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SOCIETY ANNOUNCEMENTS
DISCUSSION MEETINGS

All are on the first floor of 'The Clarence', 53 Whitehall,
London SW1, at 5.30 for 6 p.m. This is near Charing Cross
Tube Station on the Bakerloo, Northern and Jubilee Lines.
Wednesday 9 July 1980: Dr Shamsul Islam (author of
Kipling's Law and Chronicles of the Raj) will be present and
will open the discussion. Dr Islam is visiting us from Canada.
Wednesday 10 September 1980: Brigadier F. E. Stafford,
C.M.G., C.B.E. will open the discussion with a paper entitled
The Fourth Soldier.
Wednesday 12 November 1980: It is hoped that Peter
Bellamy, folk-singer and Kipling enthusiast, will give a
Musical Entertainment.
ANNUAL LUNCHEON

The Annual Luncheon will be held on Thursday 30 October
1980, at 12.15 for 1 p.m., at the CALEDONIAN SUITE, 6
Hanover Street, London W1R9HH (near Oxford Circus, off
Regent Street). The Guest of Honour will be Mrs Betty
Sutherland, who will propose the Toast of The Unfading
Genius of Rudyard Kipling.
Mrs Sutherland, as
Administrator, National Trust, Bateman's, has long devoted
loving care to Kipling's Sussex home. As this may be her last
year in office there, members will be specially glad of the
chance to wish her well. The cost will be £7.75 per seat. (A
booking form is enclosed with this Journal.)

ANNUAL GENERAL MEETING
On Thursday 30 October 1980 at 4 p.m., at 50 Eaton Place,
London SW1, to be followed by a short meeting of the
Council. This is the same day as the Annual Luncheon.
May 1980

JOHN SHEARMAN
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EDITOR'S NEWS AND NOTES
TIME AND SPACE

In 1906, not long after his prescient glimpse of transatlantic flight in
"With the Night Mail" [Actions and Reactions], Kipling wrote a
letter1 to an American to excuse himself from attending a function
in Pittsburgh on a date when he expected to be in Cape Town: "A
few more years hence this will not much matter but for the present
we are bound more or less by considerations of time and space . . . '
Kipling was not without apprehension of some of the subtler
consequences of the new miracle of powered flight. Addressing the
Royal Geographical Society2 in 1914 he anticipated "blasts of petrol
and atomised castor-oil" as a sad substitute for all the traditional
smells of travel. Deprivation as well as wonder would await "a
generation which will climb into and drop down from the utterly
odourless upper airs, unprepared in any one of its senses for the
flavour, which is the spirit, of the country it descends upon". Yet he
remained optimistic. "New machines are outstripping mankind", he
said, but "only for the moment." What he saw as "the big flywheel
of the world's progress" was the ever-shrinking "world-conception
of time and space".
Yet accelerated locomotion has itself done little to mitigate the
mundane dislocation of moving house. In my first editorial (March
1980) I said that I was soon to go abroad. Considerations of time
and place, I wrote, might make this inconvenient for the Journal.
So, at first, it has proved to be. I have now, with pleasure, moved to
the United States; but the upheaval of packing, sailing, and
camping in hotels has put this issue several weeks behind. A word of
apology and explanation seems called for; but I hope readers will be
indulgent, and if it should occur again will realise that the prompt
exchange of papers with printers in Dorset, the Society in London,
and contributors, correspondents and advertisers round the world,
is not always easy from a house in Washington. From
"considerations of time and space" we are not yet wholly free, and
the Night Mail is not above delay.
[1. Unpublished letter to S. H. Church, 3 July 1906, recently advertised in the
Autographs Catalogue of Conway Barker, PO Box 30625, Dallas, Texas 75230, who
has kindly put me in touch with the purchaser. I hope to say more in September.
2. "Some Aspects of Travel", February 1914, later collected in A Book of Words.]
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MARKS OF CONFIDENCE

It was encouraging to hear from all sides that members liked our
new-style Journal. We are especially grateful to those who
generously answered the Appeal (still hungrily open: cheques to
Kipling Society Journal a/c please). By early May gifts totalling
£260, a real boost to revenue, had come in from Mr T. E. Cresswell,
Comdr. C. H. Drage, Lt.-Col. L. H. Landon, Mrs L. A. F. Lewis,
Mr S. McCombie, Mr J. McNaghten, Mr J. M. Makower,
Mrs G. H. Newsom, Mr C. Roberts, Brig. F. E. Stafford,
Dr J. M. S. Tompkins, Mr D. B. Vale. We again thank our
excellent printers, Drogher Press: having crucially subsidised us in
March they have now most kindly done it again in June: this is
tantamount to a very large donation. We hope they find
recompense in our handsome appearance, growing circulation, and
gratitude for their confidence in the Society.

We think our venture should succeed, and the trust placed in us
by benefactors and those who buy space for advertising will be
vindicated. But if time has been borrowed and some sense of takeoff gained, no one should feel complacent—
We know the Rocket's upward whizz;
We know the Boom before the Bust.
Many more members are needed, and more money, if we are to face
without spurious confidence that real world of dire inflation, when
subsidies wither, appeals flop, and fresh new looks grow stale. That
said, we are delighted to note in this quarter a second steep increase
in membership (p. 47).

I believe that almost all those who took advertising space in
March got some response. I now welcome additional names—John
Murray, whose new book (p. 5) has been well reviewed; Eyre and
Hobhouse (both personal members of our Society), whose fine
Griffiths exhibition (p. 4) I much regret not seeing; Keystone (p.
24), who found us the two obscure photographs we have this year
reprinted; and General Tours (p. 48 : I hear the first client for Nepal
who can verify that verse will get a discount).

A final word on the India Tour (see News & Notes, March). I
gave Hewett's some names of possible tourists: for an economic
party of fifteen they need some more. They say a 14-day tour in
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October or February might come as cheap as £630 basic (flights,
coaches, couriers; good hotels part-board; to go to Bombay, Jaipur,
Fatehpur Sikri, Agra, Delhi, Chandigarh, Simla). Deviations or
extensions are possible, e.g. 4 extra days in Kashmir for another £85
or so. Here I bow out. Will anyone interested please deal direct with
Hewett's.

N. OR M.
Errors may over the years have crept into our listing of members' names and
addresses, and become petrified in the system: they will then automatically appear on
the envelopes in which the Journal travels. Many changes too will have occurred, of
which we can hardly know unless specifically told—modified address, new postal
code, promotion in rank or academic status, conferment of decoration, degree or
other dignity. Now is the moment, with your Secretary and Membership Secretary
counting elusive heads and seeing if our procedures could be modernised, to bring our
records accurately up to date. We particularly want members' initials and names to
be in such style as they themselves prefer; titles, ranks and honours to be fully and
correctly appended; and postal addresses to include all recommended detail.
Therefore any who can see an imperfection in the mode of our addressing them are
entreated to rise above the inertia, modesty or other inhibition natural to the subject,
and, by postcard to the Membership Secretary, to tell us how to put it right.

INDEX, 1965-79
Lisa Lewis
In 1965 the annual index of the Journal was discontinued because of cost. This
omission has now most usefully been rectified. Mrs L. A. F. Lewis, a Council
member and contributor in the March 1980 Journal, has kindly compiled and typed
the index of the missing years, in three 5-year sections to December 1979. These may
be obtained by written application to her at 31 Campden Street, London W8 7EP The
price is £1 (or US$2.50) per section. She is generously giving proceeds to the Society.
A l0p stamp, or International Postal Reply Coupon, with your order would be
appreciated.

BOOKBINDING

Anne Boyes

Readers of the Kipling Journal who would like it bound may be pleased to hear of
a craft bookbinder, with whom we are fortunate to be in touch, Mrs Anne Boyes.
She has kindly agreed to bind volumes of the Journal for members of the Society at
preferential rates. Bindings can be in any style required, from plain cloth to half and
full leather. Address: Bookbinders of London, 11 Ronalds Road, Highbury,
London N5 1XJ Telephone: 01 607 3361/2, or 01 674 1561.

ANGELA THIRKELL SOCIETY
A small group of enthusiasts recently formed an Angela Thirkell Society. Your
Editor was invited to attend an inaugural meeting in London in February, and to
mention the Society in this Journal. Daughter of J. W. Mackail, O.M., and of
Kipling's first cousin Margaret Burne-Jones, Angela Thirkell wrote numerous novels
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which though now unfashionable were once exceedingly popular. The new Society
aims to bring together those who enjoy her books, and to promote a wider interest in
their author. A further meeting, 3 p.m. on 27 September at 'The Greyhound',
Kensington Square, is planned. But anyone interested should write to
Mrs D. M. McFarlan, Stonewall, Bailieborough, Co. Cavan, Eire.

TRIBUTE

Roger Lancelyn Green, B.LITT., M.A.

The Council of the Society, and many individual members, feel that a tangible
tribute should be paid to Roger Lancelyn Green in recognition of his twenty-three
years of Editorship of the Kipling Journal, during which time he was responsible for
ninety issues. Members who wish to contribute are asked to send their donations to
the Honorary Secretary, Kipling Society, 18 Northumberland Avenue, London
WC2N 5BJ. specifying Kipling Society R.L.G. Fund on cheques and communications.
An upper limit of £5 is suggested. The closing date will be Monday 20 October 1980.

MEMORIAL
Elsie B a m b r i d g e
The Kent & East Sussex Region of the National Trust has launched an Appeal to
commemorate Mrs Elsie Bambridge, Rudyard Kipling's daughter, who died in 1976.
An idea being considered is the reconstruction of the summerhouse in the Quarry
near the entrance to Bateman's, where the children used to act extracts from
Shakespeare. [This place, and its link with Puck of Pook's Hill, is mentioned in Elsie
Bambridge's Epilogue to Charles Carrington's Rudyard Kipling.] The reconstructed
pavilion will be used for plays, poetry readings and picnics, by children and adults.
The sum appealed for is £8,000. It is hoped that many admirers of Rudyard Kipling
and of Elsie Bambridge will contribute. Address: Kent & East Sussex Regional
Office, National Trust, Scotney Castle, Lamberhurst, Tunbridge Wells, Kent TN3 8JN

OBITUARY

Stanley Walter Alexander, M.B.E.

We record with deep regret the death on 23 March 1980, at the age of eighty-four,
of Mr S. W. Alexander, a member of the Council of the Kipling Society; and we
extend our sympathy to his family.
A highly distinguished financial journalist (variously City Editor of the Sunday
Express, Daily Express and Evening Standard in former years, and owner and editor
of City Press), and author of numerous combative books and spirited pamphlets on
economic matters, he had been politically and socially active, a staunch Free Trader
and a leading campaigner against adhesion to the Common Market. In the words of
his interesting and sympathetic obituary in The Times, "his conversation was always
lit with shrewd asides and provocative insights. He was ever the most engaging
companion."
He served on our Council with intervals from 1967 (Chairman 1971-73) and on
our Finance Committee till the time of his death. Having been Beaverbrook's private
secretary before the 1914 War, he had some close and vivid personal memories of
Rudyard Kipling from that period. It was always a pleasure to meet him at our
Society functions, and he will be truly missed.
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RUDYARD KIPLING'S
POLITICAL "BESTIARY"
by D. B. D. ASKER
[Dr Asker, born in Norfolk in 1951, took his degree in English Literature at York,
and his Ph.D. at Vancouver. After teaching at the University of British Columbia he
was appointed Heinrich Herz Fellow at Cologne, and is there now. He has published
papers on Hardy, and on Canadian literature, has completed work on one book, The
Modern Bestiary: Animals in Fiction from Hardy to Orwell, from which this article
(here slightly condensed) is drawn, and is working at another, on British fiction
between the Wars.]

In the last few decades significant critical work has been done on
Rudyard Kipling, to rescue him from the received opinion that he
was an Imperial bully of minimal literary interest. Critics like
Bonamy Dobrée, Richard Faber and Shamsul Islam1 have done
much to show that Kipling's social and political views, especially of
Empire, were complex and ambiguous. Others like Elliot Gilbert2
have extended our appreciation of Kipling as craftsman. This
critical effort however is far from complete: present-day readership
of Kipling is still narrowly defined. Imperialism, and other factional
causes with which Kipling's name is associated, are still close and it
is difficult to disengage from them. Until the dust is settled it is
unlikely that reputation will be fully distinguishable from art: for
the moment, critics who believe Kipling has something interesting
to say in artistically interesting ways must find new perspectives.
One such is his frequent recourse to animal fable—especially animal
or "bestiary" stories from his middle period, which present some of
his views in a controlled and often amusing way.

EARLY FABLE AND BESTIARY DEVICES

Animal literature has a strong background in political statement.
In Aristotle's Rhetoric we find the first recorded account of an
Aesopic fable; Aristotle's reference suggests the political nature of
the lesson.3 He remarks: "Fables are suitable for addresses to
popular assemblies"—political truths may be happily enforced
through this didactic literary form. Proof that Aesop himself was a
political activist (executed because of his fables) is inconclusive:
whether or not he died for telling too feelingly "The Ox and the
Frog", 4 animal fable may effectively conceal political personages
and events. The safe convenience animal characters provide was
widely used in the medieval period. Chaucer, Gower, Langland
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and of course the Bestiaries themselves all used animal personification to present social or political views.5 Such literature tends to
have a dogmatic edge: an author who hides people within the shroud
of an animal often has direct criticism to make, against a group or the
state. Animal literature is more interested in ideas than in
individuality: the simplifying and reducing tendencies implicit in
animal personification are ways of laying bare a fault or episode
which an author wishes to hold up to scrutiny. Animal literature
also often has a humorous quality: the reduction of an important
and powerful man to an animal of obviously lesser value gives rise
to mirth. The aesthetic appeal of animal literature is bound up in
the satire that this implies; the humour thereby derived intensifies
the social or political critique.

KIPLING'S AND ORWELL'S USE OF BESTIARY

Two modern inheritors of this political Bestiary, as briefly
described, are Kipling and Orwell. Kipling's Jungle Books, as well
as short stories such as "The Mother Hive" [Actions and
Reactions], "A Walking Delegate" and "The Maltese Cat" [The
Day's Work], "The Dog Hervey" [A Diversity of Creatures], "The
Bull that Thought" [Debits and Credits], and many more, reinforce
attitudes with which Kipling's name is identified. Animal Farm,
plus the stories with implicit identification of worker and animal, 6
reflect Orwell's political consciousness. The technique of employing
personified animals for political purposes is alive in our society.
Orwell's political Bestiary, if not fully understood, is at least well
exploited: Kipling's work in the same vein remains largely ignored.
Honorific lip-service is accorded to Jungle Books: general
interest in Kipling has revived: but critical interest in his many
animal stories remains minimal. Such comment as there has been
has reinforced the view that Kipling's animal stories represent a
lessening of his powers. In particular Henry James's remark: "he
has come steadily from the less simple in subject to the more
simple—from the Anglo-Indians to the natives . . . to the Tommies
. . . to the quadrupeds . . . to the fish . . . to the engines and screws."7
Such an account of decline in scale of literary subject is damning:
but there is a confusion in it. Even in Kipling's most thorough-going
animal or machine fable subject is never to be identified with
literary medium (animals and screws). Rather, the subject of
Kipling's interest remains as in his other work: only the form
changes. Nonetheless, James's point indirectly suggests a tendency
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in Kipling's work towards increasing didacticism—to which the
fable is well suited. Edmund Wilson picked this up: "increasing
addiction of Kipling to animals, insects and machines is . . . to be
explained by his need to find characters which will yield themselves
unresistingly to being presented as parts of a system."8 This "need"
we are to understand not as an artistic answer to a desire to write
engagé literature, but as a psychological impulsion.
This kind of critical pronouncement has deflected attention away
from Kipling's Bestiary stories, away from further evidence of his
ingenious craft. To be fair to Wilson, he did hint that within his
fables Kipling "extended the conquests of his craftsmanship in
proportion to the shrinking of the range of his dramatic
imagination".9 Surprisingly, no one has explored the connotations
of this, which attests I think to the powerful effect liberal sentiment
has exerted on Kipling's reputation. He has been a taboo figure for
anyone of different persuasions, and his languishing fortunes result
from what many consider to be his egregious political views. I
suggest we now try to put aside such considerations, and examine
how Kipling's views were handled within the Bestiary mode. In
doing so we will ask a question any political writer must face: how
to present a didactic political statement without obvious
propagandism? This problem was there for Orwell as for Kipling,
and Orwell struggled for a long time with the peculiar tensions
between imaginative and politically "committed" literature—
tensions not resolved until he adopted the beast-fable as a form, a
practical way of unifying disparate aesthetic and political
tendencies. Animal Farm, he writes, "was the first book in which I
tried with full consciousness of what I was doing, to fuse political
purpose and artistic purpose into one."10 Although Kipling,
notoriously taciturn about himself and his work, did not give public
vent to anything like these sentiments, they clearly apply to his
animal stories, and provide a clearer perspective in which to
approach him.

THE MOTHER HIVE

"The Mother Hive" is an example of the often textured and
concealed nature of Kipling's fabulistic manner. This fable has been
neglected by critics, and its particular allegorical echoes and
technical successes have not been brought out. It clearly
demonstrates how the Bestiary mode may artfully comment on
contemporary events while preserving a measured level of nonallegorical sense. Humour also underscores the apparently
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dogmatic and vindictive viewpoints, enlivening the fable in a subtle
way.
Mrs Gatty's Parables from Nature contains a bee-fable similar in
some respects to "The Mother Hive"; and doubtless Kipling knew
Mandeville's Fable of the Bees. But as a keen apiarist he would
hardly need these sources for the construction, replete with minute
details, of a bee-hive allegory. His story is a model of fictional
economy, subtly suggesting a range of political statement. The beehive is an obvious metaphor for an efficient body-politic—a
paradigm of an organised and stable community, with work,
obedience and mechanical service as its values. These values operate
within much of Kipling's fiction. But "The Mother Hive" introduces
this paradigm only to reveal its vulnerability to the wax-moth. Once
this infiltrator gains access anarchy ensues and the commune dies.
On the interpretative level there is little room for confusion in
understanding this fable, an allegorical demonstration of what may
happen once the defences of a nation are down and eloquent liberaldestroyers (or dark forces of other nations) are allowed to exert
influence. The wax-moth, who eventually destroys the hive, gets in
when a bad-tempered fracas occurs amongst the bees at the
entrance gate. However, it is later made clear that the social fabric
of the hive had already begun to disintegrate; the initial enemy was
inside.

MOROCCO

To gauge the fable's full effectiveness, we must provide a
historical context. "The Mother Hive" was written in 1908, when
European diplomacy was highly unstable. Kipling was always a
keen observer of current affairs, particularly when the Germans
were involved; Germany and the United States were now gaining
economic superiority over Britain. The 1905 German intervention
in Morocco brought the political situation to a head. It was felt very
deeply as a dangerous infringement, a military and economic threat,
and a salutary warning to Britain, and to France. Like the guard at
the entrance to the bee-hive, the defence was lax and the natural
enemy took the opportunity. The parallel between "The Mother
Hive" and the Moroccan crisis is obvious, and it is likely that
Kipling was consciously drawing upon this incident. There is no
external documentation that irrefutably proves this, but the
correspondence is there to be seen and it is one that Kipling's
contemporaries would have seen immediately.
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THE LIBERALS: AN AMBIVALENT LAMPOON

The wax-moth finds an external frame of reference in European
politics but, as already noted, its entry was predetermined by
internal decay. We might ask what internal political parallel this
represents: the one of greatest domestic significance was without
doubt the Liberal election victory of 1906. Kipling was not formally
a member of the Conservative Party, though he was offered an
Edinburgh constituency. He refused the nomination but there is
little doubt what his private persuasion was. In a letter he records
that he refused the seat because he could serve the Party better
through his writing.11 Such stories as "The Mother Hive" are
doubtless attempts to make this support apparent. A traditionalist
Tory anti-democrat would see in a Liberal victory a weakening of
national defence and national morale. (From Kipling's point of
view the 1910 Miners' Strike was proof of his fears.)
Within this context "The Mother Hive" takes on added
significance. Today we must dig for contemporary political facts
that at the time were common knowledge; because the issues of that
day are no longer of vital interest the allegorical level must be
sought out. The political points of view in this fable we may dislike;
many will find offensive Kipling's insulting way of evoking the waxmoth as an obsequiously slimy liberal-democrat. Kipling was at
times savagely opposed to "progressives", whom he often
characterised as impractical, lazy and hypocritical. Such caricature
is typical of an engaged political lampoon; to argue its unfairness,
or its substitution of abuse for reason, is superfluous. Kipling
himself was frequently lampooned by liberal and progressive
newspapers; his resort to similar tactics should surprise no one
familiar with the mud-slinging of English politics. There is danger, I
think, in overstating the lopsidedness of Kipling's argument, in
urging too pious a criticism, a mistake I feel Wilson makes. For
while Kipling meant his point of view to be accepted as correct, he
was not humourless: throughout his fable runs a perversely
humorous relish in slandering political foes within the covering
shroud. Such licence is inherent to Bestiary literature: Kipling is not
loth to use it.
The political allegory of "The Mother Hive" however is
extremely subtle; the "mask" is more difficult to penetrate than I
may have suggested. A naive reader might well take the story as a
personified but authentic account of a wax-moth's destruction of a
bee-hive. Kipling's fable maintains a plausible naturalism—an
anthropomorphised rendering of what an apiarist knows. The effect
is to make the political overtones mere echoes. (In this Kipling

SUCH A TONGUE !

DR. JOHN BULL: Don't feel very well? Think the Liberal atmosphere doesn't agree with you! Well, let me have a
look at your tongue— Good heavens ! Mr. Kipling, how can you expect to feel well with SUCH A TONGUE ?

CARTOON IN THE WESTMINSTER GAZETTE, 21 MAY 1914
A few days earlier, as a principal speaker at a large anti-Home Rule demonstration at Tunbridge Wells, Kipling had virulently attacked
the Liberal Government's integrity in general and Irish policy in particular
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shows himself adept at a literary form that on the surface seems
elementary. A good fable makes the relationship between the literal
and the allegorical as oblique as possible: if it is too close the
concealed analogical nature of the fable is jeopardised.) If an irate
Liberal wished to upbraid Kipling for his political slander, Kipling
could retreat behind aesthetic interest in the minutiae of a bee-hive.
In a different context, this is what he did when commentators
suggested that behind the literal plot of "'Teem': A Treasure
Hunter" ['Thy Servant a Dog' and Other Dog Stories] lay
autobiographical references.12 Kipling denied this, implicitly
asserting that the story simply described the olfactory advantages of
well-trained dogs. The same concealing device is part of the artistry
of "The Mother Hive", and Kipling maintains artistic distance
between himself and the political views his fable conceals. The
propagandist assumes political innocence.

HUMOUR, CRUELTY AND VIOLENCE

To return to the idea that Kipling's fable relies for some of its
effect on humour. Clearly, we do not belly-laugh at "The Mother
Hive"; the comic may take on a variety of forms, not all savoury or
clean-cut. Such is the case with Kipling. The humour of stories like
"The Village that Voted the Earth was Flat" [A Diversity of
Creatures], in many ways an excellent tale, has at its heart hurtful
revenge. From the earliest days of Kipling criticism this aspect of
his work has often been described.13 In my view this criticism has
misunderstood Kipling's humorous appeal. In "The Mother Hive"
Kipling's attack on liberal democrats was close to lampoon. Not at
all fair-minded, it relied for effect on ability to deliver a sharp blow
through the reduction of liberal democrats to the status of
personified wax-moths. Such reduction, as intimated earlier, is an
essential comic element in any engaged Bestiary literature, relying
for effect on inversion of the order of ascendancy between humans
and animals.14 Through this personification, in which an animal
represents a "type" of person, we see ourselves objectively and can
gain self-discovery.15 Such a technique also gives licence to
vicarious experience of unruly or far-fetched behaviour. Those
familiar with American cartoons, particularly the "Tom and Jerry"
variety, will know that such popular culture is funny in proportion
to its exaggerated cruelty and violence.
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THE COMEDY OF IMITATION AND REDUCTION

We find a more scholarly analogue to Kipling's comical animals
in Henry Bergson's theory of laughter, with "imitation" an essential
ingredient in provoking humour: "To imitate anyone is to bring out
the element of automation he has allowed to creep into his
person."16 Personified animal characters perform this. However for
Bergson such imitation is part of a more general definition of the
comic: "Any arrangement of acts and events is comic which gives
us, in a single combination, the illusion of life and the distinct
impression of a mechanical arrangement."17 When Henry James
and Wilson complained about Kipling's lessening in scale of literary
subject, the descending order included animal and machine fables in
the tendency to present humans as "parts of a system". There is a
direct relationship between the animal and machine fable, and
Bergson's notion of "something mechanical encrusted on the living"
applies equally to Kipling's animals and machines. Certainly the
method of the machine fable ".007" [The Day's Work] is identical to
that of "The Mother Hive". The reduction of the human to animal
or machine, both being by nature less complex, is an implied slight
accompanied by humour tinged with malice.
Bergson's theory, I believe, is an analogical model for the comic
effect we see when Kipling employs animals in his attack on
political adversaries. It is in the light of this technique that Kipling's
"viciousness" must be seen. As Bergson makes clear, humour must
hurt to be effective: "Being intended to humiliate, it must make a
painful impression on the person against whom it is directed . . . It
would fail in its object if it bore the stamp of sympathy or
kindness."18 In Bergson's view, comedy is "to intimidate by
humiliating"—a hard-headed idea which allows no equivocation. If
this sounds cruel it is meant to; just as Kipling's stories are often
cruel, and funny because cruel. Not that Kipling was in some way.
psychologically unstable, and built cruelty into his stories to avenge
himself on the Aunty Rosa who made his early life hell. Rather, we
should see it as a conscious attempt to use a sharp comic device in
pursuit of a political lampoon. To argue otherwise, I would say, is
to give in to the sentimentality of our age.

DISINGENUOUSNESS OF A WALKING DELEGATE

This kind of device is in "A Walking Delegate" [The Day's
Work], to which we may turn, again using Wilson as sparring
partner: Wilson found this story one of Kipling's worst,
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exemplifying him at his most politically crass. The plot describes a
confrontation between a wild radical Kansas horse and a group of
domesticated Vermont horses. The former is an equivalent of the
wax-moth: the latter represent decent if impressionable citizens.
The radical horse, Boney, wishes to promote revolution: the
domesticated horses posit the work-ethic and moral straightforwardness. Boney fails to radicalise them, receiving for his pains a
rather brutal drubbing. This drubbing is a comic resolution of
ideas. The felt pain we associate for example with the death of
Prince in Hardy's Tess of the d'Urbervilles is entirely absent.
It is easy to discern the allegory: hard-working responsible
citizens repudiate the devious union organiser, in the moral
confidence that radicals are lazy and pious hypocrites. This
interpretation Wilson makes, seeing here an example of Kipling's
clumsy attack on any progressivism. He comments that this kind of
animal allegory "brings up the reader's gorge".19 He also asks what
Kipling can hope to achieve or prove by allegorising human affairs
in this way. In all, a certain pious seriousness characterises Wilson.
In comparison we might quote Kipling on the genesis of this story:
There was a small mob of other horses about the landscape,
including a meek old stallion with a permanently lame leg,
who passed the evening of his days in a horse-power machine
which cut wood for us. I tried to give something of the fun and
flavour of those days in a story called "A Walking Delegate"
where all the characters are from horse life.20
Though Kipling wrote this many years after "A Walking
Delegate", it seems ludicrous to suppose he really thought this is
what his story was. The operative word is "fun": we must disabuse
ourselves of the idea that "fun" for Kipling is synonymous with
"good-hearted" or "clean". Taking Kipling literally we would have
to infer that this allegory was not anti-radical, and anti-American.
This we cannot do. 21 That Kipling is trying to deny that his story is
an allegory (as with implied overtones in "Teem") serves, I would
argue, to bait and tease critics. Pretending that there is nothing
beneath the surface of a text, and that to construe it as political
allegory (as Wilson does) is to declare yourself, is "fun" for Kipling.
The ridiculed Boney of the internal action is metamorphosed into
an external critic, in turn ridiculed. This double deception might
seem over-ingenious, but is integral to Kipling's highly selfconscious artfulness. Moreover it reinforces the criticism of liberal
democrats which is Kipling's didactic purpose. The end result is that
the rest of us should laugh and should scorn.
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THE WIDER CONTEXT

This paper is only a beginning. Further study of Kipling's use of
animal characters, for presentation of ideas and embodiment of
craft, must be forthcoming. We could start with a more serious look
at the Jungle Books which though often read have received little
critical attention, and at such brilliant stories as "The Dog Hervey"
and "The Bull that Thought", which deserve a wider audience.22
Attention could also be given to what directly and indirectly
induced Kipling and Orwell, political opposites, to resort so
frequently to fable-animals.23 In turn, this kind of fable literature
should be seen as part of the revival of Bestiary art, which is most
notable in such Canadian naturalists as Charles Roberts24 and Ernest
Thompson Seton25. All of this could be put in the wider context of
the revival in animal literature that has characterised such disparate
writers as D. H. Lawrence and Richard Adams. A superficial
overview of modern fiction tells us this revival is there; a study of
this phenomenon could tell us something about man's changing
view of animals in our post-Darwinian world, could even give a new
perspective on philosophical anthropology. We might begin with a
closer look at Kipling.
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LITERARY CONTRIBUTIONS TO THE KIPLING JOURNAL
Though the Journal is much enlarged, we still have more material on hand than can
be fitted in, and have deferred with regret some items of interest. Still, this is healthy.
We hope and need to receive more. Wider choice makes possible a better-balanced
selection of higher quality.
Articles submitted should be fairly brief. Our average page carries only 400 words
of text. A 4000-word article, however good, may be hard to place. We impose no
limit, but should remind contributors of a factor which will influence selection.
Letters to the Editor are welcomed: unless told otherwise, we reserve the normal
right to shorten. Book Reviews, usually invited, may be volunteered: a range of 225 to
850 words is suggested. We will gratefully accept, even if we cannot quickly use, relevant and reproducible illustrations, news cuttings, book excerpts, catalogue data and
other miscellanea which might enhance the Journal's interest. Since Kipling touched
the literary and practical world at many points our terms of reference are broad.

RUDYARD KIPLING IN AUGUST 1934
Mrs Kipling (Carrie) nearest to the camera: Mrs Bambridge (Elsie) next to her father
The Editor needs help to identify the occasion, and anyone else in the picture
[by courtesy of Fox Photos Ltd.]
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KIPLING AND BETJEMAN
by AUDREY ASHLEY
[At a Discussion Meeting on 15 November 1978, chaired by John McGivering, Miss
Ashley delivered a talk on Kipling and Betjeman. It was greatly enjoyed (though
owing to a rail strike her audience was small) and deserves preservation. 1 have only
slightly modified it here and there, to fit the change from spoken to written
presentation; and have had to shorten some of the quotations; and have added Notes
to clarify the references.
A former Principal of the Sarum St Michael College of Education at Salisbury,
Miss Ashley has retired and lives in Eastbourne. In February 1980 she again
addressed a Discussion Meeting, an audience of forty, with a memorable paper on
Kipling and the Bible.]

Some years ago I used to attend meetings of a Poetry Circle in
Salisbury, because two of my staff were active in it. One, being
chairman, invited me to read them a paper. Literature is not my
field, and I hedged. "Have you a favourite poet?" he said. "Yes,
Kipling." So he put me down for a Kipling evening. I composed a
paper, selected some poems, and rehearsed two other readers.
When I told a local VIP in the speech-training business what I was
doing she winced: "I wouldn't call him a poet—all that jingo stuff."
She had no clue where the word jingo came from, and could quote
nothing that justified the expression. I was so cross that Kipling's
great output of memorable verse should be dismissed for a silly
slogan that I promptly joined the Kipling Society.
The evening went well. I was agreeably surprised to see many of
the audience arrive with evidently treasured volumes of Kipling's
verse. People enjoyed my selection. The hit of the evening was
"'Non Nobis, Domine!'", 1 sung to Roger Quilter's fine setting:
For these we undergo
Our hot and godless days,
But in our hearts we know
Not unto us the praise . . .
I would like that on the last night of the Proms, as a change from
"Land of Hope and Glory".
A year later the same Circle invited me again. I offered to read a
paper on the Poet Laureate, whose work I enjoy. I was preparing
this when I met a teacher of English Literature, very knowledgeable
on Wordsworth. Hearing I was to read a paper on Betjeman she
said (guess what): "I wouldn't call him a poet: he writes verse." I'd
already met this verse-not-poetry attitude—Eliot had it2—when
preparing the Kipling paper. It did make me ask myself some
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questions. First:- Why, although these two writers are said not to be
poets, do people readily buy their work? (Betjeman is an
acknowledged best-seller. Kipling still sells. Wanting a secondhand
Definitive Edition of Rudyard Kipling's Verse3 I tried two of the
best secondhand bookshops in Sussex. "We occasionally get one" I
was told "but it goes at once: we'll get you a new edition." "So
Kipling is still read?" "Good gracious yes!") Second:- Have these
two writers something in common that irritates literary critics but
goes down well with mere readers? Third:- Has Kipling influenced
Betjeman? (It is my speculations on this that I now put forward.)

LONDON CHILDHOOD

John Betjeman, though slightly older than myself, is of my
generation and has a very similar background—middle class northwest London suburbia. From his Collected Poems4 I realised this.
When young he went about north-west London, especially
Hampstead, as I did: on foot, on tops of buses and trams, and on
the Metropolitan and North London Railways. As I did, he knew
the disappearing London countryside (Metro-land)5 and spent
much time on Baker Street Station. We both knew our environment
in a way that the modern car-borne telly-fed child doesn't. Betjeman
was an only and rather lonely child: I was not. But we both had a
pre-radio and pre-television childhood and were avid readers. We
were likely to have been given the same books. I had Just-So Stories
(my first prize), Puck of Pook's Hill, Rewards and Fairies, The
Jungle Book and a treasured Songs from Books. At eight I entered
the local High School in South Hampstead, and an imaginative
history teacher gave us "The River's Tale",
I remember the bat-winged lizard-birds,
The Age of Ice and the mammoth herds,
And the giant tigers that stalked them down
Through Regent's Park into Camden Town . . .
which I thought great, and would recite to my patient father as we
explored London on Saturday afternoons. The same teacher gave
us "Puck's Song":
And see you the marks that show and fade,
Like shadows on the Downs?
O they are the lines the Flint Men made,
To guard their wondrous towns.
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Its magic evocative quality I felt then very strongly, more so now I
live in Sussex.
The young Betjeman may also have encountered Kipling's verse
in boyhood, when he was deciding he would be a poet. In
Summoned by Bells6 he writes:
I knew as soon as I could read and write
That I must be a poet. Even today
When all the way from Cambridge comes a wind
To blow the lamps out every time they're lit,
I know that I must light mine up again.
Whether he had been influenced in those early years by reading
Kipling I do not know. But Kipling's verse is very easily memorised,
partly because he uses the rhythmic patterns of popular songs and
of Hymns Ancient and Modern; and his subject-matter is so varied
that if Betjeman did discover him in boyhood it may be a reason
why his own verse shows these two qualities, varied rhythmic form
and varied subject. One passage in Summoned by Bells does suggest
an influence. Betjeman went up to Oxford in 1924 and was drawn
into the circle around Maurice Bowra at Wadham. He describes
dinner-parties given by Bowra:
And as the evening mellowed into port,
He read us poems. There I learned to love
That lord of landscape, Alfred Tennyson;
There first heard Thomas Hardy's poetry,
Master of metre, local as his lanes,
The one expressive village fatalist.
Yeats he would chant in deep sonorous tones,
Bring Rudyard Kipling—then so out-of-date—
To his full stature .. .

CRITICAL PARALLELS

I have only come across one instance of a critic drawing attention
to anything that these two poets of different generations have in
common. It is in Rudyard Kipling: the man, his work and his world,
edited by John Gross.7 In the chapter on Kipling's Verse Robert
Conquest writes:
. . . the poems often form a kind of summary, or generalised
clarification, of the stories to which they are attached . . . This
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effect of summarising often involves a loss of the detail, a
certain abdication of the complexity and diversity of the
prose; which is only to indicate . . . the type of concentration,
the type of verse, Kipling was aiming at. Our 'critical tools'
may find this hard to handle (Philip Larkin makes a similar
point about John Betjeman).
Betjeman is not a writer of stories, but has written much on
architecture, and the townscape and landscape from which it
cannot be separated.8 I suppose some of his poems could be
regarded as compressed expressions, with consequent loss of detail,
of what he has written elsewhere, e.g. in First and Last Loves.
Larkin may have made this critical point, but he is very appreciative
of Betjeman's verse, and calls him "in the best sense a committed
writer, whose poems spring from what he really feels about real life,
and as a result he brings back to poetry a sense of dramatic urgency
it had all but lost".9
Other critics are more pernickety. As Conquest writes10 of
Kipling: "The bulk of his work appears to many intellectuals as
Philistine. He maintains the prescribed levels of dignity or snobbery
or self-importance as little in his themes as in his metres." I move
uneasily in the foggy world of literary criticism, but I suppose
Philistine means some lack of refinement, and Betjeman's themes
and metres would also be Philistine. Anyway, whether Kipling
influenced Betjeman or not, we have here two poets with
characteristics that arouse or exasperate critics11 but give pleasure
to readers. I find it interesting to compare their themes.

THE HATED, THE LOVED AND THE DEAD
Kipling hated certain types. Sometimes he went for them en bloc,
sometimes in an individual fictitious personality like "Pagett,
M.P.":
As I thought of the fools like Pagett who write of their
"Eastern trips",
And the sneers of the travelled idiots who duly misgovern
the land,
And I prayed to the Lord to deliver another one into my hand.
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Betjeman, though a caricaturist rather than an abuser, also detests
certain types, for example destructive bureaucrats:
His only weakness is a lust for power—
And that is not a weakness, people think,
When unaccompanied by bribes or drink.
So let us hear this cool careerist tell
His plans to turn our country into hell.12
Kipling hates the inefficient man who gets on because he is in with
the right people, like Potiphar Gubbins:
Each bridge that he makes either buckles or breaks,
And his work is as rough as he.13
But though "coarse as a chimpanzee" Gubbins was married to
"lovely Mehitabel Lee", so he was promoted. Betjeman also
sketches someone who is getting on through fixing:
I do some mild developing. The sort of place I need
Is a quiet country market town that's rather run to seed.
A luncheon and a drink or two, a little savoir faire—
I fix the Planning Officer, the Town Clerk and the Mayor.14

But both poets are capable of whole-hearted admiration. In
Kipling's case the objects of it are often the famous—Roberts,
Rhodes, Roosevelt15—and I can only think of one example of a
poem about a dearly-loved friend, unnamed but actually Wolcott
Balestier16:
Beyond the loom of the last lone star, through open darkness
hurled,
Further than rebel comet dared or hiving star-swarm swirled,
Sits he with those that praise our God for that they served
His world.17
Betjeman has written several poems commemorating the departed.
There is one deeply moving poem of grief for a named friend:
Stop, oh many bells, stop
pouring on roses and creeper
Your unremembering peal
this hollow, unhallowed V.E. day,—
I am deaf to your notes and dead
by a soldier's body in Burma.18
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But many of his subjects are anonymous, like "The Commander",
or "The Hon. Sec.":
A gentle guest, a willing host,
Affection deeply planted—
It's strange that those we miss the most
Are those we take for granted.
Both men write very movingly about the death of the humble. I
suppose critics would call "'Follow me 'Ome'" Philistine, but one of
my Poetry Circle audience said it brought tears to her eyes:
There was no one like 'im, 'Orse or Foot,
Nor any o' the Guns I knew;
An' because it was so, why, o' course e' went an' died,
Which is just what the best men do.
On the same subject, death of the humble, here is Betjeman:
Will she, who was so particular, be glad to know that after
The tears, the prayers and the priest,
Her clothing coupons and ration book were handed in at the
Food Office
For the files marked "deceased"?19

WOMEN, AND COMPASSION

I may be wrong but I think Kipling was an innovator in writing
verse about women. Before his day poets seemed mainly concerned
with women who were beautiful or gifted or both, and therefore
desirable; or romantic oddities like "The Lady of Shalott"; or
symbolic like "La Belle Dame Sans Merci". Kipling has occasional
symbolic figures or oddities like the woman who
Bade me gather her blue roses20
but there is a wide range of other portraits: the forty-nine-year-old
putting the girl of seventeen in the shade:
One ray of priceless hope I see
Before my footsteps shine
Just think, that She'll be eighty-one
When I am forty-nine!21
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Or compassionate poems about grief-stricken women—or the
pregnant woman pleading with the callous man she loves:
So 'elp me, Christ, it's true!
Where can I 'ide or go?
You coward through and through! . . .
Ah, Gawd, I love you so!22
Betjeman also has many profoundly compassionate poems of which
women are the subject. He understands loneliness, and middle and
old age. Two examples, gems of brevity as well as compassion, are
"In a Bath Teashop":
"Let us not speak, for the love we bear one another—
Let us hold hands and look."
She, such a very ordinary little woman;
He, such a thumping crook;
But both, for a moment, little lower than the angels
In the teashop's ingle-nook
and the night-club proprietress's lament in "Sun and Fun":
There was sun enough for lazing upon beaches,
There was fun enough for far into the night.
But I'm dying now and done for,
What on earth was all the fun for?
For I'm old and ill and terrified and tight.

WORK, AND RAILWAYS

Kipling's fiercest critics admit that he was the first to make work
a theme of poetry. The range is immensely wide, but does include
building:
One stone the more swings into place
In that dread temple of thy worth . . .23
and allied crafts:
Purfled with iron, traced in dusk and fire,
Challenging ordered Time who, at the last,
Shall bring it, grozed and leaded and wedged fast,
To the cold stone that curbs or crowns desire.24
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Betjeman had his eyes opened in his prep-school days to
architecture, and his knowledge of it is wide and scholarly. I
remember once listening to his beautiful tele-prose about the
masons' work in a church he was visiting, and I felt he was echoing
some lines of Kipling with which I was familiar:
And only The Master shall praise us, and only The Master
shall blame;
And no one shall work for money, and no one shall work
for fame,
But each for the joy of the working, and each, in his separate
star,
Shall draw the Thing as he sees It for the God of Things as
They are! 25

To take another form of work, railways: in my railway-travelling
childhood I remember getting a thrill out of
"Romance!" the season-tickets mourn,
"He never ran to catch His train,
"But passed with coach and guard and horn—
"And left the local—late again!
"Confound Romance!" . . . And all unseen
Romance brought up the nine-fifteen.26
But to my mind the great railway poem of Kipling's is "BridgeGuard in the Karroo":
Royal the pageant closes,
Lit by the last of the sun—
Opal and ash-of-roses,
Cinnamon, umber, and dun.
The twilight swallows the thicket,
The starlight reveals the ridge.
The whistle shrills to the picket—
We are changing guard on the bridge.
(Few, forgotten and lonely,
Where the empty metals shine—
No, not combatants—only
Details guarding the line.)
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Betjeman has many and varied railway poems. Here are two verses
from a very simple one, dealing with the Wiltshire area where I was
working:
There isn't a porter. The platform is made of sleepers.
The guard of the last up-train puts out the light
And high over lorries and cattle the Halt unwinking
Waits through the Wiltshire night.
And when all the horrible roads are finally done for,
And there's no more petrol left in the world to burn,
Here to the Halt from Salisbury and from Bristol
Steam trains will return.27

TECHNOLOGICAL PROGRESS, THE MOTOR AGE, AND DESECRATION
That leads on to another theme the two poets have in common,
technological progress. Kipling found this exciting, stimulating. He
lived in a pioneering age—new ships, new roads, new railways
opening up new territories; the beginnings of air transport; the
motoring age. "The Muse among the Motors" I find both witty and
ingenious,28 though it probably didn't do Kipling any good with
critics of the verse-not-poetry brigade, because parody is considered
a low form of art:
CHIEF JUSTICE: In such a car as this
The enfranchised 'prentices of London quash
Our harmless babes and necessary wives
At morning to the sound of Sabbath bells
Through panicked Huntingdon. 29
Kipling however died before the domination of The Car, before the
closing of useful branch lines on railways, before Motorways,
before the incessant quarrels, Inquiries and protests caused by
demands for car parks and road widening and the destruction of
whatever is in the way. Betjeman has no love for the Motor Age:
When all our roads are lighted
By concrete monsters sited
Like gallows overhead,
Bathed in the yellow vomit
Each monster belches from it,
We'll know that we are dead.30
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and he too resorts to parody when he looks at what technology has
done to the countryside:
We spray the fields and scatter
The poison on the ground
So that no wicked wild flowers
Upon our farm be found.
We like whatever helps us
To line our purse with pence;
The twenty-four-hour broiler-house
And neat electric fence.31
Both men are capable of great feeling for place, though as far as this
country is concerned Kipling only shows it in his love for
Sussex:
God gave all men all earth to love
But, since our hearts are small,
Ordained for each one spot should prove
Belovéd over all . . ,32
and he wasn't too keen when others came crowding in:
"They take our land to delight in,
But their delight destroys.
They flay the turf from the sheep-walk.
They load the Denes with noise."33
Anyone who has to go through Peacehaven as often as I do knows
what he felt. Betjeman however brings his knowledge, sensitivity
and insight to bear on so many places. He has immensely enriched
my knowledge of England. I do not know if he has "one spot . . .
belovéd over all", but friends of mine claim it is where they are,
North Cornwall:
Remembering in the autumn air
The years when she was young and fair—
Those golden and unpeopled bays,
The shadowy cliffs and sheep-worn ways,
The white unpopulated surf,
The thyme- and mushroom-scented turf.
But the theme of that poem ("The Delectable Duchy") is of a
Judgment coming on those who despoil the earth.
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LAST JUDGMENTS

This brings me to a vast subject. Right through Kipling's verse
runs the theme of Divine Judgment. Sometimes it is in Biblical
terms, as when
. . . Quetta graveyards give again
Their victims to the air,
I shouldn't like to be the man
Who sent Jack Barrett there.34
Or again:
In a land that the sand overlays—the ways to her gates are
untrod—
A multitude ended their days whose fates were made splendid
by God,
Till they grew drunk and were smitten with madness and
went to their fall,
And of these is a story written . . .35
Sometimes it is a kind of all-embracing polytheism:
As it will be in the future, as it was at the birth of Man—
There are only four things certain since Social Progress began :That the Dog returns to his Vomit and the Sow returns to her
Mire,
And the burnt Fool's bandaged finger goes wabbling back to
the Fire;
And that after this is accomplished, and the brave new
world begins
When all men are paid for existing and no man must pay
for his sins,
As surely as Water will wet us, as surely as Fire will burn,
The Gods of the Copybook Headings with terror and
slaughter return!36
To those who read Kipling in childhood, as I did and as Betjeman
may have done, the idea of Judgment is not something that can be
casually thrown aside, even though we may accept (as did Kipling,
knowing the Wisdom Literature of the Bible) that "as God's majesty
is, so also is His mercy".
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In "Delectable Duchy" Betjeman sees the sea as an instrument of
Judgment:
One day a tidal wave will break
Before the breakfasters awake
And sweep the cara's out to sea,
The oil, the tar, and you and me,
And leave in windy criss-cross motion
A waste of undulating ocean
With, jutting out, a second Scilly,
The isles of Roughtor and Brown Willy.
I found a not dissimilar idea in Kipling:
Earth quakes in her throes,
And we wonder for why.
But the blind planet knows
When her ruler is nigh;
And, attuned since Creation
To perfect accord,
She thrills in her station
And yearns to her Lord.
The waters have risen,
The springs are unbound—
The floods break their prison,
And ravin around.
No rampart withstands 'em,
Their fury will last,
Till the sign that commands 'em
Sinks low or swings past.

I have been giving you entirely speculative suggestions that
Kipling was one of the influences that worked upon another poet,
who also pursued his way undaunted by critics. Kipling knew that
whatever the critics had said, his books had sold:38 he closes the
Definitive Edition with these lines:
If I have given you delight
By aught that I have done,
Let me lie quiet in that night
Which shall be yours anon:
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And for the little, little, span
The dead are borne in mind,
Seek not to question other than
The books I leave behind.39

Betjeman ends A Nip in the Air with this:
I made hay while the sun shone.
My work sold.
Now, if the harvest is over
And the world cold,
Give me the bonus of laughter
As I lose hold.40

NOTES
1. Written for the Pageant of Parliament in the Albert Hall in June 1934, sung to
Quilter's music.
2. See T. S. Eliot's Introduction to A Choice of Kipling's Verse (Faber & Faber,
1941).
3. Pub. by Hodder & Stoughton, 1940, successor to numerous Inclusive Editions,
and frequently reprinted since. All the poems named in this paper are in it, but
not always with their original title.
4. Pub. by John Murray, 1958, with an Introduction by the Earl of Birkenhead;
frequently reprinted, and periodically enlarged to include subsequent work.
(Enlarged 4th edition, 1979.) Its later editions include all the poems named in
this paper, but see Note 6.
5. Title of a script for television (1973), written and narrated by John Betjeman.
6. A blank verse autobiography (1960), not included in Collected Poems.
7. Pub. by Weidenfeld & Nicolson, 1972. See pp. 101-102.
8. See Betjeman's The English Town in the Last Hundred Years(C.U.P., 1956) pp.
4 5, where he describes architecture as not meaning "a house . . . or a church . . .
but your surroundings; not a town or a street but our whole over-populated
island".
9. In a Guardian review. See also the cogent reasoning in Larkin's Introduction to
the U.S. edition of Collected Poems (Boston: Houghton Mifflin Co., 1971), on
Betjeman's role in modern English poetry. Larkin argues that poetry had been
estranged from the common reader for various reasons—the "aberration of
modernism"; the emergence of English Literature as an academic study evoking
the "kind of poetry that needed elucidation"; and the "culture-mongering" of
Eliot and Pound. The strong link with the reading public forged by Kipling and
others had been destroyed. Betjeman was a major influence in restoring it.
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10. op. cit. (Note 7)
11. See Larkin's Introduction (Note 9), where he asserts that to invite two British
literary critics to comment on Betjeman's poems is "the quickest way to start a
punch-up".
12. From "The Town Clerk's Views".
13. From "Study of an Elevation, in Indian Ink".
14. From "Executive".
15. E.g. respectively "Bobs" & "Lord Roberts"; "The Burial" & "Rhodes Memorial";
"Great-Heart". But it is fair to add that they were his friends.
16. Another example is "A Song in the Desert" (1927), about Perceval Landon.
17. From "Dedication from 'Barrack-Room Ballads'".
18. From "In Memory of Basil, Marquess of Dufferin and Ava".
19. From "Variations on a Theme by T. W. Rolleston".
20. From "Blue Roses" (1887, originally entitled "Misunderstood").
21. From "My Rival" (1885).
22. From "'Mary, Pity Women!'" (1896).
23. From "'My New-Cut Ashlar'" (1890, originally entitled "Twilight in the Abbey.
The Prayer of the Mark Master Mason").
24. From "Chartres Windows" (1925), originally the verse heading to a newspaper
article by Perceval Landon.
25. From "When Earth's Last Picture is Painted" (1892). However, when first
published in the New York Sun the first line here quoted read: "And only
Rembrandt shall teach us and only Van Dyck shall blame".
26. From "The King" (1894: also entitled "Romance").
27. From "Dilton Marsh Halt".
28. First published by the Daily Mail in 1904 as a penny pamphlet with 14
poems; later much enlarged. Embodied in the Definitive Edition.
29. From Act II of "The Marrèd Drives of Windsor"—this Act being first
published in the Car Magazine in 1913, and the whole piece being later
assembled in "The Muse among the Motors" (1900-1930).
30. From "Inexpensive Progress".
31. From "Harvest Hymn".
32. From "Sussex" (1902).
33. From "Very Many People" (1926, originally entitled "The Downs, the Weald,
and the Marshes").
34. From "The Story of Uriah" (1886).
35. From '"The City of Brass'" (1909)
36. From "The Gods of the Copybook Headings" (1919).
37. From "An Astrologer's Song" (1910).
38. In a Sunday Times review Desmond MacCarthy once called Kipling a very great
"democratic" poet, who "versified emotions which the average man instantly
recognizes . . . with the energy and vividness of . . . genius".
39. "The Appeal", published posthumously (first in 1939, at the end of the last
volume (xxxv) of the Sussex Edition).
40. "The Last Laugh". A Nip in the Air (1974) was later included in the enlarged
Collected Poems.

We are grateful to John Murray, Publishers, Ltd., for kind
permission to reproduce here quotations from the poems of John
Betjeman.
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KIPLING'S WAY WITH AN ADOLESCENT
by Lt.-Colonel L. H. LANDON

[Colonel Lionel Landon was born in India, where his father was in Government
service. After leaving Cambridge he had a long and varied military career: North-West
Frontier service from 1930 35, a pre-war instructorship at the French Ecole
d'Artillerie, wartime command of an Indian Mountain Artillery Regiment (with the
23rd Indian Division at Imphal), and twenty years of post-war staff appointments in
Japan and France (including an instructorship at the Ecole Supérieure de Guerre).
He lives in the Isle of Wight.
This vignette of Kipling is welcome. We are always pleased to obtain, from the
dwindling band of those qualified to supply them, such personal recollections. This
account bears out what is commonly acknowledged, Kipling's genius for getting on
with young people: he often seemed to prefer their company to that of their elders.
Many who encountered even briefly this natural and endearing quality were to
remember it for the rest of their lives. Though Lord Birkenhead has suggested,
perhaps with some justice, that his "genius was with children, rather than with
adolescents", whom he "sometimes embarrassed with dated schoolboy slang"
[Rudyard Kipling, Weidenfeld 1978, p. 153], this was not Colonel Landon's
experience.
His uncle Perceval Landon, as War Correspondent for The Times in 1900, first
met Kipling in Cape Town; they later co-operated on the Friend in Bloemfontein.
(Landon, "a scholar and a poet rather than a man of violent action", is glamorously
described in J. Ralph's War's Brighter Side (Pearson, 1901) p.9.) They were also
together during the tours of the French and Italian fronts (1915, 1917) which resulted
in Kipling's France at War and The War in the Mountains. "A Song in the Desert"
(Definitive Edition p. 807) is a moving yet obscure tribute, as tantalizing as it is
revealing.]

My uncle, Perceval Landon (1869-1927), was a very great friend of
Rudyard Kipling: see "A Song in the Desert [P.L. Ob. Jan. 1927]",
which commemorates him. He was a journalist, who travelled
widely in the East. He accompanied Younghusband's expedition to
Lhasa in 1904: he was a friend of Chang-Tso-Lin, the Chinese
Warlord: he was a friend of the ruling family of Nepal, and wrote
the Official History of Nepal in two volumes. He wrote many
articles for the Daily Telegraph; and other books, including Lhassa,
Loose Ends, and Under the Sun. He seldom came back to England,
but when he did, Kipling lent him a cottage or pavilion on the
Bateman's estate.
When I was sixteen or seventeen, in May or June of 1923 or 1924,
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Perceval was in England and invited me down to spend a weekend
with him: the Master of Marlborough College gave me special
permission. I believe the idea was for Kipling and Perceval to see if I
would be suitable material for the Sudan Civil Service, in which
they were both interested at the time: I presume that I did not come
up to their standards, for I heard no more about it.
I duly arrived at my uncle's, and after lunch was taken to see
Kipling, who immediately said, "Come on, let's go and catch a
trout". "But I've never been fishing in my life, Sir", I replied. "Never
mind," he said, "I'll show you." He got out a rod and some flies,
showed me how to put it all together, and we wandered off to the
river, Kipling chattering away and putting me completely at ease—
he became for the afternoon a seventeen-year-old boy. Though I
was then by nature rather shy and diffident, I soon found myself
chattering away too.
We arrived at a pool in the river where trout were rising, and he
gave me a lesson in casting and flipping the fly along the surface of
the water. After I had done a cast or two he said, "That's all right,
you've got the hang of it. I must go off and do some work. You go
on fishing for as long as you like, and if you catch anything, bring it
in and we'll put it on the scales."
I was intensely interested in this new sport, and lost all account of
time. I managed to catch two quite big trout, and a tiddler which I
should have thrown back. When it started to get dark I wandered
back to the house. The Kiplings were at dinner, Kipling himself in a
dinner jacket. As I came in with my catch he jumped up from the
table. "Splendid!" he said; "the two biggest fish caught in the river
for a long time! Your uncle can have one for breakfast, you can
have the other, and we'll give the tiddler to the cat." He was
brimming over with enthusiasm—and made me feel I had done
nothing untoward in disturbing him at dinner.
Next morning he asked his secretary to play tennis with me. I
thought she was the most beautiful and wonderful creature I had
ever seen, and fell madly in love with her. She must have been in her
early twenties, and she beat me hollow. After tennis, Kipling lent
me a 16-bore and we went off together, chattering away as hard as
ever, to shoot a pigeon. I managed to get one pigeon, to Kipling's
obvious delight.
After lunch I went back to Marlborough, with the memory of a
kindly man with bushy eyebrows, and sparkling eyes behind thick
spectacles, who took the trouble to go out of his way to make a shy
youngster feel completely at ease.
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BOOK REVIEW
THE FAR PAVILIONS by M. M. Kaye (Allen Lane 1978, £5.95;
Penguin Books paperback 1979)
Reviewing this book in The Times, Jan Morris wrote, "Tara
has come to Peshawar, we have a Gone with the Wind of the
North-West Frontier". If you will believe that, you will believe
anything.
I have twice read Gone with the Wind, and would happily read it
again. I have just finished The Far Pavilions: when I reached the
last of its 958 pages I heaved a sigh of relief. The great length of
both books is all they have in common. Gone with the Wind is
utterly convincing: life at Tara, barbecues and dances before the
Civil War, the War itself, the hardship of life after the War. Above
all the characters—Scarlett, Rhett Butler, Ashley, the Tarleton
twins: the reader sees them, hears their voices, feels their emotions.
In The Far Pavilions Ash, the hero of the book, never comes to life.
Juli, the Indian princess, remains throughout an unconvincing
figure, whose emotions never engaged me. Wally, Ash's great
friend, has the retarded mentality of a boy of twelve. Nor was I
enthralled by the adventures—of which there are plenty—as I had
been by John Masters's Night Runners of Bengal and The
Deceivers.
To me, the most interesting part of the book was the description
of life in the small Indian state of Gulcote: it came early, before I
was satiated by trivialities in a book which would have been
enormously improved if judiciously halved in length. Certainly I
found the small English boy Ash (Ashton Pelham-Martyn) more
convincing at that stage than as a grown man. We are told how his
ayah rescues him during the Mutiny, and takes him to Gulcote
where, believing he is her son, he lives as a Hindu. Employed by the
Rajah as a stable-lad, he makes friends with the Rajah's small
daughter Juli. Eventually he has to flee from enemies. The ayah dies
during the flight, but first tells him the truth about his parentage,
and gives him a letter which had been written by his father to his
uncle, an officer in the Guides. Ash finds his way to the Guides, and
on the strength of the letter is accepted as his father's son. "Three
weeks later Ash was in Bombay dressed in a hot and uncomfortable
suit of European clothes, with even more uncomfortable European
boots, en route for the land of his fathers."
He goes to an English school, and to Sandhurst, and then returns
to India with a commission in the Guides. After various adventures
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across the border in pursuit of a deserter, which entail absence
without leave, he is sent away from his regiment as a punishment, to
serve in Central India. There he rescues Juli, now Rani of Bhitor,
from suttee, and marries her. The last part of the book describes his
life as a secret agent in Afghanistan, the defence of the Residency in
the Second Afghan War, and the massacre of Cavagnari's Mission.
The defence of the Residency by the Guides was, or should be, an
epic; but reading through the 125 pages of interminable description
of preceding events and of the siege and massacre, I found myself
skipping to reach the end.
Someone had said, "Read The Far Pavilions. It compares with
Kim." Certainly the themes of the two books bear a resemblance.
Kim however does not rely for its impact on scenes of violent
adventure. It only contains two episodes which can be termed
dramatic. One is in the railway carriage, when Kim disguises E23
and saves his life (and even here the scene's effectiveness derives
from the description of the other passengers and their reactions to
the transformation). The other is when Kim attacks the Russian
who has hit the lama, and makes off with the all-important
documents. Kim is a timeless portrait of Indian life written by a
genius. Open it anywhere and read a few paragraphs—wayfarers on
the Grand Trunk Road; villages in the light of evening; crowded
caravanserais and the smell of cooking; throngs on the platform
waiting for a train; and in the mountains "the silence, and the
appalling sweep and dispersal of the cloud-shadows after rain".
There is nothing approaching this in The Far Pavilions.
Then the characters: Mahbub Ali, Hurree Babu, the Hill Rajah's
widow, the ancient Ressaldar of horse, even Bennett and Father
Victor, but above all Kim and the lama—Kim a self-seeking urchin
from the streets of Lahore, and the lama a mystic seeking to divorce
himself from the world, a hillman whose clothes "still reeked of the
stinking artemisia of the mountain passes" as he walked into the
Wonder House and entered Kim's life. Yet the two of them are
drawn gradually and irresistibly together by love, culminating in the
moving conclusion of the book. All these characters are
unforgettable.
M. M. Kaye clearly has considerable knowledge of India. The
book, she says, is fiction based on fact. All the necessary ingredients
would seem to be here. Sadly, the author lacks that magic touch
which might transmute them into a great and vivid story.
March 1980

WILFRED THESIGER
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LETTERS TO THE EDITOR

FORTHCOMING MACMILLAN EDITIONS
From Miss C. D. Hobhouse, Macmillan London Ltd, 4 Little Essex Street, London
WC2R 3LF.
Dear Sir,
It may be of interest to your readers to know that Macmillan is at
present reviewing its Kipling editions in consultation with the new
copyright holders, the National Trust. We hope, among other
things, to bring back into print the material not included in the
Centenary (ex-Library) Edition, and to produce new selections—
probably in paperback—of the stories along thematic lines. We
have already invited Angus Wilson to contribute an introduction to
a new edition of Kim.
We would be interested in any comments and suggestions from
members of the Society and other readers of the Journal. In
particular, we are keenly interested in hearing from anyone who
has, or knows of anyone with, a particular interest in Kipling
textual variations based on the collation of edition with edition.
Finally, our congratulations to the Society on a most attractive
new format for the Journal.
Yours faithfully,
31 March 1980
CAROLINE HOBHOUSE

KIPLING COLLEGE
From Lieut.-General W. G. H. Vickers, C.B., O.B.E., D.L., 4 Oakhurst Court,
Parabola Road, Cheltenham.
Dear Sir,
I have had the enclosed cutting sent to me by the son of a late
O.U.S.C. boy. It may well be that the Kipling Society is aware of
the existence of this new Kipling College? I was not! Perhaps you
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may care to mention it in the next Kipling Journal.
I am now I think one of the very few, if not the only survivor of
the United Services College who was actually at Westward Ho!
Hence my interest in the new revival of the school.
Yours sincerely,
25 April 1980
w. G. H. VICKERS

[EDITOR'S NOTE: We are grateful for this. The cutting was a note by L. Petherbridge in
the North Devon Journal of 10 April 1980, about Kipling College, established in
1978 in part of the old United Services College premises where Kipling was at school
from 1878-82. (To explain a phrase in General Vickers's letter, the U.S.C. at
Westward Ho! was re-created as the Imperial Service College at Windsor in 1911
and amalgamated with Haileybury in 1942.) Owing to financial difficulties Kipling
College, with about seventy students mainly from abroad, has come under new
management "masterminded" by Mr Beverley Shaw, a finance consultant formerly
associated with the Financial Times. A restoration fund under the trusteeship of
Barclay's Bank has been set up: the aim is to provide scholarships, to acquire
eventually all twelve houses of Kipling Terrace (at present 1, 2, 4 and 7 are owned
and 8 leased), and to create a small Kipling Museum.

Though Stalky & Co. has delighted countless thousands it has also provoked
hostile criticism (on the whole rather easily rebutted) as depicting, even extolling, a
rough regime with dubious values. Yet even its detractors do not deny its vigour.
This 'School before its Time' (see Ch. II of Something of Myself) has come down to
us with exceptional vividness and power. Gazing back incredulously across the
chasm of the years we can find in that inaccurately impressionistic picture of one
never-typical school a curiously potent distillation of certain enigmatic essences of
the Victorian public school ethos. Kipling called it a tract: rather it has the enduring
quality of myth—
Western wind and open surge
Took us from our mothers—
Flung us on a naked shore
(Twelve bleak houses by the shore!
Seven summers by the shore!)
'Mid two hundred brothers.
The imperial resonances of the other verses of "A School Song" heighten the irony of
retrospect, and give added interest to the plans for Kipling College. We wish it every
success.

General Vickers, who had a long and distinguished career in the Indian Army,
reached the age of ninety this month of June. Though he will receive the Journal
after his birthday, we offer belatedly our warmest congratulations.]
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THE SWASTIKA
From Mrs M. M. Bendle, Amber Cottage, 23 East Hill, Charminster, Dorset.

Dear Sir,
Regarding John Shearman's interesting letter on the Swastika
and its provenance in the March Journal (No 213, p. 41), I have by
me a brief note on the symbol that I jotted down while doing some
research on the Kipling Papers at Sussex University recently.
In a letter of 8 March 1897 from Rock House, Maidencombe, to
Professor S. P. Langley (one of the inventors of the aeroplane,
whom he met in Washington), Kipling thanks the professor for
sending him Mr Nilson's monograph on the Swastika, a matter in
which he (R.K.) takes a great interest. His own "heretical" view is
that the Swastika was one of the first patterns evoluted by primitive
man, when he first stepped on two twigs crossed in the mud; the
turn-over of the ends being indicated by the buds at each end.
There follows a small diagram of these crossed twigs—almost as
though Kipling were limbering up for "How the Alphabet was
Made"?
He goes on to say that there are those who would see a mystic
symbolism at every chance, but that he is thankful Nilson does not
refer everything to Phallic symbolism, as "some of our men this side
do".
Yours faithfully,
9 April 1980
MERYL MACDONALD BENDLE

NEWBOLT AND KIPLING
From Mr J. Shearman, Garden Flat, 29 Buckland Crescent, London NW3

Dear Sir,
Mrs G. H. Newsom's contribution to the March Journal (No 213,
p. 44) with the sad letter from Henry Newbolt dated 25 February
1898 reminded me that Time magazine of 13 March 1978, in a
review of Angus Wilson's The Strange Ride of Rudyard Kipling,
extensively quoted Newbolt's "Vitai Lampada"—"'Play up! Play
up! and play the game!'"—ascribing it to Kipling.
Apprised of this slip, our U.S.A. Secretary Joe Dunlap wrote,
"Nothing in a Time book review would surprise me since reading in
their review of a book on William Morris that he invented the
Morris Dance".
Yours faithfully,
2 April 1980
JOHN SHEARMAN
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MEMBERSHIP NEWS
NEW MEMBERS
We have great pleasure in welcoming the following:
The Lord Annan (London); Mrs M. Ashford (Buckinghamshire); Mr A. D. Barker
(Cheshire); Bateman's (Sussex); Mr G. B. Berry (Wiltshire); Mrs L. V. E. Bowden
(London); Mr T. F. Brenchley (London); British Council (Lahore, Pakistan);
Mr T. G. H. Brookes (London); Lt.-Colonel F. J. Burnaby-Atkins (Wiltshire);
Mr L. G. Burnham (London); Mr G. Carter (Gloucestershire); Mrs G. Clarke
(Suffolk); Mr R. M. Cordy (Oxfordshire); Mr D. S. Cottrell (London); Lt.-Colonel
T. Crump (London); Mr P. Cullinan (London); The Hon. Malcolm Davidson
(London); Mr G. J. Ellerton (Cheshire); Mr G. Eyre (London); Mr A. J. V. Fletcher
(Delhi, India); Mr M. J. G. Fletcher (London); Mr J. H. C. Gerson (London);
Mrs P. Grant (Hampshire); Christian, Lady Hesketh (Northamptonshire);
Mr N. Hobhouse (London); Miss A. M. Jackson (London); Colonel G. D. Johnson
(Hampshire); Kansas University (U.S.A.); Mr E. S. King (Bedfordshire); Mr I.
Knights (London); Mr M. C. J. Latham (London); Mr Lawi Leboyari (Maralal,
Kenya); Major-General J. M. H. Lewis (Surrey); Mr B. J. H. Mattinson (Cleveland);
Mr T. A. R. Mostyn (London); The National Trust (London); Northwestern
University (Illinois, U.S.A.); Mr A. D. M. Oulton (London); Mrs M. G. Owen
(Wellsville, NY, U.S.A.); Mrs R. H. Passmore (Episkopi, Cyprus); Mr G. C. G. Philo
(London); Mr T. Pidgeon (Surrey); Mr G. P. Pirie-Gordon (Surrey); Mr R. PleydellBouverie (London); Colonel G. S. Powell (Gloucestershire); Miss L. A. C. Price
(London); Mr F. A. Rowley (Sussex); Miss D. Salter (London); Mr L. J. Seth-Smith
(London); Mr F. F. Steele (London); Miss E. Taber (Wiltshire); Miss V. M. Taylor
(London); Mr K. H. Thomas (Surrey); Mr E. A. Tooke (London); Mr M. Vyvyan
(Cambridgeshire); Miss S. E. Wagstaff (Surrey); Mr H. Wallace (London);
Lt.-Colonel E. G. W. T. Walsh (Buckinghamshire); Mr J. Walters (Sussex); Major
B. M. Ward (Essex); Mr G. N. F. Wingate (Cumbria).
STATISTICS
In March we welcomed 34 new members, an exceptionally large
infusion. In this issue the list (taken up till early May) runs to 62.
This is highly gratifying. We can fairly say that our numbers have
already risen by well over 10% this year, though that fact is token of
the narrowness of our base. Work continues on a head-count of our
membership, but to confirm the intentions, whereabouts, or
continued existence of some members is a slow business. It appears
that our overall paid-up membership at home and abroad,
individual and corporate, was rather below 750 at the end of 1979.
We are still some way from being able to produce a completely
accurate breakdown, but hope we now have 850 members.
ANNUAL SUBSCRIPTION RATES, 1980
Britain
Individual Member
£4

Overseas
£5 or US$10

Junior Member (under 18)

£2

£2 or US$5

Corporate Member

£8

£10 or US$20
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