thine eyes?
Is it worthy thy hand should touch it, this pitiful verse that dies ?
Let thy soul's perfect music interpret its harmonies—
The passion that's in a line, and whence that passion had rise,
For my heart is laid bare to thy heart, and my soul in thy hand's hold lies.
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EDITOR'S NEWS AND NOTES
On the next three pages we reproduce parts of "Back to the Army Again", as it first
appeared in the Pall Mall Magazine of August 1894. Though containing less than half
of the ballad itself and of the drawings that accompany it, and though reduced in size.
these pages bring out the authentic flavour of a typical magazine of ninety years ago :
much of Kipling's verse was first read in this form.
We have permission from the National Trust to print from their copy, which is part
of the Hollings Collection at Sussex University mentioned in John Burt's article on
page 12 about the Kipling Papers. (Incidentally, the artist who drew the pictures is
wrongly named in Stewarts Bibliography as A. J. Goodman; he was actually
R. Proctor.)
Kipling wrote "Back to the Army Again" at home in Vermont in one day. 21 July
1893, during a visit from England by his parents. It was subsequently collected in The
Seven Seas (1896) and eventually of course in the Definitive Edition of his verse. The
original published version has slight textual variations from the later ones. Most
obvious of these is the word "lousy" in line 1. later changed to "ticky" (a word
defined in Eric Partridge's Dictionary of Slang as "verminous: military coll[oquial]
. . . Ex Lancashire dial[ect]"). An ulster was a long loose rough overcoat. A billycock
hat was a kind of bowler, probably named after the William Coke associated with the
origin of those hats.
Like some of Kipling's other verses of the barrack-room. "Back to the Army
Again" contains, and does not trouble to conceal, a didactic public theme. This
emerges clearly in the last four lines—
You're droppin' the pick o' the Army
Because you don't "elp "em remain.
But drives em to cheat to get out o' the street
An' back to the Army again !
His passionate concern for British soldiers—unique among literary men of his
generation—is enough to explain this theme, and if there was an external stimulus
that supplemented his poetic inspiration on 21 July 1893 we can only guess at it.
Certainly, on 13 July, consideration by the Reichstag of legislation to enlarge the
German Army had attracted much attention in Europe; on the 15th a serious
Anglo-French crisis blew up over Siam; on the 18th a bloody little encounter near
Fort Victoria contributed to the beginnings of the Matabele War. Echoes of all these
events presumably reached even rural Brattleboro.
It is likely, however, that Kipling was moved by more general considerations,
similar to those which had been recently activating Lord Roberts, who for two
months since returning in May from high command in India had been speaking out
strenuously in England, in favour of stronger defences for India and better conditions for the British Army. In jaunty doggerel verses on 24 June. Punch had
approvingly linked Kipling with Roberts, "with apologies to Tommy's own Especial
Poet-Laureate"—
It's Tommy this and Tommy that (as Mister Kipling sings).
But when "e " lags superfluous " they don't want 'im at the wings.
The " weteran's" mighty useful to sing songs about, and such.
But they ain't so spry at keepin' heye on "im and "is "Old Dutch " . . .

'M 'ere in a lousy ulster an' a broken
billycock 'at,
A layin' on to the Sergeant I don't know
a gun from a bat ;
My shirt's doin' duty for jacket, my sock's
stickin' out o' my boots,
An' I'm learnin' the damned old goose-step
along o' the new recruits!
Back to the Army again, Sergeant,
Back to the Army again :
Don't look so 'ard, for I 'aven't no
card,
I'm back to the Army again!

IN A LOUSY ULSTER

[see the opposite page ]

I done my six years' service.—'Er Majesty sez : " Good-day,—
You'll please to come when you're rung for, an' 'ere's your 'ole
back-pay ;
An' fourpence a day for baccy—an' bloomin' gen'rous too ;
An' now you can make your fortune—the same as your orf'cers do."
Back to the Army again, Sergeant,
Back to the Army again ;
'Ow did I learn to do right-about turn ?
I'm back to the Army again!

A man o' four an' twenty that 'asn't learned of a trade—
Besides " R e s e r v e " agin' him—'e'd better be never made.
I tried my luck for a quarter, an' that was enough for me,
An' I thought of 'Er Majesty's barricks, an' I thought I'd go
an' see.
COME WHEN YOU'RE RUNG FOR"

[seepages]

The Sergeant arst no questions, but 'e winked the other
eye,
An' sez to me, " 'Shun," an' I shunted, the same as in
days gone by ;
For 'e saw the set o' my shoulders, an' I couldn't 'elp
'oldin' straight
When me an' the other rookies come under the barrick
gate.
Back to the Army again, Sergeant,
Back to the Army again ;
'Tisn't my fault if I dress when I 'alt—
I'm back to the Army again!
" 'SHUN". AN" I SHUNTED"

[see page 8]
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THE KIPLING PAPERS
IN SUSSEX UNIVERSITY
by JOHN BURT
[John Burt, an invariably helpful friend to our Society, is Assistant Librarian in the
Library of the University of Sussex, Brighton. His duties in its Manuscripts Section
include the management of the Kipling Papers, a very important and growing
accumulation of documents, of the utmost value for research and reference.
Journal No 215 (September 1980) contained a note on page 12 commending John
Burt's recently published Catalogue of the Kipling Papers, and briefly outlining the
collection and the story of how it came to Sussex University.
Journal No 223 (September 1982) gave a short account on page 10 of an address
that John Burt delivered to members of the Society in London on 14 April 1982, in
which he explained the nature of the Kipling Papers in rather more detail. Though his
approach was descriptive rather than critical, his account conveyed vividly and
engrossingly the enormous range of highly interesting material on Kipling which now
reposes in the University.
Its scale is far too great for most of it to have been even mentioned in the standard
works on Kipling's life and writings. Not that it will necessarily give rise to any radical
reassessment of Kipling: indeed much of it has been seen by Carrington and other
authorities. But anyone now writing in scholarly terms about Kipling will have to
take account of the wealth of unpublished letters and other papers in the University
of Sussex: these constitute an indispensable quarry for research. A few years ago the
existence, and certainly the detailed nature, of many of these documents was only
narrowly known, but since the death of Kipling's daughter Mrs Bambridge, and her
bequest of her personal archive to the National Trust, her papers and the others now
collected with them have become available for the scrutiny of any serious student.
John Burt's address of last April, unabridged and only modified in trifling
particulars so as to adapt the spoken word to written presentation, is reproduced
below for the benefit of those who were unable to hear him in person.—Ed. ]

PART I : INTRODUCTION

The Library of the University of Sussex holds four Collections of
interest to Kipling scholars:
(i) Kipling's own personal papers, which passed on the death of
his daughter Elsie Bambridge, together with her home,
Wimpole Hall near Cambridge, to the National Trust, which
deposited the manuscripts in the University in 1978 ;
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(ii) the Baldwin Papers—papers relating to Kipling in the
possession of the Baldwin family—which were deposited by
Countess Baldwin of Bewdley in the same year;
(iii) the Carrington Papers—Professor Carrington deposited
many of the papers accumulated during research for his
biography, in 1979; and
(iv) the Hollings Collection—a collection of press cuttings
made by Mr H. P. Hollings, which was transferred at the same
time to the Manuscripts Section of the Library.
The Kipling archive from Wimpole Hall (Sx Ms. 38) includes
papers of John Lockwood Kipling (correspondence, drawings,
notebooks, press cuttings), of Rudyard Kipling (literary
manuscripts, business and legal documents, correspondence), and
of Kipling's children Josephine, Elsie and John. The documents
occupy thirty-one manuscript boxes, 16 x 11 x 4 inches; and the
press cuttings fill twenty-one volumes, most of them of folio size.
The Baldwin Papers (Sx Ms. 40) include letters of both Kipling
and his parents, and fill two boxes.
The Carrington Papers (Sx Ms. 41) include transcriptions from
Mrs Kipling's Diaries, as well as Carrington's own 'second thoughts
about Kipling', in five boxes.
The Hollings Collection (Sx Ms. 39) preserves in two boxes
cuttings of stories and verses by Kipling, and of pieces by other
writers, from the journals in which they first appeared.
Both the Wimpole Hall archive and the Baldwin Papers have a
few photographs. Since the arrival of these first deposits other
owners of documents have enlarged the Collections with further
loans, notably by Mrs H. Fallon and Mrs L. A. F. Lewis.
The literary manuscripts, press cuttings, business and legal
papers, and correspondence, which are preserved in the
University's Collections, enable the reader to discover a great many
facts about Kipling's history, personality, works and opinions. They
do not supplant the published works as sources for understanding
Kipling, but at many points they do provide a foundation of fact
upon which the more imaginative reader can begin to erect the
construction of his own personal fancy.
I hope now to give some idea of the contents of these Collections,
and of their particular strengths.
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PART II : LOCKWOOD KIPLING'S PAPERS

1. LETTERS

The papers of Lockwood Kipling are of double interest. First, they
provide valuable evidence of the history, work and personality of
his celebrated son. Among the hundred letters of Lockwood and
Alice Kipling which survive in the archive, those sent home from
India during the 1880s are of special importance.
. Of these the most numerous are those written to Edith Plowden,
a friend of Mrs Kipling, who herself had experience of life in India,
and Indian connections. Forty-four letters to Miss Plowden, dated
between 1880 and 1910, survive in the Kipling archive, and a further
sixteen among the Baldwin Papers. They illustrate vividly, in words
and sketches, the life of the Kiplings in Lahore and the beginnings
of Rudyard's career. Written from a large station, they record a
gregarious life of dinners, dances and dressmaking, picnics, clubs,
theatricals, story-telling and gossip, ambitions, promotions and
missed opportunities, retirements and returns 'home'—and, in
contrast, a more personal, responsible world of work. On rare
occasions the routine was interrupted. In the winter of 1880 the
Viceroy visited Lahore, accompanied by a tented camp, a procession, a ball, fireworks, a play, and horse races; and in November
1883 Lockwood travelled down to Calcutta to mount his
long-planned Exhibition of Native Arts, working all hours and
anxious over every detail of the layout.
The early absence in England of Rudyard and Trix is recorded, as
well as its effects upon their development. "I always knew he could
be one of the pleasantest companions when he chose", wrote Lockwood in 1880 when Rudyard was fourteen, "and it would be
affectation to ignore his very decided talents and powers . . . I wish
however that to quickness, brightness etc. he added application and
perseverance. I have written him a wigging for his last school report
and I confess (to you only) I felt how every word was a two-edged
knife and that I got the sharpest one straight in my side." A month
later Alice Kipling wrote of her anxiety for news of Trix, of her
longing for her company, and of her own inability to settle to life in
India. In the autumn of 1881 Lockwood communicated his concern
over Rudyard's condition, and Alice recorded that they could not
afford Oxford for Rudyard, who in any case thirsted for a man's life.
In April 1882 Alice planned to collect Trix and Rud and return with
them to Lahore, a return which had already been delayed by want of
money. Rud had sent news of Trix who was depressed, prey to
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"morbid religious notions" and in want of young company. A year
later Lockwood reported that Rudyard was well, was at ease within
the family square, and was by his good works "in training for heaven
as well as editorship".
The same letters contain material of literary interest. The first
letter of 1880 encloses verses by Rudyard, "Song of the Sufferer",
commemorating an attack of quinsy. In February 1883 Lockwood
noted at last in Rudyard's efforts the application found wanting at
school: he "has been at work for months with never a day's
interval", interrupted only by brief fits of the blues. In July 1885
Rudyard sat at the table where Lockwood was writing, busy composing "Of Birthdays". A year later Lockwood retailed the acclaim
which greeted Departmental Ditties, and testified to his son's habit
of ceaseless work. In 1890 Lockwood stayed briefly in London. "On
Greenhow Hill" was in Macmillan's Magazine, he was collaborating with Rudyard on "The Enlightenments of Pagett, M.P.", Mrs
Kipling was collecting press cuttings to document her son's literary
progress, and he applauded the industry which had stuffed his son's
pockets with three or four further stories, as well as the levelheadedness with which he received the critical acclaim showered
upon him.
The letters to Edith Plowden reveal also something of the characters of Lockwood and Alice Kipling. They suggest that Lockwood
was intelligent, industrious, stable, benign, tolerant, cultivated. He
observed life in India to be a very mixed bag of experiences—some
to be enjoyed, some to be endured—which it was fruitless to rail
against. His view of things was practical, and he was not given to
idealisms or dreaming. His observation of those around him was
alert but without malice.
Alice Kipling's character was something of a contrast. She was
less robust, more temperamental, sharp-eyed and—in judging her
fellows—given to speaking her mind. "Daughters of the plough"
was how Lockwood Kipling characterised the girls who arrived in
Lahore in 1883 to serve the Empire, "with shoulders developed by
lawn tennis and eyes untroubled by thought." The year before,
Alice Kipling had observed the season's immigrants with less
indulgence. The new young ladies were rather a let-down; none of
them did the community credit; they wanted beauty, brains and
health. " W e thought her very plain", she wrote of one charmless
girl, "until her cousin . . . came."
The researcher will discover among the Baldwin Papers Edith
Plowden's own account of her life in India during the 1870s and her
friendship with the Kiplings. In a manuscript of more than 270
leaves she recorded her recollections of the year 1875, of "Bombay

16

KIPLING JOURNAL

March 1983

and Rudyard Kipling's childhood" of "H.R.H. Prince of Wales'
visit to Lahore and Mr Kipling's serious illness", of ''the Macdonald
and Baldwin family at home", of "the Delhi Durbar and
proclamation . . . . 1877", and of how "Alice Kipling leaves Lahore
for England". In a typescript, now incomplete on 17 leaves, she
summarised her memories of "Rudyard Kipling's parents in India".
If, in comparison with the letters of Lockwood and Alice Kipling,
these recollections want immediacy and detail, they nevertheless do
contain information and opinions which it would be difficult to
come upon elsewhere.

2.

DRAWINGS

The second, less known, importance of Lockwood Kipling's papers
is the proof that they provide of his own special talents. As a
professor of architectural sculpture at the Parsee school in Bombay,
and as Director of the Mayo School of Art and Curator of the
Museum in Lahore, he sought to stimulate native artists and craftsmen in order to preserve their skills. His own works attest his
concern for the native races and their customs, for the land of India,
the animals and the plants. Three books of drawings survive,
together with 150 loose leaves. They preserve sketches and finished
works, and display—in pencil, pen-and-ink, crayon and
watercolour—Lockwood's technical command and his sympathy
with his subjects. He returned continually to favourite themes,
particularly to native Indians—civilians, soldiers, craftsmen at
work, alone or in groups, in head and shoulders or full figure—and
to animals, set in their natural surroundings or stylised as literary
illustrations.
The drawings include art-work used to decorate Beast and Man in
India, The Jungle Books, the Punjabi folk tales of Flora Annie
Steel, as well as other works. (The reliefs in plaster made to
illustrate Kim, which still hang at Bateman's, attest Lockwood's
skill in a more plastic medium.) Two nursery books demonstrate his
affection for his grandchildren, and his good humour. Elsie's own
book, of 24 leaves, contains drawings in pencil, pen-and-ink, and
monochrome washes; John Kipling junior his book, of 20 leaves,
contains an Alphabet of coloured initial letters, together with
illustrations in pen-and-ink or watercolours. The half-dozen letters
which Lockwood wrote to Elsie and John between 1906 and 1909
include, in addition to stories, illustrations in colour. A file of other
loose leaves contains designs and proofs of decorations for the
covers of Rudyard's volumes in Wheeler's Indian Railway Library.
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NEWSPAPER ARTICLES

For several years Lockwood Kipling pursued what was almost a
second career. From 1870 to 1883 he acted as local correspondent
for the most important English-language newspaper in North India,
the Pioneer. Writing first from Bombay and later from Lahore, he
contributed regular articles, usually weekly, on government
business, military and commercial affairs, social life and cultural
activities. In Bombay he attended debates in the Legislative
Council, and trials in the High Court and the Small Cases Court. He
noted the results of elections, recorded the appointment,
promotion and retirement of officials, reported the undertakings of
the Public Works Department and of the Medical Department. He
described outbreaks of civil disorder, of famine and of disease, and
the relief works put in hand to remedy them. He communicated the
activities of the Chamber of Commerce, new business enterprises,
"cessations of trading". He applauded the construction of new
offices, schools and railways. He observed the visits of foreign
dignitaries. He sat through performances at the Dramatic Society
(from Middleton's dramas to contemporary farces) and at the
Philharmonic Society. He inspected exhibitions of works of art. He
watched horse races and boat races, and dances at the Bycullah
Club, and the Yacht Club Regatta Ball.
All of these activities he recounted for the exiles up country far
distant from the civilities of life in cosmopolitan Bombay, adding
urbane comments and piquant literary quotations. After 1875
Lockwood reported affairs in the city and district of Lahore, first for
the same audience and later for the readers of the Civil and Military
Gazette. The fruits of his labours fill three large volumes. They
contain evidence that by 1882, when his son returned to India with
his living to earn, Lockwood Kipling had given proof to the
proprietor of the Civil and Military Gazette, over a dozen years, that
as a journalist he was knowledgable, industrious, articulate,
trustworthy and punctual.

PART III : RUDYARD KIPLING'S PAPERS
OTHER THAN PERSONAL LETTERS

The papers of Rudyard Kipling which survive in the University's
Collections are of four principal kinds :- literary and personal manuscripts [1(a) and l(b) below], printed materials [2(a) and 2(b)
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below], business and legal documents [3], and correspondence [in
Part IV ]. They form by far the largest part of the Kipling
Collections, and taken together they supply facts and contexts for
the writer's life, personality and work at every stage of his career.

l(a).

LITERARY AND PERSONAL MANUSCRIPTS

Kipling gave away during his lifetime to national and academic
libraries many of his most important manuscripts, and after his
death his wife disposed of further papers in the same way. The
literary manuscripts therefore are widely dispersed: the British
Library has Kim, the Bodleian Puck, Cambridge Rewards and
Fairies; Durham University Library has stories from Debits and
Credits and Limits and Renewals among others ; Edinburgh has A
Diversity of Creatures; the Bibliothèque Nationale has France at
War; the Commonwealth National Library in Canberra has The
Five Nations; McGill University has Traffics and Discoveries, and
and so on. Thus the manuscripts which remain in the Wimpole Hall
archive are truly relics. They consist of verses, most of them written
in early youth; a few mainly working papers from later years;
together with some more personal documents.
There are three notebooks of early verses and 120 leaves of later
verses. The notebooks (of 75 pages, 5 x 3 inches, containing fiftytwo verses; of 59 pages, 8 x 6½ inches, containing twenty-eight
verses; and of 110 pages, 9 x 7 inches, containing fifty-eight verses)
preserve fair copies in the hands of Kipling and of his parents. Most
of the verses appear to be unpublished, others to have been issued
as the occasion arose. For example, from the first notebook, which
is similar to Sundry Phansies (1882), "How the Goddess Awakened" appeared in Echoes, "The Reading of the Will" in Schoolboy
Lyrics, and " Waytinge" in the United Services College Chronicle of
5 December 1881. Both the Stewart Bibliography and the Readers'
Guide (Verse Section) have notes on individual titles, and the
Readers' Guide, which dates the pieces between 1881 and 1889,
reproduces some quotations.
The loose leaves contain verses in a variety of states, from drafts
to fair copies. "The Ballad of the King's Jest" is present in drafts
occupying 9 leaves, "The Junk and the Dhow" 7 leaves, "London
Stone" 5 leaves, "The King's Pilgrimage" 4 leaves, and "Mandalay" 2 leaves. Drafts of "Greatheart" fill 4 leaves, which show
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numerous revisions, as well as illustrative doodles, suggesting that
Kipling worked hard to create a memorial worthy of so serious and
personal a subject [as Theodore Roosevelt].
Further verses by Kipling appear in some of the early letters, in
the first volume of press cuttings, and, as translations from the
Latin, in the margins of the Medici Society edition of 1910 of the

Works of Horace.
Manuscripts of prose works are few. The War in the Mountains
exists in a typescript of 48 leaves, many of them bearing deletions by
the censor in blue crayon. There are two sets of explanatory notes
which Kipling supplied to readers: 9 leaves on The Years Between
were sent to Doubleday, and 5 leaves on From Sea to Sea and some
middle-period verses to the French critic André Chevrillon. Among
works by other hands there are film-scripts of several of the works of
fiction: "The Gate of the Hundred Sorrows", The Jungle Books—
as "The Jungle Play" and "Mowgli"—and Soldiers Three.
Of the more miscellaneous pieces, a typescript called RK's Motor
Tours: March 1911 – August 1926 exists in two versions, each of 96
leaves and each bearing autograph corrections. From this account
and from related contemporary correspondence, the reader can
trace accurately the itinerary and chronology of Kipling's journeys
by car. During these years he travelled widely through England,
Scotland and France—particularly in Provence and Languedoc.
Some of the entries are brief notes, others extended, containing
passages of topographical, historical or personal interest. From
1921 entries grow longer, one day sometimes overflowing a single
quarto page, and become regular, taking on the form of a journal
and containing well-written passages of description. In this account
of his travels, as well as in the long letters he was composing at the
same time, Kipling, it seems, was finding some kind of outlet for the
impulses to write which he was finding it increasingly difficult to
engage in fiction.

l(b).

MRS KIPLINGS DIARY

The most important document outside the Wimpole Hall archive is
Extracts from the private diaries of Mrs. Rudyard (''Carrie")
Kipling, copied from the originals at Wimpole Hall, Cambs. in 1953
by C. E. Carrington, a typescript of 116 leaves. This record runs
from 10 January 1892 to 18 January 1936, that is from Kipling's
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return from his visit to India to the day of his death. Between these
dates the reader can rely on accurate information about Kipling's
personal and literary life. In addition he can form some idea of
Kipling's methods of working, his relationships with his family and
friends, and his responses to events in the various worlds he chose to
inhabit. On domestic matters, for instance, the reader can discover
when the Kiplings took Bliss Cottage, how much they paid in rent,
how much they paid the maid, when Josephine was born, what she
weighed, who attended the birth, how Naulakha was planned, how
the building went, what it cost; and so on for forty years.
The literary researcher can turn up invaluable details. "R. working at Bolivar" [27.1.92]; "$55 received for Bolivar" [12-16.2.92];
and, on board the Empress of India bound for Yokohama, "Rud
recites Bolivar at a ships concert" [20.4.92], "Rud finishes his wolf
story called Mowgli's Brothers" [29.11.92]. "Started Love o'
Women" . . . "a doleful tale" [21.1.93]. "Correcting In the Rukh"
[2.2.93]. "Proofs of Many Inventions" [15.3.93]. "7000 BRB"—
that is, sold during the first year after publication [8.5.93].
"Macmillan royalties $1460" [15.5.93]. "Rud plays about humming over all his tunes and all the verses which are halfway done"
[12.11.93]. On 9 July 1894 A. P. Watt bought back from Wheeler
for £1200 copyright in the six railway books, and on the 31st Henry
James came to stay and Kipling read him "McAndrew's Hymn".
On 19 December 1894, "Rud much cut up by R. L. S's death. No
work for a week." "Starts William the Conqueror" [20.3.95]; "He
has got the hang of quite a new sort of woman and she is turning out
stunningly" [21.3.95]; "R. finishes W. the Conqueror" [12.4.95].
Tracing the entries through many years, the researcher can begin
to appreciate Kipling's labours in translating Mother Maturin into
Kim. "Working at Kim" [22.10.92]; "R. starts to rewrite Kim"
[4.6.93]; "R. starts to rewrite Kim" [29.1.96]. "On reflection he
finds Kim quite wrong" [30.1.96]; "Kim must be revised by the
Pater" [4.2.96]; "Stuck dead over Kim" [9.2.96]. "Starts again on
Kim. Works hard through August and then sends it to the Pater"
[15.8.98]. "Working at Kim with the Pater" [7.11.98]."R. to
Tisbury to discuss Kim" [6-9.1.99]. On 9 November 1899 Kipling
read Kim to Aunt Georgie. "Kim is now taking shape" . . . "very
well it goes" [2.8.1900]. "Great conferences on Kim with the Pater
and Sallie Norton" [4.8.1900]. "Kim finished. Pater starts on the
illustrations [7.8.1900]. And "Kim going into proof" [17.8.1900].
This long-drawn-out account makes an interesting supplement and
contrast to the story related in Something of Myself.
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2(a). PRINTED MATERIALS : PRESS CUTTINGS

The most valuable printed materials are the press cuttings. They
date from 1884 to 1946, and are bound in eighteen volumes, many of
them thick folios.
They consist of cuttings of newspaper and periodical versions of
Kipling's own works—journalism, verses and fiction—reviews of
his books as they were published, and recollections of him by
relations and acquaintances. There are, among others, nine
volumes of Kipling's writings and speeches, a volume of reviews of
Something of Myself and two volumes of obituary notices. Kipling's
own pieces, in the main first printings taken from British and
American periodicals, are arranged in chronological order, and
they help to establish what Kipling wrote, when it was published,
and where it first appeared. Some cuttings bear autograph
corrections, suggesting that they may have been used to set up later
versions.
The first volume of cuttings, Articles and Verses, 1884-1886, a
folio of 70 pages, gives a good idea of the range of Kipling's output
during his early years on the Civil and Military Gazette. The first
page preserves the verses "Moon of Other Days", "Over the
Khud", "On a Recent Memorial" and "In the Springtime", in
addition to "Music for the Middle-aged"—a letter from "Jacob
Cavendish M.A.", which laments the poor quality and inappropriate content of songs sung by the cultivated British community,
and which facetiously suggests a series of lyrics—"Songs for the
Middle Aged"—more in accord with circumstances of life in India.
There follow long articles on "Typhoid at Home", "To Meet the
Amir" (at Peshawur), "The Viceroy at Lahore", "The Rawal
Pindi Durbar", as well as brief news reports, cricket scores,
exchanges of letters between fictitious correspondents, etc. In these
first pages Kipling lays claim to pieces signed "R.K.", " R " ,
" E . M . " , "Esau Mull", " H . M. E. Smallbones", "The Other
Player", "A Correspondent", "Our Own Correspondent", "Our
Special Correspondent", as well as to many unsigned pieces.
The second, third and fourth volumes contain cuttings of equal
richness down to 1891, so that the journalism, verses and stories of
the Indian years, including Departmental Ditties, "Bungalow
Ballads" and Plain Tales, are in large part preserved in their original
versions, and are at the same time authenticated.
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PRINTED MATERIALS : FIRST MAGAZINE APPEARANCES

To the press cuttings in the Wimpole Hall archive the Hollings
Collection adds a useful supplement. It brings together stories and
verses in their first British versions. "For One Night Only" from
Longman s Magazine of April 1890 is the earliest story preserved,
" 'Teem' " from the London Magazine of January 1936 the latest.
Of the longer books Stalky is present from six issues (December
1898 to May 1899) of the Windsor Magazine, and Puck of Pook's
Hill from ten numbers (January to October 1906) of Strand
Magazine. Of the more important stories, there are versions of
"The Church that was at Antioch", "Dayspring Mishandled",
"The Dog Hervey", "The Eye of Allah", "Friendly Brook", "The
Gardener", "A Madonna of the Trenches", "Mary Postgate",
"Mrs. Bathurst" and "The Wish House".
In addition to their value as the first issues of texts, these cuttings
preserve the work of Kipling's illustrators, or rather of the publishers' illustrators, whose names are now largely forgotten: C. E.
Brock, Frank Craig, Edmund Dulac, Fortunino Matania, J. D.
Mills, Victor Prout and many others. Best represented is the work
of L. Raven Hill, who contributed thirty-six illustrations to the
monthly parts of Stalky, and of Claude A. Shepperson, who added
sixty decorations to the serial issues of Puck. One unintended
consequence of the work of these artists is to dress the stories with
contemporary settings in the clothes and manners of the period,
now dated, in which they first appeared. In this the illustrations
form an arresting contrast to Kipling's undated writing.

3.

BUSINESS AND LEGAL DOCUMENTS

The business and legal documents are, regrettably, principally of
business and legal interest. The researcher can read at length and in
detail about the property of the Balestiers, the estates of the
Kiplings and the settlements they made on their children. Almost
innumerable letters survive: there are, for example, two hundred
and twenty-six letters from the family solicitors Black, Geoghan &
Till to Mrs Kipling about stocks and shares and income tax for the
years 1936-39. In addition there are summaries, statements, lists,
certificates, inventories, schedules, valuations and declarations,
enough to fill seven boxes.
Of greater literary interest are the small groups of papers which
cast light on the commercial aspects of Kipling's writing. Ten letters
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of 1891 help the reader to unravel the tangle over copyright in The
City of Dreadful Night and Letters of Marque; and a file containing
letters, a bill of sale and an agreement, to follow the repurchase of
copyright in Kipling's stories published in the Indian Railway
Library. One hundred and twelve letters, a set of courtroom
exhibits and a transcript of the trial record Kipling's battle between
1899 and 1902 to prevent Putnam's Sons of New York from issuing
their Brushwood Edition of the works. A list of "Film agreements
1918-36" demonstrates the interest of picture-makers in Kipling's
stories—Naulahka, The Light that Failed, "Without Benefit of
Clergy", Soldiers Three among them, as well as the rewards that
Kipling drew from that interest.
A set of royalty accounts further documents the profits of the
writer's trade. A researcher can discover publisher by publisher,
title by title, year by year over many years, the sales of Kipling's
books, the terms which he agreed with the publishers, and the
income he received from them. The evidence of these documents is
clear: Kipling's works sold early, sold well, and continued to sell,
and the profit from them made him a very rich man.

PART IV : THE PERSONAL CORRESPONDENCE

"Correspondence" is a misnomer for the numerous and important
letters preserved in the Collections. The word implies an exchange
of letters between two writers, and although both 'letters in' and
"letters out' survive they do not constitute any actual exchanges.
1. "LETTERS IN"

It is not possible to say on what principle Kipling chose the letters he
kept. They are many, however—they occupy six boxes—and they
do represent a wide range of public response to events in his life and
to his work. For ease of access they have been arranged in two broad
groups : letters on personal and social matters, and letters on literary
matters. Under these two heads letters are collected in a series of
specific subjects.
Thus, on personal questions, the reader can inspect files on the
Brattleboro feud, Kipling's illness in New York in 1899, Kipling's
pedigree, offers of public honours—decorations, degrees, fellowships, freedoms, etc.—on Kipling's relations with the Royal
Family, and on his association with the many societies which sought
his support.
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On literary questions, he may learn what at least some of
Kipling's readers thought of his works in general, and how some in
particular responded to Actions and Reactions, "The Brushwood
Boy", Captains Courageous, Debits and Credits, or to many other
stories and verses. He can read about the works which Kipling
disclaimed, and he can trace Kipling's disposal in later life of his
own books and manuscripts. Among the writers of these letters are
men and women of reputation, from L. S. Amery to Israel
Zangwill, and others who are unknown.
They all touch upon the public Kipling however. The archive
presents no response drawn from a correspondent by the private
Kipling. In a letter to Sir Percy Bates, Chairman of Cunard, written
in 1933, Kipling explained that he did not keep old letters, since on
re-reading he found them too harrowing. No harrowing letters
survive.
2. "LETTERS OUT"

The letters of Kipling himself which are preserved in the collection
are very numerous; there are more than eight hundred and fifty
written to relations, and more than thirteen hundred sent to friends
and acquaintances. For biographical and literary purposes many of
them are of the first importance. For want of space, let me describe
two sets of letters which constitute essential sources for Kipling's
years in India, suggesting something of their content, and do no
more than mention briefly the equivalent documents which exist for
later periods of his life.

2(a).

LETTERS TO MARGARET BURNE-JONES

The most important source for the years immediately after Kipling's
return to India in 1882 are the letters which he sent home to his
cousin Margaret Burne-Jones. Only six in number, they are long
and rich in detail, written sometimes over several weeks at a time
and taking on the form of an irregular journal. They display acute
observation, vigorous feeling and vivid expression. They are in turn
didactic and confiding. In addition, they suggest that at this time
Kipling was making use of much the same kind of material for the
purpose of writing, whether in journalism, stories, verses or letters.
In the first letter, in June 1884, Kipling described the heat and
solitude of Lahore with the same oppressiveness as in Something of
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Myself. The letter of September 1885 runs to 9 leaves. Kipling was
hot, lonely and feverish. His misery, he confided, enabled him to
understand why so many good young men in India undertook
matrimony. He wrote at length on public affairs, of the need for
reform in the government of India, and of the role of the press in
drawing the attention of the administrators to those areas where
they should act. The British could prevent many of the worst abuses
of native misgovernment. What was needed was not, as the new
liberal B.A.s from Oxford proposed, the education of women, but
reform of village debts, provision of clean water, drains, dispensaries, irrigation, and similar improvements in the standard of life.
Kipling had a clear idea of what he as a writer could do : "Go down
and look at the place yourself and write all you know on the running
pen. Serve hot and something is sure to come of it." Already, he
reported, he was being criticised for his "illiberal and narrowminded effusions".
The letter begun on 28 November 1885 took until 11 January 1886
to complete, and it runs to 15 leaves. It contains interesting literary
and personal details: Kipling had been invited on tour at Christmas
by James Wilkes, proprietor of the Civil and Military Gazette, a sure
sign of favour; he explained his aim in seeking a wife; he appealed
for news of Flo Garrard at the Slade School; he was finding the
publication of Quartette a sweat, and sales had been complicated by
the loss of the order-book. More important, he described at length
the fascination with which he regarded the Englishman in India and
the mass of native Indians. At home English youth was ill-bred and
lazy, wanted seriousness, and suffered from diseased vanity. What
characterised the Anglo-Indian, in addition to lack of these defects,
was honesty, trustworthiness, disinterest, and commitment to the
cause of the native.
And who was the native? There was no native, but a vast diversity
of races and creeds, all of them divided from the English by a deep
gulf. "Underneath our excellent administrative system . . . runs
wholly untouched and unaffected the life of the peoples of the
land." Dark, crooked, fanatical, wicked, awe-inspiring, the native
could easily be despised and left to dealings solely with Englishmen
in commerce. But to despise the native was to surrender any chance
of understanding him; and while the native did not live as
Europeans lived, sometimes as a man he lived deeply. This was the
difference, Kipling wrote, that he had tried to explore, and in
Mother Maturin he had recorded some of what he had found.
In the heat of May 1886—up to 116 degrees in the shade—he was
busy advising the Lahore government over the state of the town ; he
was haunted by the eyes of the victims crushed to death when the
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roof of the high school fell in ; he had quarrelled with Lockwood ; he
was pleased to have news of Flo, and, weary and alone, would
willingly give up his prospects in India for her. In January 1888 he
wrote 6 leaves from Jamalpur on his visit to Rajputana for the
Pioneer; he had been allowed to choose subjects he wanted to
investigate and he would visit the colonies of railway workers. He
was dissatisfied with the published Plain Tales, which could have
been so much better, and he was writing a letter to escape from
another story and a full notebook.
In February 1889 he sent his last letter to his cousin from India, 5
leaves from Allahabad, written in depression and fever. The wife of
a friend—Mrs Hill—was deadly sick, and he feared for her return to
sanity; he missed his family—in Allahabad he had enjoyed much
praise but little love; he was fifteen years older than his age and, he
wrote, "broken down, bitter and unjust"; he had become too
respectable to mix any longer with low caste natives, and he was
harassed by the demands of the paper. But he had saved £1000 ; the
Pioneer would pay for travel reports, and the Civil and Military
Gazette would buy articles from London for two years ; he expected
£300 from Plain Tales, and his other stories, recently published,
were selling like smoke; he would travel home—with the Hills—by
way of Japan and the United States. He had had a good time in
India, he wrote, but he was ready to quit.
2(b). LETTERS TO MRS HILL

The archive contains copies of ninety-four of Kipling's letters to Mrs
Hill written between 1887 and 1915, and the earliest of these constitute the prime source for the years 1887-89 when Kipling worked
for the Pioneer in Allahabad. In Something of Myself Kipling
described his sense of the strangeness of this new city, where he was
away from home, friends, office, club, regiment, and from the
Muslim natives of the Punjab amongst whom he had grown up. The
letters to Mrs Hill show the researcher the effects of this emigration
on Kipling's working habits and state of mind. To the literary
detective they offer the chance to hunt the originals of incidents,
characters and backgrounds of stories written during these months
or later. To the reader inquisitive to discover more about Kipling's
personality they suggest, taken at face value, that he was lonely,
overworked, nervy, unsure of himself and given to bouts of introspection and depression.
Kipling first wrote to the Hills from Allahabad in 1887 when they
were away at Mussourie; next from Lahore, ten letters in one
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month, during late May and early June 1888 when he was temporarily in charge of the offices of the Civil and Military Gazette;
then sixteen letters between mid-June and mid-July from Simla
where he went on holiday, only to be pressed into reporting; again
from Allahabad, fifteen letters from October 1888 to February
1889; and finally, last of the letters to Mrs Hill before leaving India
for London, from Lahore seven letters during February 1889.
These letters contain important details of Kipling's daily routine.
In Allahabad he roasted in the hot weather; he toiled in the printing
-office where long hours of inaction were interrupted by bursts of
hectic activity; and, in her absence, he tormented himself over the
love of his girl. In Simla he attended dances, parties, picnics; he
listened to the out-of-hours talk of the governors of India, and he
passed on sociable gossip. Mrs N. he observed to be cynical and
lying in her personal relations. Trix's suitor had an unappealing
character. Miss P-L he was avoiding since she had developed an
affection for him. He would propose to his family that he should
board with the Hills, who would provide him with food, friendship
and good manners. He was determined to leave India: he would
break with his friends and dive into a literary life in London; he
would go to America and give up newspaper work. And so on.
The reader notes that the facts of life recorded in these letters are
largely those observed in Plain Tales. What makes the letters particularly vivid is the added personal involvement of the writer,
which they share with Something of Myself.
Equally interesting is the evidence which these letters supply of
Kipling's activities as a writer. In the absence of his family he came
in many matters to rely upon the responses and judgments of Mrs
Hill, and he reported to her many of the projects he had in hand. He
had invented a conversation between two girls in a hill-station,
would Mrs Hill look over it? He had heard at the club grisly stories
from a judge who had assisted at all the most notable murder trials
of the last thirty years. Here were the proofs of "Poor Dear Mama"
for Mrs Hill's approval. Yes, he would use her corrections. Plain
Tales had been well received, but it had earned for him the hatred of
the missionaries. This week the paper had no room for his story; in
response he had composed "a gross barrack-room yarn", an
"unadulterated barrack-room horror". Ugh, his public would say,
the little beast!
He had walked back seven miles to Simla after a weekend,
accompanied by a recital of departmental stories from Sir Edward
Buck. He had a new plot to make her flesh creep: a man had killed
himself for love, and his ghostly face appeared in the photograph of
the woman who had driven him to his death, yet fresh suitors still
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pressed their attentions upon her. He was going to have a shot at
Chatto & Windus with his soldier yarns. At dinner in the club he had
been listening to stories of the Viceroy at work. His verses had
displeased Sir William Hunter. Travelling on a train, he had heard
from an itinerant auditor tales of the frauds he had investigated.
And many other incidents of the same kind. One thing that becomes
clear to the reader of these letters is that, whatever he saw or heard,
Kipling felt a strong compulsion to recount through his writing the
experiences that had stimulated him.
Together the letters to Margaret Burne-Jones and Mrs Hill
supply material essential to an understanding of Kipling's life in
India, from the year of his return to the time of his departure for
London. They tell the reader something of where he went, what he
thought and felt, and what he wrote. With allowance for distortions
of circumstance and mood, they may be taken as a frank portrait of
the unbuttoned, youthful Kipling.

2(C).

MISCELLANEOUS OTHER LETTERS

Of the sources for the later periods of Kipling's life which survive in
the Collections I mention only those of special importance. For the
1890s three sets of letters are of particular value. Copies of sixty-one
letters to C. E. Norton of Harvard reveal to the reader the years of
domesticity in Vermont; and those to Robert Barr, editor of the
Idler, disclose some of the literary projects that passed through
Kipling's mind. The letters to the family's doctor James Conland
(twenty letters, 1894?-1903) record the return of the Kiplings to
England, their search for a home, and their annual emigration to
South Africa. The letters to Norton and Conland are rich in personal, literary and political detail.
For the years after 1900 the letters are more numerous, and the
longer sets more continuous ; from them the researcher can derive a
clear idea of Kipling's activities and opinions. He revealed his
political ideas most fully to two right-wing journalists; in fifty-five
letters (1906-19) to R. D. Blumenfeld, editor of the popular and
profitable Daily Express, and in two hundred and thirty-one letters
(1903-35) to H. A. Gwynne, the high-minded and well-connected
editor of the Morning Post. There is more of literary importance in
the thirty-one letters (1909-35) to the French scholar André Chevrillon. Kipling showed himself more openly to Chevrillon than to
any other critic, sending him notes on some published works and a
brief, incisive autobiographical sketch which clearly prefigures
Something of Myself.
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Letters to the soldiers L. C. Dunsterville (fifty-five letters, 18861935) and H. W. Fielden (sixty-one letters, 1905?-34) provide
evidence of long-standing personal friendships based on shared
experiences and interests. More than four hundred letters (192135) to the Bambridges display the socialite—well-heeled, globetrotting and given to gossip; and seventy letters (1924-36) to Sir
Percy Bates show Kipling in his last years, less sociable, growing
old, disenchanted, and beset by public and private anxieties.
In retrospect the reader of Kipling's letters may reflect on their
particular interest. They fulfil to a large degree the common
functions of documentary sources: they supply facts for a life and
works—dates, names, places. In addition the longer sets of letters
are notable for their frankness; on occasion the expression of
opinion may strike the reader as extravagant, but there can be no
mistake about what Kipling wanted to say, nor about the feelings he
wished to express. Finally the reader perceives again and again the
unaffected sympathy that existed between Kipling and the great
variety of his correspondents.

2(d).

LETTERS TO HIS CHILDREN. 1906-15

One group of letters lies outside the adult correspondence. It
requires mention since it reveals a relationship of special intimacy
and candour. Between 1906 and 1915 Kipling wrote two hundred
and twenty-three letters to his two surviving children, Elsie and
John. The letters are remarkable for the ease with which Kipling
was able to express himself to young children, and for the sensitivity
with which they record the evolution of the relationship as the
children grew older. They are long and are characterised by clear
observation, liveliness, colour, logic, humour, modesty and a convinced but understanding morality. Each letter recreates an event:
the unveiling of a memorial to the Cape Town Volunteers, a visit to
York Minster, an Honorary Degree ceremony in Oxford (" . . . and
all the people cheered Mark Twain who walked in front of me . . . " ) ,
a Nobel Prizegiving in Stockholm, and journeys to Montreal and
Vancouver, to Cape Town, to Dublin, to Zurich, and to many other
places. Sometimes while he was away Kipling would write two or
three times a week. On some occasions he added sketches, on
others he enclosed verses or jokes. For the facts that they record
these letters make a useful supplement to the adult correspondence,
for the intimate and loving relationship that they recapture they are
irreplaceable.

LETTER TO HIS SON, ( I )
On the page opposite, and above, is the second half of a letter from Rudyard
Kipling to his son John. The original is in the Kipling Papers: see John Burt's
article in this issue. The National Trust kindly authorised us to publish it.
It was written in Canada in October 1907. John was ten. "The Bird" was
Elsie. References to this whalery (near Vancouver) and this lake (in the
Rockies) and to the sunburnt ladies can be found in "Mountains and the
Pacific", part of "Letters to the Family" (1908), itself part of Letters of
Travel. Will some Canadian member care to authenticate, and perhaps
enlarge on, the geographical references ?
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LETTER TO HIS SON. ( II )
Here is another letter to young John Kipling from his father. As with the one
on pages 30-31, we thank John Burt for the text and the National Trust for
permission to reproduce it.
We lack a precise date for this letter. It may have been a couple of years or
so later than the other one. John was still at his Rottingdean prep school.
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LORDLY OF LEATHER
Rudyard Kipling and the Motor Car, III
This Part is by MERYL MACDONALD
[Mrs Meryl Macdonald Bendle's pen name, Meryl Macdonald, gives a clue to her
family connections: she is first cousin, once removed, to Rudyard Kipling, and
indeed to Stanley Baldwin. This is because Alice Macdonald, who it will be remembered married Lockwood Kipling and became mother to Rudyard, had a younger
brother, the Reverend Frederic William Macdonald: Rudyard's "Uncle Fred" was
twice married and had ten children: one of these, Ronald, was Meryl's father.
Meryl Macdonald Bendle, as she became, has three children and two grandchildren, lives in Dorset, and is a writer, with considerable experience of freelance
work for radio and television, and journalism. Her name occasionally features in the
correspondence pages of the Kipling Journal, most recently under an interesting
letter on Kipling "the motoring man" in our issue of December 1982.
She came comparatively late, she tells me, to appreciation of Kipling's works. She
is not sure why, "unless, as a schoolgirl, I considered it rather infra dig to read an own
cousin's books . . . It was enough that they marched in a red line, some tall and some
short, along the bookshelf by the grand piano. Occasionally I would run my eyes over
them as my fingers attempted to do likewise on the keyboard. An hour's practice
every evening . . . Today, those same books in the same bookcase are among my most
treasured possessions."
Something she now regrets is "the lack of attention I paid to my Aunt Florence
( Macdonald) when she talked of Cousin Ruddy during our visits to her Westminster
flat. In those far-off pre-war days I was much more interested in riding up and down
in the lift, and in feeding the ducks in St. James's Park . . . But I think Cousin Ruddy
would have understood these things."
She first "became hooked on Kipling" through discovering his travel books, such
as From Sea to Sea. After this, "I began to consider him in a new light. Here was a
man who knew about the sea and ships and all things mechanical—from marine
engines to motor cars. I discovered something else too: precious few people—
especially the young—who thought they knew Kipling knew about this side of him. I
decided I wanted to tell them: and I still do."
Meryl Macdonald has written for the National Trust, who will shortly be publishing it, a booklet on Kipling and motoring. This is good news, though it is a subject on
which, if the economics of publishing would only allow it, something much bigger
than a booklet is called for—there is ample material for a book. Perhaps Mrs Bendle
will be enabled to write it one day. Meanwhile we are glad that this instalment of
"Lordly of Leather" is from her pen.
She wrote to tell me how "as a young married woman I had been drawn into the
unfamiliar world of car rallies, hill-climbs and such-like activities ; had been inveigled
into competing (as a passenger) ; and had even, on occasion, been allowed to help in
the building of a certain 'Special' (for the technically-minded, helping to lap the
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cylinder-head a tew thousand times). Consequently I knew, or thought 1 did, about
the internal combustion engine—and rather more about the degree of enthusiasm, if
not euphoria, it engendered in the bosoms of otherwise normal males."
Meryl Macdonald is indeed a suitable author for this subject. I think readers will be
glad to hear that the article that follows will not be the last to be written by her in this
present series.—Ed. ]

The concept of Kipling and Cars is an unfamiliar one—to the
Kipling enthusiast and the motoring buff alike.
And yet if we examine the years between 1894 ("McAndrew's
Hymn") 1 and 1902 ("Steam Tactics") 2 we may find cogent reasons
for his becoming one of those early, intrepid—some called them
mad—automobilists.
As students of Kipling we know that his interest in the sea and
ships stemmed from his world-wide sea voyages. In "McAndrew's
Hymn" he took his readers below decks for the first time, persuading them (unwillingly, in some cases) that there was Romance
in Steam; in a knocking marine engine, no less. His layman's
admiration for machinery and the men who tended it was not
assumed for journalistic ends only, but was to remain with him for
the rest of his life, converting his earlier aggravating knowingness
into an academic know-how. All the symbolism he needed was
encased in a sweetly-running engine, its steady rhythm was music to
his poet's ear, and the atmosphere of the engine-room gradually
replaced that of the barrack-room in his mind.
In 1897 he was invited to go on manœuvres with the Royal Navy
(almost to a man they had read "McAndrew's Hymn"), and for
much though not quite all of his time at sea he relished the experience of the Fleet exercising in "steam tactics, which is a noble
game". 3 He joined them again the following year in similar exercises. But even Kipling couldn't expect to "play all across the salt
seas" with the Navy on a regular basis.
On a day in 1899 a friend drove up to his door at Rottingdean in
"one of those motor car things". He took Kipling for a twenty
minute drive and " . . . the poison worked from that hour". 4 Up to
that hour Kipling had been content with two wheels, having mastered the intricacies of bicycling while living in America. Back in
England and staying at Maidencombe, he had sometimes gone
fishing "on a wheel", and he had even taken his bicycle to South
Africa with him.
Now all was changed. Four wheels replaced two in his scheme of
things and it wasn't long before Kipling had joined the select ranks
of potential law-breakers on the Queen's Highway.
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If nothing more, the advent of the motor car was a much-needed
diversion for the father grieving over the loss of his beloved Josephine ; and it gave both parents a degree of independence of travel
for house-hunting, and freedom from the increasingly intrusive
public.
Kipling's first two 'horseless carriages', the delightful but despotic Locomobile steamer and the 10 h.p. air-cooled Lanchester,
both starred in his first, and arguably his best, motoring story,
"Steam Tactics". In current parlance Kipling could be accused of
writing 'faction' here, for he based the tale of the abducted policeman on the real-life experiences of Frederick Lanchester, the car's
brilliant designer—and Kipling's friend-in-need. Theirs was a fellowship of two great minds with but a single purpose—trouble-free
motoring for at least one of them.
There is an amusing story told by Archie Millership5, then Lanchester's sales demonstrator, that admirably illustrates what
Kipling was to refer to years later as the "pioneer but forgotten
labours, risks and sufferings . . . [of the early motorists] when every
detail was a guess or an experiment".
Summoned to Bateman's to succour "Jane Cakebread
Lanchester" (the disorderly experiment) yet again, Millership tried
to intercept the chauffeur or take a look at the motor before
meeting its owner. Neither was to be seen. Moreover at dinner both
the Kiplings studiously avoided all talk of recalcitrant motors,
merely suggesting a time the next day when they would all try the
car together.
At the appointed hour the next morning the chauffeur drove the
car up to the front door and the Kiplings emerged, enveloped in
long macintoshes with hoods pulled over their heads, in spite of its
being a beautiful day. Millership drove, the chauffeur beside him,
the Kiplings in the tonneau, to a special test hill which the car
climbed without any trouble. Surprise was registered from the
tonneau, and a request for a repeat run. Half way up the second
time there were shouts from the back of the car, "Here it is!", and
both heads ducked simultaneously as a cascade of boiling water and
steam burst out of the water tank amidships—all over the Kiplings.
Exit the disorderly experiment.
Years later Kipling reminded Millership of the day the car had
"erupted like Krakatoa in the middle", and how he, Millership, had
stuffed his coat into the crater. It was "beautiful salesmanship",
said Kipling.
His association with Rolls-Royce began in 1910 in the Pyrenees,
when a chance meeting with Lord Montagu 6 and a subsequent drive
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in the famous motorist's "enormous 6 cyl. Rolls" resulted in a
company-loaned Silver Ghost being placed at the Kiplings' disposal
for the six hundred mile journey back to Paris. (One of those
responsible for demonstrating the borrowed Rolls reported that
Kipling's thirst for information of a technical nature severely taxed
both him and his colleagues.)
Writing to John 7 at the time—"she goes more miles an hour than
I expect she will be allowed to"—Kipling's delight in the car is
transparent. With Stalky-like gloats for his son's benefit he sets out
details of their daily itinerary, running times and—after a few
sums—their overall average speed for that memorable first long trip
in a Rolls-Royce.
Small wonder that a Rolls is Kipling's next, and final, choice of
motor car; and that his letters to John increasingly "smell of
petrol".
By the time the Great War broke out the Kiplings were getting
into the swing of regular motoring tours in France, taking the children with them whenever possible. On those happy occasions Elsie
and John would take turns with their father in "conning" from his
maps—with mixed results.
Then, briefly, in August 1915 father and son were once again in
France—but separately and on war business. Between trench and
trench, as it were, their correspondence continued, Kipling's letters
vividly describing long high-speed journeys across country, driven
by a mad Frenchman in a Mercedes. "I think even you would have
had your bellyful of motoring if you had been with me." (John had
become the proud owner of his first—and last—car the previous
October.)
After the War, when the Kiplings, and sometimes Elsie, resumed
their motor tours over France's "hell's own pot-holes", punctures,
and to a lesser extent broken springs, were the main setbacks.
Mechanical breakdowns were rare: one of the reasons why Kipling
maintained that a Rolls was the only car he could afford. Like his
earlier Lanchesters they were craftsman-built, they were reliable,
and they lasted. And as a craftsman par excellence himself, he would
be the first to acknowledge these virtues.
EDITOR'S NOTES
1.

First collected in The Seven Seas, 1896.

2.

Collected in Traffics and Discoveries, 1904.

3.

From A Fleet in Being, 1898.

4.

See Chapter VII of Something of Myself.

[continued overleaf]
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5.

From a surviving letter by Millership, seen by Meryl Macdonald.

6.

This was John Walter Edward Douglas-Scott-Montagu (1866-1929), the 2nd
Baron, father of the present Lord Montagu. He was described in Who's Who as
"interested in aviation, railway, and all transport matters, also sport, especially
wildfowling and automobilism". He founded and edited The Car magazine, in
which Kipling in 1913 published part of "The Marrèd Drives of Windsor".

7.

For letters to his son John see Kipling's Papers in Sussex University.

LETTERS TO THE EDITOR
"CHILDREN OF YOUR BRAIN"
From Mr R. A. Bittleston, 23 Cavendish Road, St Albans, Hertfordshire AL1 5EF

Dear Sir,
In your December editorial ["The Information Explosion", Journal
No 224, pp 8-10] you quoted part of Kipling's poem, "The Secret of the
Machines", as a clear challenge to "those who are working today to
extend the bounds of computer science" :
Though our smoke may hide the Heavens from your eyes,
It will vanish and the stars will shine again,
Because, for all our power and weight and size,
We are nothing more than children of your brain!
The children of your brain . . . a gratifying and yet uncomfortable
image. Kipling was relating us to massive, hissing engines which must
have seemed omnipotent—labouring in a way that man, their creator,
could only wonder at. Has Kipling found a truth? Or is the microscopic
machine of today too far removed from its father, as it eats at our
intellectual muscles and reduces us to mere extensions of our own
offspring?
The challenge is a good one. Computers are a latter-day god. We
tend to forget their ancestry all too easily. However, somewhere on the
horizon lies a new generation of computing machine, which might be
able to scrutinise and flout even Kipling's sense of proportion.
This child is so many generations removed from its originator that
little credit can be claimed for its conception. Some of its component
parts already exist—the computer which acquires experience, which
weighs probabilities to find answers along a middle path, and can
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discriminate between significant and irrelevant input. We have already
encountered programmes (sometimes called Artificial Intelligence)
which arrive at solutions along highly unorthodox and unanticipated
routes.
Our final recourse is to 'pull out the plug' and restore Kipling's
hierarchy. It is our dependence, not the computer's intrinsic power,
which may well herald the adolescence (with all its revolutionary
tendencies) of the children of our brain.
Yours sincerely,
RICHARD A. BITTLESTON

GUN LORE
From Mr M. C. Jones, 67 Warden Avenue, Harrow, Middlesex

Dear Sir,
Thanks to the great kindness of Mr G. Rimer and Mr A. Davies of
the Tower of London Armouries, who stripped an 1874 Martini-Henry
for me, it is possible to settle the problem from "Black Jack" [raised by
Mr L. F. Stuntz in a letter on p 44 of Journal No 223], and I can offer
reasonable explanations for the other queries [in that letter].
The Martini-Henry falling-block
[Mr Stuntz had asked how, in "Black Jack" in Soldiers Three, the
falling-block in Mulvaney's rifle could escape from the receiver on
the lower side, to strike Vulmea's face. ]
The falling-block is housed in the receiver, a strong steel frame
enclosing the action, and connecting the rifle barrel to the butt. The
falling-block is raised and lowered by a strong forked lever working
in grooves in the block. The rear of the block pivots on the notorious
pin, and is also housed in a recess in the rear face of the receiver.
When in the 'up' or 'battery' position the front of the block is
prevented from moving downward by the lever, and upward by the
geometry of the mechanism, which makes the block a jambing fit
between the front and rear of the receiver. When the lock is stripped
the block can be removed upwards or downwards.
With the pin removed, the block in the 'battery' position cannot
be dislodged even by strong upward leverage. There is no possibility
that the block could be blown out of the rifle with the receiver
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intact.
But could it escape without being blown out? Milliseconds after
the shot was fired the elastic recovery of the receiver from the firing
strain would throw the block forward. If the front could drop and
move forward, the unsecured rear end might conceivably slip from
the recess, and the block escape by rebounding backwards.
However the forked lever, which handles normal firing loads,
would not be troubled by these lesser forces, and furthermore there
is virtually no room for the block to move forward even fully
'down', so this possibility can also be ruled out.
Kipling speaks of Mulvaney "puttin' the fallin'-block back" after
removing the pin (surely with the breech open, as no one would
hammer at a cocked rifle with no safety catch). But even in the
'down' position with the pin out, the block remains securely lodged
in the recess, as the extractor, trigger-guard plate, and cockingpiece prevent it moving forward. The block, even without the pin,
cannot be moved from its correct position without first removing
the trigger mechanism.
It seems that Kipling was unfamiliar with the workings of the
Martini-Henry, and '"Black Jack" is unlikely to be based on an
incident involving one. But falling-block rifles came in many
patterns, and he may have encountered an accident to a less well
designed sporting rifle. In October 1982 the periodical Guns and
Ammunition published a warning to an owner who had confused the
weak 'trapdoor' action with the falling-block mechanism, and elsewhere mentioned an accident in which a shooter had lost both eye
and cheekbone.
Reference to bolt-action in " The Army of a Dream" (1904)
[Mr Stuntz had asked why, in this story, Kipling had indicated
disapproval of bolt-action rifles. ]
Before 1914 rifle-shooting was fashionable and 'experts' abounded.
Designs we think modern—ultra-small bores, self-loading rifles,
light automatics—were in the air. The Lee-Enfield, a fine practical
design, had much unfair criticism, chiefly of its accuracy as compared with frailer rivals, culminating in 1903 with the introduction
of the short barrelled SMLE.
Kipling—a rifle club member—makes a typical assertion of 'in'
knowledge by implied disapproval of the Lee bolt-action. While the
weapon which he sketches resembles a modern light assault rifle,
the 1914-18 British Army, deep in Flanders mud, might have
regretted its premature adoption.

Martini Breech Action.
(Open)

Martini Action.
(Cocked ready to fire)

Martin: Breech Action.
(Closed and Fired)

THE MARTINI BREECH ACTION
The "falling-block" breech action of the British Army's Martini-Henry rifle was
invented by the Swiss designer Frederich von Martini. These illustrations of the
mechanism are to supplement a reader's letter, headed "Gun Lore".
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The Lee-Metford in " The Comprehension of Private Copper"
[Mr Stuntz had expressed surprise at the fact that the Boer in this
story had a Lee-Metford rifle. ]
This reference is probably mainly for literary reasons, with some
anti-Lee-Enfield prejudice. The Boer's Lee-Metford is perhaps
both a hint that Copper is not his first captive, and an early glimpse
of the Boer's complex attitude to things British. But why not a
Lee-Enfield?
The Lee-Metford used a delicate, much respected, target weapon
rifling, later changed to the coarser, cordite-resistant, Enfield
rifling. If the Lee bolt-action was not considered ideal, to match it
with Enfield rifling, and in 1903 shorten the barrel, was to make bad
worse. (Even today the Metford rifling is supreme for long-range
muzzle-loading shooting.) Kipling suggests that the perceptive
Boers, famous for their shooting, would prefer the earlier, to him
superior, weapon.
Yours sincerely,
MICHAEL C.JONES
[Mr Jones has written me a supplementary letter, from which the following excerpts
about the Martini-Henry in "Black Jack" are drawn.
Originally, I rather echoed Mr Davies's opinion: "Oh, I believe it won't come
out . . . but I'll leave it to someone else to try it!" After the second check, I
would fire it, from the shoulder, pin out (though I think I'd still be relieved
afterwards).
Could Kipling have seen a blown-up Martini-Henry? I think there is a chance
he may have. Apparently cartridge loading is not fully understood, and according to American sources rifles using smokeless powder sometimes blow up
when firing reduced charges. It is thought that the flame travels too quickly, in
something like a dust explosion, and the powder detonates. This is still very
speculative. At all events rifles are sometimes blown apart. Theoretically black
powder can't behave like this—but can we be sure? It doesn't affect the main
argument, but is still of interest in trying to guess Kipling's actual source.
Again, Kipling was not picked up at the time. Could it be that the accident
was believed possible? . . . Does it matter that Kipling is wrong? I feel I must
answer, rather reluctantly, "Yes" . . . Yet if he were in fact dealing with a belief
widely held in the Army . . . ?
I am grateful to Mr Jones for the thought and research he has applied to this
question. Naturally, it will interest some of our readers more than others. For those
whom it does interest, I am printing three cut-away sketches of the basic action of the
Martini-Henry. (I do not know what book they came from, so I cannot make
acknowledgment as I would wish.)
Mulvaney, it may be recalled, "looked a trifle wiser than a boiled sheep's head"
when the Armourer-Sergeant began to explain the hazard of removing the pin that
retained the falling-block; so non-technical readers (like myself) are in good
company if the diagrams do not instantly make all clear.
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What they do adequately illustrate is that unlike subsequent rifles that were
magazine-fed with a bolt-action, the Martini-Henry had a movable ramp (the fallingblock) down which the cartridge was pushed, and then forward into the chamber of
the barrel. Next, by means of the lever which lay under the butt of the rifle, the ramp
was raised again, so as to lock the cartridge in place, ready to be struck by the
firing-pin when the trigger was pulled.
"Black Jack" is easier to understand with these principles in mind.—Ed. ]

MR KIPLING REGRETS
From Mr M. F. J. Goodwin, 16 Cope Place, London W8

Dear Sir,
In case it may not have come your way, by whatever medium, I
am enclosing for you, with salutations, a copy of the leading article
in the autumn 1982 issue of the Yale Literary Magazine. It is an
anniversary celebration, this being the first number of the 150th
volume of the magazine, and I think you will be interested to see a
little-known piece by Kipling given prominence.
Yours sincerely,
MICHAEL GOODWIN
[The Yale Literary Magazine became a national, as opposed to a university,
publication about three years ago. It has a distinguished record, and we congratulate
it on its anniversary. Its leading article ranges widely over the role of literary
magazines, and we do not attempt to summarise it here. However it does refer to the
healthy contempt for critics, as against authors, felt by those who edited the Yale
Literary Magazine "as the nineteenth century drew to its close".—Ed. ]

ENCLOSURE

. . . They worried little about their critics, and a great deal about
their authors. And even when an author could not grant what was
asked of him, something genuine was made. When Rudyard Kipling could not come to a banquet given by the editors in his honor,
he did not apologize—he consoled:
Attind ye lasses av Swate Parnasses
An wipe me burnin' tears away.
For I'm declinin' a chanst av dinin'
Wid the bhoys at Yale on the foorteenth May.
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The leadin' fayture will be liter-ature
(Av a moral nature as is just an' right)
For their light an leadin' are engaged in readin'
Me immortial worruks from dawn till night.
They've made a club there an' staked out grub there
Wid plates an' napkins in a joyous row,
An' they'd think ut splindid if I attindid
An' so would I—but I cannot go.
The honust fact is that daily practice
Av rowlin' inkpots, the same as me
Conshumes me hours in the Muses' bowers
An' laves me divil a day to spree.
Whin you grow oulder an skin your shoulder
At the World's great wheel in your chosen line,
Ye'll find your chances as time advances
For takin' a lark are as slim as mine.
But I'm digressin', accept my blessin',
An' remember what ould King Solomon said,
That youth is ructious and whiskey's fluxious
An' there's nothin' certain but the mornin' "head".

EDITOR'S FOOTNOTE

Actually, it was the Kipling Club at Yale who invited Kipling to dine. There is an
account of the club in the Autobiography of W. L. Phelps (O.U.P., New York and
London, 1939).
Usually entitled "Mulvaney's Regrets", these verses are not in the standard
editions, but have been variously published, e.g. Yale Literary Magazine (May 1896,
May 1936), Ainslee's Magazine (June 1898), section 4 of A Kipling Note Book
(Mansfield & Wessels, New York, May 1899), and the Cornhill Booklet (August
1900). See also Readers' Guide p 5366. Some small divergencies of spelling and
punctuation exist: I have very slightly amended the version given above. I have not
seen the original text, which certainly at one time belonged to a Yale secret society
called 'Scroll and Key'.
Kipling wrote these verses in Vermont on 1 May 1896. Whatever his motive in
declining an invitation for Thursday 14th (he was working on Captains Courageous)
he certainly did not expect what in fact happened. On 6th occurred the frightening
tragi-comic brush with Beatty Balestier: Beatty threatened to kill Kipling, who at
once went to his lawyer. On 12th the disastrous court hearing took place, with
immense publicity, leaving Kipling in the words of his wife's diary "a wreck". He was
worse on the 13th, and still wretched on the 14th. The dinner at Yale was held, the
intended guest of honour's light-hearted message of regret was circulated, but in fact
his life had that week undergone a convulsive and permanent change.
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KIPLING R E C O R D E D
From Mr J. Shearman, Garden Flat, 29 Buckland Crescent, London NW3 5DJ

Dear Sir,
In "Something of Himself", part 8, in Journal 223, September
1982, the late Miss Cecily Nicholson mentioned the broadcast of
Kipling's speech to the Royal Society of St George (6 May 1935).
I have recently been able to confirm that his speech to Canadian
Authors, Royal Society of Literature (July 1933), was broadcast
and recorded. Copies of the recordings of both these speeches are in
the BBC Sound Archive, and at the British Institute of Recorded
Sound, 29 Exhibition Road, London SW7.
The Canadian Authors speech was published in The Times on 13
July 1933 ; the Royal Society of St George speech was in The Times of
7 May 1935, and thereafter was variously published as "An Undefended Island", "The Religion of War", and so on. Details are in
the Stewart Bibliography.
Yours faithfully,
JOHN SHEARMAN

"A GREAT PIECE OF MAGIC"
From Mrs L. A. F. Lewis, 31 Campden Street, London W8 7EP

Sir,
The Decoding of Edwin Drood by Charles Forsyte, reviewed in
Journal No 216, turns out to have more relevance to Kipling studies
than members may be aware. Mr Forsyte quotes [pp 52-53] a
passage from the early Victorian writer E. W. Lane which seems to
be the source for the Red Bull in Kim, object of the boy's Search
that dominates the first third of that book.
In Manners and Customs of the Modern Egyptians, Lane described how he saw a magician hypnotise a small boy 1 . Lines and
numbers were traced on the boy's hand, and a pool of ink was
poured into his palm. Asked if he saw anything in it, the boy
replied: "I see a man sweeping the ground." Next the magician told
him to "call for" flags, which the boy described as of seven different
colours, including green. Then he had to call for the Sultán's (green)
tent to be pitched, for soldiers to come and make camp around it,
and for a bull to be brought (which he described as "red"). He was
told to have it killed, cooked and eaten by the soldiers. Instructed to

it. These were now brought into the room, together with the
boy who was to be employed : he had been called in, by my
desire, from among some boys in the street, returning from a
manufactory ; and was about eight or nine years of age. In reply
to my inquiry respecting the description of persons who could see
in the magic mirror of ink, the magician said that they were a
boy not arrived at puberty, a virgin, a black female slave, and a
pregnant woman. The chafing-dish was placed before him and

MAGIC SQUARE AND MIRROR OF INK.

the boy; and the latter was placed on a seat. The magician now
desired my servant to put some frankincense and coriander-seed
into the chafing-dish ; then taking hold of the boy's right hand,
he drew, in the palm of it, a magic square, 1 of which a copy is
1
The numbers in this magic square, in our own ordinary characters, are as
follows :—

It will be seen that the horizontal, vertical, and diagonal rows give, each, the
same sum, namely, 1 5.
INK POOL AND MAGIC SQUARE
[Here is a page from Lane's classic Modern Egyptians. See a reader's letter ( "A great
piece of magic " ) , plausibly linking an episode in Kim with a description of a seance in
Modern Egyptians. This page is a part of that description.
Kim apart, Lane's account of the hypnotism is remarkable. The boy, picked off the
street, seems not to have been a collaborator. The visions he saw are hard to explain,
including as they did an accurate enough picture of the one-armed Lord Nelson, of
whom he had never heard before.—Ed. ]
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call for the Sultan, the boy saw him "riding to his tent, on a bay
horse . . .". The Sultan was then made to drink coffee and receive
his assembled court. Finally, the magician told Lane he might ask
the boy to "see" any person absent or dead.
In the study at Bateman's are copies both of Modern Egyptians
and of the same writer's translation of The Arabian Nights. (Kipling
quotes from this latter work at the head of his poem "City of
Brass".) Since the magician suggested most of the detail as part of
the hypnotic process, his "vision" may have been common form,
drawing on some traditional source, and Kipling may have attended
a similar seance. It seems likely however that the Lane passage was
in his mind, consciously or not, when writing Kim.
For Lane's account has strong echoes in that book, where the
same props introduce a "great piece of magic". Colour Sergeant
O'Hara foretold that "The Colonel himself, riding on a horse, at
the head of the finest regiment in the world .. . whose god was a Red
Bull on a green field, would attend to Kim". In chapter II, the
Brahmin says that a man sweeping comes "ever at the opening of a
vision" 2 . As Kim's father's prophecy starts to come true, the Lane
echoes grow louder: first come two men with flags, then the tents
and the soldiers. The green flags bear the image of a red bull, and
after dinner Kim sees officers in the mess tent toasting a bull made
of "red-gold". It is outside this tent that he is caught by the
chaplains.
Lane was a fascinating character, a brilliant mathematician who
dropped out of Cambridge because he found the work too easy. He
worked as an engraver, and later illustrated his own books. In 1825
he went to Egypt for his health, learned the language and made
numerous friends. He travelled extensively, visiting Karnak and
Abou Simbel. His books became best-sellers, and he was granted a
pension on the Civil List, spending his last years at Worthing in the
compilation of a Lexicon of Arabic. 3
Yours etc.,
LISA LEWIS

1. An Account of the Manners and Customs of the Modern Egyptians, written in
Egypt during the years 1833-35, by Edward William Lane (London, Charles
Knight, 1846 ), volume 2, pp 91 –97.
2. See also chapter III, and references to inkpools in chapter IX and in " 'The Finest
Story in the World' " (Many Inventions). According to Lane, Charlie Mears
would have been too old for inkpools.
3.

Life of Edward William Lane by Stanley Lane Poole (his great-nephew),
(Williams and Norgate, London, 1877).

48

KIPLING JOURNAL

March 1983

A KIPLING OPERA
From Mr R. O'Hagan, 1 Abbot's Close, Battle, East Sussex TN33 OBZ

Sir,
Although various of Kipling's verses have been set to music
during the last eighty years or more, I wonder if any of your readers
have heard of a fairly recent example, surely the first Kipling opera?
In 1980, at Dresden, in East Germany, was held the 'Carl Maria
von Weber Operas for Children Contest'. Among the works sharing
the third prize was one by a Soviet composer, Chiriyani Chalayev,
called Maugly—our old friend Mowgli in Soviet parlance! It was
performed at the 1982 Dresden Festival.
The plot is based on a story from The Jungle Book, and the
characters included Balou (sic), "the Wicked Tiger of Bengal", the
Mother Wolf, and Apes. "The Big Malicious Bandar-log" was sung
by a high tenor, and his "wife" by a bass who was a head taller than
her husband. Mowgli was sung by a young tenor, and was portrayed
as being very fierce, and as making the acquaintance of humans only
at the end of the opera.
The composer, who I believe is unknown in the West, is chairman
of the Composers' Union in Daghestan. The opera was performed
at the Festival by the Children's Music Theatre of Moscow, which is
managed by Natalia Saz, who produced Maugly.
Saz has worked since her youth to bring music to children. It was
she who urged Prokofiev to compose Peter and the Wolf, and she
wrote the text for it.
RICHARD O'HAGAN
[Coincidentally, John Shearman has sent me two reports that relate to current Soviet
interest in Kipling.—Ed. ]
COUNCIL ROCK?

John Shearman, listening to the News on BBC Radio 4 on 25
October 1982, heard a report from John Osmond in Moscow that
"the Iron Curtain had been lifted on a Russian rock opera based on
one of Kipling's books". It was said that My Brother Mowgli,
described as a rock opera ballet based on The Jungle Book, had
been staged in Alma-Ata, capital of the Soviet Socialist Republic of
Kazakhstan, at the Academic Opera and Ballet Theatre.
The lead dancer Duisenbeck Nakipov, who also wrote the libretto, was quoted as saying that all that Kipling's book wanted was a
careful reading to see that it had all the makings of a modern play.
Everyone today, he commented, appreciated and understood the
ancient hymn of Kipling, "We are of the same blood, thou and I".
With tape-recorded instrumental and vocal parts, a rock group, and
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modern and classical dance, the show was said to have been received in Central Asia with enthusiasm . . .
RED-EYE AND WRINKLE-SKIN?

John Shearman [who, quite apart from his interest in Kipling, is an
authority on the history and the techniques of the cinema] has heard
from Alexander Zguridi, the well-known Russian naturalist and
film-producer. Zguridi says that he has recently made a film of
" 'Rikki-Tikki-Tavi' ", based on "the wonderful fairy-tale by
R. Kipling which everybody in our country knows and loves".

A TERRITORIAL BATTALION
From Mrs M. Mucklow, Stubble Bank, Shuttleworth, Ramsbottom, Bury, Lancashire

Dear Sir,
I have in my possession two little paper-backed books, The New
Army in Training and France at War, written during the first World
War by Rudyard Kipling. The former is signed, and carries the
words
To Col. J. W. Slater, V.D.
Commanding 5th Loyal North Lancashire Regiment
which is one of the battalions here alluded to
R.K.
Sevenoaks Nov 1914
Behind this lies a story which I think is unknown outside our
family. Colonel Slater was my Father. He took his battalion, recruited from his own town of Bolton, down to Sevenoaks to train at
the outbreak of war. He was billeted at 'The Priory', then owned by
a Miss Hankey (I think). Part of their duties was to guard the local
railway line.
One Sunday evening in November one of his Sergeants reported
that a strange character was wandering round the camp, and had
been asking the men questions. He, the Sergeant, had arrested the
man 'on suspicion', and had him under guard outside.
Being a lifelong admirer and reader of Mr Kipling's books, you
can imagine my Father's feelings when he recognised his 'suspect'.
They spent most of the evening together, and my Father gave him
most of the information contained in the chapter called "Territorial
Battalions" on page 54 in the booklet. The story goes that Mr
Kipling was wearing dark glasses and a caped cloak, so the guard
might be forgiven for suspecting him of being a spy.
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We—there were twelve of us—were brought up on The Jungle
Books, Just So, Puck of Pook's Hill and Captains Courageous, and
although I have read all his other books those five are the ones I go
back to today.
When I was at boarding school in 1923, at the beginning of one
term, I was sent for by the Head Mistress and accused of bringing
unsuitable literature into the school. I asked her to look at the
flyleaf, which said "To my daughter Marigold, from her father,
Col. J. W. Slater". I was allowed to keep the book but told to put it
away. Needless to say, by the end of a month the whole upper
school had read Soldiers Three and become 'Kipling fans'.
I had the nerve to write to Mr Kipling at Bateman's asking for his
signature. Whether my name rang a bell I don't know, but he very
kindly sent his autograph, "With Mr Kipling's Compliments".
Yours sincerely,
MARIGOLD MUCKLOW

[Mrs Mucklow"s account interestingly augments our knowledge of the background of
one of Kipling's less-known books. The New Army in Training (Macmillan. 1915)
was a textually amended collection of six newspaper articles which the Daily Telegraph had published in December 1914. (Later, the book was posthumously
embodied in the Outward Bound. Burwash and Sussex Editions, but it escaped
inclusion in the standard sets of Kipling. )
The last of these adapted articles was entitled "A Territorial Battalion'. In it.
from Mrs Mucklow's account, we can now identify "a little old town . . . up the
London Road"' as Sevenoaks, Kent. 'The Priory' where the Colonel was billeted, can
probably be equated with the temporary officers' mess described by Kipling as
consisting of "low-ceiled, shiny-floored rooms full of books and flowers", in a
"gracious five-hundred-year-old house that looked on to lawns and cut hedges
bounded by age-old red brick walls". (Some local member may be able to tell us
more about this.)
Kipling does not name the Battalion in the book, but makes it clear that they come
from Bolton and have been guarding railway lines down in the unfamiliar south. He
says that he sought out and questioned the troops, and found them not unfriendly but
distinctly unforthcoming about themselves: "a spy could not have learned much
less". A private volunteers to conduct him to Battalion headquarters, and he finds
the officers more communicative. The episode of his "arrest" is not mentioned, but
would not be incompatible with the account given, in which the unresponsiveness to
questioning of the rank and file is reiterated.
In Carrington's notes derived from Mrs Kipling's diary, which mentions several
visits to troops in southern England in October and November, there is a brief
reference to "Territorials at Sevenoaks" on Monday 16 November. (Kipling may
have arrived there on the Sunday: the diary entry for that day merely refers cryptically to the death of Lord Roberts in France (on 14 November) as causing him to
alter his plans.) But the date inscribed in Colonel Slater's book (November 1914) is
of course retrospective, since the book did not appear till 1915.—Ed. ]
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MEMBERSHIP NEWS
NEW MEMBERS
We welcome Dr P. Addison [Edinburgh University] ; Mr C. C. Baillieu [ West Sussex] ;
Mr D. E. Brockway [New York, U.S.A. ] ; Chicago Public Library [Illinois, U.S.A. ] ;
Mr Farrukh Dhondy [London]; Mr D. Feldman [London];Mr C. A. R. Gillams
[London]; Sir William Keswick [Essex]; Miss B. Nesham [Gloucestershire]; Mr D. B.
Pritchard [Surrey]; Mr J. P. Radcliffe [London]; Mr Khushwant Singh [Delhi,
India]; Mr R. S. Woodward [Devonshire].

OBITUARY
We announce with regret the death of Dr T. H. Whittington, a Vice-President of the
Society. A fuller obituary note will be in the next Journal.

ANNUAL GENERAL MEETING

The Society's Annual General Meeting, followed by a Supper, was held at the
'Clarence', Whitehall, on 27 October 1982. Those attending included:
Mr & Mrs R. B. Appleton; Major J. R. St Aubyn & guest; Dr R. Bignold; Mr T.
Bittleston; Mr F. Brightman; Mr J. Bynoe; Mrs C. Charlish; Mr B. S. Connolly; Mr
F. L. Croft; Mr T. L. A. Daintith; Mrs G. Darling & guest; Mr B. C. Diamond; Mr
T. Driver; Miss R. M. W. Edmeads& guest; Mr N. Entract; Mr M. J. Grainger; Mr
W. Greenwood; Mrs P. Hudson; Mr M. W. R. Lamb; Mr& Mrs L. A. F. Lewis; Mr
J. H. McGivering; Mr M. J. Moynihan; Miss C. Mundy; Mrs G. H. Newsom; Mr
G. C. G. Philo; Mr J. Shearman; Revd & Mrs G. H. McN. Shelford; Brigadier F. E.
Stafford; Miss S. Steel; Mrs A. Strover; Miss H. Thomas; Miss P. W. Thomas; Mr &
Mrs A. K. Van Riper (U.S.A. ); Mr S Wade & guest; Mr & Mrs G. H. Webb; Miss
H. M. Webb;Mr&Mrs Wray;MrJ. B.Wright.
Apologies for absence had been received from :
Miss A. Ashley; Lt Col & Mrs A. E. Bagwell Purefoy; Mr & Mrs Bolt; Mr James
Cameron; Mr C. E. Carrington; Mr R. O'Hagan; Miss L. A. C. Price; Dr Joyce
Tompkins.
The Meeting was chaired by the Revd G. H. McN. Shelford. Here follows a brief
summary of the main business transacted:
The Minutes of the previous A.G.M. were read and confirmed. The Secretary's
Report was read; he and the Assistant Secretary were thanked for their work. Brief
reports were made by the Treasurer, the Librarian and the Editor of the Journal.
Two Council vacancies were announced with regret (Miss H. M. Webb on expiry of
term; Miss L. A. C. Price, resigning owing to pressure of work). Two new Council
members were elected in their place (Miss H. Thomas and Mr G. C. G. Philo). The
ex officio members of Council (see page 4) expressed a readiness to continue, and
were re-elected en bloc.

A NOTE ON THE KIPLING SOCIETY
Office at 18 Northumberland Avenue, London WC2N 5BJ
This literary and historical society is for anyone interested in Rudyard Kipling's prose
and verse, life and times. His published writings, in 35 volumes, are by any standard
remarkable. His life (1865-1936) was eventful, and the period through which he lived
and about which he wrote with such vigour was one of immense change.
As a non-profit-making cultural organisation run on an essentially unpaid footing
to provide a service, the Society has the status of a Registered Charity in Britain. Its
management and principal activities are in England, but it has branches or secretariat arrangements in Australia, Canada and the U.S.A. Over a third of its
members, including scores of universities, colleges and libraries, are in North America.
Founded in 1927, the Society has attracted many notable literary and academic
figures, including of course the leading authorities in the field of Kipling studies; but it
also caters for an unspecialised public of general readers, from whom its wider
membership is drawn. Its managing focus is the Secretary in London, John Shearman.
He and other office-holders arrange various activities, including regular talks and
discussions in London, and an Annual Luncheon; answer enquiries from correspondents; and maintain a specialised Library for reference and research.
The quarterly Kipling Journal is sent free to all members. In this issue, on pages
4, 5 and 51, is some general information on the Society. More can readily be obtained
from John Shearman or branch Secretaries. Applications for membership are
welcome: the Society and this Journal depend absolutely on such support.
ANNUAL SUBSCRIPTION RATES
Individual Member
Junior Member (up to age 24)
Corporate Member

Britain
£6.00
£3.00
£12.00

Overseas
£7.50
£3.00
£15.00

LITERARY AND OTHER CONTRIBUTIONS TO THE KIPLING JOURNAL
The Kipling Journal is essentially the Kipling Society's publication, and though the
Editor selects its contents with an eye to merit, originality and an interesting range of
topics, he must always allot space to the Society's business, including some at least
of the addresses delivered at the Society's meetings, if they are short enough.
Independent literary contributions, however, are very welcome. If we cannot print
them at once we may be able to place them in a later issue. Like other literary societies,
we do not pay for articles: authors gain the satisfaction of publication in a periodical
of authority and repute, recognised as the only one specialising in this subject.
We have at present more publishable material than we can print, and have had to
defer or decline some items of interest. However this is healthy. We would like more,
to sustain our variety and quality. It should invariably be sent to the Editor.
Articles submitted should be fairly brief. Our average page carries only 400 words
of text. A 4000-word article, however good, may be hard to place. We impose no
limit, but should remind contributors of a factor which must influence selection.
Letters to the Editor are welcomed: unless told otherwise, we reserve the normal
right to shorten. Book Reviews, usually invited, may be volunteered: a range of 200
to 800 words is suggested. We will gratefully accept, even if we cannot quickly use,
relevant and reproducible illustrations, news cuttings, book excerpts, catalogue data
and other miscellanea which might enhance the Journal's interest. Since Kipling
touched the literary and practical world at many points our terms of reference are broad.
The Editor's address is Weavers, Danes Hill, Woking, Surrey GU22 7HQ.
ADVERTISING. We welcome regularly placed advertisements compatible with the
style of the Journal: for our rates, please enquire of the Editor.
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